rien. 
. saci . 





EE ee a Sas 














1955 




















RIETY — 





Published Weekly at 154 West 46th Street, New York 36, N. 
Entered as second-class matter December 


Y., by Variety, Inc. Annuai_ subscription, $10. 
22, 1905, at the Post Office at New York, N 


Single copies, 25 cents. 


Y., under the act of March 3, 1879. 
COPYRIGHT, 1955, BY VARIETY, INC., ALL RIGHTS RESERVED 





VOL. 199 No. 5 


NEW YORK, WEDNESDAY, JULY 6, 1955 


PRICE 25 CENTS 





B'WAY LOCO OVER SHOW TRAINS 





Upcoming Pic, The 


Library, to Sneer 


At Book-Burners’ Fear of Ideas 


That Hollywood is reaching out 
for “new and different” story ma- 
teral is evidenced by Columbia’s 
upcoming “The Library,” which 
focuses on the controversial issues 
of book burning and the guilt-by- 
association type of thinking in the 
country today. 


Daniel Taradash and Elick Moll 
wrote “Library” as an _ original 
screenplay a few years ago and it’s 
been on and off the production sked 
ever since. Property is now set to 
roll Sept. 7 under the aegis of 
Phoenix Productions, which Tara- 
dash set up in partnership with 
Julian Blaustein recently, on’ the 
Col lot, with Col financing and 
distributing. Budget is around 
$750,000. 


“The studios don’t want ordinary 
stories anymore,’’ commented Tar- 
adash in N. Y. last week. “Themes 
like the one about the husband get- 
ting into trouble because the box 
of flowers he intended for his wife 
were ‘delivered to his girl friend— 
these are on television. The com- 
panies are now producing material 
they wouldn’t touch a couple of 
years ago.” 

The Academy Award winner ¢for 
“From Here to Eternity’) cited 
Metro’s “‘Blackboard Jungle” and 
the as yet unreleased ‘The Trial” 
as examples of the _ willingness 
to tackle controversial subjects. 
“Trial” is a murder story with an 
inter-racial conflict angle. 

“Library” concerns a _ middle- 
aged librarian who refuses to yield 
to pressure for the removal of a 
pro-Communist book. Bette Davis 
has signed to play the part and 

(Continued on page 13) 





Broadcasters’ Prophecies 


Of Foul Weather Rapped 
By Drive-In Theatres 


Minneapolis, July 5. 

Outdoor theatre owners and ex- 
hibitors generally are burning over 
the manner in which some of the 
area’s tv and radio stations ‘“un- 
duly” seize upon and play up 
weather bureau warnings regarda- 
ing the possibility of tornadoes hit- 
ting certain nearby sections. 

Warnings’ effect, of course, is to 
keep many prospective patrons of 
drive-in and four-wall theatres at 
home where, instead of attending 
a picture as they might have orig- 
inally planned, they remain to 
watch video or to listen to audio. 

During the present and past sum- 
mer there have been a number of 
such “warnings” over the air and 
in nary an instance has the tor- 
nado or cyclone, or even a bid 
windstorm, eventuated. 

The local “weather bureau” for 
the region also is accused of being 
overly cautious. However, it’s 
pointed out that many = slight 
“warnings” or mention of the “pos- 

(Continued on page 36) 
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Dogs & Television 

Animal acts on _ television 
have lately been using dogs 
dressed in human attire. Per- 
haps the original turn to do 
this was “Bariold’s Circus,” a 
vaude act which the founder 
of Variety, Sime Silverman, 
reviewed in 1906. 

Comedy highlight of the 
Barnold routine came when 
one of the dogs garbed as a 
saloon bum _ was_ thrown 
through the swinging doors 
and landed on his back. Sime, 
in his criticism, suggested it 
would be even funnier if the 
dog got up, returned to the 

,» Saloon and again was thrown 
out. 

The suggestion was taken 
and the new routine proved a 
wow, so much so that special 
billing was added for “Dan 
the Drunken Dog.” 








Tint TV on Tape 
Practical in ’56; 
By Crosby's Co. 


By DAVE KAUFMAN 


Hollywood, July 5. 

| High fidelity tape recording of 
color video shows may be practical 
| by next year. 

A striking illustration of how 
such tape can be used to record and 
instantaneously retelecast color ty 
shows was witnessed here at a 
demonstration by Bing Crosby En- 
terprises, which has been experi- 
menting in magnetic tape for tv 
since 1951. 

Showing featured a BCE tape re- 
cording of the last “Shower of 
| Stars” and was an exciting look 
| into the near future in color tv, 
(Continued on page 38) 
| 


Femmes Resent Beauty 


Secrets Expose, Pic Cut 
Hollywood, July 5. 
Hallmark Productions is finding 
out the hard way that femmes 
have their beauty secrets. Com- 
pany put out “Secrets of Beauty,” 
but after poor showings in its 
first playdates have yanked feature 
for an immediate reediting job. 
Feature’s near two-hour run- 
ning time will now be trimmed to 
approximately 70 minutes. Story 
|line is being tightened, but spe- 
| cifically going out the window is a 
| 35-minute sequence which has Ern 
| Westmore — the cad—demonstrat- 
|ing feminine beauty secrets to the 
; audience Film will 
‘Redheads vs. Blondes.” 














Ale BOOST 10 
LEGIT THEATRES 


By HOBE MORRISON 





Show trains, once considered 
strictly a novelty, are now provid- 
ing an increasingly vital portion of 
Broadway’s legit revenues. More- 
over, the show train “packaging” 
business, once merely a flyer taken 
by a producer or out-of-town critic 
when he sporadically could arouse 
enough local interest, is now be- 
coming a business unto itself, and 
one Which to judge by the pro- 
ducers entering it, appears destined 


portance in the legit biz. 

At the moment, there are 16 
critics either already running two 
or more trains to New York a year 
or tentatively planning to start the 
practice (in one case, the trip will 
be by plane instead of by rail). 
Moreover, with a new agency now 
taking over the “packaging” of 
the trips from the New York end, 
the number of participating cities 
may increase considerably beyond 
the present 16 prospects. 

Indications are that at least 20 
cities are likely to be sending two 
trains a year to New York by the 
summer of 1956. Assuming that 
the trips will average about 200 
patrons and take in an average of 
four Broadway shows per trip, that 
would mean about 32,000 addition- 
al legit tickets. At an average of 
$5 per ticket, that would amount to 

(Continued on page 58) 


Illinois Sheriffs 
May Be Censors 


Springfield, Ill., July 5. 

A bill approved by the Illinois 
legislature to introduce. a censor- 
Ship setup administered by the 
sheriff's office in unincorporated 
areas of Illinois needed only the 
signature of Gov. William G. Strat- 
ton to become law as the 69th Gen- 
eral Assembly ended its six- 
month session July 1. 

The censorship is aimed at out- 
side-Chicago areas where films 
nixed by Windy City censors have 
been exhibited with much fan- 
lfare. Chicago is the only city in 
the state with 
censorship. 











Now Cafe Biz Has To 
Worry Over Skyscrapers 


office buildings, according to Billy 
| Reed, operator of the Little Club, 
et wi 
| trenched wealth that used to be in 
‘those buildings is fleeing else- 


(Continued on page 52) 


municipal-guided | 





to play a role of mushrooming im- |, 
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East side nitery biz is being | 
threatened by the tearing down of | 
the fine residences and apartment | 
buildings and their replacement by | 


Reed notes that the en-|} 


be retitled | where, many of them going out to! 


NBC-CBS TV City in Great Neck, 
LL, Broached to Sarnoff, Paley 





Have Bikini, Will Pose 


Something new in the way 
of a pitch for concert engage- 
ments comes in the form of a 
postcard mailed out by violin- 
ist Paula Uhsan to editors and 
prospective bookers. Front of 
the card is a reproduction of 
a self-portrait, and on the 
back, in printed matter, the 
customary pitch about having 
appeared in recital in New 
York and being avzilable for 
concerts here and _ abroad. 
Then, handwritten, is the fol- 
lowing text: 

“Miss Uhsan wears French, 
Hawaiian, Italian, Turkish and 
exotic costumes in her musical 
presentations. Height, 510’; 
bust, 39”; waist, 24”; hips, 36”. 
Bikini suit photo on request.” 


ASCAP Topping 
$70,000,000 Pace 


For 55 Revenue 








Revenues of the American So- | 


ciety of Composers, Authors & 
Publishers, which have been 
climbing consistently over’ the 
years, will most likely top the $20,- 
000,000 mark this year. 
ductions for administrative ex- 
penses, estimated currently at 
about 18°, that will mean an an- 
nual distribution of $16,000,000, 
shared equally among the publish- 
er and writer members. 

For the second quarter dividend, 
issued this week, ASCAP dis- 

(Continued on page 63) 





Chevalier’s $5,000-a-Week 
At N.Y.’s Waldorf-Astoria 

Maurice Chevalier, now touring 
South African theatres (Schlesinger 
circuit and others)—‘just to brush 
up on my English for America”— 
makes his nitery debut at the Wal- 
dorf-Astoria, N. Y., Nov. 10 for 
three weeks at $5,000 a week. En- 
gagement probably will be ex- 
tended at least another fortnight. 

Frenchmen’s U. S. saloon dates 
will follow the ‘one-man legit 
show” he will do under Gilbert 
Miiler’s direction in September and 
will precede the Billy Wilder 
(Paramount) film which will be a 
rather loose biopic of Chevalier’s 
show biz career, especially in 
Hollywood when he was under the 
Par banner. 

Chevalier will do seven nitery 
shows a week, which means no 
Sundays but probably two Satur- 
day night performances. The Wal- 
dorf’s $2.50 couvert will be tilted 
for the engagement, 


After de- | 


By ABEL GREEN 


A joint Television City, for both 
NBC and CBS, on the Nassau 
County line, at Great Neck, Long 
Island, is being sparked by City 
Construction Commissioner Robert 
Moses. He already has broached it 
to RCA board chairman David 
Sarnoff and to CBS ditto William 
S. Paley, with Justice Samuel I. 
Rosenman, of CBS counsel, and 
Frank Stanton also in on the pic- 
ture. 

Commissioner Moses has the 
Deepdale Golf Course at Great 
Neck in mind as a tract for the 
new joint TV City, chiefly because 
it’s available. 

CBS meantime is making inde- 
pendent tests around the Idlewild 
International Airport on the propo- 
sition of noise control for build- 
| ings and studios. A big question 
mark in this connection is what 
the noise from the jets would do 
to telecasting from that area. 


It seems generally agreed that 
the networks eventually must get 
out of Manhattan because there ia 
not sufficient acreage for horizon- 
tal studio building, assuming that 
the investment (lease or purchase) 
would be economically sound. This 
in itself is still another question 
mark. For some reason a TV City 
in a vertical building cannot work 

(Continued on page 36) 











‘Memphis’ Famous, But 


- Fictional, Beale Street 
| Now a Fact on City Map 


| Memphis, July 5. 

| It’s officially Beale Street now! 
| Danny Thomas’ backstage advice 
to Mayor Frank Tobey at a recent 
| benefit show here for the St. Jude 
| Hospital building fund to change 
the name of Beale Ave. to Beale 
Street paid off. The Memphis 
chief exec personally went before 
the city commission this week and 
| presented an “ordinance whereby 
jthe name from here on shall be 
Beale Street.” The four other com- 
missioners concurred and the or- 
dinance went through with flying 
colors. 

An official copy of the street 
name-changing document was dis- 
patched to Thomas in Hollywood. 
The stint also touched off a song 
authored by Thomas, “Bring Back 
Our Beale Street Blues.” 

W. C. Handy,who wrote “Beale 
Street Blues,” also authored one 
in 1899 as a political theme for the 
late Tennessee political boss, E. H. 
Crump, which later became inter- 
nationally known as ‘Memphis 
Blues.” Handy annually visits 
Beale St., where he plays his gold 
horn at the annual Blues Grid 
game which draws crowds from all 
sectors of the south. Handy came 
here in 1899 as a young bandleader 
from his native Florence, Ala. 
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Burdett’ s ‘Commie 


Spy Confession 


Sparks Wholesale Chain Reaction 


CBS newsman Winston Burdett,¢ 
who made frontpage headlines with 
his “I was a Communist spy” con- 
fessional last week before the Sen- 
ate Internal Security subcommit- 
tee, has set off a chain reaction 
which over the past week has ex- 
tended to three New York news- 
papers, the New York Newspaper 
Guild, Radio Free Europe and 
other key information media. Bur- 
dett, who confessed to being a 
party member from 1937 to 1942 
and having spied for the Russians 
in Europe for the last two of those 
five years, named a score of news- 
papermen who he stated were 


Mild Red Hearing 


Los Angeles, July 5. 

Only two filmites were ques- 
tioned by the House Un-American 
Activities Subcommittee-during its 
hearings last week in L. A., heid to 
investigate Communist activities in 
various groups. 

Angela Clarke, vet character ac- 
tress, testified she had been a party 
member for seven years but “got 
away from it because, to me, acting 
was more important.” 





Communists on the now defunct 
Brooklyn Eagle at the time he was 
recruited into the party while 
working for the Eagle. 

First of these was New York 
Times general assignment reporter 
Charles Grutzner, whom the com- 
mittee confronted with the charge 
that two stories filed by him to 
the Times in 1950 from Korea were 
damaging to national security. 
Charge brought a prompt denial 
from both Grutzner and the Times, 
and disclaimer from subcommittee 
chairman Sen. James O» Eastland 
(D., Miss.). But the subcommittee’s 
probe, following up Burdett’s testi- 
mony reached out to the New York 
Post and the New York Daily 
News, to Radio Free Europe 


(Continued on page 53) 


ACTOR JAMES HACKETT 
FIRST ‘DAVY CROCKETT’ 


New York 





Editor, VARIETY: 

Somebody saw that Frank Mayo 
“Davy Crockett” playbill in 
Keene’s Chop House (N. Y.) re- 
cently, and ever since, the column- 


ists and book editors have been 
yapping their heads off about this 
“early” dramatization of the life 
of the King of the Wild Frontier. 


As pointed out on our April 27, 
1955 review of “The Lion of the 
West,” in Variety, that play, some- 
times also known as “The Ken- 
tuckian,” was the first dramatiza- 
tion of Crockett’s exploits. It was 
written by James Kirke Paulding 
for the star, James H. Hackett, and 
first performed by the latter at the 
Park Theatre, N. Y. City, in 1831- 


somewhat before Frank Mayo’s | 


time! 
It might be interesting here to 


add that Hackett gave the play | 


in Washington for the benefit of 
Congressman Crockett, who was 
cheered when he entered the the- 
atre, sat in a front seat, and had | 
no difficulty in recognizing him- | 
self as the “Nimrod Wildfire” of 
the piece. In fact, Hackett, on his 
first entrance bowed first to Col. 
Crockett, then to the audience; and | 
Davy, not to be out-hammed, did | 
likewise, to additional huzzahs! 

Is it true that the Crockett boom 
is almost over (I hope) and that 
those coonskin caps are being re- 
maindered for use as door prizes 


to the operators of miniature golf | 


courses? Bob Douxéng. 


She was followed by Cecil Beard, 
former financial secretary of the 
| Screen Cartoonists Guild, who de- 
clined to answer whether he had 
ever been a Communist and was 
given a quick dismissal. Both 
Beard and Miss Clarke invoked the 
First and Fifth Amendments while 
on the stand. 

Mrs. Sue Lawson, former wife 
of writer John Howard Lawson, 
one of the “unfriendly 10,” also 
was called up on whether she had 
been secretary of Peace Crusade, 
but this had no bearing on the en- 
tertainment industry. She also in- 
voked the two Amendments, as did 
Andries Deinum, an instructor in 
_the Cinema Dept. at U. of Southern 
California, who while admitting he 
had been a Red refused to go into 
details on the grounds his testi- 
mony would implicate former as- 
sociates. 

Latter was suspended by USC 
officials the day following his ap- 
pearance before the Subcommittee. 





CULTURE IN WHITE MTS. 


Walter Jacobs’ Savvy Cultural 
Showmanship at Lake Tarleton 


By RICHARD JOSEPH 
Pike, N. H., July 5. 
Success of smart summer resort 
showmanship in promoting an off- 
beat cultural program is under- 
lined by the opening this week of 
the sixth annual White Mountains 
Festival of the Seven Arts at the 
Lake Tarleton Club near here. 
The Family Jacobs,- owners of 
the Tarleton, have built the Seven 
Arts Festival carefully since its 
|informal beginnings eight or 10 
|years ago as rocking chair chats 
| by neighboring Dartmouth College 
| professors. The teachers would 
| drop over for lunch once in awhile, 
then go out on the lawn and sit in 
a rocker for an hour or so while 
| digestion set in, talking their shop 
| talk of history, philosophy, politi- 
'cal science, literature, the arts, or 
| whatever came to mind. Guest 
sprawled on the lawn and eaves- 
dropped happily until it was time 
to get back on the golf course or 
lake again. 
|. Other top New England resorts 
have tried to tie-in lectures and 
| concerts with their usual routine of 
sports, sun, dining, dancing and 
romancing, but the attempts were 
| sporadic—an occasional one-shot 
| speaker or musician—and the idea 
| didn’t catch. 
Formalizing it into an annual fes- 
(Continued on page 13) 
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Shelly Reynolds’ 
UA Feature At 
1006 Plus 37!5% 


By GENE MOSKOWITZ 


Paris, July 5. 

It looks like the give and take 
between television and _ theatre 
films is now getting more and more 
elastic. After Paddy Chayefsky’s 
triumphant “Marty,” Jack Webb’s 
“Dragnet,” plus the to and fro of 
Lucille Ball and Desi Arnaz with 
“I Love Lucy,” another link is, 
forged with Sheldon Reynolds, who 
started in radio, then switched to 
tv and is now essaying his first full 
length screen feature. Using the 
title of his video series, “Foreign 
Intrigue,” Reynolds has written a 
screenplay which he will also di- 
rect. Exteriors will be done in 
Austria, Sweden and Nice, and in- 
teriors in Paris. Film, to be made 
in color, rolls on the Riviera July 
5 and stars Robert Mitchum with 
French star Genevieve Page fea- 
tured. 

United Artists is financing the 
release and Reynolds takes a sal- 
ary of about $100,000 plus 3742% 
of the profits of the pic. As some- 
body who has no previous experi- 
ence in motion pix, but only in 
vidpix, this is an unusual deal 
and denotes the closer working 
and respect of the two media as 
they learn to live side by side. 

Reynolds was one of the few 
who managed to create two suc- 

(Gentinued on page 52) 





Salute to France Ends 
On Enthusiastic Note, 
But With Reservations 


Paris July 5. 
Salute to France, the first or- 


can cultural offensive on the Con- 
tinent, ended last Sunday (3) with 
the closing of “Oklahoma” at the 
Theatre Des Champs-Elysees. “Skin 
of Our Teeth” finished the same 
date. 


Other salute offerings included a 
legit “Medea,” two exhibitions of 
“Fifty Years of U. S. Art” and 
“From David to Toulouse-Lautrec,” 
and, on the longhair side, the N. Y. 
City Ballet and the Philadelphia 
Orchestra under the baton of 
Eugene Ormandy. 

The Salute was organized largely 
to counteract the offensive of Rus- 
sia and satellites who have been 
peppering Paris ‘with many pres- 
entations the last few years. 
Though there are differences of 
opinion on its choices, the Salute 
was generally regarded here as a 
success. The cooperation of many 
top show biz personalities, plus 
the Governmental help did much 
to put it across. 


In the graphic arts section, the 
U. S. paintings were not too well 
received. Some critics failed to dis- 
cern any direct new trends or 
tendencies, but the exhib of French 
paintings from U. S. collections was 
a triumph. Parisians flocked to see 
many of their masterpieces and 
lauded the U. S. for its foresight 





(Continued on page 52) 


‘The Thieving Dramatic Mirror’ 
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Sime had written, “if the paper 
ever gets out of the red,” he would 


publish the fact. And in 1928 he| 


could say, “This is it.”’ That was 23 
years fromtthe founding of the 
paper. But the true accomplish- 
ment was not hitting the black but 
laying the rails of sound policy 
down which the paper could pro- 
ceed until now it reaches its 50th 
Year, a star event 22 years after 
the death of the star. (Sime died 
in the Ambassador Hotel, Los An- 
geles, Sept. 22, 1933.) 

Looking back it’s clear now that 
the adventure and fight, the der- 
ring-do and the farsighted busi- 
ness acumen of Sime made this 
current Golden Jubilee year pos- 
sible. In many ways VARIETY is a 
very tradition-bound paper (some 
staffers have argued too much so) 
and the reason for this is the same 
sort of ‘unique reverence’ for estab- 
lished policy which Arthur Horn- 
blow bespeaks (in this issue) as one 
of the practical problems of adapt- 
ing “Oklahoma” to the screen, 
There could not be too much tam- 
pering with the original text. 

Sime, in his time, took justifiable 
pride in his innovations. It was 
truly new when he established the 
“New Act” Dept. Previously vaude- 
ville turns were reviewed only in 
passing as part of a bill. It was the 
bill, as a whole, which was covered. 
Under “New Acts” the reviewer 
could treat each performer as an 
entity. However routine and famil- 
iar this now may seem it was once 
(circa 1906) a fresh concept in the- 
atrical journalism. There was the 
further advantage .that these “New 
Act” notices could be conveniently 
clipped and pasted upon reference 
ecards for the guidance of bookers 
and managers in the farflung em- 
pire of vaudeville. A manager in 
Boston, a booker in Spokane, an 
agent in Los Angeles, a circuit out 
of Chicago, a chain operator in 
Kansas City would book an act 





blind on the strength of a Variety 
notice, 

So when the N.Y. Dramatic 
Mirror at first helped itself to 
VaRIETY’s infiovation of “Bills Next 
Week” and later “New Acts,” Sime 
faked a review of a nonexistent 
team, (Walter) Pleasant & (Bijou) 
Newburg, and “reviewed” their 
act, “The Undertaker” (Comedy 
Playlet; 18 Mins. in ‘“Foyr,” In- 
terior), supposedly at Tony Pas- 
tor’s. The planted review was pub- 
lished in VaRiIETY May 16, 1908, 
and the Mirror lifted it, whereupon 
Sime pounced on them in the May 
23, 1908, edition of this paper with 
the justifiably screaming headline, 
“The Thieving ‘Dramatic Mirror’ 
Caught Red-Handed With The 
Goods — Steals From VarRIETy a 
‘New Act’ Which Never Existed. 
Swallows Hook, Bait and Sinker. 
A Sample of ‘Theatrical Journal- 
ism’.” 

When a theatre treasurer denied 
he had adhesive fingers (although 
everybody in the trade knew it), 
Sime took his protestation literally 
and reported, in even bolder type, 
that “So-and-So denies his arm was 
caught in. the damper.” 

The ‘Variety’ Columnists 

When Sime, who never went or 
wanted to go abroad, heard of Han- 
nen Swaffer, a London critic who 
seemed to have a knack for giving 
the West End players and man- 
agers periodic apoplectic barbs he 
put Swaff on as a regular column- 
ist. There have been few “outside” 
columnists on a regular basis. 
Frank Scully is the current veteran 
of the clan and Joe Laurie Jr. was 
another prolific contributor. Off 
and on there have been guest col- 
umns, usually by the funnymen 
like Fred Allen, Milton Berle, 
Jackie Osterman. But Swaff was 
the George Jean Nathan of London 
—plus—and when U. S. actress 
Lillian Foster slapped him in the 

(Continued on page 63) 





Fox Entries Big at Berlin Pic Fest: 


Prairie Strong; 





SIODMAK TO RETURN 


Will Visit Hollywood En Route To 
Mexican Assignment 








Berlin, July 5. 

Robert Siodmak, who has been 
resident in Europe since he left 
Hollywood four years ago, intends 
to return later this year, probably 
in the early fall. He will stop over 
on the Coast en route to Mexico, 
where he plans location lensing for 
an upcoming French production. 

Subsequently, he intends to 
launch an independent production 
in’ Hollywood, details of which are 
now being finalized. This pic, which 
is likely to be released either 
through Allied Artists or United 
Artists, is budgeted at $4,000,000. 

In his four years’ stay, Siodmak 
has made only two pix, one of 
which he rolled in France with 
Gina Lollobrigida in the lead. His 
second, made here in Berlin, is one 
of the festival entries. Entitled 
“Die Ratten” (The Rats) it is an 
updated version of a 50-year-old 
play by Gerhart Hauptmann, bring- 
ing in the conflict created by the 
division of the city by East and 
West. 





Kelley Exits Ringling 

Veteran publi@ist Beverly Kel- 
ley resigned last week from the 
Ringling Bros.-Barnum & Bailey 
Circus, climaxing a number of 
protests against shifting policies. 
Merging of the circus. press dept. 
and the radio-tv dept. sparked the 
blowoff. 

Clash between oldtimers and 
Milton Pickman, from films, now 
John Ringling North’s chief lieu- 
tenant, has been apparent all sea- 
son. Tempers behind scenes at the 
circus were reportedly rasped as 
the big show pulled out of the New 
England territory where business 
had been close to half-mast. 

Meanwhile, the issue of the halv- 
ing of the press list under North’s 
instructions continues to evoke 
laments from the publicists accus- 


tomed to take care of working 
newspapermen with a _ generous 
hand, 





Lack of Stars Felt 


By HAROLD MYERS 


Berlin, July 5. 

The fifth Berlin Film Festival 
winds tonight (Tues.) and with the 
judging left to the general public, 
it’s a hazardous occupation trying 
to forecast the results. If spon- 
taneous audience reaction.is a fair 
guide, however, there’s little doubt 
that the award for the best docu- 
mentary will go to either “The Lost 
Continent” (Italian-CinemaScope) 
r “The Vanishing Prairie.” The 
Disney film had the advantage of 
an additional screening at the 
25,000-seater arena theatre, the 
Waldbuhne. 


Because there will be no other 
opportunity of seeing it, last 
night’s (Mon.) screening of “Car- 
men Jones” (20th) aroused excep- 

(Continued on page 52) 


ROBERT SCHUMANN KIN 
FOUR-TIME LOSERS 


Kin of composer Robert Schu- 
mann who are pressing a $9,000,000 
suit in N.Y. Supreme Court against 
Loew’s Inc., lost for the fourth time 
last week when Justice Benjamin 
Schreiber granted the defendant's 
motion for dismissal of the plain- 
tiffs’ third amended complaint. 
Previously, Justice William Hecht 
had tossed out the case on the 
grounds that their “right to pri- 
vacy” had not been invaded by 
Metro’s 1946 production, “Song of 
Love.” 

Judge Schreiber ruled that 
since the four great grandchildren 
of the composer “already had four 
opportunities to serve a goed com- 
plaint, no useful purpose would be 
served by giving them further 
leave to amend .. .”. Court added 
that the Schumann kin’s allegation 
that they inherited all of the com- 
poser’s property rights is “obvi- 
ously mere conclusion without ulti- 
mate facts to support it.” 

Four Schumann descendants whe 
brought the suit include Robert 
Schumann of San Francisco, Wal- 
ter Schumann of Bronxville, N.Y., 
Mrs. Marie Personius of Elmira, 
N.Y., and Mrs. Robert White of 
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SHOWMEN AND CHARITY | 


The dailies reported last week that John Golden bequeated 
his 20-acre Bayside, Long Island, home to the children he loved 
and who, in hisJifetime, already had been given enough acreage 


for six baseball diamonds. His 


other many charities, including 


a Foundation for young playwrights, are already well-known, 





Variety last week, in its Page 2 “trailers” for this paper’s up- 
coming Golden Jubilee, published a capsule history of the famed 
Palace—the vaudevillian’s idea of Heaven—and-how its monopo- 
listic control, by the Keith-Albee interests, eventually proved its 


economic undoing. Nonetheless, 


Benjamin Franklin Keith, when 


he died in 1914, had left a fortune estimated between $8,000,000 
and $10,000,000. Not a cent of it was willed to a theatrical 


charity. 


Abel. 





Problems of 20th's Vidpic Subsidiary 





Rogell Reveals Hazards of Comedy That Stales From 


Repeats—Hope to Use 


By FRED HIFT 


Hollywood, July 5. 

In doping out the economics of 
its television film activities — 
three series are skedded so far— 
20th-Fox is counting heavily and 
confidently on the eventual theatri- 
cal use of these features in the 
foreign market, according to Sid 
Rogell who heads up TCF Produc- 
tions, 20th’s tv subsid. 

Rogell, whose unit so far has 
shot one film, the first tinter of 
the “Flicka” series for 
stressed that the hourlong shows 
he’ll turn out for General Electric 
sponsorship this fall particularly 
would lend themselves for distri- 
bution abroad due to their con- 
venient length. Dramatic part of 
the program will run 45 minutes 
and will be shot in  biack-and- 
white. 

As 20th figures it now, it'll be 
lucky if its tv subsid manages to 
break even on at least one of the 
series this year. “We'll shoot for 
profits in 1956 or 1957,” Rogell 
said. “Right now, we’re more in- 
terested in establishing ourselves 
as a producer of top quality tele- 
vision material. And we better be 
good. We've got plenty of competi- 
tion.” 

Apart from the half-hour 
“Flicka” series, for which 20th 
signed Johnny Washbrook, a 10- 
year old Canadaian youngster, the 
company will also start work soon 
on the GE show, which is to be 
called “The Twentieth Century- 
Fox Hour,” and its currently 
peddling what Rogell described as 
an “anthology” series of half-hour 
shows ranging from the dramatic 
to the comic. Rogell said the newly 
fitted Western. Ave. lot (cost: 
$2,000,000) could handle anywhere 
up to eight or ten different series, 
but that four would probably be 
the top for some considerable time 
to come. 

The cost of the first “Flicka” 
vidpic, for which CBS has yet to 

(Continued on page 15) 


BATTLE OF GETTYSBURG 
SANS HUMAN BEINGS 


A unique experiment with audi- 
ence imagination will be attempted 
in the Dore Schary-produced docu- 
mentary dealing with the famous 
Civil War battle at Gettysburg, Pa. 
Schary, who wrote the narration, 
and director Herman Hoffman are 
aiming to present a definitive, doc- 
umentary history of the battle, 
shown 
monuments, statues, gun emplace- 
ments, and the surrounding terri- 
tory. 





There will be no humans in the} | month by Griffith Johnson, MPEA | closings, 


picture, but the feeling and the | 
noise of the battle will be present- | 
ed by music and sound effects. 
The audience will hear the sounds 
of men going into action, the cries 
of the wounded, and the sounds | 
of the snipers’ bullets, It will end 
appropriately with a narration of | 
Lincoln's Gettysburg address. 
Hoffman came east last week to 
scout location sites at Gettysburg. 
The picture, which will be shot in| 
CinemaScope, is expected to roll | 
in three weeks. Although the exact | 
length of the picture has not been 
set, it is being aimed as a co- | 
attraction for a long feature film. 


* 


CBS. 


through the medium of} 


Video Footage Abroad 





C’Scope Travelogs Made 
In Spain and Morocco 
On ‘New Markets’ Theory 


With most theatres in the U. S. 
and Canada now equipped for Cin- 
emaScope and thousands of houses 
overseas shifting to that wide- 
screen technique, Trans-Atlantic 
Productions Ltd. has turned out a 
half-dozen travel shorts in C’Scope 
on the theory there’ll be a ready 
market for such product. Pro- 
duced and directed by Eugen Shar- 
in, the brieftes were lensed this 
spring in Eastman color in Spain 
and Morocco. 

Meanwhile, Trans-Atlantic is ne- 
gotiating with an eye to global dis- 
tribution via a major company. 
While no deal has been set as yet, 
T-A booked one of the_ shorts, 
‘Arabesque,” into the Astor, N. Y., 
where it’s coupled with UA’s 
“Summertime.” Among the six 
subjects are “Fiesta in Seville,” 
“Visit to Madrid,’ ‘Flamenco 
Dancing” and “North Africa 
Skies.” 

Sharin, who plans to shoot a full- 
length feature in Switzerland in 
the near future, expressed sur- 
prise in New York this week that 
exhibitor acceptance of C’Scope 
shorts has not been greater in 
light of extensive theatre conver- 
sion throughout the U. S. Many 
exhibs, of course, profess them- 
selves as willing to play shorts as 
part of a single feature bill but 
claim the public refuses to drop 
the double feature. Just how to 
educate the patron away from this 
habit is something the industry 
would like to know. 


AMERICAN FILMS SKIP 
SAN SEBASTIAN FETE 


The American film companies 
have decided, in the absence of a 
film agreement with Spain, to skip 





through 26. 


Reason given by the Motion Pic- 
ture Export Assn. for passing up 
the event is the uncertainty that 
prevails without an agreement. 
“We don’t know what sort of duties 
they'd impose on us, or what would 
happen to the pictures after they 
are shown,” noted an MPEA exec. 

The last Spanish deal expired 
recently. Negotiations for a new 
|one were broken off in Madrid last 








v.p., when the Spaniards pressed | 
for terms considered excessive and 
|unreasonable by the U.S. distribs. 








| Masons Sue Rave Mag 


Santa Monica, July 5. 
| James Mason and _ his 
Pamela, have filed a libel suit for 
/$1,199,000 in Santa Monica 
Superior Court against the N. Y. 
quarterly, Rave, on the charge 
that it held couple up to 
| discredit and ridicule.” 


participation in this year’s San 
Sebastian film festival, Fest is 
skedded to come off July 19) 





| 
| 


| 


wife, 


“public 


Article in question appeared in 


{the March issue. 


EAHIBS SNUB, $0 
TV-LOVELY olREN 


Impressed by the type of coin 
which Sir Alexander Korda has 


been able to obtain from NBC for | 


| Japan Into GATT; 


his “The Constant Husband” and 
the amounts offered for “Richard 
Ill” and “The Magic Box,” J. 
Arthur Rank has now joined the 
parade of British producers knock- 
ing on tv’s door. 


The Rank org is nowW soliciting 
bids on a package of 33 films, in- 
cluding some of his biggest U. S. 
hits since the war. 

Titles of the lineup, which con- 
stitutes the second big batch of 
Rank features to be thrown on 
the tv. market within a couple of 
months, include such attractions 
as “Kind Hearts and Coronets,” 
which brought Alec Guinness to 
U. S. attention; “Red Shoes,” 
“Caesar and Cleopatra,” ‘Black 
Narcissus,” “Odd Man Out,” “The 
Upturned Glass” and the theatric- 
ally very successful “The Seventh 
Veil,” which introed James Mason. 


Specifically excluded from the 
package are “Henry V” and ‘“Ham- 


let,” both Sir Laurence Olivier 
starrers. Rank, or his U. S. dis- 
tributors, apparently feel that 


there’s some theatrical coin left in 
these films. 


The last Rank package offered 
to tv didn’t include such top titles. 
It involved 52 pix of which 26 were 
eventually sold to Oliver Unger. 
The rest are still available. Rank 
argument in asking for tall coin of- 
fers for his top U. S. moneymakers 
of past years is that, while they 
may have been successful within 
the realistjc limits set for a foreign 
pic, they nevertheless were seen by 
only a fraction of the population 
compared with a top Hollywood 
film. 

It’s felt that, with Rank now go- 
ing all out in wooing the tv webs, 
Associated British Pictures also 
will unlatch some of its top prod- 
uct for bids from U. S. tv interests. 


(Continued on page 61) 











(Korda’s ‘Husband’ Debuts on Video, 
Then Rentals From Theatre Dates 
Will Be Shared With NBC-TV 


+> 





Ww 


Raised B.0. Tax 
To Hit U.S. Films 


Tokyo, June 28. 

Last week’s admission of Japan 
into the General Agreement on 
Tariffs and Trade (GATT) may re- 
sult in an added tax burden of as 
much as $156,000 a year to U. S. 
film companies distributing their 
products here. 


If the Diet approves the import 
tax changes now being considered 
by the Tariff Rates Deliberation 
Council, the upped bite will be ef- 
fective Sept. 1. No U. S. govern- 
ment approval is needed since the 
U. S.-Japan GATT negotiations at 
Geneva took place under the Re- 
ciprocal Trade Agreements Act 
which delegates authority to the 
executive branch of the govern- 
ment to revise the act. 


Present tax on b&w exposed 35m 
is about 5.5c a meter. The new 
rate will be between 8.3c and 13.8c 
a meter, according to reliable gov- 
ernment sources. In the case of 
35m color prints, the tax will go 
from 4.7c per meter to between 
8.3c and 13.8c a meter. 


Applying the, new rate of 13.8c 
per meter to all foreign film 1953 
imports, the new duties would ex- 
ceed the old by about $184,000 with 
the U. S. product accounting for 
85% of the total. 

Rates on import of 35m raw film 
will not be effected by the GATT 
entry of Japan. Present duties 
on import of 16m raw and exposed 
film vary with value claims of im- 
porters and exporters and will also 
be effected by new rates. 

A flat tax.of 6.9c per meter will 
be placed on 16m color and b&w 
film imported. Newsreel tax will 
be 2.7c per meter. 


NBC-TV is moving in on the 
motion picture bustness, to the 
extent that the network will share 
in rentals collected from exhibitors 
for an upcoming pi¢. If-a similar 
situation ever came about before, 
it has escaped the memories of 
vet film men. 

Film involved is Sir Alexander 
Korda’s “The Constant Husband,” 
which is to be telecast as a “‘spec- 
tacular” on NBC-TV next fall. The 
net’s payoff to Korda is $200,000 
under a formula deal that also in- 
corporates the split of theatrical 
revenue. 

Following the airing, ‘““Husband” 
is to be peddled to theatres. Korda 
is to retain the usual prdducer’s 
share of the distribution revenue 
up to a specified, but undisclosed, 
point. Then NBC-TV takes the 
filmmaker’s percentage up to a sec- 
ond point. Monies that exceed this 


(Continued on page 16) 


‘MOON’ SEEKING RIGHT 
TO SHINE IN KANSAS 


Kansas City, July 5. 

Producer of “The Moon Is 
Blue” has served notice it will not 
let stand the censorship rap 
against the film in Kansas. Holm- 
by Productions served notice on 
the Kansas Supreme Court that it 
is going to ask the United States 
Supreme Court to review the ‘case 
which brought on the ban. 

After several legal interludes, 
the Kansas high court ruled April 
9 that the Kansas censor had the 
power to ban the film. In the 
meantime the censor board was 
abolished by the_ state legislature 
but then, last month, revived by 
an eleventh hour ruling of the 
high court. 

Meanwhile, ‘Moon’ has not yet 
had playdates in Kansas. 











National Boxoffice Survey 





Holiday Biz Spotty; ‘Itch’ Again Champ, ‘Stranger’ 
2d ‘Love Me’ Nabs 3d, ‘Pharaohs’ 4th, ‘Lady’ 5th 





Biz was spotty over the Fourth 
of July holiday weekend in some 
22 key cities covered by VARIETY. 
But despite the torrid tempera- 
tures throughout most of the coun- 
try which forced millions to flee 
urban areas, “Seven Year Itch” 
(20th) retained a firm hold on first 
place by dint of consistent trade 
in 2 playdates. 

Smash totals in its initial week 
out rocketed “Not As A Stranger” 
(UA) up to second position, dis- 
placing “Love Me Or Leave Me” 
(M-G), which eased back to third. 
Though playing in only 11 keys, 
“Stranger” registered an excep- 
tional b.o. pull ranging from tor- 
rid to terrific and setting new 
house records in some instances. 

“Land of Pharaohs,” listed as a 
promising contender last week, 
zoomed up to fourth spot via fancy 
biz in some 15 cities. ‘‘Lady and 
Tramp” (BV), also 
climbed to fifth. Disney Cinema- 
Scope cartoon, aided by _ school 
is racking up an excel- 
lent showing at the wicket. 


“Cinerama Holiday” (Indie), | 
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promising, | 


seventh last week, moved up to 
sixth principally via extra trade 
garnered by influx of hinterland 
visitors for the Fourth holiday. 
“Seven Little Foys” (Par), not out 
yet to any great extent, is landing 
seventh while ‘“Cinerama” (Indie) 
is capturing eighth spot. 
Winding up the Big 10 list are 
“Davy Crockett (BV) in ninth and 
“House of Bamboo” (20th), a new- 
comer as 10th. ‘Crockett,’ in 





third place a week ago, is holding 
up nicely in subsequent runs but | 
isn’t displaying its initial week's | 


steam. 

Among the runnerups, “Marty” 
is hefty to sock in seven keys, | 
“Foxfire” (U) is spotty with a 


sprightly showing in Chicago but | 


dim in Philly. “This Island Earth” | | 
capturing | 


(U) is easing off after 


|fourth position last week. “Inter- | 
rupted Melody” (M-G) is modest | 
in Kansas City and big in L.A. || 


“It Came From Beneath the Sea” 


(Col), sixth last week, slipped out 
| of the first 10 due to few play- 
dates. 

“Summertime” (UA), a future 
contender, is doing nicely in its 
second week following a N. Y. 
preem. “Cobweb” (M-G) is stout 
in Portland, steady in Washington 


und good in St. Louis. 


“Far Horizons” (Par) is strong 
in Louisville, fine in Toronto but 
modest in Portland. “Soldier of 
Fortune” (20th) is wham in Toron- 
to while “Magnificent Matador” is | 
Okay in Detroit. 

i 
(Complete Boxoffice Reports on 


Pages 8-9) | 
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VALUE OF STARS AS INT'L GOODWILLERS 
POINTED UP BY MANY RECENT EVENTS 


Tremendous reception accorded 
American film personalities during 
the recent Hilton junket to Istan- 
bul has again demonstrated the 
value of pixites as international 


goodwill ambassadors, not only for, 


the U. S. film industry but for the 


United States Government as well. 
The wild receptions given show biz 
celebs in the U. S. are often tame 
compared to the undiluted enthusi- 
asm shown by foreign fizm fans. 


Both induStry and government 
sources have commented that there 
are no better ambassadors than 
picture people and many feel that 
more frequent visits to foreign 
countries by Hollywoodites would 
accomplish a great deal in out- 
weighing Russian propaganda be- 
cause a film star is accepted as one 
with no political axe to grind while 
the diplomat per se, is subject to 
suspicion. 

While Hollywood is aware of the 
influence name players can exert 
abroad, it has never arranged for 
planned visits on a regular basis. 
Stars, in recent years, have gone 
all over the world for location 
shooting, but these have been 
working visits, Jeaving little time 
for the official functions and recep- 
tions necessary for a goodwill trip. 


It’s tough to send out an impor- 
tant contract player on an extend- 
ed trek of the tight Hollywood 
working schedule. A star who is 
being paid for 40 weeks of work 
is apt to find the studio making 
sure that he or she is occupied 
with picture-making duties during 
that period. The only remaining 
time is the star’s vacation period 
and not many, ‘unless placed on 
Salary, are anxious to embark 
on a long ballyhoo jaunt during 
their own time even with the stu- 
dio picking up the expenses. To 
be sure, the cost of sending play- 
ers abroad on non-working assign- 
ments is another factor that is pre- 
venting the film companies from 
doing it more often. 


Metro’s Star Visits 

Despite the obstacles involved, 
studios in recent years have en- 
couraged star visits abroad and 
many of them have been footing 
the bill. Metro, in particular, is 
stepping up activity in that direc- 
tion, with the acceleration believed 
due to International chief Arthur 
Loew’s assumption of studio duties 
and his knowledge of the demands 
of the foreign market. 


As a result, Ann Miller has be- 
come a sort of roving international 
ambassador for Metro. She hopped 
to Australia to lend glamor to the 
Down Under premiere of “Inter- 
rupted Melody.” As soon as she 
returned to the U. S., she took 
off with the junketeers for Istan- 
bul, continuing under M-G aus- 
pices with visits to Lebanon, Egypt, 
Israel, Jordan and a grand tour of 
Europe. Walter Pidgeon leaves to- 
morrow (Thurs.) for Caracas, Ven- 
ezuela, for the charity ball of the 
American Assn. on July 4 as the 
guest of the American Embassy. 
The following day, which is Vene- 
zuelan Independence Day, he will 
meet_the President of Venezuela 
at a ball. His other activities will 
include stage appearances in con- 
nection with his upcoming Metro 
picture, “Men of the Fighting 
Lady.” Edmund Purdom has con- 
sented to interrupt his European 
vacation to act as M-G’s star rep- 
resentative at the Berlin Film Fes- 
tival. 

Recent world tours by Danny 
Kaye on behalf of UNESCO and 
William Holden on a VistaVision 
pitch have paid off handsomely for 
Paramount and the U. S. Trips by 
stars abroad; whether for film fes- 
tivals, bally tours, or location 
shooting; all work to advantage of 
the film industry and the United 
States as long as the personalities 
get a chance to meet the public. 


‘Ambassador’ Huston 
Government recognition of the 


contributions of the film industry | 


on foreign soil is noted in the Con- 
gressional Record. For example, 
John Huston gets a Washington | 
nod in the June 1st Congressional | 
Record for his ‘ 
tions on foreign soil” as well as a| 
plug for his Warner Bros. picture. 
“Moby Dick.” Under the heading, | 
“American Motion Picture Industry | 


Promotes International Goodwill, ety 
California’s Rep. Gordon L. Mc: | 


Donough remarked in the Rec- + 
ord: 

“Huston endeared himself to the 
natives of the Canary Islands by 
staging special public sports events 
while he was making ‘Moby Dick’ 
in that part of the world. He cre- 
ated enormous goodwill also in the 
Azores, where he filmed another 
portion of his motion picture. In 
India last month Mr. Huston pro- 
vided the same effective interna- 
tional relations through his ap- 
pearance at official functions... .” 

Noting that some 40 pictures will 
be made abroad this year, McDon- 
ough concludes that “the people 
who participate in these produc- 
tions may be numbered among 
America’s best missionaries of 
goodwill.” 


Offices in Spain 





American film companies this | 
week continued to hold fast to 
their position against any negotia- 
tions of a trade deal with Spain 
until the 


mands. Seven Yank outfits are 
continuing with operation of their | 
offices in Madrid but they’re han-| 
dling only product sent to them be- | 


lapsed. No new films are being 
shipped to Spain. 

Much uncertainty prevails on) 
the number of Hollywood pictures | 
now in Spain for distribution. In- 
formed sources say, though, there’s 
sufficient -product to keep the 
Madrid offices going for some time. 

The Yanks decided to bow out 
of negotiations and enter no new 
contracts for sending prints to 
Spain when the Spanish govern- 
ment made known the new set of 
conditions it wanted to impose. 
These included global distribution 
by a Motion Picture Assn. of 
America company of one Spanish 
film for every five Hollywood pix 
imported, reducing the number of 
imports from 100 to 80, and an in- 
crease in the cost of color print 
permits from $18,000 to $33,000. 
Cost of the license for a black and 
white print would remain. at 
$16,000. 





‘Cinerama’ Press Club Tie 
San Francisco, July 5. 

Tickets went on sale here this 
week for “Cinerama Holiday,” 
scheduled to move into the Or- 
pheum Aug. 2 following 82-week 
“This Is Cinerama” run. 

Opening night take is for schol- 
arship fund of Press & Union 
League Club. 


film version of the “Patterns” 


role in *“‘Two Gun Lady,” 
Lippert release. 


nedy indie, 


Billy Mitchell’. . 


thy” on Broadway, 
“Gaby” at Metro. 


S. Berman for producer helming. . 
and Die” 


“Too Late, My Love” 





‘super b press rela- | 





Run Pro Tem: 





ATLANTA RULING DUE 
ON ‘BLACKBOARD’ BAN 


Atlanta, July 5. 

Injunction suit of Loew's, Inc., 
against City of Atlanta’s banning 
of Metro’s “The Blackboard Jun- 
gle,” got under way Friday (1) in 
U. S. District Court before Judge 
Boyd Sloan. Pic was banned by 
Mrs. Christine Gilliam Smith, At- 
lanta’s film censor, March 26. 


Lengthy arguments marked the 
opening skirmishing 


Robert S. Sams, Loew’s attorney, ' 


maintained that the city is impos- 
ing “prior restraint,” curtailing the 
firm’s freedom of public communi- 
cation. Sams held that Loew’s may 
be held accountable for its actions, 
but may not be restricted in its 
communication. 

J, M. B. Bloodworth, attorney for 
the City of Atlanta, held that no 
public communications media is to 
be allowed ‘absolute freedom” 
when the communications border 
on “obscenity, lewdness and las- 
| civiousness.” 

Sams told the court that the ban 


| on “Jungle” made it impossible asic! 


fore talks anent' a new pact col- | 


| 


| 


| 


Spanish Government | 
eases up on previously-stated de-| 


Loew’s to distribute the film. 

At this point Judge Sloan asked 
Sams if the censorship board had | 
in any way sought to halt showing 
of the film. 

Sams replied that the board had 
not legally sought to restrict show- 
ing of the picture. He argued that 
| the ban imposed by the board and 
the resultant effect on the exhib- 
itors would result in the loss of 
much money for Metro. 

Bloodworth countered with the 


' statement that the resultant pub- 








Allied Artists turned out a special, 
ings to the press, civic groups, etc. on how they “authentically” filmed 
“The Phenix City Story” in that notorious Alabama town. 

Harry Belafonte and Richard Conte inked to star in J. Richard Ken- 
“Spotlight,” for which. negotiations also are on with Lena 
Horne and Count Basie and his orch. . 
sey for a top role with Mario Lanza in “Serenade”. . 
Broadway thesp, makes his film bow in Warners “The Courtmartial of 
.Mel Ballerino, Metro associate casting director, off 
to London and Paris to seek candidate for title role in “Ben Hur” and 
line up talent for ‘“‘Lust for Life.”’. . 


Metro purchased London stage hit, 
skedded for next Spring Broadway production, and handed to Pandro 
.Carl Dudley prepping ‘“‘See Naples 
for European production this Fall, 
to ‘‘The Scarlet Hour’’, 
| into George Gobel film, still untitled, at Par. 

Charles J. Freeman, now an exec of the Interstate Circuit in Dallas 


licity of the ban would raise the 
popularity of the picture. He cited 
other instances in which the ban- 
ning of films had increased their 
monetary take. 

Judge Sloan told Sams that he 
understood the implications of the 
ban, but the ban in itself did not 
constitute legal prohibition. Then 
he granted Sams further time to 
present his contentions. 

During the course of the hearing 
Judge Sloan said he had “grave 
doubts” about the right of the 
City of Atlanta to ban the showing 
of “Jungle.” It was not clear 
whether the judge referred to cen- 
sorship rights only in this particu- 
lar case or in general. Atlanta has 
won two previous cases contesting 
the constitutionality of its ‘censor- 
ship ordinance. 

At the close of Friday’s lengthy 
hearing Judge Sloan said he would 
rule Saturday (1) on the case, but 
when court convened to hear his 
findings on that date he said he 
would not make his ruling at that 
time. He indicated he’d probably 
rule on the case today (Tuesday). 





New York Sound Track 


Art Ostrin, seen as the newsboy in the legit revival of “The Time of 
Your Life,’’ moves up to office boy in the Michael Myerberg-Jed Harris 
teleplay. . 
for video assignments, returning to the Coast this week for the top 
the Earl Lyon-Dick Bartlett production for 


+¢ 


.Wayne Morris, in New York 


two-reel documentary for show- 


-Warners is testing Ilona Mas- 
. Darren McGavin, 


John Kerr, in “‘Tea and Sympa- 


cast in romantic lead opposite Leslie Caron in 


“The Reluctant Debutante,” 


. .Par changed title of 
. Reginald Gardiner goes 


| but a longtime booker of vaudeville shows in the old days out of New 
| York, authored his personal reminiscence of Eddie Foy and his brood, 


the Bob Hope reprise. . 
Coast immediately. . 
titles for ‘Dark River,” 
| meres. Times Film Corp. 

Fox Detroit branch manager, 


and the by-line piece ran in the Dallas News as part of the buildup for 
.Leslie Caron in from Europe and on to the 
-Herman G. Weinberg has completed the English 
Argentina’s first bid in the international film 
is releasing in the U.S. ... J. 


J. Lee, 20th- 


clicking 30th anni with the company. 
Billboard space has been purchased by 
promote the Audie Murphy starrer. 
this advertising medium by the company in many years, 


Universal in 42 key cities to 
“To Hell and Back,” first use of 


There Goes My Career— 


“Milton, Mass., July 5. 


Alyce Cronin believes hers one of the briefest careers in pic- 
tures. Two years ago her photo was picked from 30,000 others by 
RKO and a film magazine as a contest winner and she received 


a film “contract.” 


In Hollywood, she was assigned to the “Son of Sinbad” as one 


make the 


of the Caliph’s wives in a harem scene. It took four weeks to 
scené and she got $250 a week. Afterwards she spent 


three months on the West Coast before giving up pictures and 


resuming as a hotel pianist. 


The 25-year old girl saw the result of her brief film career in 


Boston on Wednesday (29) when “Son of Sinbad” opened at the 


Center Theatre. Her one scene flashed by like a jet plane. 








Strategic Air Command Tops June: 


Topflight Pix Offset First Heat 


> 
7 





June’s Golden Dozen 


1. “Strategic Air” (Par). 


4. “7 Year Itch” (20th). 

5. “Cinerama Holiday” (Ird). 
6. “Sea Chase” (WB). 

7. “Island Earth” (U). 

8. “Davy Crockett” (BY). 

9. “Cinerama” (Indie). 

10. “Marty” (UA). 

11. “Blackboard Jungle” (MG). 








12. “Daddy Long Legs” (29th). 











Pitt Drive-Ins 


Antitrust Suit 


Harmer Drive-In Theatre Inc. 
and the Colonial Drive-In Inc., both 
ozoners in the Pittsburgh area, filed 
separate treble-damage antitrust 
suits in N. Y. Federal Court last 
week against the eight majors, Al- 
lied Artists, Republic Pictures, 
Harris Amusement Co., Jamestown 
Amusement Co. (Shea Circuit), 
Motion Picture Assn. of America, 
American Broadcasting-Paramount 
Theatres and Stanley Warner. 


Action, in which no specific dam- 
ages are sought, charges the dis- 
tributor defendants with favoring 
the Harris, Loew’s, Stanley Warner 
and Shea loops to the detriment of 
the -Harmer and Colonial. Suit 
seeks an injunction to restrain the 
distribs from allegedly conspiring 
to discriminate against the two 
ozoners in regard to first and sec- 
ond run product. It’s also claimed 
that actual damages cannot be cal- 
culated without intensive study of 
books and records. 








N. Y. to Europe 


Pericles Alexander 
Jean-Paul Blondeau 
Charles Boyer 

I. Robert Broder 
Buddy Cole 
Clarence Derwent 
Mike Frankovitch 
Laurence Harvey 
Constance Hope 
Arthur Hornblow Jr. 
Robert L. Josephs 
Dr. Herbert T. Kaumus 
David Kingsley 
Luba Malina 

Max Pfeffer 

Jerry Pickman 
Luise Rainer 
Jerome Robbins 
Vincent Sardi Sr. 
Mildred Shagel 
Francis L. Sullivan 
Roger L. Stevens 
Elizabeth Winston 


L. A. to N. Y. 


Betty Abbott 
Gracie Allen 
Fred Amsell 
Mel Ballerino 
Vicki Benet 
Joan Bennett 
Jack Benny 

Yul Brynner 
George Burns 
Judy Canova 
Jack Carson 
Hans Conreid 
Jackie Coogan 
Faith Domergue 
John Effrat 
Ralph Edwards 
Zsa Zsa Gabor 
Lud Gluskin 
Jack Henderson 
Harry Horner 
John Houseman 
Dr. Herbert T. Kalmus 
Gene Kelly 
Peggy King 
Mary Livingstone 
Eve McVeagh 


2. “Love Me, Leave Me” (MG). 
3. “Soldier of Fortune” (20th). 





Impact of the first hot weather 
was felt at the June boxoffice, as 
usual. However, this year exhibi- 
tors were fortunate in having a 
larger-than-usual supply of top- 
flight pictures. Consequently, after 
the first two or three big outdoor 
weekends, firstrun theatres started 
showing improved business, with 
such product as “Strategic Air 
Command” (Par), “Seven Year 
Itch” (20th), “Love Me Or Leave 
Me” (M-G), “This Island Earth” 
(U), “Sea Chase” (WB) and “Sol- 
dier of Fortune” (20th) available. 


“Strategic Air Command” (Par), 
measuring up to its initial show- 
ings, climbed to first place in June 
despite tough opposition. Initial 
Vista-Vision pic to utilize the full 
scope of color and depth via re- 
markable plane shots showed bet- 
ter than $1,000,000 gross for the 
month. It was closely followed by 
“Love Me or Leave Me” (M-G) al- 
though this pic was out only three 
weeks in June. 


Third spot goes to ‘Soldier of 
Fortune” (20th) even though it 
never got above second place in 
weekly totals. “Seven Year Itch,” 
also from 20th-Fox, is capturing 
fourth money despite being in re- 
lease just two weeks. Obviously, 
“Itch” is going to be heard from 
plenty in the future as is “Love 
Me.” P 


“Cinerama Holiday,” with some 
additional openings, is pushing up 
to fifth position. “Sea Chase” 
(WB) wound up in sixth place. 
This latest John Wayne pic never 
got higher than third and was on 
the disappointing side for this star. 

“This Island Earth” (U), just out 
in distribution two weeks, man- 
aged to cop seventh spot, the sci- 
ence-fiction opus catching on in 
surprising manner in many keys. 
“Davy Crockett’ (BV), which also 
did not start the rounds until the 
final two weeks of June, finished 
eighth. “Cinerama” (Indie) took 


(Continued on page 15) 





Jayne Meadows 
Stu Millar 
Audie Murphy 
Sheree North 
Cathy O’Donnell 
John Pinto 

Ingo Preminger 
Robert Riley 
Barbara Rush 
Richard Skinner 
Benay Venuta 
Walter Wanger 
Fran Warren 
John K. West 
James Woolf 


N. Y. to L. AL 


Alexander Carson 
_Bill Colleran 
James R. Conkling 
Howard Dietz 

L. Wolfe Gilbert 
Martin Goodman 
Orton H. Hicks 
Paul Klein 

Mark Leddy 
Arthur M. Loew 
Walter Mirisch 
alames A. Mulvey 
Charles M. Reagan 
Dan Terrell 


Europe to N. Y. 


George Abbott 
Thomas Brockman 
Al Capp 

Richard Cass 
Jack Cohn 

Irene Dunne 
Betsy Holland 
Glynis Johns 
Efrem Kurtz 
Merle Oberon 
Seymour Poe 
Wolfgang Roth 
Sam Siritzsky 
William L. Snyder 
Shepperd Strudwick 
Jerry Whyte 


Wednesday, July 6, 1955 


VARIETY 


PICTURES +] 





‘IN GLORIOUS BLACK’N’ WHITE’ 





Hoard ‘Art’ Films for Fall 


Art houses, particularly those located in college and university 
towns, are expecting a serious product shortage during July and 
August. The distributors of the specialized films are reluctant to 
dissipate the important foreign imports foreign imports and home- 
made arty product during the period when the higher education 


centres are closed. 


As a consequence, the specialized houses turn to festival promo- 
tions, featuring, for example, the outstanding works of particular 
director or actor. A popular offering in recent years has been an 
“Alec Guinness Festival,” during which the houses offer pictures 
of the English star whe has become a U. S. art house favorite. 

Universal’s special films division, headed by Harry Fellerman, is 
offering reissues of a number of Guinness films in combination with 
other British successes. The tandems, with the first named a Guin- 


ness_ starrer, 


include “Lavender Hill Mob” and “Tight Little 


Island;” “Man in the White Suit’ and ““Genevieve;” “The Promoter” 
and “High and Dry;” and “Run For Your Money” and “The Im- 


portance of Being Earnest.” 











As for This Year: 
Treble Damage 
Clause Stands 


Washington, July 5. 

There appears no likelihood that 
Congress will pass legislation this 
year to allow Federal judges to di- 
rect less than treble damages for 
private antitrust verdicts. The 
treble damage figure is now man- 
datory. 

A House Judiciary Committee 
held a hearing on a bill last week 
and then carried over the incom- 
pleted session to July 12. Since 
Congress is driving for an Aug. l 
adjournment. and the measure is 
a long way from reaching the Sen- 
ate, it seems safe to assume the 
bill cannot become law _ before 
1956, if then. However, since it 
will be the same Congress, the 
present measure, and all the prog- 
ress made on it, will stay alive for 
the return of Congress next Janu- 
ary. 

Bill under consideration, spon- 
sored by Rep. Francis Walter, 
would give discretion to the Fed- 
eral trial judge to make an award 
ranging from a minimum of actual 
damages suffered and iegal fees, 
up to treble damages and legal 
fees. However, in cases of willful 
violations of the law, the treble 
damages would be compulsory. - 

Still to be heard from on July 
12 are Abram F. Myers, general 
counsel and board chairman of the 
Allied States Assn., opposing the 
legislation; and Adolph Schimel, 
vice president and general counsel 
of Universal Pictures, who favors 
the measure on behalf of MPAA. 

The bill received a considerable 
boost last week in the testimony 
of Robert A. Bicks, speaking for 
the Justice Department’s anti-trust 
division.. Bicks took exception to 
the standéhat the Walter bill would 
discourage independent exhibitors 
and others from filing suits. ‘Al- 

(Continued on page 53) 


Major Upbeat for U.S., 
Brit. Pix in Indonesia 
Seen; 500 Film Houses 


Sydney, June 28. 

Film men plying the Indonesian 
route from this Aussie base see 
major biz upbeat in that spot with 
the right type of fare next year. 
Filmsters point out that the coun- 
try, rich in commercial goods, op- 
erates some 500 cinemas with top 
seating capacity of 3,500. The 
yearly attendance is 80,000,000. 

All the major U. S. distributors 
are represented in this zone, with 
the J. Arthur Rank outfit also set. 
Strong opposition, however, comes 
from Chinese distribs selling India- 
made and other foreign product. 

Censorship is very strict because 
of the high native population. Gov- 
ernment officials look with dis 
favor on crime and over-sexy pix. 
Slapstick comedy pulls solid biz, 
likewise top musicals. 

Taxation is tough in Indonesia 
and the cost of living very high. 
Nevertheless, the populace has lit- 
tle difficulty in finding coin for en- 
tertainment, which makes it a nice 
setup for the distribs. Feature of 











Judge Denies Dismissal 
Plea of Distribs; Tivoli 
(Miami) Suit To Trial 


Motions made by five major film 
companies and their subsidiaries 
for dismissal of a $792,000 triple 
damage antitrust suit brought by 
the’ Tivoli Amusement Co. of 
Miami, Fla., Charles, Ethel, Lester 
and Alvin Walder as individuals, 
and the Wallwall Corp. was denied 
in N. Y. Federal Ceurt last week 
by Judge Edward Weinfeld. 

Plaintiffs, represented by Henry 
Pearlman, filed suit in 1951 charg- 
ing Paramount, RKO, Warner Bros. 
20th-Fox and Columbia with al- 
legeds conspiracy to .deprive the 
Tivoli Theatre of first-run and sub- 
sequent-run films on a competitive 
basis. 

Defendants, in requesting dismis- 
sal, cited a general release signed 
in 1948. However, Judge Weinfeld 
held that the release was limited in 
scope and had nothing to do with 
the antitrust laws. He also de- 
nied a dismissal request by the 
defendants on the grounds of stat- 
ute of limitations. Argument by 
Paramount Pictures and ABC- 
Paramount Theatres that they were 
not part of conspiracy was not ac- 
cepted by the Court which held that 
it was a continuing conspiracy, and 
that if found guilty, the new pro- 
duction and theatre outfits would 
be held responsible for the actions 
of their predecessor corporation. 

The defendants had charged that 
Paramount had forced them to or- 
ganize the Tivoli Operating Co. 
which operated the theatre from 
1937 to 1947 and. were forced to 


turn over 50% to a Paramount sub-|. 


sidiary—Paramount Enterprises— 
in order to obtain product. 





Yugoslav Govt. Cracks 
Down on Film Grants 


Belgrade, June 28. 

The Yugoslav State Committee 
for Arts and Science recently 
turned down all applications for 
subsidies in the motion picture 
production. Action was based on 
the ground that no screenplay, 
neither for feature films nor for 
documentaries, submitted to vari- 
ous producers within last six 

(Continued on page 53) 











EYE-APPEAL LOST 
BUT MORE oT ORY 


In an era where black & white 
pictures are compietely  over- 
shadowed by the films in “‘glorious” 
color, the untinted product ap- 
pears to be taking on a mark of 
distinction. “It’s getting to the 
point,” say some industryites,” that 
the mere announcement that a film 
will be made in black & white 
gives the property an aura of im- 
portance formerly in the domain 
of the multi-hued attractions.” 

According to theorists, the b&w 
film stresses story values and does 
not depend on scenic or eye-ap- 
pealing splendor. It’s noted, for 
example, that since the introduc- 
tion of color in 1935 that only 
three tinted films snared Academy 
Awards—“Gone With the Wind,” 
“An American in Paris,” and “The 
Greatest Show on Earth.” 


Black & white still figures 
prominently in the plans of many 
of the major film companies. When 
a major studio decides to give a 
film the b&w treatment~in today’s 
market, exhibitors can be certain 
that the picture is loaded with 
production values and that the 
property rates importantly on the 
company’s release slate. 

Some B & W Clicks 


The success, of course, of some 
recent black & whiters has con- 
vinced the studios that a well- 
made untinted job can turn out to 
be a top grosser, Metro’s “The 


Blackboard Jungle” and United 
Artists’ “Marty” being the most 
recent examples. “Blackboard” 


shapes as one of M-G’s outstanding 
money-makers in recent years and 
“Marty” rates as a hot UA prop- 
erty, with the N. Y. engagement at 
the eastside Sutton expected to 
return the $325000_ estimated 
negative cost. 

The fact that the 1953 and 1954 
Ostar winners, “From Here to 
Eternity” and “On the Water- 
front,” took top honors as black- 
& whiters in a period dominated 
by color and new processes is 
added grist for the b&w pro- 
ponents. The calibre of b&w pic- 

(Continued on page 52) 


MALICIOUS EXPLOSION 
AT COSHOCTON DRIVE-IN 


Coshocton, O., July 5. 

Damage totaled $30,000 when 
two explosions of malicious origin 
wrecked a screen and projection 
equipment at the Tri-Vale Outdoor 
Theatre here last Thursday (23). 

“It looks as if someone is trying 
to put me out of business,” said 
Frank O. Griffin, owner of the 
ozoner. 

Sheriff Gilbert Kempf said ex- 
plosives were placed around 12 
supporting pillars of the screen 
and set off simultaneously. A sec- 
ond charge wrecked the projection 
booth. 

Kempf is checking coal mines in 
this area to see if any explosives 
are missing. 








‘Australian Theatre Operators 
Dread TV Start (September, 1956); 
Ponder Lessons of America 


”s 





$50,000 in Incentive 
As UA Kicks Off Drive 


In Name of Youngstein 


United Artists on Sunday (10) 
will launch a 25-week sales drive 
honoring homeoffice v.p. Max E. 
Youngstein. This is the first such 
tribute to.the exec, who entered 
the industry in 1940. 


UA has earmarked $50,000 in 
cash prizes for distribution to win- 
ners of the campaign among the 
company’s 32 domestic branches. 
The exchanges—are to compete in 
three groups of equal grossing 
potential and the drive will be 
conducted in three six-week‘ laps 
climaxed by a seven-week home 
stretch. Co-captains of the push are 
William J. Heineman, distribution 
v.p., and B. G. Kranze, general 
sales manager. 


Part of the exploitation will be 
the use of various banners and 
posters carrying a sketch of Young- 
stein drawn by Al Hirschfeid, 
theatrical caricaturist. In addition 
to holding the reins on UA’s ad- 
pub operations, Youngstein func- 
tions on the corporate administra- 
tive level. 





Houston TV Announcer 


Draws Lee Cobb Role 


Houston, July 5. 
Continued illness of “The Hous- 
ton Story” star, Lee J. Cobb, who 
suffered a heart attack on Hous- 


ton location. during filming of the 
picture, has caused re-casting and 
re-shooting of the Sam Katzman 
production for Columbia. This 
word came from film’s director, 
William Castle, who called Hous- 
ton actor Charles Gray to Holly- 
wood to begin work July 8 in a 
re-take of the story about attempt- 
ed oil bootlegging. 


“Story” originally was slated to 
be filmed entirely in Houston. 
Shooting was cut short week of 
May 8 by Cobb’s collapse, was 
supposed to resume here in July 
if he had recovered sufficiently. 
Castle said the picture will now be 
re-shot in Hollywood without 
Cobb. Some Houston-shot back- 
ground footage will be salvaged, 
he said. 


Cobb is being replaced by Gene 
Barry. Barbara Hale, Edward Ar- 
nold, will continue in their roles, 
with Frank Jenks, Jeanne Cooper, 
Paul Richards and John Zaremba 
in support. Gray, a tv announcer 
and one of several Houstonians in 
the original cast, will be only lo- 
cal actor in the new filming. He 
plays a killer. 








Root Up The COMPO Poll | 


Champions of the Council of 


Organizations’ upcoming €iudience Awards poll are 
plugging hard to work up enthusiasm for this public 
Specifically, they’re 
out to sell all industry elements, including studio 
exhibitors and distribution reps on all 
levels on the benefits to accrue from the project. 

Pat McGee, general manager of Denver’s Cooper 
Foundation Theatres, states “too many (exhibitors) 
are lukewarm and lackadaisical” about the people’s 
choice balloting “but only because they don’t have 


vote on pictures and players. 


personnel, 


all the information.” 


It was McGee and COMPO special counsel Rob- 
ert W. Coyne who induced Elmer Rhoden to take 
the chairmanship of the Awards campaign. 
they promised they'd go all out to generate inter- 


est. 


Following through on this, Cooper has mapped an 
extensive speaking sked covering meetings of ex- 
He’s already addressed 
Denver, 
leans and Oklahoma City, and others will follow, 


hib trade associations. 
groups in Edgewater Park, Miss., 


Motion Picture 
potential. 
In N. 


ASssn., 


According to 


And 


New Or- 








Y. over the past weekend, exhib leaders 
sent out telegrams to ali film company presidents | 
and studio heads re the poll. 
president of Metropolitan Motion Picture Theatres 
and Harry Brandt, prez of the Independent 
Theatre Owners Assn., 
both groups have pledged full cooperation with 
COMPO. They also suggested that the studios make | 


Emanuel Frisch, 


said the memberships of 


Coyne, some 2,000 theatres in all 


cuits and individual houses. 

Meanwhile COMPO this week made the pitch for 
press support of its Audience Awards poll. 
an election that’s a newspaper natural,” 
Compo in a page ad in Editor & Publisher, 
estater trade weekly. 

The industry outfit stated 10,000 theatres are ex- 
pected to participate in the campaign, 
“possibility” that 60,000,000 votes will be cast. Edi: 


“Here’s 
headlined 
fourth 


inherent in the Aud Awards, plus the star-building | 





one and two reelers introducing new personalities. | 


+ Australian theatre owners who 


have been enjoying boom business 
in recent years are beginning to 
get that worried look now that 
the menacing box in the living 
room looms as a potent competi- 
tion. Television will be officially 
launched in Sydney and Melbourne 
in September, 1956, in time to tel- 
ecast the Olympic Games that 
will be held Down Under in No- 
vember of that year. 


The fear of what tv might do to 
the boxoffice in Australia was ex- 
pressed by Robert McLeish, head 
of McLeish Theatres in Melbourne, 
a chain associated with Regional 
Theatres. McLeish is currently in 
New York, following a visit to 
Hollywood, to study the effects of 
video on the American motion pic- 


ture industry. The experience of, 


U. S. theatremen, he feels, may be 
helpful in preparing the Austral- 
ian film industry to meet the in- 
vasion of video. Australian the- 
atremen, he indicated, are also 
weighing entry into video, either 
by investing in local stations or by 
producing films for television. Part 
of McLeish’s study, as well as that 
of other Australian industryites, is 
involved with the type of program- 
ming American television is offer- 
ing. 

McLeish said that theatreown- 
ers Down Under expected an ini- 
tial drop of 5% in theatre busi- 
ness when tv is introduced and 
feared a decrease of up to 30% as 
the number of sets in the homes 
increased. He said that the 
drop could happen quickly since 
Australia only has a population of 
10,000,000. 

In the large cities, such as Syd- 
ney and Melbourne, theatre men 
will be faced with three tv stations 
in each, one government-con- 
trolled and two commercial. Ac- 
cerding to McLeish, tlie financing 
for the commercial stations is com- 
ing from a combination of broad- 
casting, newspaper, and. theatre 
interests. Since the Government 
has limited tne licensing of tv sta- 
tions, investors must become _ part 
of one of the existing tv firms. 
Commercial stations, McLeish re- 
ported, are limited to a maximum 
of 20% in foreign capital. 

Following two weeks in New 
York, McLeish leaves for Great 
Britain where he’ll make a similar 
study on tv’s effect on motion pic- 
ture attendance. He _ described 
current film business in Australia 
as “quite good,” noting that the 
process didn’t matter and that a 
good film drew on its own merit. 
He said that most of the theatres 
“in the major areas” had installed 
all-purpose screens. 


West German Officials 
Inspect Eady Fund’s 
Setup As Pix Prod. Aid 


London, June 28. 

Confabs begun in London be- 
tween reps of the German govern- 
|ment in Bonn and leaders of the 
British film industry are likely to 
| be continued in Berlin this week 
|during the film festival. Robert 
Clark, president, and Sir Henry L. 
French, director-general of the 
British Film Producers Assn., who 
| took part in the earlier discussions, 
| will be repping film makers at the 








| fest. 


| The German delegation, which 


s0 far have joined in the campaign, these including | 
all five national chains and numerous regional cir- 


comprised three government offi- 
cials from the Ministry of Eco- 


|nomic Affairs and the legal adviser 


| Picture Assn., 


to German distributors, came here 
under the auspices of the Motion 
and were escorted 


| by Fred Gronich, the MPA rep in 


and it’s a/| 


Frankfurt. 

The mission was designed to 
gain first hand info on the opera- 
tion of the Eady Fund, which 


THT 


nd 


the Indonesian scene is that dual 
(Continued on page 16) 


he said, “wherever I am accepted.” At these ses- 


tors were urged to work with theatremen in fashion- 
sions the exec pitches the public relations values 


ing various promotions, 


yields a regular subsidy for pro- 
j ducers from boxoffice receipts. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year ........13 
This Date, Last Year ......10 


“BOBBY WARE I$ MISSING” 


ape beeeony M. Fennelly 

Dir.—Thomas Carr 

Neville Brand, Arthur Franz, Walter 
Reed, Paul Picerni, Kim Charney, 
Thorpe Whiteman, William Schallert, 
Regina Gleason, Jean Willes 

(Started June 20) 


COLUMBIA 


Starts, This Year.........16 
This Date, Last Year......15 


“PICNIC” 


«Shooting in Kansas) 
eat gf Kohlmar 
Dir.—Jos ogan 
William Holden, Rosalind Russell, Kim 
Novak, Cliff Robertson, Betty Field. 
Susan Strasberg, Arthur O’Connell, 
Elizabeth Wilson, Phyllis Newman, 
Verna Felton, Reta Shaw 
«Started May 16) 
“44 SOHO SQUARE” 


€ilm Locations, Ltd.) 
——_ “yee i 
«Shooting in Londo 
Exec. Prod.—Mike Frankovich 
Prod.—George Maynard 
Dir.—Vernon Sewell 
Faith Domergue, Lee Patterson, Martin 


Benson 
Started July # 


METRO 


Starts, This Year.........11 
This Date, Last Year ...... 8 























“BHOWANI JUNCTION” 


@hooting in London) 
eed. Seneen Berman _ 
Dir.—George or 
Ava Gardner, Stewart Granger, William 
poe cena tng, Seg oe a 
Sofaer, Peter e Ma nd. 
Lionel Jeffries, Frieda Jackson, Jo- 
seph Tomelty 
(Started March ID 
“DIANNE” 
Prod.—Edward Knopf 
ir.—David Miller 
na Turner, Pedro Armendariz, Marisa 
Pavan, Roger Moore, Taina Elg. Ro- 
nald Green, 7 Daniell, John Lup- 
ton, Sean McClory, Alan Napier, 
Torin Thatcher 
(Started May 2) 
“KISMET” 
Prod.—Arthur Freed 
Dir.—Vincente Minnelli 
Howard Kee!, Ann Blyth, Dolores Gray, 
Vic Damone, Monty Woolley, Jay C 
Flippen, Sebastian Cabot 
(Started May 23) 
“LL CRY TOMORROW” 


Prod.—Lawrence Weingarten 
Dir.—Daniel Mann 
Susan Hayward, Richard Conte, Eddie 
Albert, Jo Van Fleet, Don Taylor, 
Ray Danton 
(Started June 15) 
“THE TENDER TRAP” 


Prod.—Lawrence Weingarten 

Dir.—Charles Walters 

Frank Sinatra, Debbie Re ds, David 
Wayne, Celeste Holm, rolyn Jones, 
Jarma Lewis, Lola ht, Willard 
Sage, Howard St. John, Joey Fay 

(Started June 24) 

“THE LAST HUNT” 

Dir.—-Richard Brooks 

Robert Taylor, Stewart Granger, Lloyd 
Nolan, Russ Tamblyn, Anne Bancroft 

(Started July D 


PARAMOUNT 


Starts, This Year.......:. 4 
This Date, Last Year ...... 9 











“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Chariton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ian Keith, Jacob Baer, Peter 
Hanson, Donald Curtis 
«Started Oct. 14) 
“THE MAN WHO KNEW TOO MUCH” 
Prod.-Dir.—Alfred Hitchcock 
Assoc. Prod.—Herbert Coleman 


dames Stewart, Doris Day, Chris Olsen. | 


Bernard Miles, Ralph Truman, Brenda 
De Banzie 

(Started May 12) 

“SCARLET HOUR” 

Prod.-Dir.—Michael Curtiz 

Carel Ohmart, Tom Tryon, Jody Law- 
rence, James Gregory, David Lewis. 
Scott Marlewe, Jacques AuBuchon, 
Flaine Stritch, E. G. Marshall, Ed- 
ward Binns, Maureen Hurley, John- | 
stone White, Nat “King” Cole, James | 
Todd, James Stone 

(Started June 6) 


RKO 


Starts, This Year ........ 8 
This Date, Last Year...... 3 











“THE WAY OUT” 
«(Todon Productions) 
«(Shooting in London) 
Exec. Prod.—Tony Owen 
Prod.-—Alec Snowden 
Dir.—Montgomery Tulley 
Gene Nelson, Mona Freeman, Charles 
Victor 
(Started June 6) 


REPUBLIC 


Starts, This Year......... 8 
This Date, Last Year...... 2 








“COME NEXT SPRING” 
(Shooting in Sacramento) 
Dir.—-R. G. Springsteen 
Ann Sheridan, Steve Cochran, Walter 
Brennan, Sonny Tufts, Sherry Jackson 
(tarted June lL) 


| “SINCERELY YOURS” 





20th °‘CENTURY-FOX 


Starts, This Year......... 9 
This Date, Last Year...... 6 








“GIRL IN THE RED VELVET SWING” 

Prod.—Charles Brackett 

Dir.—Richard Fleischer 

Ray Milland, Joan Collins, Farley 
Granger, Gale Robbins, Glenda Far- 
rell, Philip Reed, Cornelia Otis Skin- 
ner 

(Started June 1) 


“THE VIEW FROM POMPEY’S HEAD” 


Prod.-Dir.—Philip Dunne 
Richard Egan, na Wynter, Cameron 
Mitehell, Sidney Blackmer, Marjorie 


Rambeau 
(Started June 6) 


UNIVERSAL 


Starts, This Year.........16 
This Date, Last Year ......16 











“AWAY ALL BOATS” 


Prod.—Howard Christie 

Dir.—Joseph Pevney 

Jeff Chandler, George Nader, Julie 
Adams, Lex Barker, Keith Andes, 
Richard Boone, William Reynolds, 


Charles McGraw, Jock Mahoney, 
Frank Faylen, Grant Williams, Floyd 
Simmons, George Dunn, Kendall 


Clark, Charles Horvath, Arthur Space. 
Don Keefer, Hal Baylor, David Jans- 


sen 
(Started April 13) 


“WORLD IN MY CORNER” 


gen ee 
ir. esse 
Audie Murphy, Barbara Rush, Jeff 
Morrow, John McIntire, Tommy Rall, 
Howard St. John, Chico Vejar, Tom- 
my Hart, Steve . Dani Crayne 
(Started May 31) 


“BACKLASH” 

retiree, Rosenberg 

Dir.—John urges 

Richard Widmark, Donna Reed, William 
Campbell, John McIntire, Barton Mac- 
Lane, Henry Morgan, Rex Lease, Roy 
Roberts, Gregg Barton 

(Started June 3) 


“THE SQUARE JUNGLE” 

Fred.— Aled Zugsmith 

Dir. erry Hopper 

Tony Curtis, Pat Crowley, Ernest Borg- 
nine, Paul Kelly, Jim Backus, John 
Day. David Janssen, Joe Louis 

(Started June 22) 

“THE BENNY GOODMAN STORY” 

Prod.—-Aaron Rosenberg 

Dir.— Valentine Davies - 

Steve Allen, Donna Reed, Berta Ger- 
sten, Barry Truex, Harry James, Ben 
Pollack, Gene Krupa, Lionel Hamp- 
ton, Teddy Wilson 

(Started July D 


WARNER BROS. 


Starts, This Year .........12 
This Date, Last Year...... 9 








“MIRACLE IN THE RAIN” 


Prod.—Frank P. Rosenberg 

Dir.—Rudy Mate : : 

Jane Wyman, Van Johnson, Peggie Cas- 
tle, Fred Clark. Eileen Heckert, Jo- 
sephine Hutchinson, William Gargan, 
Barbara Nichols 

(Started May 16) 

“GIANT” 

(Shooting in Marfa, Texas) : 

Prods.—George Stevens, Henry Gins- 
ber. 


Dir.—George Stevens 
Elizabeth Taylor, Rock Hudson, James 
Dean, Jane Withers, Chill Wills, Mer- 
cedes McCambridge, Judith Evelyn. 
Paul Fix, Carroll Baker, Dennis Hop- 
per, Robert Nichols, Rodney Taylor 
, (Started May 19) 


Prod.—Henry Blanke 

Dir.—Gordon Douglas 

Liberace, Joanne Dru, Dorothy Malone, 
William Demarest 

(Started May 31) 


“THE COURT-MARTIAL OF BILLY 
MITCHELL” 


Pred.—Milton Sperling 

Dir.—Otto Preminger 

Gary Cooper, Ralph Bellamy, Charles 
Bickford, Rod Steiger, Fred Clark, 
Herbert Heyes 

(Started June 18) 


INDEPENDENT 


| “ALEXANDER THE GREAT” 


(UA Release) * 
(Shooting in Madrid) 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, Dan- 
ielle Darrieux., Claire Bloom 
(Started Feb. 17) 
“GUYS AND DOLLS” 
(For MGM Release) 
Prod.—Samuel Goldwyn 
Dir.—Joseph L. Mankiewicz 
Marlon Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Robert Keith, 
Stubby Kaye, Johnny Silver, B. S. 
Pully, Sheldon Leonard, Dan Dayton, 
Kathryn Givney, Veda Ann Borg, 
Regis. Toomey, George E. Stone, Joe 
MeTurk 
(Started March 14) 
| “JOE MACBETH” 
| (Film Locations Ltd.) 
(Columbia Release) 
| (Shooting in London) 
Exec. Prod.—Mike Frankovich 

















1 

| Prod.—George Maynard 

| Dir.—Ken Hughes 

| Paul Douglas, Ruth Roman, Bonar Col- 

| leano, Harry Green, Minerva Pious 

| (Started May 9) 

“1984” 

| (Holiday Productions) 

(Columbia Release) 

(‘Shooting in London) 

| Exec. Prod.—N. Peter Rathvon 

| Prod.—John Croydon 

| Dir.—Michael Anderson 

| Edmond O’Brien, Jan Sterling 
(Started May 319 


“NEWS 1S MADE AT NIGHT” 
(UA Release) 
(California Studio) 

Prod.—Bert E. Friedlob 





Dir.—Fritz Lang 
Dana Andrews, 


Rhonda Fleming, Ida | 
Lupino, 


George Sanders, Thomas! 


Welcome, Stranger 
i Boston, July 5. 

As part of the ballyhoo for 
“Not as a Stranger” (UA), a 
$50 bond was awarded to the 
first child born in Boston on 
Friday (1). 

Current at State and Or- 
pheum. 


Briefs From the Lots 














Hollywood, July 5. 

Anne Baxter will star in “Dakota 
Incident,” to be co-produced by 
Michael Baird and Lewis R. Foster 
under the Landmark banner... 
Columbia assigned William Leslie 
to a featured role in Bryan Fey’s 
“Battle Stations” ... “The Proud 
and Profane” is the new tag on 
“The Magnificent Devils,” based 
on the book titled “The Magnifi- 
cent Bastards” .. . Frederick Bris- 
son acquired screen rights to “The 
Million Dollar Legs,” life story of 
Frankie Bailey . . . Pine-Thomas- 
Shane Productions bought “Night- 
mare,” authored by William Irish, 
for indie production. : 

John Hoyt will portray William 
Travers Jerome, prosecuting attor- 
ney in the Harry K. Thaw trial, in 
“The Girl in the Red Velvet 
Swing,” at 20th-Fox . .. Olive 
Carey—Harry’s widow—joined cast 


of C. V: Whitney’s “The Search- 


ers” ... Leith Stevens set by Ed- 
mund Grainger to score his RKO 
release, “The Treasure of Pancho 
Villa” ... Jim Townsend and Dan 
Towler, L. A. Rams players, snagged 
roles in Metro’s “Kismet”... Film 
editor William B. Murphy bought 
“Ticket to Death,” mystery story 
by Evan Hunter, author of “Black- 
board Jungle,” for development as 
as a motion picture ... U pur- 
chased “Teach Me How to Cry,” 
three-acter by Patricia Joudry 
which recently was an off-Broad- 
way legiter .. . Sammy Davis Jr. 
signed by U for role of Fletcher 
Henderson in “Benny Goodman 
Story” ... George Marshall copped 
dizector stint on U’s “Pillars of the 
sie” 


Dick Powell is readying “Willie 
Dante” as a starrer for himself un- 
der the Pamric banner ... Lee 
Parretson will costar with Faith 
Domergue in “44 Soho Square,” 
which Mike Frankovich will pre- 
duce abroad for Columbia... 
Frank Sinatra will portray the 
barker, Billy Bigelow, in 20th-Fox’ 
version of “Carousel,” which Henry 
Ephron will produée and Henry 
King direct . . . Richard Boone 
copped costar role in Bryan Foy’s 
“Battle Stations,” at Columbia... 
A. C. Lyles will be assistant pro- 
ducer under Edward Dmytryk on 
Par’s “The Mountain” . . . Hecht- 
Lancaster assigned Thomas Gomez 
to top role in “Trapeze”... Merle 
Chamberlin, Metro projection head. 
has developed a process which 
eliminates film buckling. 





Charities Aided By Tokyo Tent 
Tokyo, June 21. 

Tokyo Tent 40 of Variety Club 
International has given checks for 
$1,500 to three charitable organi- 
zations in Japan, the proceeds of 
several recent Variety-sponsored 
entertainments. , 

Chief Barker Laurence Ady, 
U. S. Army and Air Force Far East 
Film: Chief, and Doughguy S. 
Maurice Livingston, indie film im- 
porter, gave the checks to reps of 
the Hakone Old People’s Home, 
The Japan Union Mission of the 
Seventh Day Adventists and the 
Ladies International Benevolent 
Society. 





Mitchell, Howard Duff, Vincent Price, 
John Barrymore, Jr., Sally Forrest, 
James Craig 

(Started June 3) 


“A KISS BEFORE DYING” 
(Crown Productions) 
(UA Release) 
(Shooting in Tucson) 
Prods.—Robert L. Jacks, Robert Gold- 


stei 
Dir.-terd Oswald 


Robert Wagner, Jeff Hunter, Joanne 
Woedward, Virginia Leith, Mary 
Astor 

(Started June 6) 

“FOREVER, DARLING” 

(Zanra Productions) 

(Metro Release) 

Prod.—Desi Arnaz 

Dir.—Alexander Hall 

Lucille Ball, Desi Arnaz, James Mason, 
Louis Calhern, Natalie Schafer, John 
Emery, John Hoyt, Mabel Albertson, 
Nancy Kulp, Relph Dumke 

(Started June 14) 

“THE SEARCHERS” 

(C. V. Whitney Pictures, Inc.) 

(Warners Release) 
Pred.—Merian C, 
Dir.—John Ferd 

John Wayne, Jeff Hunter, Ward Bond, 

Natalie Wood, Lana Lisa Wood, Ken 
Curtis, John Qualen, Carey, 
Henry Brandon, Harry Carey, Jr.; 
Hank Warden, William Steele, Pippa 
Scott, Robert Lyden, Beulah Arehu- 
letta, Antonio Moreno, Cliff Lyons 

(Started June 18) 

“APACHE WOMAN” 

(Golden State Production) 

(American Releasing Corp. Release) 
Exec. Prod.—Alex Gordon 
Prod.-Dir.—Roger Corman 
Lloyd Bridges, Joan Taylor, Lance Ful- 

ler, Paul Birch, Jonathan Haze, Dick 
Miller, Morgan Jones, Gene Marlowe 
(Started June 20) 


Cooper 


Olive 
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: Film Reviews 








> of Bamboo 
(C’SCOPE-COLOR) 


Okay gangster thriller against 
modern-day Tokyo setting with 
strong b.o. potential. 


ely mest. tae 6 

20th-Fox release y r pro- 
duction. Stars Robert Ryan, Robert Stack, 
Shirley Yamaguchi, Cameron Mitchell; 
features Brad Dexter, Sessue Hayakawa, 
Biff Elliot, Sandro Giglio, Elko Hanahusa. 
Directed by Samuel Fuller. Written by 
Harry Kleiner; added dialog, Fuller; 
camera (De Luxe Color), Joe MacDonald; 
editor, James B. Clark: music, Leigh 
Harline;: conducted by Lionel Newman. 
reeves June 28, 55. Running time. 

M 








Sandy Dawson ..........- Robert Ryan 
Eddie Spanier ........:.-. Robert Stack 
M Rit eS Shirley Yamaguchi 
SEE 6 Vide bi ck otle-e' Cameron Mitchell 


Captain Hanson ....... .. Brad Dexter 
Inspector Kita ........ Sessue Hayakawa 
MO 4 dsb cacsbusectess . Biff Elliot 
NS oo. nick an 6% 85.00 oe Sandro Giglio 
Screaming Woman........ Elko Hanabusa 
EE “ecchisoy ces csweeea¢was Harry Carey 
Willy eucrducteessecs Peter Gray 





Phil ‘ .... Robert Quarry 
Charlie ... ... De Forest Kelley 
ee ery ee John Doucette 
NGBOER .. owes sasces ee.eee+. Teru Shimada 
Doctor ....-.-... oe ends . Robert Hosoi 
Bath Attendant ......... May Takasugi 
Wir. HROGMMOFU. ... sic.o 500. cn Robert Okazaki 





The actioner market should find 
“House of Bamboo” an okay thrill- 
er for general bookings. It’s a reg- 
ulation gangster story played 
against a modern-day Tokyo set- 
ting, thus gaining a novelty from 
location which it lacks in basic 
plot. Running time of 102 minutes 
is rather lengthy for the release 
destination. Good b.o. potential. 

Novelty of scene and a warm, 
believable performance by Japa- 
nese star Shirley Yamaguchi are 
two of the better values in the 
Buddy Adler production. Had story 
treatment and direction been on 
the same level of excellence, 
“House” would have been an all- 
around good show. Pictorially, the 
film is beautiful to see, unfolding 
scenes of the Japanese ¢ountryside 
and Tokyo with all the revealing 
magic of CinemaScope under Joe 
MacDonald’s camera guidance. It’s 
an intimate looksee that gives the 
footage a lift. 

Samuel Fuller directed the Harry 
Kleiner story, as well as contribut- 
ing added dialog. The talk’s most!y 
in the terse, tough idiom of yester- 
year mob pix. While plots deals 
with some mighty tough characters 
who are trying to organize Tokyo 
along Chicago gangland lines, the 
violence introduced seems hardly 
necessary to the melodramatic 
points being made. So overboard 
does the deliberate toughness go 
that these scenes fare badly in 
comparison with the genuineness 
of those in which Miss Yamaguchi 
appears. 

Robert Stack, required to over- 
play surliness by the direction, is 
an undercover MPCID agent out 
to get the murderer of a GI and 
break up the gang of renegade 
Yanks controlled by Robert Ryan, 
suave, personable and psychotic. 

Along with Ryan and _ Stack, 
Cameron Mitchell is seen as the 
erratic No. 1 boy to the gang leader 
and figures as the victim in a par- 
ticularly violent gangland rubout. 
Brad Dexter, CID officer, and Ses- 
sue Hayakawa, Tokyo police in- 
spector, play their roles with a 
welcome relief from flamboyance. 
Sandro Giglio, informer for Ryan; 
Biff Elliott, Miss Yamaguchi’s se- 
cret husband who is killed by the 
gang, Harry Carey, Peter Gray and 
others are more prominent in fea- 
tured spots. 

A good score by Leigh Harline, 
conducted by Lionel Newman, and 
some striking art direction and set 
decorations, seen in De Luxe Col- 
or, are among production assets. 





Brog. 

One Desire ; 
(COLOR) 

Romantic drama with “four- 


bawl” appeal. 


a Hollywood, July 5. 
Universal release of Ross Hunter pro- 
duction. Stars Anne Baxter, Rock Hud- 
son, Julie Adams; features Carl Benton 
Reid, Natalie Wood, William Hopper. 
Betty Garde, Barry Curtis, Adrienne 
Marden. Directed by Jerry Hopper. 
Screenplay, Lawrence Roman, Robert 
Blees; based on the novel “Tacey Crom- 
well” by Conrad Richter; camera (Techni- 
color), Maury Gertsman: editor, Milton 
Carruth; music, Frank Skinner. Previewed 

June 29, *55. Running time, 94 MINS. 





Tacey Cromwell ........... Anne Baxter 
Clint Saunders ........5.. Rock Hudson 
Judith Watrous ....... Julie Adams 
Senator Watrous ...... Carl Benton Reid 
Seely Natalie Wood 
MacBain . William Hopper 
SD MERGER ois ctsds besedea Betty Garde 
SOE 2.4... SaiewN abs bacde cm Barry Curtis 
Marjorie Huggins......: Adrienne Marden 
ta wiiksctneediads Ae eek bay te Fay Morley 
SRO PRS. AE RR A Ee Vici Raaf 
EE ri, ee Lynne Millan 
Dobe sineaaedes ddeaouls Smoki Whitfield 
Judge Congin .......... Howard Wright 


Mr. Hathaway +» Edward Earle 
(Aspect ratio: 2-1) 





Universal has pulled all stops on 
ithis romantic tearjerker, 








appar- | 


ently on the theory there’s suffi- 
cient market for a well-done soap 
opera slanted especially to the 
distaff trade. “One Desire” meas- 
ures up on all these counts, being 
presented with a sincerity that 
should put it ever in the regula- 
tion situations, where the cast line- 
up of Anne Baxter, Rock Hudson 
and Julie Adams provides a famil- 
iar name roster for the marquees. 


There’s a rather good romantic 
uara to the way the cast troupes 
the script by Lawrence Roman and 
Robert Blees, from Conrad Rich- 
ter’s novel “Tacey Cromwell.” In 
making it a “four-baw!” offering, 
Jerry ‘Hopper’s direction never 
goes maudlin or slips into bathos. 
The sentiment is sincere, never 
sticky, as overscored in the Ross 
Hunter ptoduction, and viewer 
interest is held while the dramatic 
problems are worked out. 

The story facets dwell chiefly on 
the urge of a bad woman to become 
respectable, a battle she loses tem- 
porarily when a respectable woman 
fights dirty, but a happy ending is 
brought on logically, if a bit dras- 
tically, to send the femme viewers 
out contented with the resolution: 

Miss Baxter delivers commend- 
ably as the gambling hall babe in 
love with gambler Hudson. How 
she goes off with him and his kid 
brother, Barry Curtis, to look after 
the lad while Hudson turns to more 
respectable ways of earning a liv- 
ing is played believably. Hudson, 
too, is good as the ambitious young 
man, and moppet Curtis also stacks 
up excellently. Miss Adams makes 
an attractive menace with her 
well-played, spoiled rich girl who 
uses the law to gain custody of 
Curtis and Natalie Wood, an op- 
phan taken in by Miss Baxter and 
Hudson. The chicanery gets her 
Hudson when Miss Baxter runs 
away but the latter winds up with 
her man, anyway, at the finale 
when Miss Adams dies in a climac- 
tic fire. 

Cast principals gets some firste 
rate support from Carl Benton 
Reid, the. father of Miss Adams; 
Betty Garde, a friendly neighbor; 
William Hopper, Adrienne Marden, 
Fay Morley and the others. The 
Technicolor photography by Maury 
Gertsman is a major asset in show- 
ing off the players, and the early 
1900’s_ settings. A good score by 
Frank Skinner, editing and other 
credits do their share in shaping 
this one for the femme viewers. 

Brog. 


Des Teufels General 
(The Devil’s General) 
(GERMAN) 


Berlin, June 28. 

Europe release of Real production: 
Stars Curt Juergens, Victor de Kowa, 
Karl John. Directed by Helmut Kaeutner. 
Screenplay, Georg Hurdalek and Helmut 
Kaeutner, after stageplay of same name 
by Carl Zuckmayer; camera, Albert 
Benitz. At Gloria Palast, Berlin. Running 
time, 124 MINS, 





General Harfas .......... Curt Juergens 
Schmidt-Lausitz ......... Victor de Kowa 
a ea rca Karl Joha 


Fraeulein Mohrungen 
Eva-Ingeborg Scholz 
Dorothea Geiss Marianne Koch 


ee eee ene 


GBaret MNEs .ccsvcces.t Albert Lieven 
Anne Eilers ........... .. Erica Balque 
Baron Pflungk ....... Werner Fuetterer 
Leutnant Hartman......... Harry Meyen 


Carl Zuckmayer’s “Devil's Gen- 
eral.” possibly the bigest stage 
hit in postwar Germany, has been 
turned into a remarkable film. It’s 
highly suspenseful entertainment 
and more convincing and gripping 


|than the widely acclaimed loca 


stage performance (‘with O. E. 
Hasse in the title role) of several 
years ago. 

Film is helped by an unusually 
tight script by Georg Hurdalek and 
Helmut Kaeutner’s direction, hav- 
ing been worked on for three years 
by the pair. To bring the familiar 
story to the screen without slow- 
ness Zuckmayer’s original was 
chjnged quite a bit. : 

Kaeutner, long one of Germany's 
ablest pic creators, did an efficient 
directing job. Several sequences 
have strong dramatic appeal, such 
as the death scene of a Jewish 
couple and the scenes between 
General Harras (Curt Juergens) 
and Schmidt-Lausitz (Victor de 
Kowa), the SS leader. The dialog 
is, as it was on the stage, well done. 
Although the war has been over 
for 10 years, this story has not in 
the least lost its authenticity. Its 
strong anti-Nazi message is also 
evident in this film. 

The excellent cast is headed by 
Juergens in the title role. Juergens 
is a dashing, hard-headed Luft- 
waffe general here, very sympa- 
thetic and believable. Yet more ime 
pressive is De Kowa as Schmidt 
Lausitz, a typical, cynical SS 
leader, ambitious, scheming and 
brutal. Also the others are highly 
effective, including Karl John, Al- 


bert Lieven, Paul Westermeier, 
Carl Ludwig Diehl and_ Harry 
Meyen, Hains, 


— w= i) 
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Film Ads Give No Information? 


It’s still open season on film advertising speciaiists. 


Amusement Co., 


Alliance 


Chicago, this week passed along an unsolicted 


letter received from a patron, beefing that “movie ads haven't 


changed in 20 years.” 


Added the ticket-buyer: “It has been my observation that most 
movie ads just aren’t factual enough to tell the reader what he 


wants to know before he’s willing to spend money for a ticket. 


I 


believe the day is past when the public can be stampeded to the 
theatre through sensationalism and ‘gimmick’ advertising. But does 


Hollywood realize this?” 








Marciano-Moore 
Exclusively INT 
For Closed-Circuit 


Another heavyweight champion- 
Ship fight has been snared by 
theatre television. Nate -Halpern’s 
Theatre Network Television closed 
a deal with the International Box- 
ing Club for the closed-circuit tv 
rights of the Rocky Marciano- 
Archie Moore bout. Perhaps for 
the first time, there was no ques- 
tion of bidding between home tv 
and theatre tv interests. The IBC 
revealed the closed-circuit arrang- 
ment simultaneously with its an- 
nouncement of the signing of Mar- 
ciano and Moore to meet at Yankee 
Stadium, N.Y., on Sept. 20. 

Despite the disappointing b.o. 
results of the May 16 fight between 
Marciano and British challenger 
Don Cockell, TNT and exhibitors 
are optimistic about the returns of 
the upcoming - Marciano-Moore 
match. Marciano’s meeting with 
Cockell, which originated from San 
Francisco, suffered from a severe 
pre-fight downbeating from the 
nation’s sportswriters. Actually, 
_ the bout turned out to be a better 
show than had been anticipated. 

As has been the practice in the 
past, a 50-mile radius of New York 
City and a 50-mile arga of New 
England will be blacked out. Shut- 
out of New England theatres from 
the closed-circuit telecast is aimed 
at protecting the gate at the actual 
site of the bout. Marciano hails 
from Brockton, Mass. and has a 
large following in the area. 


German Pix Pact 
Pleases French 


Berlin, June 28. 

A new Franco-German film 
agreement, allowing for the con- 
tinued import of a minimum of 30 
French films into Germany annual- 
ly, was signed in Hamburg last 
week. The pact runs for a year, 
and provides bonus facilities for 
coproductions and festival entries. 

Germany has become one of the 
major foreign markets for the 
French pictyre producer, being 
worth at least $1,750,000 a year in 
transferable coin. This is roughly 
about one-fifth of Hollywood's in- 
come from the market. From the 
purely economic point of view, the 
German territory plays a vital role 
in French film finances. In terms 
of hard cash, it yields about four 
times the receipts from the whole 
of the United Kingdom. 


U nder the new pact, basic im- 
ports are restricted to a quota of 
about 30 pix annually, but they are 
permitted bonus imports on a one- 
for-one basis for each Franco-Ger- 
man coproduction. Last year, five 
films were jointly produced, and 
it is hoped to step up the total in 
the coming period. 

In addition, under the deal con- 
cluded by the International Film 





ea cen 





JAP FEMME STAR SET 
FOR BRITISH FILM 


Tokyo,. June 28. 

Keiko Kishi, Shochiku Studio 
star who won the best actress 
award at the Second Southeast 
Asian Film Festival held last 
month in Singapore, has been se- 
lected for a starring role in a 
British film: David Lean, British 
director who has been here search- 
ing for a girl to play the femme 
lead in his next film, “The Wind 
Cannot Read,” chose Miss Kishi 
after testing many actresses. 

“Wind,” based on a novel by 
James Mason about the tragic love 
affair between an RAF officer and 
a Japanese girl, will be shot in 
India and London starting next 
January. 


New York Gets 
Another ¥,-Mil $ 





Chilean Payoff 


Santiago, July 5 

American film distributing com- 
panies cleaned up accrued royalties 
of 1954 and a small portion of 
1955 returns avhen a total of $250,- 
000 was remitted to New York last 
weekend. With the $500,000 sent 
in March, the dollar remittances so 
far this year total $750,000. 

The local Film Board composed 
of representatives of Metro-Gold- 
dyn-Mayer, Paramount, Republic, 
RKO, 20th Century-Fox, United 
Artists and Columbia, all MPEA 
members, negotiated the same deal 
used for obtaining the half million 
dollars last March. Monies will be 
split percentage-wise among the 
various companies. Three months 
ago, Board made purchase from the 


Anglo-Lautaro Nitrate Co., at the 
free market rate of 368 Chilean 
pesos per dollar, or a total of 
184,000,000 pesos, although the of- 
ficial exchange rate was and still 


|is 200 pesos per dollar. 


The Chilean exchange control 
board (CONDECOR — National 
Council for Foreign Trade) a few 
weeks ago authorized the film dis- 
tribs to purchase $250,000 from the 
Anaconda Copper Company which 


lars at the free rate in order to ac- 
cumulate pesos for opening a new 
small mine. In the ensuing nego- 
tiations, the operation was closed 
at 500 pesos per dollar (against 
368 in March), or a total of 125,000,- 
000 pesos. On the day of the re- 
mittance, the free rate actually 515, 
so the companies, while paying a 
big price for the greenbacks, still 


paid less than the prevailing rate | 


which today (20) hit 536. Chilean 
peso has been weakening steadily 
while the prevailing inflation con- 
tinues to skyrocket. 

Meantime, exhibs are negotiat- 
ing with CONDECOR regarding the 
1955 import quota for U. S. films. 
Delay in getting this question set- 
tled has some companies scraping 
the bottom of the barrel. CON- 
DECOR which has the headache of 
making the dollars’ available 
stretch as far as possible, origi- 
nally proposed to reduce last year’s 





BUTBRA GIRDLE | Some MLD’ S 


COPY UNTOUCHED 


Newspapers, which have always 
reserved the right to censor adver- 
tising copy and art submitted for 
publication, have stepped up their 
bluepencilling of film advertising 
in recent months, according to the- 
atre advertising toppers. In some 
cases, the ads that are being nixed 
have had the approval of the Mo- 
tion Picture Assn. of America. 

Film men are blaming the more 
active scissoring as stemming from | 
the efforts of pressure 
which under discipline, have been 
bombarding, the local papers with 
beefs. Rather than antagonize 
local church groups and_ sub- 
scribers many newspapers through 


the country have adopted a tougher | 


policy in scrutinizing film adver- 
tising. 
Some of It ‘Whim’ 
Theatremen, in some instances, 


have agreed that the newspapers | 


have showed wise judgment in ask- 
ing revisions on some of the ads 
taken directly from the film com- 
pany pressbooks. However, there 
is an undercurrent of complaints 
relating to the inconsistency and 
occasional arbitrary methods fol- 
lowed by some dailies. Chief 
squawk of theatremen is that some 
of the nipping is based merely on 
the whim of. the advertising man- 
ager. There is no pattern to the 
censoring of the ads. It varies 
from city to city and depends large- 


ly on the activity and influence of | 


the local pressure groups. 

What is particularly irking the- 
atre advertising men is the fact 
that the censoring campaign ap- 
pears to apply only to film adver- 
tising. They cite examples of 
brassiere, girdle, and hosiery ads 
and even cheesecake photos in the 
editorial sections which are passed 
untouched in the same issues of 
newspapers that have demanded 
alterations in the film ads. 

In Washington, the K-B Amuse- 
ment Co. discovered that the Star 
had a new policy about three weeks 
ago when it attempted to place an 
ad on Allied Artists’ Yvonne De 
Carlo starrer, “Shotgun.” Al- 
though the ad was used in AA’s 
national campaign, the paper in- 
sisted that shoulder straps be 
painted on Miss DeCarlo’s shoul- 
ders. The painting on of shoulder 
straps and the retouching of bosom 
cleavage are perhaps the most 
common demands currently made 
by newspapers. Theatres playing 
United Artists “Kiss Me Deadly” 
were forced to tone down the 
bosom exposure in their newspaper 
ads. Many papers have also been 
nixing al? clinch scenes in declin- 
ing positions. Metro’s “The 
Prodigal” ran into considerable 
difficulty on this count and, in 
many cases, theatres were forced 


to eliminate the panel containing | 


the reclining pose. 
Object te Copy-Lines 


The copy is also frequently chal- 
lenged. Some recent eliminations 


| include “Whatever You're Going to 


‘ Co |Do to Me Mike, Do It Quickly” 
had obtained permission to sell dol- | 


(from UA’s “Kiss Me Deadly”) and 


“Tell Him. No Matter What. Tell 
Him You're’ Pregnant” (from 
UA’s “Not As a Stranger.”’). In one | 


instance, 


| APPEASE CRANKS, CUT FILM ADS» 





groups | 

















y About ‘Stranger’ 





But Medical Society Repudiates ‘Censorship’—Film 
Benefits From Publicity 





“PHENIX CITY STORY’ 
HAS LOCAL BACKING 


Sam Bischoff wants to correct 
any and all errata about where his 
production of “The Phenix City 
Story” will bow. There may be 
| some local citizenry up in arms 
against the film but the “responsi- 
ble” localites and civic brass of 
; this scandal-ridden Alabama town 
are endorsing the pic, for it shows 
how to fight back against crime 
and corruption. 

Because of this, states Bischoff, 
'*Phenix City” will preem at the 
Phenix City Drive-In Theatre and 
the Palace along with the Georgian 
Theatre, Columbus, July 19. 











Brandt Me-Toos 
View U.S. Exhibs 
Miss Alien Bets 


Exhibitors may be missing the 
boat by failing to push foreign 
films according to circuit exec 
Harry Brandt, who returned to New 
York last week from a six-week 
European trip. They don’t realize 
the potential that could come out 
of imports, he said, if they’d only 
invest the time to sell and exploit 


them the same as they do Holly- 
wood films. 


Previously. Brandt declared, “I 
had the opinion that foreign pro- 
ducers were working on skimpy 
bankrolls. On the contrary, they 
have lots of money but find it dis- 
couraging that in some areas on 
the U. S. there’s no market for 
their pictures regardless of their 
value. 

Brandt emphasized that he per- 
sonally was going to see what could 
be done to sell foreign pix in the 
U. S. and win foreign film-makers 
more playdates. “Here we are,” 
he reflected, ‘‘stuck for product 
and we're not giving them a mar- 
ket. They don’t need financing as 
much as they need dates.” More- 
over, he added, the fact that Amer- 
ican co-producers can supply them 
Hollywood stars isn’t too strong a 
point for it’s much more important 
that they push their own stars. 

AltHough Brandt primarily went 
abroad in connection with Italfan 
trade week to be held in N. Y. Oct 
6-12, he bought one French film 
and made offers for two other pix. 
Acquired was “Stopover at Orly,” 
a Dany Robin starrer, for Trans- 
Lux Pictures (a Brandt affiliate). 
Dubbed in English, it will be 
preemed in the U. S. as “Stop- 





To Have a Baby,” but the local | 


newspaper refused to accept this 
phrase as well. 

A theatre in Washington which 
booked the nudist film, 
of Eden,” sought to insert “Adults 
Only” in its ad in an honest at- 
tempt to limit the audience. How- 
ever, the newspaper refused to ac- 
cept it and only ran the title of the 
picture. The theatre, however, dis- 
played an “Adults Only” sign in 
front of the house. 

A Washington theatre attempted 


“Garden | 


| 





to run a quote from N. Y. Times-| 


man Bosley Crowther’s review of 


“Pit of Loneliness,” 


port distributed by Arthur Davis. 


referred to “intimate love 


' the 


over.” He also has bids in for the 
rerman-made “Ludwig” and the 
| Italian “La ‘Strada. " 





a theatre suggested*a| _ k 
@hange to “Tell Him You're Going | view with the copy, 


but the Times 


turned it down because. there 
were references to “unnatural 
love.” 


Advertising for foreign films has 
frequently run into difficulty with 
newspapers, but in recent 
months theatres have found the 
dailies bearing down on the ads for 
major attractions from the top 
studios. As indicated previously, 
the conclusion of the film men is 
that the pressure groups are work- 
ing overtime. 

As an example of the whim of a 
particular advertising manager, the 


|case is cited of an upstate N. Y. 


a French im- | 
isions if, 
The Star rejected the quote which | 
in al 


turns down submis- 
for example, Esther Wil- 
liams wears a check bathing suit 
in the ad and a striped one in the 


daily which 





Detroit, July 5. 
United Artists’ publicist Howard 
Pearl reaped a bonanza in space for 
“Not As A Stranger’ when some 
Detroit doctors rebelled at plans 


to screen the film for the medical 
profession at the Henry Ford Hos- 
pital auditorium. 

Pearl had arranged for screen- 
ing with the Detroit and Tri-Coun- 
ty League for Nursing and some 
450 Detroit area doctors and 
nurses had signified their intention 
of attending. But Pearl got word 
Hospital was cancelling it because 
the Wayne County Medical Society 
had nixed the showing- on the 
grounds the film ‘showed doctors 
in an unfavorable light.” 

Pearl promptly fired back a blast 
that the Society was unfair to con- 
demn the film before seeing it and 
apparently was basing its action 
on the belief the film. adhered to 
the book plot. Several months ago, 
in a review in the Society’s publi- 
cation, the book was called trash. 

This flushed out Dr. James J. 
Lightbody, society spokesman, who 
denied the society had asked Ford 
Hospital to cancel the screening. 
“The Society was never consulted 
in any way about the film,” he said. 
“Certainly, we have no right to 
tell a hospital what to do. We 
would never tell anyone not to 
show a film. We are not censors. 
Hospital authorities might have 
talked to individual members and 
gotten their individual opinions on 
the matter, but that certainly 
doesn’t entitle anyone to say the 
society has banned the picture.” ~ 

Then, William Nye, Ford Hospi- 
tal spokesman, added to the pub- 
licity, saying there was “no partic- 
ular reason for the cancellation ex- 
cept some staff doctors thought it 
best.” To all othér questions, he 
replied “no comment.” 

Meanwhile, Pearl had arranged 
for the screening of the pix at 
Sinai Hospital because “so many 
doctors were disappointed about 
Ford’s action that we are deter- 
mined to accommodate’ them.” 
Sinai’s auidtorium seats only 125, 
however, whilg Ford’s seats 500. 

About 60 turned in comment 
cards at Sinai. Samples: “A great 
tribute to medical professsion. I 
would advise anyone connected 
with medicine to see it.” “A slam 
on medica! profession. And this is 
to be shown to many uneducated 
laymen? Shame on you.” “Mitchum 
was wonderful. Imagine resecting 
aortas in his first year of prac- 
tice!” 

Several nurses were angered at 
implications in film that nurses are 
pushovers . for doctors. Others 
thought film too technical. 


Col Leads in New 
Pix for Germany 


Frankfurt, July 5. 

First lineup of the 1955-56 film 
season in West Germany shows 383 
pictures competing for playdates in 
the theatres, with the largest indi- 
vidual lineups coming from U. S. 
firms. Columbia leads the list with 
33 titles and at least five German 
films, Metro follows with 28 films 
on its release schedule, followed by 
Warner Bros. and Universal with 
27 each, Paramount 24, United Art- 
ists 23 and RKO 22. RKO, inci- 
dentaly is for the first time dis- 
tributing a German film in addi- 
tion to its Yank program, “Solange 
Du Lebst” (So Long as You Live). 

J. Arthur Rank has announced 
eight British and two German 
films. Deutsche London offers 14 
German and six British. 








Producers Federation in Madridj|quota for American films from | girl’s school.” Also tabooed by the| picture. The ad manager terms The catalog to date shows 125 
last year, they get additional visas | $283,200 to $148,240, Film Board | | sheet are such words as “intimate,” | this “‘misrepresentation.” German and Austrian pictures, 80 
for each French film entered for |has presented a counterproposition | ' ‘mature,” and “adult.” Ad there’s the conservative N. Y.| in black and white, 43 in color, two 
the Berlin fest. This year, they | suggesting that the billing price | The N. Y. Times is rather strict | Times which cuts down the super-| CinemaScope. Among the Ameri- 
have four festival entries which | established for pix be reduced so|}on occasions. During the N. Y. \latives. In Times copy, no picture|can group, so far there are 159 
will count as extras for their over-|that more films can be brought in| run of “Pit of Loneliness,” Davis; can be the “greatest” or “best” | black and white, 98 in color, and 


all quota. for the same amount of dollars. } submitted a reprint of Cue’s re-| ever made, |} 126 in color for large screens. 
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leat Hits Hub, But ‘Stranger’ Torrid 
$59,000, Foys’ Big 336, Crockett 126 





Boston, July 5 


A heat wave, with temperatures 
in the 94° bracket, hit holdovecrs, 
but failed to jar new product. The 
tremendous exodus from the Hub 
for the long holiday weekend pared 
the b.o. take. Leading the city was 
“Not As a Stranger” at the State 
and Orpheum. “Seven Little Foys 
and “Road to Denver” at the Para- 
mount and Fenway were smash, 
with $33,000 or better. Two other 
new entries, “Davy Crockett” at 
the Memorial and “Land of the 
Pharaohs” at the Metropolitan did 
not meet expectations. 

Estimates for This Week 

Astor (B&Q) (1,509; 75-$1.25)— 
“Seven Year Itch” (20th) (2d wk). 
Great $12,000. Last week, $25,000. 

Beacon Hill (Beacon Hill) (800: 
75-$1.25) — “Little Kidnappers” 
(UA) (3d wk). Hefty $7,500. Last 
week, $8,300. 

Bosten (Cinerama Productiens) 
(1,354; $1.25-$2.85) — “Cimerama” 
(Indie) (79th wk). Good $11,000. 
Last week, $13,500. 

Exeter (Indie) (1,300; 60-$1)— 
“Doctor In House”. (Rep) (7th wk). 
Fine $5,000. Last week, $7,000. 

Fenway (NETA) (1,373; 60-$1)-— 
“Seven Little Foys” (Par) and 
“Road to Denver” (Rep). Big $12,- 
000. Last week, “Tall Man Riding” 
(WB) and “Angela” (20th), $5,500. 

Memorial (RKO) (3,000; 60-$1)— 
“Davy Crockett” (BV). Nifty $12,- 
000. Last week, “This Island Earth” 
(U) and “The Looters” (U) (2d wk), 
$12,000. 

Metropolitan (NET) (4,357; 60-$1) 

—“Land of the Pharaohs” (WB). 
Just okay $12,000 for this big spec- 
tacle. Last week, “Ain't. Misbe- 
havin” (U) and “Abbott-Costello 
Meet Mummy” (U), $9,000, 

Paramount (NET) (1,700; 60-$1) 
—‘Seven Little Foys” (Par) and 
“Road to Denver” (Rep). Sock $21,- 
Hope or over, ballyhooed by Bob 
Riding” (we) and “Angela” (20th), 

Orpheum (Loew) (3,000; 75-90- 
$1.25)—“‘Not As a Stranger” (UA), 
torrid $35,000, prices u wpere from 
regular 60-$1 for this. Last week, 
“Love Me or Leave Me” (M-G) 
(3d wk), oe 

State’ (Léew) (3,500; 75-90-$1.25) 

—‘Not Asa Stranger” (UA). Terrif 
$24,000. Last week, “Love Me or 
Leave Me” (M-G) (3d wk), $7,000. 


‘Marty’ Hep 96, ‘Foxfire’ 
_Fancy 156, ‘Melody’ Mild 
$17,000 in Lively K.C. 


Kansas City, July 5. 
Brighter week ‘shaping up for 





the holiday session, “Marty” being | $2 


big newcomer at the Roxy, “Fox- 
fire” sturdy in four Fox Midwest 
houses, and “Interrupted Melody” 
satisfactory new entry at the Mid- 
land. Strong holdovers are “Seven 
Year Itch” at the Orpheum, “Davy 
Crockett” at the Missouri. “Land 
of Pharoahs” is moderate at the 
Paramount. 
Estimates for This Week 

Glen (Dickinsouw, (750; 85-$1)— 
“Bread, Love and Dreams” (Indie). 
Oke $1,800, stays over. Last week, 
“Rome 11 O’clock” (IFE) (3d wk). | 
Light $900. 

Kimo (Dickinson (504: 85- $1)—| 
“Forbidden Games” (Indie). Medi- | 
um $1,900, holds. Last week, ‘Ca-| 
51.000. (M-G) (3d wk). Satisfactory 

Midland 





(Loew’s) (3,500; 60-80) 


—‘Interrupted Melody” (M-G) 
and “Canyon Crossroads” (UA). 
Modest $7,000. Last week, “Tight 
Spot” Col and bey A Syndi- | 
cate” (Col). airish $6,0 


Missouri (RKO) (2.585; cas, $1) | 

—“Davy Crockett” (BV) (2d wk). 
Holding strong pace, $8,000. Last | 
week, fat $13,000. 

Orpheum (Fox Midwest) (1,900; | 
75-$1)—“Seven Year Itch” 


(20th) | 
(2d wk). Fancy $11,000, holds. | 


Last week, house coupled with Up- | weekend in years and one of the | (U) and “Air Strike” 


town, Fairway, Granada on 

for sock $21,000. 
‘Paramount United Par) (1,900: 

70-90)—“Land of rharoahs” (WB). | 


“Ttch” 


Pleasant $11,000, holds. Last week, | 
“Wayward Wife” (IFE). Thin! 
$6,000. 

Roxy (Durwood) (879; 75-$1)— 
“Marty” (UA). Hefty $9,000, holds. 
Last week, “Blackboard Jungle” | 
(M-G) (5th wk). Closed out at'| 
$3.200. 

Tower, Uptown, Fairway, Gra- 


nada (Fox -Midwest) (2,100; 2,043; | 


700; 1,217; 65- 85)—"Foxfire” (U). 
Sprightly $15,000. Last week, 
Tower solo “Soldier of Eortune”, 
(20th) (2d wk). Moderate” $5,500. | 
Vogue (Golden) (550; 75-$1)—| 
“To Paris with Love” (Indie) (3d 
wk). Nifty $2,400, holds. Last! 
week, $2,800. 5“ 


in pa. Last week, “Tall Man | $2 


| spector Calls” 


Broadway Grosses 


Estimated Total Gross . 
$628,200 





This Wook... as isco 
(Bosed on 21 theatres.) 
Beet Wear... . ok... 665,800 


(Based on 23 theatres.) 


‘Stranger’ Tall 
$30,000, Frisco 


San Francisco, July 5. 

Foggy holiday is helping the b.o. 
with United Artists leading with 
“Not As A Stranger” in on upped 
admission prices. “Davy Crockett” 
is big at the Golden Gate. “Marty” 
is soek at the Stagedoor. Hold-- 
evers are also stout with “Seven 
Year Itch” nice in its second frame 
at the Fox and “Cinerama’” strong 
at the Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Davy Crockett” (BV). Big 
$18,500. Last week, “This Island 
Earth” (U) and “West of Zanzibar” 
(U) (2d wk), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Seven Year Itch” (20th) and “San- 
ta Fe Passage” (Rep) (2d wk). Nice 
$24,500 after $31,500 last week. 

Warfield (Loew’s) (2,656; 65-90) 

—“Love Me Or Leave Me” (M-G) 
{4th wk). Okay $11,000. Last week, 
$13,000. 

Paramount (Par) (2,646; 90-$1)— 
“Land of the Pharaohs’ (WB) (2d 
wk). Off to $15,000. Last week, 








St. Francis (Par) (1,400; $1-$1.25) 
—‘“Simba” (Indie) and “Air Strike’ 
(Indie). Good $10,000. Last week, 
“Came From Beneath Sea” (Col) 
and “Creature with Atom Brain” 
(Col), $11,000. 


Orpheum 


(Cinerama Theatre, 
Calif ). 1,458; $1.75-$2. 65)—“Cine- 
rama” (indie) (78th wk). Smash 


$27,000. Last week, $25,500. 

United Artists (No. Coast) (1,207: 
90-$1.25-$1.50)—“‘Not As A Stran- 
ger’ (UA). Mighty $30,000. Last 
week, “Son _ of Sinbad” (RKO) 
and “Operation Manhunt” (UA), 
$11,000. 

Stagedoor (A-R) (400: $1-$1.25) 
—‘‘Marty” (UA) and “Kind Hearts 
and Coronets”’ (reissue). Sock 
$4,000. Last week, “Wuthering 
gg (Gold) (reissue) (4th wk), 

Larkin (Rosener) (400: $1) — 
“Aida” (Indie). Fair $2,100. Last 
week, “Anchors Aweigh” (reissue) 
(2d wk), $1,900. 

Clay (Reseaer) (400; $1)— 
Big Day” (Indie) (3d wk). 
$2,100. Last week, $2,400. 

Vogue (S. F. Theatres) (377: $1) 

—"The French Touch” (Indie) and 


“The 
ay 


| Wk). 





“Stratford Adventure” (Ifdie) (3d 
ye Good 
| $2, 


wrt (Reade-Schwarz) (396; $1- | 
| $1.25)—“To Paris With Love” (In- | 
die) (4th wk).. Dipped to $3,300 
after $4,200 last week. 

Rio (Schwarz) (397; $1)—“An In- | 
(Indie) (2d wk). Faiz. | 
$2,800. Last week, $3,000. . 


$2,000. Last week, | ‘Sf 


‘Love Me’ Hotsy $16,000, 
Provy.; ‘Earth’ Solid 9G 
Providence, July 5. 
Most Rhode Islanders preferred 
the seashore over hot caer oe 
weekend. Those who. remain 


helped mainstemmers to a fairly 
happy Fourth. Loew’s State riding 


high with “Love Me Or Leave Me.” | 


RKO Albee and Strand also okay | 
with “This Island Earth” and _ 
“Seven Little Foys.” Majestic | 
slipped a bit but still nice with 
second of “Seven Year. Itch.” 
Estimates for This Week 

Albee (RKO) (2,200; 50-75) — 
“This Island Earth” (U) and “Quest 
For. Lost. City” (RKO). Kid-lure 
fare helping to around good $9,000. 
Last week, “Davy Crockett” (BY), 
swell $10,500. , 

Majestic (Fay) (2,200; 70-$1) — 


“Seven Year Itch” (20th) (2d wk). | 


Flirting with fair $13,000. First 
sesh ——— from expected to still 


good $19, 

State ‘ioow (3,200; 50-75) — 
“Love Me Or Leave Me” (M-G) 
and “Battlé Taxi” (UA). Sturdy 
$16,000. Last week, “Interrupted 
Melody” (M-G) and “Twist of Fate” 
(UA), nice $12,500. 

Strand (Silverman) (2,200; 65-80) 
—*Seven Little Foys” (Par). Active 
$9,000. Last week, “Chiecage Syn- 
dicate” (Col) and “They All Kissed 
Bride” (Col) (reissue), so-so $4,500. 


$12,000, Indpls. 


Indianapolis, July 5. 
Long holiday weekend gave first- 








i 


Transit Strike, Heat Nip D.C., But 


Foys’ Sock $13,000, Ttch’ Wow 256 





Key City Grosses 


Estimated Tetal Gross 

This week ......... $3,052,200 
(Based on 23 cities and 223 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week - 

Last Year ......... $2,872,200 
(Based on 22 cities and 203 

theatres. } 








$36,000, Philly, 


Philadelphia, July 5. 
There’s action in moderate size 
houses with “Net As a Stranger” 
and “Lady and the Tramp” both 
setting records and the overflow 


helping “yey Stanley. Warner | 


firstruns. Long holiday brought} p 
trade to Market St. although blood 
heat temperatures chased most 
residents out of town. 
Estimates fer This Week 

Arcadia (S&S) (625; 99-$1.49)— 
“End of Affair’ (Col) (4th wk). 
Poor $3,200. Last week, $4,700. 

Beyd (SW) 1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) 20th 
wk). Up to $20,500. Last week, 


run pix biz here a nice boost de- | $18,000. 


spite prevailing fine outdeor 
weather that helped its competi- 
tion even more. “Land of Pharaohs” 
is solid at Indiama to lead town. 
“Interrupted Melody” is oke at 
Loew’s. “Davy Crockett” is holding 
up fairly well in second stanza at 
Circle. “Tall Man Riding” is get- 
ting good play at Keith’s. 
Estimates fer This Week 
Circle (Cockrill-Dolle) (2.800; 50- 
85)—“Davey Crockett,” (BV) (2d 
wk). Adequate $5,500 after sock 
$13,000 first week. 
Indiana (Cockrill-Dolle) (3,200; 
50-85)—“Land of Pharaohs” (WB). 
Very good $12.000 or better. Last 
week, “Seven Year Itch” (20th) (2d 
Hefty $14,000 in nine days 
after strong $15,000 first week. 
Keith’s (Cockrill-Dolle) (1.300: 
50-85)—“Tall Man Riding” (WB) 
and “Snow Creature” (UA). Nice 


$6,000. Last week, “Escape to 
a A pegs — “T Cover 
nderworld” (Rep) Moderate 
$5,000. 


Loew’s (Loew’s) (2,427; 50-85)— 
“Interrupted Melody” (M-G). 
Snappy $9,000. Last week, “Love 
Me or Leave Me” (M-G) (2d wk). 
Oke $8,000. 


‘Bamboo’ Lofty $12,000, 





Balto; ‘Pharaohs’ Hep 136, *°vs%; 


Baltimore, culy 5. 
“House of Bamboo’ at the Town 
and “‘Land of The Pharaohs” at 
the Stanley are pleasing grossers 
here this week. Strong outlay of 
holdovers is continuing the_ up- 
nd for local exhibs that began 
with the end of the school term. 
Second week of “Love Me Or 
Leave Me” is stout at the Century. 
“Seven Year Itch” is holding firm- 

ly in its third round at the New. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 252 
65-95)—“Love Me Or Leave Me”) 
(Continued on page 16) 





Holiday Booms Det.; ‘Stranger’ Terrif 
40¢, Pharaohs’ Hot 306, ‘Lady’ 266 


Detroit, July.5. | 
Liveliest Independence Day 


top weeks this year is in prospect | 
'for the downtowners. “Not As-°A | 
|Stranger” is riding its publicity | 
|over local doctors’ disapproval to a | 
/ terrific total at the Michigan. 
“Land of Pharaohs” shapes very big 
at the Palms. “Lady and Tramp” 
is heading for a bone-anza at the 
Madison. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Magnificent Matador” 
(20th) and “Master Plan” (Indie) 
(2d wk). Oke $21,000. Last week, 
| nee 

Michigan (United Detroit) (4,000; 
 $1-$1. 25)——"“Not As A _ Stranger” 
(UA). Terrific $40,000. Last week, 
“Davy Crockett” (BV) (2d 


$14,000. 
(UD) (2,961; 


Palms 
Land of Pharaohs” 


$1-$1.25)— | 
(WB) and, 


WR), } 
| tions) (1,194; $1.40-$2. 65)—“Ciner- | 








“City of Shadows” (Indie). Swell | 
$30,000. Last week, ‘Purple Mask” 
(Lip), $11,000. 


Madison (UD) (1,900; $1-$1. 25)— | —‘Far Horizons” (Par). 
Great | of extra holiday, looks good for | 
“Long John | strong $7,500. Last week, “Smoke | 


“Lady and Tramp” (BV). 


$26,000. Last week, 


| State 
| looks to grab average take, while 


Fox (20th) (99-$1.40) — 
Year Ttch” (20th) (2d wk). 
$28,000. Last week, $45,000. 

Goldman (Goldman) (1,200; 65- 

1.30)—‘‘House of Bamboo” (20th). 
tout $15,000. Last week, ‘“Ma- 
rauders” (M-G), $8,000. 

Mastbaum (SW) (4,370; 75-$1.30) 

—‘Foxfire” (U). Dim $16,000. Last 
week, Ry Crockett” (BV) (2d 
wk), $12,000. 
Midtown (Goldman) (1,200; 65- 
$1.49)—“‘Seven Little Foys” (Par). 
Great $22,500. Last week, “An- 


gela’”’ (20th), Per 

Randelph (Goldman) (2,500; 75- 

$1.40)\—“Love Me or Leave Me” 
(M-G) (3d wk). Fair $16,000. Last 
week, $26,000. 
Stanley «SW) ($2,900: 74-$1.40) 
“Land of Pharaohs” (WB). Okay 
$18,000. Last week, ‘“Moonfieet” 
(M-G), $12,000. 

Stanten (SW) 1,483; 65-99)— 
“Pearl of South Pacific” (RKO) 
and “Devil Girl from Mars” (In- 
die). So-se $7,000. Last week, 
“Seminole Uprising” and “Wye- 
ming Renegades” (Col), $6,500. 

Studie (Goldberg) 400; 99-$1.49) 

—‘“‘Marty” (UA) ‘3d wk). Great 
$10,500. Last week, $12,500 

Trans-Lux (T-L) (500; 80-$1. 50) | 

—‘Interrupted Melody” (M-G) 
(4th wk). Sweet $6,000. est week, 


Viking (Sely) (1,000; 74-$1.50)— 
“Not As Stranger” (UA). Terrific 
$36,000. Last week, “Wizard of 
Oz” (M-G) (reissue), $10,000. p 

Trans-Lux World (T-L) (99- 
$1.50)—“Lady and Tramp” ‘BV). 
Fabulous $25,000. Last week, “Ad- 
ventures of Sadie” (20th) (4th wk), 
$2,300. 





‘Pharaohs’ Fat 8G, L’ ville; 


‘Melody’ Modest $8,500 


Louisville, July 5. 

Three-day Fourth of July week- 
end treated downtown houses 
kindly, despite usual trek of locali- 
ties out of town. Hot weather is on 
in earnest, and firstruns are ad- 
justed to the customary b.o. pace 
for the heated term. 

“Land of Pharaohs” at the Mary 
Anderson looks plenty good. “In- 
terrupted Melody” dualed at the 
with “Chicago Syndicate” 
| “Far Horizons” at the Kentuc ky is 
| healthy. 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) | 
With help’ 


Silver” (Indie) and “Sabaka” (In-| Signal” (U} and *‘ ‘Abbott and Cos- | 
| die), $7,000. tello Meet Mummy” (U). Strong | 
Broadway-Capitel (UD) (3,000; | $6,000. 


| $1-$1.25)—“‘It Came from Beneath | 


Mary Anderson (People’s) (1,200; 


_ “Seven | 
Lively | - 


Washington, July 5. 

A crip) transit strike, com- 
hined season’s record heat 
— general exodus from capital 
for holiday weekend, took its toll 
at mainstem b.o. Exhibitors esti- 
mated losses due to the strike at 
least 25%, and as high as 33 1/3 
percent. - Despite this, at least two 
es soared to sock brack- 

Ss. 

“Seven Little Foys” at Lopert’s 
Playhouse, and “Seven Year Itch” 
(with tilted scale) at Loew's 
Capitol, both managed to draw 

Saturday night queues 
all aadicnne. “Davy 
Crockett”, at RKO Keith's, dis- 
appointing from the start, nose- 
dived as result of parental reluc- 
tance to bring ——— into town 
during strike and heat. 

Estimates for This Week 

Ambassader (SW) (1,490; 75-$1) 
—‘Land of Pharaohs” (WB). Big 
$8,000. Last week, “5 Against 
House” Col), $3,300. 

Capitol (Loews) (3,434; 75-$1.10) 

—‘Seven Year Itch” (20th). Sock 
gy at tilted scale, and may 

if strike is settled. Last 


week Rg re Matader” 


Columbia (Loew’s) (1,174; 70-95) 
—“Cobweb” (M-G) (3d wk). Very 
steady $7,000 after big $11,000 last 
—_ wag igh, poco yy stanza. 


) (372; 75-$1— 
“One t of This orld” (Indie), Fast 


despite 





5 
& 
| 


| Keith 


‘ter robust, but below hopes. $17,- 
000. Moves on 1 gay Wciginal 
ag for long ru 

Metropolitan (SW) (1.200; 75-$1) 

PB of Pharaohs” (WB). Nice 
$11, 000. Last week, “5 Against 
House” { $5,500. 

Palace (Loew’s) (2,360; 70-95)— 
“Love Me or Leave Me” (M-G) (3d 


wk). Fine $10,000 after fine $17,- 
000, and probably stays. 
Playhouse (‘Lopert) (435; 75- 


Last 


“Prize (Col) (2d wk). 
Okay $5,000 after bright $7,000 
lact week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 

—*“Cinerama” (Indie) (86th -wk). 
Hurt by transit tieup, but still get- 
ting tourist trade to tune of good 
$12,500. Last week, dipped to 
Stal ,000, lowest in month or more. 

ays. 


Soldier’ Sock $24,000 
Teps Toronto; ‘Foys’ 
Neat 176, ‘Itch’ Big 146 


Toronto, July 5 

With new product over hefty on 
holiday season, “Soldier of For- 
tune” in a two-house combo is top- 
| ping the town to wham returns, 

with “Seven Little Foys” and 

‘Seven Year Itch” neck-and-neck 
lon next second-place hep returns, 
with “Land of the Pharaohs” 
|also fine. 
Estimates for This Week 


Downtown, Glendale, Scarbero, 
State, Westwood (Taylor) (1,059; 
|955; 696; 694; 975; 40-75)—‘Far 
Horizons” (Par) and “Case of Red 
Monkey” (IFD), Fine $15,000. 
Last week, “Son of Sinbad” (RKO) 
and “Paris Model” (Col), $15,500. 

Eglinton, University (FP) (1,088; 
+h oom 60-$1)—“‘Land of Pharaohs” 

WB)... Big $13,000. Last week, 
| “Davy Crockett” (BY), $11,000. 

Fairlawn, Odeon (Rank) (1,165; 
| 2,580; 75-$1)—"Soldier of Fortune” 
(20th), Wham $24,000. Last week, 
“Life in Balance” (20th), $5,000. 

Imperial (FP) (3,372; 60-$1)— 
“Seven ‘Little Foys” (Par). Ter- 
rific $17,000. Last week, ‘“‘Violent 
Saturday” (20th), $9,000. 

Loew’s (Loew) (2,090; 60-$1)— 
| “Love Me or Leave Me” (M-G) (4th 
Holding up hefty at $14,000. 











Sea” (Col) and “Creature with | 50-75)—‘“Land of Pharaohs” (WB). | wk). 
Atom Brain” (Col) (2d wk). Strong | Likely big $8,000. Last week, “Dam | Last week, $16,000. 
$15,000. Last week, $26,000. | Busters” (WB), nice $5,000. 

United_ Artists (UA) (1,938: $1-| Rialto (Fourth Avenue) (3,000; 


$1.25)—"Seven Year 
(3d wk). 


Itch 
Fine $17,000. Last week, 


(20th) | '75-$1)—“‘Seven Year 
| (2d wk). Selid $13,000 with $1 top, 
$18,400. 


Itch” (20th) 


plenty good, Last week, wham | 


Adams (Balaban) (1,700; $1-$1.25) | $18,000. 


—“Love Me or Leave Me” (M- -G) | 

$11,500. 
Music Hall .(Cinerama Produc- | 

ama Holiday” (21st wk). 


Nice $25.,- 
800. Last week, $25,400. 


State (United Artists) (3,000; 50- 
“Chicago Syndicate” (Col), 
| Holiday weekend helping, good for 
$8,500. Last week, “Tight Spot” 

(Col) and “Cell 2455, Death Row” 

(Col), Modest $5,000, 


| Shea’s (FP) (2,386; 60-$1)— 
|*Seven Year Itch” (20th). Big 
$14,000. Last week, “Strange 
| Lady in Town” (WB), $8,000. 
Towne (Taylor) (693; 75-$1)— 
“Marty” (UA) (2d wk). Still 


| (3d wk). Good $10,000. Last week, fe Interrupted Melody” (M-G) | night turnaway biz for a hefty 
and 


| $9,000. Last week, $9,500. 


| Uptown (Loew) (2,745; 60-$1)— 
“Blackboard Jungle” (M-G) (5th 

|wk). Neat $10,000. Last week, 
| $11,000, 


light $3,000 
a 70-$1)— - 
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Tourists Bolster Chi; ‘Stranger’ 
Mighty $41,000, ‘Affair’ Oke 236, 


‘Marty’ 10G, ‘Foys -Collins 696, 2d: 


Chicago, July 5. 
Tourist coin balanced native 
exodus losses for most situations 
over the weekend, with most pix 


“in their first or second frames and 


b.o. takes generally holding well. 
“Not As a Stranger” looks to do 
a sock $41,000 in the first round at 
United Artists; house record was 
broken opening day for a $6,900 
haul, $100 better than “Country 
Girl.” An okay $23,000 looms for 
“End of the Affair’ in the first 
at the Weods as “Chicago Syn- 
dicate” and “The Looters” combo 
heads for a nice $21,000 opening 
round at the Reosevelt. 
“Moonfleet” should get a good 
$9,500 in the first session at the 


Monroe as “M ” goes for a neat 
$10,000 in the week at the 
Esquire. “It Came From Beneath 


The Sea” and “Creature With the 
Atom Brain” twin-bill shapes a 
torrid $16,500 in the first session at 
the Grand while ‘A Run For 
Your Money“ and ‘Belles of St. 
Trinian’s’” double-bill garners a 
fair $4,000 in the first frame at 
the Ziegfeld. - 

“The Seven Little Foys,” with 
Dorothy Collins topping the stage- 
show, contihues smash at the Chi- 
cago in the second week as “Seven 
Year Itch” stays big im same round 
at the Oriental. “This Ysland 
Earth” and “Project M-7” combo is, 


still solid in the second at the 


MeVickers. 


Estimates for This Week 


Carnegie (Telem’t) (480; 95) — 
“Adventures of Sadie” (20th) (2d} 
wk). Big $4,000. Last week, 

3,600. 

Chicago (B&K) (3,900; 98-$1 50) 

—‘‘Seven Little Foys” (Par) with 
Dorothy Collins heading stage bills 
(2d wk). Hotsy $69,000. Last week, 
$78,000 P 

Zeuuive (H&E (4,400; 
85-$1)—“Marty” (UA). Neat $10,000 
as a subsequent run week, 
“Stranger’s Hand” (Indie), $6,200. 

Grand (Nomikos) (1,200; 98-$1) 
—‘‘Came From Beneath Sea” (Col) 
and “Creature With Atem Brain” 
(Col). Torrid’ $16,500. Last week, 
* Abbott- Costello Meet Mummy” 
(U) and ‘Man From Bitter Ridge” 
{U), $6,300. 

Loop (Telem’t) (666; 90-$1.25)— 
“The Wayward Wife” (IFE) and 
“Outlaw Girl” (LIFE) (4th wk). 
Sturdy $7,500. Last week, $8,400. 

Monroe (Indie) (1.000; 80-$1.25) 
—‘‘Moonfleet” (M-G), Swell $9,500. 
Last week, “Innocents In Paris” 
(Indie) (2d wk), $6,200. 


MeVickers (JL&S) (2,200; 65- 
$1.25) — “This Island Earth” (U) 
and “Project M-7” (U0) (2d wk). 
Hefty $21,000. Last week, $26,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Seven Year Itch” (20th) (2d wk). 
Lofty $36,000. Last week, $47,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) (3d 
wk). Big $48,000. Last week, 
$48,000. 

Roosevelt 
—‘‘Chicago Syndicate” (Col) and 
“The Looters” (U). Swell $21,000. 


Last week, “Eternal Sea” (Rep) 


and “Tall Man Riding” (WB) (2d) 


wk); $14,500, 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Lady and Tramp” (BV) (3d wk). 
Tall $52,000. Last week, $54,000. 

Surf (H&E Balaban) (685; 95)— 
“Wuthering Heights” (Indie)! 
(reissue) (2d wk). Oke $2,900, Last | 
week, $3,200. 


United Artists (B&K) (1,700; 98) | 
—‘‘Not As a Stranger” (UA). Torrid | 
$41,000. Last week, “Interrupted | 
Melody” (M-G) (3d wk), $13,500. 

Woods (Essaness) (1,206; 98- 
$1.25)—“End of the Affair” (Col). 
Fair $23,000. Last week, “Black- 
board Jungle” (M-G) (8th 
$17,800. 

World (Indie) (697; 98)—“Aida”’ 
(IFE) (reissue) (2d wk). Good 
$2,900, Last week, $3,100. 

Ziegfeld (Lopert) (430; 98)—“A 
Run For Your Money” (Indie) and 
“Belles of St. Trinian’s” (Indie). 


Fair $4,000. Last week, ““Too Young 
i 


For Love” (IFE), $3,600. 





+ 


(B&K) (1,400; 65-98) | 





‘Itch’ Hotsy 156, Omaha; 
‘Pharaohs’ Fancy $6,500 


. Omaha, July 5. 
Tornado warnings in this sector 
crimped some key opening dates 
but holidays kept biz on the upbeat 
in the downtown houses here. Top 
grossers are “Seven Year Itch,” 
terrif at the Orpheum ~ although 
first night (30) was practically lost 
to the edge scare, and “Land of 
” stout at the Brandeis. 
“Amuapels Story” is okay at the 
Omaha and “Bedevilled” fairly 
good at the State. “Davy Crock- 
ett” did only 10 days at ‘the latter 
although several-weeks run had 

been contemplated. 


Estimates for This Week 


Brandeis (RKO) (1,100; 65-85)— 
“Land of Pharaohs” (WB). Smart 
$6,500. Last week, “Eternal Sea” 
(Rep) .and “Yellowjacket” (Rep), 
$3,400 at 65-85 scale. 


Omaha (Tristates) (2.000; 65-85) 
—‘‘Annapolis Story” (AA) and 
“Seven Angry Men” (AA). Okay 
$6 . Last week, “Gangbusters” 
(Indie) and “Jump Into Hell” 
(WB), $7,000. 


Orpheum (Tristates) (2,890: 75- 
$1)—"Seven Year Itch” (20th). 
Sturdy $15,000. Last week, “Love 
Me or Leave Me” (M-G) (2d wk), 
$10,000 at 70-90 scale. 

State (Goldberg) (50-80)—“Be- 
devilled” (M-G) and “Maurauders” 
(M-G). Good $5,500. Last week, 
“Davy Crockett” (BV), $6,500 at 
ye can with kids priced at 

cents 


‘Stranger’ 30G. 


Paces Cleve. 


Cleveland, July 5. 

Despite heat and holiday, down- 
town films are showing strong ap- 
peal with State’s “Not As A Stran- 
ger” pacing the field. Allen’s third 
week of “Seven Year Itch” is 
breezing along while reissue of 
“Wizard of Oz’ is good in its sec- 
ond week at the Stiliman. 


Estimates for This Week 


Allen (S-W) (3,000; 
“Seven Year Itch” (20th) (3d wk). 
Hefty $14,500. Last week, $24,000. 

Hipp (Telem't) (3,700; 70-$1)— 
“House of Bamboo” (20th). Good 
$16,000. Last week, “Ma, Pa Ket- 
tle’ (U) and “Man From Bitter 
Ridge” (U), $8,000. 

Lower Mail (Community) (585; 
70-90)—“‘One Summer of Happi- 
ness,” (Indie). Neat $3,300. Last 
week, “Daughters of Destiny” (In- 
die), $1,600. 

Palace (RKO) (3,285; 70-$1)— 
“This Island Earth” U). Strong 
$15,000. Last wees, “The Looters 
(U) and “The Mummy” (U) $7,500. 

State (Leew) (3,500: 70-$1)— 
“Not As A Stranger” (UA). Sock 
$30,000. Last week, “The Cobweb” 
(M-G) 2d wk), $10,000. 

Stillman (Loew? (2,700; 70-90)— 
“Wizard of Oz™ (M-G) (reissue) (2d 
wk). Fine $8,000. Last week, 











tory, 


$9,000. 

Ohie (Loew) 1,244; 70-90)— 
“Wayward Wife” (IFE). Satisfac- 
$5,000. Last week, “City 
Across River” (U) and 
Night” (U) $5,000. 








wk), 


PORT. SOARS DESPITE 
 H.0.5; ‘PHARAOH’ 136 


Portland, Ore., July 5... 
Biz continues to soar despite 
| many holdevers and big number of 
transient name attractions. Holi- 
|day weekend visitors and cool 
| weather should hypo take at all 
first runs. “Itch” holds for a sec- 
end round after a record breaking 
opener. “Land of Pharaohs” and 
“The Cobweb” should fare well 
among newcomers. 
Estimates for This Week 
Broadway (Parker) (1890; 75-$1) 


—“‘Ain’t Misbehavin’ ” (U) and 
“Tarzan’'s Hidden Jungle” (RKO). 
Okay $8,000. Last week, “Davy 


(Continued on page 16) 


70-$1)— |. 


“Girls in| 


STRANGER’ 20456, 
MELODY’ 314,000 


Los Angeles, July 5. 

Firstrun boxoffice is lively this 
round, with long holiday weekend 
and cool weather favoring wicket 
Play, along with some strong open- 
ers. “Not As a Stranger” teed off 
big, with socko $28,500 expected 
for the initial frame at the Warner 
Beverly. Also big, Raping dy 
Melody ” is seeking a fancy $1 
on its first week at the Fox ee, 

First regular scale week of 
“Daddy Long Legs” is rated a good 
$30,000 in four situations. “Stra- 
tegic Air Command” is a medium 
$18,000. in two sites. “Foxfire” is 
moderate $14,000 in three sites 
while “Moonfleet” is a so-so $9,500 
in two houses. 

Hoidevers are led by “Lady and 
Tramp” with a wow $40,000 in its 
second frame at one showcase. 
“Land of Pharaohs” is also nab- 
bing $40,000 for second stanza in 
two sites. “Seven Little Foys” is 
a fancy $20,000 0n second week in 
one house. “Seven Year Itch” is 
scratching a stout $22,000 for a 
third week in one situation while 
“Love Me or-Leave Me” is clocking 
a smart $24,000 in the same frame 
at two houses. . 

Estimates for This Week 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Not As Stranger” (WA). 
Socke $28,500. Last weck, “Stra- 
tegic Air Command” (Par) (9th wk- 
6 days). $6,100. 

Fox Ritz (FWC) (1 .363; $1-$1.50) 

—‘Interrupted Melody” (M-G). Big 
$14,000, Last week, wit’ unit. 

Four Star (UATC) (900; 90-$1.25) 
—“Green Magic” (Indie). Slow 
$3,500. Last week, “Wuthering | jeja 
Heights” roy (reissue) (4th 
wk-5 days), $1,600 

Les eles, New Fox, Uptewn, 

(FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50) — “Daddy 
Legs” (20th) and “Angela” (20th). 
Good $30,000. Last week, with 
Hollywood, without 
Bae gg * pe Matador” (20th) and 
“Jungle Moon Man” (Col) (2d wk), 


$18,700. 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 80-$1.25)—“Stra- 
tegic Air Command” (Par). Medium 
$18,000. Last week, Orpheum with 
New Fox, Ritz, “‘Ain’t Misbehavin” 
(U) and “Man From Bitter Ridge”’ 
(U), $10,700. 

Warner Downtown, El_ Rey, Iris 
(SW-FWC) (1,757; 861; 816; 90- 
$1.50)—“‘Fexfire” (U) and “Double 

(Continued on page 16) ; 


B.0. COOL, ST. LOO HOT; 
‘TTCH’ FINE $16,000, 2D 


St. Louis July 5. 

Exodus of natives to escape’ in- 
tense heat during three-day holi- 
day is reflected in slow turnstile 
activity at mainstemmers. Hold- 
Overs are again predominating with 

“Seven Year Itch” contihuing a 
sock draw. “Cobweb” is nice in its 
third frame while “‘Cinerama Holi- 
day” is maintaining fancy biz with 
extra performances this stanza. 
“Holiday for Henrietta” is best in 
| the art house field. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (Indie) 
(20th wk). Fine $15,500. Last week, 
lusty $16,000. 

Fox (F&M) (5,000; 51-75)—“Far 
Horizons” _(Par) and “Run for 
Cover” (Par). Opened Tuesday 
Last week “Pearl of Seuth Pacific” 
(RKO). Mild $12,500. 

Loew’s (Loew) (1,726; 50-85)— 
“Cobweb” (M-G) (3d wk). Good 
$10,000, following same for second 
frame. 

Orpheum (Loew) (1,500; 50-85)— 
“Davey Crockett” (BV) (2d wk). 
Nice $6,500 after firm $9,500 for 
epening stanza. 

Pageant (St. L Amuse) (1,000; 

(Continued on page 16) 


ee 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 

* playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 

















New Fox,4 





| anc 
‘*not too serious.” 


iHeat Sends Millions N.Y.-to-Elsewhere 


But ‘Stranger’ Wow 926, Foys’ 556 
Bamboo’ 296, ‘Summertime’ 436, 2d 





se 
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‘Stranger’ Smash 306, 
‘Love Me’ 1636, Denver 


Denver, July 5. 

“Not As A Stranger” is nabbing 
top money at the Paramount and 
helds. “Seven Year Itch” is strong 
in its second frame at the Center. 
“Love Me Or Leave Me” likewise 
is big at the-Orpheum and ho!ds. 
Holiday biz is good. 

Estimates for This Week 

Centennial Drive-In (Lee) (625 
cane: 75)—“Bullet. for Joey” (UA) 

and “Kentucky Rifle” (indie): Fine 
$4,000. Last week, on reissues. 

*Centre (Fox) (1,247; 
“Seven Year Itch” (20th) (2d wk.) 
Fine $16,000. Last week, $26,000 

Denver (Fox) (2,525; 60-$1) - — 
“Son of Sinbad” (RKO# and “Case 
of Red Monkey” (AA). Fa:r $11,000. 
Last week, “Ain’t Misbehavin’ ” 
(U) and “City of Shadows”. (Rep), 
$10,000. 

‘Monaco Drive-In (Lee) (800 cars: 
75)—“Bullet for Joey” (UA) and 
“Kentucky Rifile’” (Indie). Fine 
$5,000. Last week, on reissues. 

Orpheum (RKO) (2,600; 60-$1)— 
“Love Me or Leave Me” (M-G). Big 
$16,500. Last week, “Davy 
Crockett” (BV) (2d wk), $10,000. 

Parameunt (Wolfberg) (2,200; 60- 
$1)—“Not as a Stranger” (OA). Big 
$30,000 and holds. Last week, “This 

Island Earth” (U) “Looters” 
(U) $13,000. 

Vogue . (Wolfberg) 442; 75-$1— 
“Don Juan’s Night of Love” (Rep), 
Rese Seen on Se Sass, Last week, 
on reissues 

Wadsworth Drive-In (Lee) (2,000 
acr; 502 walkins; 75)—‘Buliet for 
Joey” (UA) and “Kentucky Rifle” 
(ndie). Fine $4,000. Last week, on 
reissues. 


‘Stranger’ Slick 
18G Tops Cincy 


Cincinnati, July 5 


Rising summer temperatures and 
the lengthened weekend holiday 
are trade stimulants for the chilled 
downtown cinemas this stanza. 
Visiting vacationers made up for 
residents who took off fer other 
recreation spots. Current array of 
product has three new bills with 
better-than-par appeal. “Not As a 
Stranger” is the topper and a brisk 
winner for Keith’s. Palace shapes 
sturdily with “Land of Pharaohs” 
and the Albee continues in clover 
with last-half start of “House of 
Bamboo” linked with holdover 
windup of “Seven Year Itch.” 

Estimates for This Week 

Albee (RKO) (3.100; 75-$1)— 
“Seven Year Itch” (20th), four days 
of third week, and “House of Bam- 
boo” (20th), three days. Tall $16,- 
000. Second week of “Seven Year 
Itch” $15,500. 

Capitol (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” “(Indie) (2d wk). May 
reach $32,500 after initial week’s 
terrific $31,500. 

Grand (RKO) (1,400; 75-90) — 
“Davy Crockett” (BV) (m.o.) (2d 
wk). Oke $5,000 after $7,500 last 
week. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Not As A Stranger” (UA). Looks 
like hotsy $18,000. Last week, 





“Strategic Air Command” (Par) 
(4th wk), $5,500. 
Palace (RKO) (2,600; 75-90) — 


“Land of Pharaohs” (WB). Sturdy 
$11,500. Last week, “This Island 
Earth” (U), $9,500. 





Chas. Ruggles’ Operation 
Palo Alto, Cal., July 5. 

Charies Ruggles, veteran come- 

dian, is recovering at Palo Alto 

Hospital from a major abdominal 





operation performed last Tuesday | 
(28). 

His surgeon, Dr. Blake C. Wil- 
bur, said the actor is doing nicely | 
added that the operation’ was 


Record heat wave, with tempera- 
ture hovering in 90’s and humidity 
at peak, militated against Broad- 


city in droves, looking for aadling 
off places at the beaches and moun- 
tain resorts. It was rated as one 
of the biggest exoduses- from the 
city in some time, with some 
beach areas putting up barricades 
to keep out the swarming crowds. 

The tourists did not arrive in as 
large numbers as had been hoped 
and the stay-at-homes apparently 
remained close to their neighbor- 
hoods. Broadway business was off, 
but indicate that many of 
the nabe houses did well. because 
of air conditioning. 

Despite the disadvantages, sev- 
eral of the new entries, unveiled: 
— before the Berton 3 holiday, 

through with flying colors. 
aoe was United Artists‘ “Not 
As A Stranger,” with an estimated 
whopping $92,000 for the opening 
round at the Capitol despite mixed 
notices from the New York critics. 
Paramount’s Bob Hope - starrer, 
“Seven Little Foys,” 
also overcame the heat and hu- 
midity. with a secko or 
near estimated for first round end- 
ing (Thurs.). “House of 
pcapng (20th) Fee to fine 

or near at Mayfair. 

The Radio City Music Hall, al- 
though the ace tourist ‘lair, 
was hurt by the unbearable heat, 
dipping to $136,000 week, “Love Me 


or Leave” for good but 
below for holiday 
boon ga Jety 34 Roberts” (WB) 
moves 

“Summertime”, (UA), at Aster, 
held at very good $43,000 for first 
holdover session. *t Misbe- 
having” (U) and vaude was og we 


some. dippi 
face, of. SS However 

ay SS. ‘ 
ty” (UA) came through ccaany 
with $15,300 at arty Sutton as did 
the Japanese import, “Gate of 
Hell,” with fancy $8,500 for 29th 
stanza. 


Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 
—“Summertime” (UA) (3d wk). 
Second session ended last night 
(Tues.) ‘was good $43,000 after a 
terrific opening round of $51,000. 

Little Carnegie ‘L. Carnegie) 
(550; $1.25-$2.20)\—“Green Magic” 
(IEE) (8th wk). Seventh stanza 

(Continued on page 16) 
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‘Pharaohs’ Slow $11,500, 

b b 

‘Bamboo’ 116, ‘Foxfire 

” Putesbursh. July 5. 
"Long holiday weekend giving 
downtown another bad time of it, 
just as Decoration Day did, when 
the four-day stretch nullified prac- 
tically everything. “Cinerama 
Holiday” at Warner the lone ex- 
ception since it depends a lot on 
out-of-town trade and visitor influx 
has been big over the Fourth. 
“Land of Pharaohs” looks best 
among the newer attractions, and 
“Seven Year Itch” holding up well 
enough in second stanza at Fulton 

to rate a thir. 
Estimates for This Week 


Fulton (Shea) (1,700; 65-$1) — 
“Seven Year Itch” (20th) (2d wk). 
Isn’t falling off too much and will 
hold again. Should better $10,000. 
Last week, just short of $15,000. 

Harris (Harris) (2,165; 65-$1) — 
“Foxfire” (U, Jane Russell-Jeff 
Chandt#r combo can’t compete 
with the long heliday and chances 
are won't reach $10,000. Last week, 





“Cobweb” (M-G) (2d wk) almost 
$9,000 in 8 days. 

Guild (Green) (500; 65-$1) — 
“Green Scarf” (Indie) (11th wk). 
English import a real bonanza. 

Heading for $1,800, only about 
$100 short of last week. 

Penn (UA) (3,300; 65-$1) — 


“House of Bamboo” 20th). First 

Fox picture ever to play this house 

| result of co-management deal with 
(Continued on page 16) 





Wednesday, July 6, 1955 





In Japan a woman Is 


taught from childhood [7 


to please a man! 





It’s true what they:re 
saying about 2Oth’s 


HOUSE 


(THE PLACE THEY TALK ABOUT IN WHISPERS!) 


Tokyo couldn’t hide it! Washington 


couldn’t hold it back! CinemaScope had 
to film it on the spot! 


For the first time,"'House of Bamboo” re- 
veals the sensational story of how the 
U.S. MPCI teamed with Japanese Security 


_ Police...and baited their plan with a for- 


bidden Kimono Girl...to crack the terror 
of renegade ex-Gls who formed the Tokyo 
underworld, the hottest since “Chicago” 
days. 


For the first time, CinemaScope plunges 
you ‘into the teeming heart of exotic 
Tokyo with its bizarre Oriental streets, 
crowded waterways and magnificent 
ancient shrines...sights even more en- 
chanting than the streets of Rome in 
“Three Coins in the Fountain”...even more 
startlingly picturesque than the pano- 


Vi ramas of Hong Kong in “Soldier of For- 


tune.” 


it’s available in July, from 20th! 


20th Century-Fox presents ROBERT RYAN * ROBERT STACK 
SHIRLEY YAMAGUCHI * CAMERON MITCHELL in HOUSE OF 
BAMBOO with Sessue Hayakawa * Sandro Giglio * Produced by 
BUDDY ADLER * Directed and additional dialogue by SAMUEL 
FULLER * Written by HARRY KLEINER * COLOR by De Luxe 


® 
A CINEmaScoPE PICTURE 


Save eee eetaczaezeazas,' 


ad ae 


mitt hihi we etd Ole tO we OOuSd ses 


eat mem mh 


La ae ee as 6 oo 


Oe a ane . 


oy ears. LONDON OFFICE 
Martin‘’s Place; Trafaigar Square 
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"Hiller July 20 Plot in 2 W. German 


Pix Starts Race To Get It Dates 





Frankfurt, June 28. gone 


One of the bitterest German film 
battles since before the war has 
been raging within the industry it- 


self, and is now reaching a fever- |. 


ish pitch. Two major production 
firms have completed features 
dealing with the July 20, 1944, at- 
tempt on the life of Hitler. In the 
latest move, the two pix were 
scheduled for simultaneous open- 
ings here but one preem was tem- 
porarily halted by an injunction. 

The widow of General Fremm 
(wno was portrayed in both films) 
was granted an injunction to pre- 
vent the opening scheduled for 
June 20 of “Der 20 Juli,” directed 
by Falk Harnack. This Herzog- 
CCC production, planned te open 
at the town’s firstrun Turmpalast, 
was prevented from showing be- 
cause Mrs. Fromm complained 
that it was an invasion of privacy, 
a violation of memory, and an in- 
accurate depiction of her husband. 

The court, after viewing both 
pictures, stated that since both 
portrayed Gen. Fromm, either she 
could withdraw her injunction or 
extend it against both pictures. 
Meanwhile, the other film, Arca- 
NF’s “Es Gesehah am 20 (It 
Happened on July 20) opened the 
following night, June 21, at the 
firstrun Metro in Schwan. ~ 

Up to the moment of the simul- 
taneous releases of these two films, 
the German pix industry has been 
working to prevent actual legal 
fireworks. 

Battle Over Prior Rights 


The question of what constitutes 
prior rights, the registry of title 
or the start of filming, has been 
contested in the newspapers, with 
both producers stressing their 
“firsts” in development of the idea. 
The problem of copyrighting titles 
and even of copyrighting subject 
matter has been discussed and 
many plans suggested. 

Since the major aim of both 
companies was to finish production 
first, both went on a nearly 24 
hour daily sheoting schedule so 
that both were ready for release at 
the same time. During produc- 
en producer had hoon 

ecause one 
promised funds by the State Guar- 
antee Bank, which because of the 
squabble withdrew its underwrit- 
ing aid. Both finished with their 
own financing. , 

While production was going on, 
the German Producers Union tried 
to bring the opposing parties to- 
gether, suggesting several plans. 
One was to make only one’ film 
and use profits to repay the pro- 
duction costs of the uncompleted 
picture. . Another was to leave the 
whole matter to arbitration by the 
association. Third plan was di- 
vide the territories by drawin . 
lots, and have only one film sol 
in each territory. Still a fourth 
plan was to show the films five 
months apart, using part of the 
profits of the first to partially re- 
pay the second for its delayed 
opening. 

All these suggestions failed. And 
just two days before release, an- 
other attempt was made to bring. 
the producers together in a divi- 
sion .of territories and a split of 


earnings. When this also was not 
approved, the race for bookings 
was on. In at least one city an 


exhibitor who owns two theatres 
and does business with both pro- 
ducers booked one film. into each 
theatre in an attempt to keep 
everybody at least partially con- 
tent. The next move is apparent- 
ly up to the government to step in 
and straighten out the squabble. 


‘Cruz’ Top UA Grosser 


In Postwar Germany 


Frankfurt, June 28. 

“Vera Cruz,” Burt’ Lancaster- 
Gary Cooper starrer, which opened 
on German screens last month, 
stacks up currently as United Art- 
ists’ biggest postwar grosser in 
Germany. Pic in its first two 
weeks, with 20 prints in use, played 
to about 500,000 patrons. 

Unusual booking was arranged 
so that in some key cities the film 
played both a major first-run house 
and a first-run western house, giv- 
ing it a double exposure. In some 
cases it has played two firstruns 
day-date or with subsequent book- 
ings. In Frankfurt, for instance, it 








David Farrar Wins 

Suit Vs. Film Prod. 

London, June 28. 

ie action by David Farrar 
against indie film producer Daniel 
M. Angel has been settled here. 
Terms were announced in the 
High Court last week by Nell Law- 
son, attorney for the actor, who 
said he had claimed for breach of 
an agreement. 

Counsel said that Farrar had 
lost prestige through not appear- 
ing in a film for which he had been 
engaged, and the opportunity of 
enhancing his reputation. Angel 
had agreed to pay a certain sum in 
compensation for loss of oppor- 
tunity and to pay costs. Allegations 
reflecting adversely on Farrar had 
been unreservedly withdrawn. 


Aussie Film Business 
Solid in First Half 
OF 55; C’Scope Clicks 


Sydney, June 28. 
With end of the Aussie financial 
year coming up Juné 30, survey of 
the film scene shows that box- 
offices coast-to-coast retained a 





heavy pressure for the initial half } 
of the year. Also that tae major | singing 


loops and independent exhibs 


Should reap solidly again over.the 


last span, with top product coming. 
from the major U. S. and British 


. studios. Finaneial year’s results|. 


from June last year to June in 1955 
will see the Down Under cinemas 
well. in. the black. n° 

Cireuit leaders Ernest Turn- 
bull, of Hoyts, and Norman Rydge, 
of Greater Union Theatres, aver 
that local cinema biz has nothing 
to fear from any type of enter- 
tainment now that iso patrons 


are 100% pic-minded. The Hoyts’ 
leop, operating some 180 houses, 
struck paydirt with CinemaScope. 


GUT also now has C’Scope. 

Boxoffice hits that, got longruns 
were “No Business Like Show 
Business” (20th); “Doctor in House” 
(Rank), pers” (Rank), “Sa- 
brina” (Par), “On Waterfront” 
(Col. “Barefoot Contessa” (UA), 
“Carmen Jones” (20th), “Jedda’”’ 
(Col). “Last Time I Saw Paris” 
(M-G) “Interrupted Melody” (M-G);. 
“Woman’s World” (20th), “Desiree” 
(20th), “Belles of St. Trinians” 
(London), “High and Mighty” (WB 
“Dial M for Murder” (WB), “White 
Christmas” (Par), “Black Widow” 
(20th), “Wages of Fear” (Rank), 
“So This is Paris” (U), “Caine 
Mutiny” (Col). “Deep in My Heart” 
(M-G) and “The Living Desert” 
(RKO). 

Some exhibs believe that, with 
good product set for the second 
half of the year 1955 may well 
wind us as the greatest in Aussie 
cinema history. 


GERMAN GOVT. LOWERS 
PIC-SPONSOR BUDGET 


Bonn, July 5. 

The 2,500,000 marks (about $600,- 
000) asked by the German Bundes- 
tag committee for a film-sponsor- 
ing fund has been reduced to 
DM 500,000 (approximately $125,- 
000) by the government's budget 
committee. The cultural depart- 
ment of the Federal Interior Minis- 
try is now setting its plan as to 
how the money will be allocated 
for German film production. 


It is expected that more than 
half of the money will be allocated 
to films judged outstanding by the 
Film Evaluation Committee. 


Yugoslav ‘Homeland’ Pic 
Set for Sept. Release 


Belgrade, June 28. 

The Coordination Committee of 
Yugoslav emigraht societies las 
approved the screenplay of the 
film, ‘Homeland.” This film will de- 
pict the history of Yugoslav people 
Since the arrival of Slavs in the 
European southeast, the 10—years 
of Yugoslavia’s development and 
the assistance extended to the 
mother land by emigrant societies 
from overseas countries. 

It is predicted that the film will 








opened at the Turmpalast, largest be completed by the end of Sep- 


firstrun here, for two weeks, and|tember when 


then moved to the Roxy, 


“Emigrants Week” 


| will be celebrated here, 


~ Scot Success Story 


Liverpool, June 28. 

Success story of show biz within 
year belongs to Ruby Murray, 
Irish colleen from Belfast, who has 
pacted to star at the London Pal- 
ladium_in the new Norman Wis- 
dom show, “Painting the Town.” 

Starlet is 20 years old, and was 
recentiy playing small theatres 
and halls in Northern Ireland. 
She was an unknown when Tom- 


‘my Morgan, Seot comedian, 


her for a Summer run at the Pavil- 
ion, Glasgow, three years ago. In 
the past eight months she has 
had five disks at the top of the 
British hit parade. 


Reds ‘Invading’ Austria 
In Cultural Kick to Win 
Pals, Influence People 


Salzburg, June 28. 

Now that the occupation is com- 
ing to an end, and Austria will 
soon become a free and “neutral” 
country with borders on both sides 
of the Iron Curtain, the Austrians 
are on the receiving end of a 
revved-up Red campaign to win 
friends and influence Austrians, by 
cultural means of all sorts. 

For example, the new Russian 
intellectual push is evidenced in 
the Salzburg area by a 300% rise 
over last year in Communist pro- 
grams of various kinds. In the 
last three menths Salzburg has} 
been visited by a Russian ice-skat- 
ing champ, three Russian lecturers 
,on cultural and scientific topics, a 
and dancing ensemble of 
the Red Army, and a big celebra- 
ition in commemoration of the “lib- 





}eration’”’ of Austria by the Russians 


in World War II. 5 
According to Dr. Robert Beh- 
rens, U. S. Infermation chief -for 
Salzburg, the sharp rise in Com- 
munist cultural aetivities seems 
part of a well planned program to 
gain sympathy among the cultural 
Austrians, who are already in a 
better frame of mind concerning 
Russia, since the Reds have con- 
ve ' to the Austrian peace trea- 


Austria is making every effort to 
give a big welcome and glad hand 
to visiting Red artists, as well as 
wesiern ones. 


UNIVERSAL. COPYRIGHT 
LAW STARTS SEPT. 16 
The Universal Chrsatent ot 


proposed by UNESCO, has 
tained iis 12th ratification and will 





e become effective next Sept. 16, 


since the bylaws state that it goes 
into operation three months after 
the 12th signatory. It was Monaco 
which ratified last. Others signing 
are U.S., Andorra, Chile, Cambodia, 
Costa Rica, Germany (West), Haiti, 
Israel, Laos, Pakistan and Spain. 
In all 40 nations will be invoived 
if it keeps building in the next 
three month extension. 

Luther Evans, prexy of UNESCO, 
stated that the organization was 
proud to have sponsored the UCL 
which will afford increased protec- 
tion to authors, artists, composers 
and other creators. It will also 
provide reasonable measures for 
permitting the translation of works 
réquired in the national interest 
of particular countries. 

Up to now, Evans stated, the 
world has been divided into vari- 
ous groups of multilateral conven- 
tions, none of which has “been 
worldwide in scope. 

New setup should help in more 
control and flux of works between 
the various countries. With the 
nucleus now in opération, it is 
felt the UCL will soon grow. into 
. practically universal organiza 
tion, 





Nagamasa Kawakita, Town Film 
prexy, back from Europe; reports 
a British Film Festival will be held 
in Tokyo in Oct. with Sir Laurence 
Olivier and Vivien Leigh heading 
the list of British pix celebs. Di- 
rectors Carol Reed and David Lean 
will also be here. - 
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Bent on proving its neutrality,. 








2 Stars Forced Out 
Of Mex Pic by Union 
iambiie Core. Member, nae 

O, ard, a 

Sofia. Alvarez, Colombian, were can- 
celled out of playing in a Mexican 
pic because thé National Actors 
Union (ANDA) insisted upon its 


_|rule whith forbids two foreigners 


playing star roles in any one pic. 


protect Mexican players. 

Miss Alvarez said that, while she 
is not a gaturalized Mexican, she 
has worked,in Mexican pix, on the 
stage and radio here for 25 years, 
and that her papers always have 
been in order. Producer Roberto 
Perez indicated he’s going ahead 
with the pic. 


SRO Biz at Russian 
Theatres, Scot Visitor 
Reports; Singing Annoys 


Edinburgh, June 28. 
Tt is SRO biz nearly all the way 
in places of entertainment in Rus- 





Edinburgh femme, just returned 
from a culture trip to the U.S.S.R. 
She said she rarely saw a vacant 
seat. 


She was particularly impressed 
by the Bolshoi Theatre, Moscow, 
which has a resident staff of over 
1,000 performers, and receives an 
annual grant from the state. Both 
opera and ballet are performed on 
its big stage. 

Coatroom service is free in So- 
viet theatres, since there is no tip- 


shoi Theatre impresses tourists | 
‘with its glittering magnificence. 


circle the central stalls. atte the 
boxes, rise tier upon tier of nar- 
row ledge-like balconies, reminis- 
cent of Roman circuses. 

Mrs. Simpson lauded Rimski-? 
Korsakov’s “Snow Maiden,” with 
‘stage decor and costumes as lavish 
‘as one might find anywhere in the 
world, —- 

“The singing pleased me less, 
perhaps because I expected too 
much,” she said. “It all sounded too 


‘ob- robust, and I did not like the over- 


use of the tremolo by the tenors. I 
liked even less the standard of per- 
formance of the operettas. 
players seemed to over- 


According to Mrs. Simpson, Rus- 
sian performances last too long, 
some for about four hours. How- 
ever most people leave their 
seats, either walking. around talk- 
ing with their friends or refreshing 
themselves with open salami sand- 
wiches, large creamy cakes, ices 
'or soft drinks. No alcoholic drink 
is sold in any theatre. 

Stars of opera and ballet in Rus- 
sia can command the’ highest sal- 
aries of any profession. “ Ballerina 
Ulanova is reputed to be a mil- 
lionairess. 


TITLED BRITISH VIDEO 
NAME IN SCOT FARCE 


Edinburgh, June 28. 
Lady Catherine Boyle, British 
tele personality, is to be in the 
cast.of a new farce, “Pardon My 





Claws,” due at the Lyceum Thea- 
tre he in’ August. Play will also 
visit gow. 


» Others in the show are ‘amit 
‘Hulbert, Desmond Walter-Eliis, 
Enid Trevor (Mrs. Claude Hul- 
bert), Mayne Lynton, Reginald 
Smith, Reginald Marsh, Muriel 
McCooey, Diana Johnson and 4 
don Cave. 

Play, by Robert Monro, will | 
presented by M.F.A. Productions 


London this fall. 





Bonn, July 5. 
The German government head- | 
| quarters here has just announced 


countries on a. 1-1. basis. 
From 1955 until 1958, the agree- | 





| French films annually in Germany, 


ANDA stressed that the rule is te, 


‘sia; according to Anne Simpson, 


There is no ors dress 
circle or upper circle, en- 


The 


ping throughout the U.S.S.R. Bok | 





| 


| 


| 


Behind Curtain With E. German DEFA: 
C’Scope Sans Fox OK; Less Red Imports 


» 
. 


By HAROLD MYERS 
: Berlin, July 5. 

As part of their well-planned 
campaign of penetration, in which 
million,.of marks are being invest- 
ed, the East German film outfit, 
DEPFA, which operates from the 
old UFA studios near Potsdam, in- 
vited visiting newsmen to the West 
Berlin film festival to cross into 
the Seviet sector and listen to their 
future plans and to hear of past 
achievements. : 

About 50 out of 300 visiting jour- 
nalists responded to the invitation, 
and alongside a number of invited 
West producers, attended 
the two-hour press reception and 
put their questions to DEFA’s top 
brass, led by Dr. Albert Wilkening, 
the studio chief. This session yield- 
ed readily available data on pro- 
duction, imports and exports, and 
the familiar plea, echoed from a 
different angle by the West Berlin 
producers, for more cooperation 
between East and West. 

That was the main stuff, dished 
out for public consumption. The 
most interesting facts, however, did 
not emerge in public but were ob- 
tained in private questioning of 
studio officials who cooperated 
with surprising. eandor. And the 
most surprising of all the candid 
statements was that, although they 
hadn’t gotten around to discussing 
the matter with 20th-Fox, they 
were proposing to start Cinema- 
Scope lensing in September, by 
which time about 15 theatres will 
have been retooled. First film in 
the process is likely to be entitled 
“Mother Courage” and will prob- 
ably satisfy 20th’s condition about 
being made in color. Agfacolor, of 
course, 


‘ae Largescale Widescreen 


showever, that 
ones ee On a large-scale 
widescreen program, as too many 
of the eatin teste Yoeterh “wens 
are considered unsuitable for con- 
version. Most of their pix will 
therefore be made on a ratio of 
, about. 1.85:1, 

A minimum of 104 pix annually 
is required to keep the East Ger- 
man theatres’ going, and DEFA 
only provides about 17 of the total. 


Other local studios make only mi- 


nor contributions, but about 80-85 
have to be imported. Surprise No. 
2 came when it was admitted that 
a more selective policy had result- 
ed in lower imports from Soviet 
Russia: Russia and her satellites 
contributed only about 16-20 films 
a year. 


The largest numbers came from 
France and Italy; other sellers 
were India;, Mexico; Great Britain 
and the Scandinavian countries. 
Very few West German films were 
acceptable, as “their standard is 
low.” They were trying to get “Hil! 
24” from Israel. They would also 
be glad to buy Hollywood product 
—not crime or western stories, but 
so far have had to be content with 
only “Salt of the Earth.” That is 
the only U. S. film to reach East 
Germany for many years. 


Penetrating Markets 


Although there is.a blank wall 
resistance by Hollywood,. the East 
Germans have made some progress 
in penetrating European countries. 
Almost one of the first acts of the 
Austrian government, after the re- 
cent. treaty, was to close’ a deal 
with DEFA permitting free entry 
for their entire output. The Pots- 
dam-made pix are now trickling 
into the Austrian market, but it 
is too early yet to test audience 


| reaction. DEPA execs reckon they 


have no idea of what the market 
will be worth to them financially, 
but the propaganda impact is prob- 
ably more important than the fin- 
ancial return. 

Another recent development is 
the introduetion of co-production 
with Sweden. Two films have al- 


Ltd. It is planned to produce it in | ready been jointly made and others 


are contemplated. DEFA technical 
execs were recently part of an all- 


BONN-FRENCH PACT SIGNED (German delegation to Stockholm 


for confabs on new screen proc- 
esses. 
One of the speakers was a 75- 


ithe signing of a new film agree- | year-old West German ex-producer, 
ment with France, whereby films | who had been denied the right to 
will be exchanged between the two | | work under the Hitler regime and 


| who insisted on remaining anony- 
mous, who appealed for unity in 


|ment calls for the showing of 30 production between the two zones, 
| while another, Dr. 


Rauschenbach, 


‘and the same number of German) frankly criticised the political slant 


ifilms in France. 


‘of East German pix. 
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By FRED HIFT 
Hollywood, July 5. © 

The problem of pressure groups, and in these days 
particularly the Catholic Legion of Decency, has Holly- 
wood talking out of both sides of its mouth and occasion- 
ally doing some fancy mental stepping to justify its 
“retreat but no defeat” pitch. ; 

The issue no longer is a subject of daily headlines, but 
for reasons that range from pride and ethics to the 
pocketbook, it still is a prime topic of discussion and in- 
terest for the creative end of the industry. 

Conversations with a good number of production execs, 
including both the indies and men at the studios, create 
these impressions: 


(1.) Hollywood, in a buck-passing mood, blames dis- 
tribution executives in the East for the industry’s tend- 
ency to back down every time an organized group raises 
a critical voice. 

(2.) There is probaly more solid support today for the 
production code than ever before. 

(3.) Many of the cuts being made in films (even after 
code approval) stem from fear of possible Legion disap- 
proval rather than actual pressure from the Church group. 
The justification for this is the belief that Hollywood 
isn’t here to offend anyone, that artistic considerations 
must give way to the pocketbook and that an unfavorable 
Legion rating can “kill” or at least hurt a picture. 

(4.) There is genuine bitterness among some of the 
creative talent over some of the charges being made, 
coupled with a frustrated—if unproven—conviction that 
“You Can’t Fight the Church.” 

The trouble, as indie producer Robert Aldrich sees it, 
is “economic cannibalism.” Aldrich, who is one of the 
few willing to go on record today as being critical of the 
code, said much could be accomplished by a common front 
on the part of producers, but that this was impossible due 
to their economic reasoning. “One lives off the other’s 
misfortune,” he observed. “With that sort of slant, you 
can never get anything done.” : 


i Build Future Grief } 


Aldrich argued that, by giving in to the Legion, the 
studios were in effect laying the groundwork for more 
troubles in days to come. “Sooner or later some other 
organized camp is going to catch on to the idea that by 
loud threats they'll get Hollywood to toe their particular 
line,’ he noted. Aldrich emphasized his belief that the 
distributors were the real culprits. “Their attitude is 
very simple: Make the Legion happy.” 

At the studios, the subject of the Legion brings on 
pained expressions. Generally, execs are unwilling to 
concede that they are influenced by Catholic criticism, 
even though the wholesale editing of films even after 
their approval by the code is by now a matter of record. 
The general attitude seems to be that the Legion is here 














to stay, that on the basis of simple morality it ig difficult 
to argue with it and that, with times pretty good, there’s 


no sense upsetting the apple-cart. 


Occasionally, one runs into the extremes. ‘What's 
wrong with the Legion helping us to clean up our pic- 
tures?” asked one highly placed studio exec (a non- 
Catholic). “Once you give those people the right to 
rate your pictures, you have to expect them to exercise 
it. Our job isn’t to shape a new moral pattern for 
the country. If they want to cut one of our pictures in 
half, and if I feel it'll make more money that way simply 
because Catholics will then go see it, I’m all for cut- 
ting it.” e 

Generally, this view is not ; ed- by responsible men 
in Hollywood. They consider the Legion a problem to 
be dealt with with prudence and an understanding of the 
Catholic position. At the same time, many are concerned 
lest the studios fail to draw the line at the proper level. 
“Somewhere we must know where to make a stand and 
say ‘no’ to outside interference,” commenfed one director. 

There are some in Hollywood who have begun to won- 
der whether the film companies aren’t overéstimating the 
influence of the Legion of Decency. Attempt was made 
a short time ago to get the Screen Producers Guild to 
carry out a study of this question. Guild got as far as 
deciding that a committee should be set up to collect 
some pertinent facts. When it came to naming the mem- 
bers of thé group, however, it turned out that only-a 
single-man was willing to serve. The project was aban- 
doned. 

This is fairly typical of Hollywood’s entire attitude 
towards the Legion. - Everyone has an opinion on it, 
but the individuals willing to be quoted can be counted 
on the fingers of one 


| Deny Legion’s Influence 


Privately, many in the film community deplore the 
length to which Hollywood is willing to go in pacifying its 
critics. But even those are apt to play games with 
themselves. ; - 

“We are not cutting or editing our pictures to suit the 
Legion, but only to make them acceptable to the largest 
number of customers,” claimed one. Like many of his 
colleagues, he insisted that the Legion’s Father Little had 
very little to do with his studio’s own censorspip which, 
in many instances, goes way beyond the code’s own re- 
strictions. If pinned down, these execs will admit that 
they’re “thinking ahead” and are aiming to avoid pos- 
sible trouble. 

One or<two of the indies, however, are much more 
outspoken. The majors, they say, are cowed by the 
Legion’s implied threat of economic losses and they are 
willing to throw artistic. considerations to the wind to 
pacify organized criticism. As for the Legion itself, they 
say it goes- looking for trouble where even a tightened 
up code can’t find it. 

“You show a picture to 50 people and they don’t find 








- “immoral” dances. 


LE-TALK CENSORSHIP ISSUE 








anything offensive in it. Then-the Legion sees it, and by 
using a more than genercus helping of imagination, it 
reads into a scene a hidden ‘immoral’ meaning which the 
ordinary person just wouldn’t think of. Nevertheless, 


“once the distributor gets wind of the Legion objection, 


that bit usually is left on the cuttingroom floor,” com- 
plained one indie producer. 


| Code May Become Unneeded? | 


Even though Geoffrey Shurlock, the Production Code 
administrator, enjoys solid support, it is obvious that the 
Legion’s effective criticisms have put him into a sensi- 
tive position. “If things keep going that way, pretty soon 
we won’t need a Code. We'll just submit our pictures to 
the Legion,” was one sarcastic comment. 

Shurlock himself is aware of the fact that the studios’ 
awe of the real or imagined power of the Catholic re- 
viewing body tends to undermine his operation, par- 








~ ticularly since, in some instances, the reediting of film 


already in the exchanges is an expensive proposition for 
the producers. x 

He is also aware of the surprisingly widespread im- 
pression both in Hollywood and in N. Y. that many of 


the present differences between code and Legion wouldn’t - 


arise if the code were headed up by a Catholic. Never- 
theless, Shurlock corraborates the studios’ strongly pro- 
Code tack. ‘ 


It is said here that some of the companies now have 
taken to giving the Legion advance showings of their 
pix, without music, dissolves, etc. Purpose of screening 
the roughs is to save on expenses should the Legion indi- 
cate its displeasure over a particular scene. 


Eric Johnston, Motion Picture Assn. of America prez, 
is due here July 9 from Seattle for discussions with the 
studios that are likely to take in-the Code-Legion issue. 
Last time Johnston was here, he emerged from a round 
of confabs stating that the studios would “make no con- 
cessions on anything to anyone.” It has since then become 
quite obvious that this splendid statement of principle 
was good for a headline but nothing more. : 


.On the whole, while jealous of its artistic prerogatives 
and to an extent eager to safeguard them, Hollywood 
seems in a mood to make concessions but is sensitive to 
anyone labelling them as such. There are a number of 
films on the boards that, in advance, are Known to rate 
nothing better than a “B” classification. There is also a 
realization that films have a responsibility to groups other - 
than the Catholics and that it would be a mistake to be 
completely conformist with the moral standards of a single 
and extremely conservative group. 

Yet Hollywood knows that a large non-Catholic seg- 
ment is in complete agreement with the Legion when it 
comes to such charges as excessive violence in films, or 
From this stems at least part of its 
inclination to shoulder the blame and do penance in the 


editing rooms. 








‘The Library’ 


= Continued from page 1 jee 


other spots will be filled by un- 
knowns. 

States Taradash: “I think this is 
more of an anti-Communist picture 
than the usual variety of melo- 
dramas about spies and little men 
boring from within. We're telling 
Russia we can read a book designed 
to be inimical to democracy and 
yet not be damaged by it, because 
we are stronger than Russia.” 

Taradash’s Directorial Debut 

It’s an open secret that some 
Col exec sentiment in N. Y. is 
against making “Library” presum- 
ably because of reservations about 
the boxoffice potential of a pic 
dealing with a hot issue. Harry 
Cohn, Col prez, though, is high on 
the project. For one thing, he’s 
been impressed with Taradash’s 
and Blaustein’s willingness to pro- 
duce the film, with Taradash also 
to direct, without salary or guaran- 
tee of any payoff. It’s to be a 
straight 50-50 profits split between 
Col and the Phoenix unit. 

“Library” will mark Taradash’s 
debut as a director. 

The writer said he wants to 
change the title, incidentally, rea- 
soning that “Library” might sound 
a little stuffy for potential ticket- 
buyers who lack knowledge of the 
property. But he’s having trouble 
coming up with a substitute name 
and gags that perhaps Tennessee 
Williams might be hired for a week 
at $10,000 just to write the nomen- 
clature. (Some Williams titles: “Cat 
on a Hot Tin Roof,” ‘Camino Real,” 
“Streetcar Named Desire.”’) 

Taradash and Moll first sold the 
script to Stanley Kramer,” who 
had penciled in production in 1952. 
Mary Pickford tested .for it but 
nothing came of this. Then the 
lensing was put off—1952 wasn’t a 
good year for this kind of story, it 
was decided—and it passed into 
Col’s ownership when Kramer split 
with that studio. As part of the 
deal with Phoenix, Cohn has agreed 
not to charge the cost of the sce- 
nario to the picture. 

Phoenix has a two-picture deal 
with Col but already a third is be- 
ing plotted. To follow “Library” is 
“Guard of Henor,” novel by James 
Gould Cousins, which Dick Murphy 





\L.K. Sidney Ends 


-served as topper of the 





| 


Long Metro Career 


Hollywood, July 5. 

Louis K. Sidney, Loew’s veepee 
and studio executive, will retire 
at the end of this month. The vet- 
eran filmite, who is,a member of 
the four-man executive committee 
governing the Metro studio, has 
been in poor health recently 

It’s understood that Ben Goetz, 
whose contract as head of British 
production for Metro expires at the 
end of this month, is negotiating 
a new pact with M-G toppers ard 
is expected to assume the Coast 
studio duties held by Sidney. 

Sidney, who became a member 
of the four-man studio committee 
in 1951, started his show biz 
career with the N. Y. Hippodrome. 
He was a stage and theatre man- 
ager and subsequently a Loew’s 
homeoffice executive. His posts in 
the Loew’s organization included 
theatre operation, radio activities, 
and production. He was in charge 
of presentations for all the Loew 
houses, was producer of the stage 
shows at the Capitol Theatre, 
N. Y., was co-head with the late 
Maj. Edward Bowes of Metro’s 
eastern Cosmopolitan Studios. He 
Metro- 
owned radio station WHN, N. Y., 
and was in charge of all the com- 
pany’s radio activities, including 
the production of the M-G radio 
show, “Good News,” until 1939. 

Sidney became associated with 
studio activities in 1940 and was 
made a general studio executive 
two years later. He was named 
assistant treasurer of Loew’s in 
1942 and a v.p. in 1948. He is a 
v.p. and a member of the board of 
directors of the Motion Picture 
Producers Assn. His son, George, 
is a prominent Hollywood director, 
under Metro contract. 





is to script and direct. Third is 
“Bell, Book and Candle,” John van 





Druten play which Taradash will 
adapt and direct. “Candle” origi- | 
nally had been purchased (for | 
$100,000) by David O. Selznick | 
who, in turn, sold it to Col for | 
$150,000. 





’ White Mts. 
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tival, the Tarleton augmented its 
Dartmouth speakers with some top 
literati, show biz, political and aca- 
demic names and put the program 
under the direction of Dartmouth 
Prof. Herbert W. Hill and ANTA 
president Clarence Derwent, in ad- 
dition to Tarleton staffer Jack Gol- 
bert who has managed the festival 
since the beginning. 

Meanwhile, drawing power of 
the discussions has been evidenced 
by. pileup of reservation requests 
during festival dates, and Walter 
Jacobs has stressed the entertain- 
ment aspects by a series of ads in 
amusement sections of Sunday 
newspapers ‘in addition to the usual 
travel and resort section stuff. 

Bennett Cerf headlines this 
year’s literati contingent which in- 
cludes Saturday Review editor Nor- 
man Cousin’s novelists Evan Hun- 
ter, Charles Jackson and Peggy 
Mann; correspondents Geraid 
Clark and Harry Schwartz, and 
travel writers Horace Sutton of 
Saturday Review, and this byliner 
as travel editor of Esquire. 


Lane Dwinnell, Governor of New 
Hampshire, and Brooklyn Judge 
Hyman Barshay are among the po- 
litical names, and from show biz 
come Kim Hunter, Ted Cott;. Wil- 
liam Burns and Derwent. Other 
speakers will include painter Mich- 
iel Cikovsky, Dorothy Gordon of 
the N. Y. Times and Dartmouth | 
Prof. Royal C. Nemiah. 


Augmenting their al fresco, 
after-luncheon talks will bea full 
program of music and bailet in the 
afternoons and evenings, including 
Lois Smith and David Adams, pre- 
miere dancers of the National Bal- 
let of Canada, the Geoffrey Holder 
Trinidad Dancers, Maria Kerenko 
of the Metropolitan Opera, the Eva 
Jessye Choir, the Walt Whitman 
String Quartet, soprano Sarah 
Fleming, baritone Lorenzo Malfati, 
pianist George Fiore, harpist 
Blanche Birdsong and_ violinist | 
Remy Shevelove. 

Americana background to talks 
and recitals is supplied by an 1826- 











vintage stagecoach which used to 
stop at Tarleton on the old New 
Hampshire Turnpike, 


UL S. to Have 3d Mexican Distrib: 


Market Worth 


Mexico City, July 5. 

In a move that, on the surface, 
would appear to be creating com- 
petition against itself, Cimex, the 
Mexican equivalent of the Ameri- 
can Motion Picture Export Assn., 
has sanctioned establishment of a 
third release channel for Mex fea- 
tures in the U. S.. : 

Sam Seidelman, formerly Eagle 
Lion’s foreign topper and now su- 
pervisor here for the United Art- 
ists product being distributed by 
circuit owner Emanuel Espinoza, is 
activating his Mexfilm outfit. He 
has acquired 54 features for U. S. 
distribution and will operate -in 
competition with both Clasa- 
Mohme and the Cimex office in 
N. Y. 

Latter was @stablished earlier 
this year when Cimex bought out 


Azteea Films. Since then, there 
have been persistent reports that 
Cimex is aiming to eliminate Clasa- 
Mohme. Latter spurned the offer 
and Pulido Islas, Cimex topper, 
said here last week that no nego- 
tiations were pending at the mo- 
ment. 


The U. S. market is extremely 
important to Mexican productions 
which in many instances recoup 
from it 25% of their entire cost. 


According ta Islas, Seidelman 
enjoys the confidence of local pro- 
ducers and the org will permit its 
members to deal directly with 
other distribs in their respective 
territories. “We believe in healthy 
competition,” said Islas, pointing 
out that Clasa-Mohme had acquired 
a Mexican film, “The Fugitives.” 

There is a feeling here that, with 
exports completely under Cimex 
control (it’s establishing its own 
offices in Europe and elsewhere), 
the U. S. market in the near future 
will be shared by Cimex and Seid- 
elman and that one of the pressing 





reasons for Cimex in effect help- 


25%, of Films’ Cost 


ing Seidelman to create competi- 
tion is the fear of a possible mo- 
nopoly charge. Cimex, while a pri- 
vate qsanization, is nevertheless 
a quasi-government outfit since the 
Cinematographic Bank holds 25° 
of its stock. Cimex profits are dis- 
tributed among its members on a 
pro-rata basis. The outfit gives ad- 
vances to producers based on the 
fereign earnings potential of their 
pix. — 

Acording to Islas, the activities 
of Seidelman will cue a more ag- 
gressive merchandising approach 
on Mexican films in the U. S., with 
the top efforts slated for ‘arthouse 
showcasing and possible dubbing. 

Question of what will happen to 
the Cimex outfit in the U. S. with 
54 films going to Seidelman is an- 
swered by the statement that 
Cimex took over from Azteca a 
considerable product backlog which 
is likely to hold it for some me. 
The Mexicans turn out around 90 
features a year now. 


Reelect Jack Kirsch 


Chicago, July 5. 
Allied Theatres of Illinois topper 
Jack Kirsch was reelected presi- 
dent of the exhibitor group for a 
term of three years at the organiza- 
tion’s 25th annual meeting held at 





Chicago’s Blackstone Hotel last 
week. 
Other officers and _ directors 


elected for one-year terms were: 
Van Nomikos, vice-president; Ben- 
jamin Banowitz, secretary-treas- 
urer; and directors B. Charuhas, 
Jack Clark, James Gregory, Carl 
Goodman, Donald Knapp, Verne 
Langdon, Charles Lindau, Howard 
Lubliner, Sam C. Meyers, Richard 


B. Salkin, Arthur Sass, Arthur 
Schoenstadt, Nate Slott, Mayer 
Stern, Bruce Trinz; Harry Nepo 


was re-appointed Sergeant-at- 


Arms. 


- 
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- ANOTHER BLOCKBUSTER 
FROM PARAMOUNT...IN AUGUST! 


“Paramount has itself a solid hit," ™® Paramount theatre-previewed 
raves Film Daily. “It's for top ptay- this tremendous VistaVision 
dates!" reports Variety. “Should score entertainment in 100 cities. to 
at the boxoffice,” shouts Showmen's. _ terrific audience reaction. Every 
“A big commercial success," claims exhibitor who saw it was thrilled 
Hollywood Reporter.“Stand-out acting by its performance and box- 
jobs,’’ says M. P. Daily. office potential. Ask any of them! 












' We'll beat thei 


Their mysterious 
accomplice... 
puts the bite on 4 


people! — > 


HUNMPHREY ca a 


BOGART - RAY - USTINOV 


co-starring 


JOAN BASIL LEO G. 


BENNETT: RATHBONE: CARROLL 


Produced by PAT DUGGAN :: Directed by MICHAEL CURTIZ 


vr Wee adeae ee Screenplay by RANALD MacDOUGALL ° Based on a play by Albert Husson 








—— 


-ger, who had Pathe immediately make 10 dupes for distributions among 


aig ers oe 
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Inside Stuff—Pictures 


Recent activity of Technicolor shares in the steck market on the up- 
side, especially on a burst of volume iast week, is credited in Wall 
Street fresh interest both in the company’s improved color and the 
program of diversification. The diversification setup, which was re- 
vealed by the company some months ago, is in the hands of Dr. Mau- 
rice Nelles, formerly on Borg-Warner and Allied Chemical. His job 
witn Techni is the coordination of kindred ‘lines of operation: 

The new improved color, shown via a special reel, as contrasted with 
the current color, was recently shown producers on the Coast. While 
the same color setup, the new tinter stock is highly perfected, with 
new refinements, and was rated a notable improvement by engineers 
viewing it. Technicolor soon will have this ready for the first feature 
picture to go into production. . 

. While Techni currently leans heavily on its printing for the bulk of 
vt the diversification program is expected to take it into other 
fields. 


Technicolor also at present benefits from -royalties from various 
patents it holds. Its new laboratory setup in Paris is expected to be 
in eperation sometime next month. Deal is also reported near con- 
summation for a plant in Rome. Techni, too, has its eye on possible 
lab facilities in the Far East and Australia. All of these would greatly 
expand the company’s printing facilities in the foreign market. 


Sir Archibald Douglas Shaw, 60-year-old laird and landowner of 
Symington, Ayrshire, Scotland, has gained exclusive world rights to all 
photographs and films taken during next year’s Commonwealth attempt 
to pioneer a land crossing of the White Hell of Antarctica. Trans- 
Antarctic Photographs Ltd., of which Sir Archibald is chairman, made 
a bid of $21,000. ; 

Estimated that picture and film revenue from the expedition could 
amount to $600,000. In the expedition a small group of British, Aus- 
tralian and New Zealand scientists and explorers will attempt to fight 
their way across thousands of miles of frozen wasteland. 

Newspaper and magazine groups in Canada and the U.S.A. have 
already placed valuable orders. Sir Archibald said he expects to sell 
pictures in every country of the world. His photographer will be 
Thomas Stobart, who went with the Everest expedition. 


Oldfashioned gabfest was indulged in by Cecil B. DeMille and Maude 
Fealy, who costarred with such stage greats as Sir Henry Irving, Rich- 
ard Mansfield and Nat Goodwin back apiece, when the producer-di- 
rector called actress out of 10 years’ retirement for a role in his cur- 
rently-shooting “The 10 Commandments.” As a young actor early in 
his career, the future filmmaker played supporting roles to Miss Fealy 
at Elitch Gardens in Denver, and reminiscing centered around these 
days. Talks particularly dealt with the Elitch staging of “Dorothy 
Vernon of Haddon Hall,” in which DeMille, portraying the villain, 
pea bees actress, playing Dorothy, in her technique for her broad- 
swo ght. 


Eidophor, in the dimension of CinemaScope, will be ready for com- 
mercial demonstration by 20th-Fox in several months. Eidophor is 
the Swiss large-screen color television system controlled by the film 
company. 

It had been high in 20th’s plans before Cinerama touched off the 
widescreen era. Prexy Spyros Skouras temporarily shelved Eidophor 
to devote the company’s full time to the development of CinemaScope. 
With CinemaScope successfully launched and accepted, 20th’s engi- 
neers are again turning their attention to the closed-circuit device 
prea ot reached the stage of perfection where it can be shown to 

e. 


, Hollywood laboratories came to the aid of the five newsreels last 
week during the lab strike in N. Y. by rushing through prints so the. 
reels could meet their deadlines. First order was turned out Monday, 
when Pathe, General Film and Consolidated, by working round the 
clock, processed the usual 3,000-print output normally done by Gotham 
labs. Labs also were standing by on Thursday for a repeat should the 
eastern dispute still be unsettled. On Wednesday, Movietonews air 
expressed a one-reel master to Arthur De Titta, its West Coast mana- 








- 








x 


the three Hollywood labs. 





Commentator on a religious news show over CKOY, Ottawa radio |: 


station, Rev. Renaldo Armstrong, cracked heavily (18) at Metro’s 
“The Prodigal,” calling it “dishonest” and “blasphemous” among other 
things, and quoting from religious publications that had blasted at 
the picture industry’s “misuse” of the Bible. Rev. Armstrong said 
he had written a strong protestation to Ontario censors about the 
film. The broadcast is a weekly CKOY show, covering all faiths, at 
12:10 p.m., Saturdays. 





Mrs. Margaret Buckley, widow of Christopher Buckley, Abbany, N. Y. 
theatre owner, who died in 1941, has received a bachelor of arts de- 
gree at Bennington College, where a daughter. was graduated 17 years 
ago. Mrs. Buckley, who majored in art and has been exhibiting 12 of 
— Repose at the college, is the mother of five children and grand- 
mother o " 





Some distributors will be watching more closely audiences at sneak 
previews in the New York City area. It’s suspected that a clique of 
boys who would be girls is making each new sneak meeting place. They 
have a pipeline to info on pix being quietly unveiled, congregate at 
the right time and place, and noisily enjoy each other’s company and 
hoot at the film, . 


REE ET 


Fox's Vidpix Problems 


on Continued from page 3 
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find a sponsor, ran to close to $44,- 
000 with CBS shelling out only 
$37,500 a piece. Rogell explained 
that the cost of the first install- 
ment was unusually high, and that 
it would probably end up at an 
average of around $40,000 per 
share. The rockbottom price at 
which his outfit could turn out a 
30-minute tinter would run to 
around $35,000, he thought. 


In the case of the GE show, 


Street,” the latter for Christmas 
slotting. In some _ instances, ° the 
studio may accept scripts from 
outside writers. 

Half of the properties to be 
filmed already have been discussed 
by Rogell with GE execs. Latter 
don’t have a say in what should 
or shouldn’t be lensed, but are 
consulted anyway on their views. 

As for casting, Rogell said he ex- 
pected to use top names “whenever 


which leaves 20th a full nine min- 
utes to plug current and upcoming 
pix and allocates six minutes to 
the sponsor, GE pays $100,000 but 
20th expects to spend $150,000 on 
each 45 minute segment. Rogell 
said the 20 shows (the contract 
calls for six repeats) would con- 
sist in the main of unproduced 
properties owned by the studio but 
would also include ty remakes of 
past hits such as “The Ox-Bow In- 
cident” and “Miracle on 34th 





we can get them” and added that, 
in many instances, due to the at- 
tendant publicity and the large 
audience looking in, name person- 
alities actually preferred going on 
tv to appearing in theatrical pro- 
ductions. Rogell said it was en- 
tirely possible that TCF. may put 
players under contract for a num- 
ber of shows, and he added that, 
where necessary, his outfit may 
enter into profit-sharing deals with 


detail on -that point, it’s pointed 
out*that such an arrangement with 
talent is precedent-setting for tv. 
‘The 20th tv topper, who said the 
company was being contacted by 
many parties on the possibility of 
turning out tv film, said he was 


fer the GE show..-It’s almost cer- 
tain that the opener will be em- 
ceed by studio head Darryl F. 
Zanuck who has indicated he may 
do repeat stints in that capacity. 

While none of the GE programs 


pected four or five to be finished 
by October when the “Twentieth 
Century-Fox Hour” is due to preem 
on alternate Wednesdays. He said 
the show’s content would consist in 
the main of adult dramatic fare, 
with some westerns thrown in for 
good measure. As for the “Flicka” 
series, Rogell. expected 10 or 12 
segments to be in the can by the 
time showtime rolls around in Sep- 
tember. 

Asked whether 20th intended 
switching the “Belvedere” films to 
tv, Rogell said the main diffi- 
culty was to come up with a con- 
sistently funny script; that he had 
discussed the Belvedere idea with 
F. Hugh Herbert and that the lat- 
ter had indicated that, while he 
might be able to write two or three 
solid scripts a year, he wasn’t. so 
sure whether the comic quality 
could be_kept up. - : 

“We have lots of good comedies 
we could use, but in turning them 
into tv series you run into this 
problem of repetition,” Rogell ob- 
served. “It’s the same with all the 
situation comedies. One of these 
days ‘Belvedere’ probaly will be on 
tv, but probably on the GE show 
rather than in any other way.” He 
added that he wouldn’t be sur- 
prised if the “Flicka” tv series 
prodded the studio in turning out 
another theatrical “Flicka” series. 
He said that, in making the 
“Flicka” pix, 20th was aiming at a 
family show that also held adult 
appeal. 


ment, the studio had no intention 


of submitting any of its tv films 
to the Production Code. 


Urban Crises Over, 
TV Now Hurting 





Rural Situations | 


Chicago, July 5. 

As the novelty of teevee wears 
‘off in the cities, it begins to assert 
itself in rural areas as hinterland 
towns get wired for television, ac- 
cording to industryites here. The 
recently. announced openings of 
several small theatres in the Chi- 
|cago area which shuttered two or 
three years ago under the first im- 
pact of television, and the simul- 
taneous closing of several down- 
state part-time houses are inter- 
preted here as supporting the first 
contention. 

The Chelton Theatre on Chica- 
go’s South Side will switch from 
part-time to full-time operation in 
July. and the Calo Theatre-in Chi- 
cago will open its doors after a 
two-year blackout. The Evanston 
Theatre, in suburban Evanstan, the 
White Palace Theatre and the Bata- 
via,-both of Chicago, will also soon 
light up and bid for a slice of the 
hefty coin pix have keen getting 
the last couple of years as a result 
of the strenuous efforts of the ma- 
jor film companies and exhibitors. 


Simultaneously, some of the 
part-time houses on the downstate 
Great States Circuit, a B&K sub- 
sidiary, are rumored to be shut- 
tering. The Kaye Theatre in Clin- 
ton, Ill., also a part-time house, is 
closing down for lack of biz as 
viewers break in their teevee sets. 
Some here think that a see-saw 
battle between pix and television 
is set to go on for years. If toll-tv 
becomes a reality, it is thought, 
some of the play may be taken 
away from even the’ city houses, 
but by that time the hinterland 
will be wearying of television and 
head back to the picture houses. 
In any event, the situation is far 
from stable, and industryites feel 
it will be several years before the 
balance between home and b.o. en- 





players. While he wouldn’t go into 


tertainment is reached. 


still looking for a permanent host 


have as yet beerf shot, Rogell ex- | 


Rogell said that, as of this mo-| 











pee Film Row 


NEW YORK . 

Richard Colbert named branch 
manager in Portland (Ore.) for 
Universal, replacing Ernest P. 
Piro, resigned. Colbert was sales 
manager in San Francisco since 
1951 and prior to that a salesman 
in same city. He joined-U in 1942. 


Loew’s Theatres v.p. Eugene 
Picker has announced the promo- 
tion of Mary Kirkwood, former as- 
sistant manager of Loew’s in Jer- 
sey City, to acting manager of 
Loew’s 83d St. in New York, and 
of Leonard Edwards, Loew’s State, 
Newark, to the managership of 
Loew’s Rio, 160th St. & Broadway. 
Allie Bernstein, manager of the 
Rio and veteran in the Loew ranks, 
will retire shortly. 


In the Loew out-of-town divi- 
sion, v.p. John Murphy has pro- 
moted three student assistants to 
full assistants. They are Reiand 
Connor, Loew’s State, Houston; 
John Kelly, Loew’s Uptown, To- 
ronto; and Norman Copple, Loew’s 
Warfield; San Francisco. 


LOS ANGELES 


Paul Gregory will hold world 
preem of his indie, “Night of 
Hunter”, July 26, at the Para. 
mount theatre in his home town, 
Des Moines, Ia. 3 mi 

Todon Productions’ “The Way 
Out,” to be fitmed in London by 
Tony Owen, will be distributed 
outside of England by RKO, 
through a deal arranged by James 
R. Grainger. 

Metro will distribute Albert 
Lewin’s indie, “The Living Idol,” 
which he will produce and direct 
— his own screenplay in Mex- 

0. 

Warner International reopening 
its distribution office in Bangkok, 
Thailand, closed fos four years, 
with E. V. D’Souza named as 
branch manager there. 

Metropolitan Theatres sted 
two-week closing notices in four of 
its downtown theatres, due to the 
transit strike. Quartet include the 
firstrun Orpheum, and Palace, Ri- 
alto and Newsreel, subsequents. 
Notice stated shutterings would be 





structed at Robstown by the Garza 
Bros., of us Christi. 

‘Russell dy, formerly man- 
ager of the Tower, Houston, is 
new assistant city manager for In- 
terstate Theatres, replacing A. D. 
Deason, who was transferred to_ 
the home office at Dallas. Ross 
Vallene, manager of the Eastwood - 
Theatre, is switching over to man- 
age the Tower. ~ 

Hank Hannington, manager of 
the Santa. Rosa Theatre, takes 
over at the Eastwood while John 
Ellis, manager of the Wayside, 
takes over at the Santa Rosa;.Oliver 
Klaus, assistant manager of the 
Majestic, is upped to post of skip- 
per at the Wayside. 

Bargain Night thas been institut. 
ed at the Mission, Rigsby and 
South Loop 13 Drive-Ins at San 
Antonio. Admission to the ozoners 
are $1.20 per carload. A prize goes 
to the car or truck with the most 
people in it. 

Mrs. E. J. Martin appointed ad- 
publicity director recently 
. opened Chocolate Bayou Drive-In 
in Houston. < 
. CC, E. Barnes took over opera- 
tion of the Palace at Plano. Barnes 
bought Palace from Roy Muse. 


June Grossers 


—=—_—= Continued from page 4 =a 


ninth position, it being replaced in 
several more Stanley - Warner 
houses by “Cinerama Holiday.” 
‘Marty,’ ‘Daddy,’ Etc. - 
“Marty” (UA) managed toe wind 
up 10th, with the smaller, arty 
houses where it most generally 
was booked naturally mitigating 
against any very big gross totals. 
“Blackboard Jungle” (M-G), No. 1 
in May, still was around in enough 
keys to land 11th spot. Bulk of 
the coin represented by this show- 
ing was taken from extended-run 
engagements since it has complet- 
ed most of its bigger firstrun dates. 
“Daddy Long Legs” (20th), 
which was second in May, rounded 
out the Golden Dozen for the 





for.duration of strike. ; month. 
James Schiller, Allied Artists| “Interrupted Melody” (M-G), 
Coast exploiteer, to San Diego to|rated excellent by many crix, 


finalize promotion plans on “An 
Annapolis Story” and “Shotgun.” 

Sam Nathanson, head of Gibral- 
tar Motion Picture Distributors 
Inc., closed deal for the Western 
Hemisphere distribution of three 
British Monarch pix, “Holiday 
Week,” “The Wedding of Lilli 
Marlene” and “A Yank in Ermine.” 


CHICAGO 


James Miller, formerly with the 
Milprint Co. of Milwaukee, now in 
charge of concession department 
of Disneyland at Anahheim, Cal. 

Film storage and maintenance 
will be one of the program topics 
for the first time at the National 
Audio-Visual Convention here at 
the Shermar Hotel July - 22-27. 
Listed as a speaker on the sub- 
ject is Jack Bernard, prexy of 
Rapid Film Technique of New 
York. Bernard will discuss the 
a for renovating scratched 


Balaban & Katz annual “Golf 
and Fun” outing set for July 26 
at Nordic Hflls Country Club, 
Itasea, Ill. 

Seymour Simon, local theatrical 
attorney, and wife vacationing in 
Denver last week. 

Thomas ee — local | ties 
legal eagle, and wife off for Europe pote a ‘ 
last week, combining business and | Dam Busters” (WB) started big 
pleasure for several weeks’ stay. |i" Louisville but was only mild in 

20th-Fox Chi exchange set up| Buffalo. “Foxfire” (U) did nicely 
new summer schedule, starting | im Washington on one of its initial 
day a half-hour earlier, at 8:30 | dates. 


found the going rather tough at 
the wickets but still managed to 
top the runner-up films last 
month, “The Prodigal” (M-G), 
third in May, and “Magnificent 
Matador” (20th) were the other 
two in runner-up category. Lat-. 
ter never got higher than 10th in 
weekly ratings. 

Besides “Itch” and “Love Me,” 
a long string of new pix with in- 
dicated high b.o. potential were 
being launched as the month end- 
ed. Both “Love Me” and “Itch” 
likely will be felt at the wickets 
for some time. “7 Little Foys” 
dar started out big in Chi and 

“Lady and Tramp” (BV) was ter- 
rific on its N. Y. and Chi teeoffs, 
and -boff in kL. A. “Land of 
Pharaohs” (WB) was torrid on its 
two initial playdates. 

“Summertime” (UA) hit giant 
strides on its first week in N. Y. 
“The Cobwéb” (M-G) was big in 
Cleveland and Washington on its 
openings and good in St. Louis and 
Pittsburgh. “Came From Beneath 
Sea” (Col). managed to cop sixth 
place in the final week of month, 
indicating high boxoffice possibili- 





a.m,, and closing at 4:00 p.m. “Doctor in House” (Rep) con- 
+ See tinued to score in arty houses 
DALLAS across the country. “Son of Sin- 


bad” (RKO), just getting around, 
did well enough to wind up 10th 
one week. “Prize of Gold” (Col) 
was eighth another session. 


Harold Schwartz named head of 
a new film proaucing company, 
Big D Pictures, Charles H. Ed- 
wards is veepee and Charles Mar- 


cus secretary-treasurer. “Kiss Me Deadly” (UA) was 
ceed A. D. Deason as assistant city|two weeks during the month. 
manager of Interstate Theatres in| “Hell’s Island” (Par) was good 


enough to finish 12th one stanza. 
“Tall Man Riding” (WB) was most- 
ly mild but did manage a few nice 
| dates. 


Houston. Deason goes to the home- 
office here. 

Doyle Oliver, general manager 
of Frels Theatre circuit, has an- 
nounced opening of the Rice Drive-| “ternal Sea” (Rep) added con- 
In at El Campo. |siderable coin from additional 
etowell Bullpit, manager of Bou; playdates, with several good en- 
new prexy of * sfouston | Theatre gagements. To Paris With Love 
Owners Assn. He succeeds Richard | I™4ie) continued to go strongly in 
Wygant of Heights Theatre. Jimmy | S™aller arty theatres. Wayward 
Harris elected secretary-treasurer, | Wife” (IFE) chipped in with some 
replacing Jack Groves of Post | Stout dates. 
Oak Drive-In. The association was Metro managed apparently to 
successful in obtaining a 5% reduc-|come up with another b.o. winner 
tion in ad rates in three Houston | with its oldie “Wizard of Oz.” — It 
dailies. | was great on all three opening en- 

A 500 car drive-in being con- | gagements, 














VARIETY 





Public Opinion, Not Litigation, 
Al Aved's Leverage Against 
~ Distribs for Firstrun Status 





Al Aved, president of the new 
Lucky Twins drivein theatre here, 
says he’s opposed to law suits 
with™i the industry. Which is the 
reason, he explains, that, instead 
ef resorting to litigation, he’ll take 


his case to the public through 


newspaper interviews in his fight 
to obtain a firstrun playing posi- 
tion with Minneapolis and St. 
Paul downtown eonventional 
houses day and date. 

Twin Cities’ newspapers 
have agreed te publish inter- - 
views with Al Aved to enable 
him te present to the public 
his stery of how the film com- 
panies are “doing his new 
Lucky Twins drive-in (eleventh — 
in the Twin Cities’ area) 
wrong” by refusing to give it 
a firstrun playing position day 
and date with Minneapolis and 
St. Paul downtown conven- 
tional theatres. 


Lucky Twins, declared to repre- 
sent a $750,000 investment, just 
had its formal grand opening with 
the unveiling of the second of its 
two towers. Ozoner occupies 75 
acres and boasts a 2,000-car capac- 
ity, 1,000 cars each for the towers 
that are at opposite ends of the 
grounds. ; 

With its 2,000-car capacity and 
four track stereophonic sound, 
Aved claims the Lucky Twins is 
one of the nation’s largest and 
most elaborate outdoor theatres 
and because of this fact and its 
already demonstrated grossing po-: 
tentiality should have the firstrun 
playing position. He has demanded 
that the film companies “quit 
their playing politics” and “do the 
right thing” by the Lucky Twins 
in servicing it properly. 

Aved says that after his articles 
are published in the newspapers 
he’s certain the public will make 
known its sentiments in the matter 
and the film companies “will be 
whipped into line.” ° 

Lucky Twins actually teed off a 
month ago with one tower in op- 
eration, the other not yet being 
compieted. For its opener it of- 
fered a territory firstrun of 
RKO’s “Son of Sinbad,” the 
Legion of Decency — condemned 
picture having failed to obtain any 
run from other Twin Cities’ out- 
door and four-wall theatres. It 
continued three weeks to big 
business, but RKO, its distributor, 
hasn’t offered. ether firstruns to 
the ozoner. 


“Son of Sinbad” was followed 
at the Lucky Twins with another 
firstrun, the independent!y - pro- 
duced and distributed “Five Guns 
West” which: also enjoyed large 
patronage, a total $4,200 gross. be- 
ing claimed for its opening Sat- 
urday and Sunday. 

For its current “grand opening,” 
Lucky Twins has two firstruns, 
too, one for each of its towers. 
They're Columbia’s “Five Acrinct 
the House” and the independent 
“Kentucky Rifle.” It’s a novel.y 
here for drivein patrons to have the 
choice of two pictures not on a 
twin bill and not for a single ad- 
mission. 

Earliest clearance now for Twin 
Cities’ driveins is 35 days, com- 
pared to 28 days for the subse- 
quent run conventional theatres. 
Aved is poining out that driveins 
are firstrun playing position day 
and date with town houses in some 
other situations. 


ee 

= 
Major Upheat 
——~=-e Continued from page 5 =o 
bills are taboo. The single bill 
policy gives the distribs a wider 
coverage and brings more grist to 
the mill. 

Although the actual earnings of 
distribs operating in the territory 
are not revealed, nevertheless the 
intake is known to be solid. Ac- 
cording to film men, conversant 
with the local scene, earnings will 
expand tremendously over the bal- 
ance of the year and throughout 
1956. 
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Minneapolis, July 5. + 





Utility Seeking Hiked 
Rates for Film Theatres’ 


 Airconditioni ing Plants Col 


Chicago, July 5. 
In a comprehensive report rang- 


ing from pay-see television to util-. 


ity rates for airconditioning units, 
Allied Theatres of [linois préexy 
Jack Kirsch gave Allied members 
a rundown of the indie exhib 
group’s activities during the past 
year at the organization’s 25th an- 
nual luncheon meeting at Chicago’s 


| Blackstone Hotel last week. It was 


at this meeting also that Kirsch 
was elected to another three-year 
term as president of Illinois Allied. 

Kirsch reviewed Allied’s part in 
the current attempt by exhibitor 
groups to force the film companies 
to modify film rental terms. -He 
reiterated his proposal that local 


‘branch managers ‘be granted au- 


tonomy in their dealings with local 
exhibitors and stated that unless 
the differences between exhibition 
and distribution were reconciled, it 
would be hard ‘to predict to what 
extremes exhibition will go to 
achieve measures for preserving 
the theatres.” 


On the home-toll tv issue, Kirsch 
reported «90% participation by H- 
linois, members in the fund-raising 
drive for the Exhibitors’ Joint 
Committee on Toll-TV, as well as 
a strong letter-writing campaign to 
the Federal Communications Com- 
mission opposing fee-tv. He lauded 
the Council of Motion Picture Or- 
ganizations for its part in the ad- 
mission tax reduction campaign, 
but deplored, COMPO’s neutral 
stand on the pay-as-you-see tv is- 
sue, Kirsch also praised and prom- 
ised active support of the COMPO 
audience poll. 


Getting. down to the bread-and- 
butter issues, prexy Kirsch prom- 
ised a strong legal effort to block 
the Commonwealth Edison bid for 
a rate hike for power supplied to 
operate airconditioning ‘units. 


Kirsch reported success in Al- 
lied’s efforts to obtain uniform the- 
atre fire insurance rates in Cook 
County and Chicago, eliminating 
the surcharge on film and projec- 
tion booth insurance. Kirsch also 
announced that the Cook County 
Assessor’s office had granted a 
one-third reduction in theatre -per- 
sonal property taxes for 1953 and 
held out hope that the same ex- 
emption would apply in 1954 and 
1955 rates. on 

Kirsch noted that Illinois Allied 
had added 40 new members to the 
rolls in the past year and he inter- 
preted this as an indication that 
independent exhibitors were more 
conscious than éver of the value ‘of 
organized activity in achieving their 
goals. 


é Ce ba im 
Stranger’ Big 126, Seattle; 
’ 
- ‘Bamboo’ Lush $10,000 
Seattle, July 5. 
Holiday openings are limited 
“Not As A Stranger” is new opus 
at the Music Box. “Foxfire” is 
okay at Orpheum, with ‘House. of 
Bamboo” new fare for the Para- 
mount. : 
Estimates for This Week * 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Island Earth” (U) and A 
& C Meet Mummy” (U) (2nd wk). 
Hot from. heum. Good $5,000. 
Last week, “Sea~Chase” (WB) and 
“Tall Man Riding”’ (WB) (4th wk), 


Coliseum (Evergreen) (1,870; $1- 
(Col) and 
(2nd wk). 
Last 


$1.25)—“Beneath Sea” 
“Atom Brain” (col) 
Okay $6,000 on five days. 
week, great $15,000. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25).—"7 Year Itch” (20th) 
and “Chicago Syndicate” (Col) (2d 
wk). Big $13,000. Last week, 
14, ee 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Not As Stranger” (UA). 
Terrific $12,000. Last week, “Davy 
Crockett” (BV) (3d wk), $4,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.25) —“Foxfire” (U) and “Man 
from Bitter Ridge” (U). Okay 
$8,000. Last week, “Island Earth 
(U) and “A-C Meet Mummy” (0), 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “House of Bamboo 
(20th) and “That Lady” (20th). Big 
$10,000. Last week, ‘Far Hori- 
zons” (Par) and “Dial Red O 
(AA), $7,800 on nine days. 


PITTSBURGH 


(Continued from page 9) 
Harris Theatre, which has a split 
of 20th product. Doubtful of reach- 
ing $11,000. Last week, “Inter- 
rupted Melody” (M-G), pleasant 
surprise at nearly $15,000. 

Squirrel Hill (SW) (900; 65-$1) 
—“End of Affair’ (Col). Thin 
$2,000. Last week, “3 Cases of 
Murder” (Indie), $2,100. 

Stanley (SW) (3,800; 65-$1) — 
“Land of Pharaohs” (WB). Good 
notices but can’t overcome holiday 
lethargy and ‘won’t do more than 





$11,000. Last week, “Davy 
Crockett” (BV) (2d wk), about 
$7,500. 


Warner (SW) (1,365; $1.25-$2.40) 
—“Cinerama Holiday” (23d wk). 
Big out-of-town trade over holiday 
will lift it close to fine $16,000. 
Last week tri-state promotion with 
several community nights upped 
take several grand to $15,000. 


Korda’s ‘Husband’ 


=a Continued trom page 3 Gea 


evel will be divided between NBC- 
TV: and Korda. 


Exhibitors expectedly will have 
varied reactions, to the idea of 
shélling out coin to the rival tv 
medium. However, it’s pointed out 
that thousands of  theatremen 
booked Walt Disney’s “‘Davy Croc- 
kett,” in. which tv eeonomics also 
figured, although not along the 
same lines as “Husband.’’” 

Of particular interest among 
telecasters is the angle that has 
NBC-TV recouping (via theatres) 
part of the money paid for pro- 

















gramming. 





Houston to Become Exchange City 





See All Majors There in Year—Realty Sites Under 
Option—Columbia In, 20th Building 





: Houston, July 5. 

Columbia Pictures is the first to 
establish a Houston film exchange 
office, in a trend that is expected 
to be followed by other major dis- 
tributors. Up to now companies 
have serviced Texas out of Dallas. 
But Jim Hudgins, Columbia office 
manger in Houston, said his com- 
pany had found Texas, with its 
growing concentration of South 
Texas exhibitors, too sprawling to 
handle comfortably out of Dallas 
offices alone. 

Besides salesmen having whop- 
ping territories, many exhibs who 
want to shop direct in Dallas find 
the hop a longish one, he said. 
Further, he said, Columbia was 
finding its Dallas facilities crowd- 
ed. 

So Columbia dissected Lone Star 
State into a southern district, serv- 
iced by Houston, and a northern 
district (about 60 percent of state), 
still serviced by Dallas. 

Of the 48 states, only New York 


and California have been divvied 
up in the past. Columbia has been 
operating here since Jan. 1, occu- 
pying 3,500 square feet of space on 
a two-year lease. 

Hudgins related that the other 
companies were eyeing a second 
office in Houston, and John Win- 
berry, exchange manager for this 
area, predicted “they'll all be in 
here in six months.” 

Twentieth Century-Fox has built 
a Houston office, expects to start 
operations here around July 1. 

F. Thomas Murray, Universal 
rental and building chief, has been 
here checking sites for a film ex- 
change office. He said he was em- 
powered by several other majors 
to select a site suitable for a cen- 
ter, housing a group of exchange 
offices. Land-owner John C. Me- 
Iver confirmed that Murray took 
options, to expire Aug. 1, on five 
tracts of Melver property, the land 
to be considered for the proposed 
center, 








NEW YORK 


_ (Continued from page 9) 
ended Sunday (3) with okay $3,900 
after $4,300 for sixth week. 

Baronet (Reade) (430; 90-$1.55)— 

“The Window” (RKO) (reissue) (1st 
wk). For opening stanza ending 
Monday (4) tallied fair $3,400. 
Stays a* few more days before 
“Tales of Hoffman” (UA) (reissue) 
moves in.. 
“ Capitel (Loew’s) (4,820; 85-$2.20) 
— ‘Not As A Stranger” (UA) (2d 
wk). First round ending today 
(Wed.) looks to chalk up whopping 
$92,000 despite mixed reviews. 


Criterion (Moss) (1,700; 75-$2.20) 
—‘“Seven Little Foys” (Par) (2d 
wk). First week ending tomorrow 
(Thurs) lookse to hit socko $55,000 
or near, topping “Sabrina” and 
“Country Girl” at this house. 


Fine Arts (Davis) (468; 90-$1.80) 
—‘To Paris With Love” (Indie) 
(15th wk). The 14th stanza ended 
Monday (4) was nice $4,600 after 
$5,500 for previous session. Con- 
tinues. 

Globe (Brandt) (1,500; 70-$1.50) 
—"Davy Crockett, King Frontier” 
(BV) (7th wk). The sixth week end- 
ed last night (Tues.) hit $8,000 or 
hear against previous’ session’s 
$8,500. Entering final week with 
“Foxfire” (U) opening July 13. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (30th wk). 
‘This leng run Japanese import 
showed strength during holiday 
weekend, chalking up fancy $8,500 
for 29th stanza ending Monday (4) 
after $7,800 for previous round, 

Mayfair (Brandt) (1,736; 79- 
$1.80)—‘‘House of Bamboo” (20th) 
(2d wk). For week ending Friday 
(8), opening round is estimated at 
fine $29,000 or near. “Land of 
Pharaohs” (WB) scheduled to fol- 
low in several weeks. 

Normandié (Trans-Lux) (592; 95- 
$1.80)—“‘Wizard of. Oz’ (M-G) (re- 
issue) (3d wk). Estimated to dip to 
$6,800 for stanza ending tomorrow 
(Thurs.) after wow $11,000 for first 
holdover period. ; 

Palace (RKO) (1,700; 50-$1.60)— 
“Ain’t Misbehavin’” (U)~ with 
vaudeville. Week ending tomorrow 
(Thurs.) looks to reach strong $26,- 
000. Last week, “Moonfleet” (M-G) 
and vaude, $21,500. 

Paramount (ABC-Par) (3.664; $1- 
$2)—“Sea Chase” (WB) (4th wk). 
Fot six days of final week ending 
today (Wed.). probably . will tally 
okay $23,000 after $29,000 for pre- 
vious stanza. “We're No Angels” 
(Par) opens tomorrow (Thurs.). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Great Adventure (Indie) 
(7th wk). Sixth session ending Sun- 
day (3) was okay $7,200. Fifth week 
was solid $8,600. New entry, “The 
Man Who Loved Redheads” (UA), 
due in shortly. 
¢’ Radie City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘‘Love 
Me Or Leave Me” (M-G) and stage- 
show (6th wk). Even the top show- 
ease felt effect of hot weather, 
with estimated $136,000 for week 
ending today (Wed.). Previous 
stanza was great $145,000. ‘Mr. 
Roberts” (WB) is screduled to open 
July 14. .: 

Plaza (Brecker) (556; $1.50-$1.80) 
— ‘The Bed” (Kingsley) (5th wk). 
Fourth stanza ended Monday (4) 
was victim of heat wave with 
$6,200. Previous session was 
$8,400. However, best first-run 
showing for this house in some 
time. 

Roxy (Nat’l Th.) (5,717: 65-$2.40) 
—‘“Lady and Tramp” (BV) (2d wk). 
Also hurt by heat wave with first 
holdover session expected to dip to 
$68,000 for week ending today 
(Wed.). Opening round was socko 
$90,000. “How To Be Very, Very 
Popular” (20th) due in about 


State (Loew’s) (3,450: 78-$1.75)— 
“Seven Year Itch” (20th) (5th wk). 
Present frame ending tomorrow 
(Thurs.) looks to hit $33,000. Pre- 
vious session was great $48,000. 
Continues. 

Sutton (R&B) (561: $1-$1.80)— 
“Marty” (UA) (13th wk). The 12th 
week ended Sunday (3) was sock 
$15,300 after $17,300 for previous 
round. Continues. 

Trans-Lux 52nd St. (T-L) (540: 
$1-$1.50) —“‘Doctor In House” 
(Rep) (20th wk). Current session 
finishing today (Wed.) Looks to 
rack up $5,000 after $5,200 for in 
19th week. Holds. 

Victoria (City Inv.) (1,060; 50- 

Island Earth” (U) 


$1.75)—“This 

(4th wk). Six days of current and 
last session winding up today 
(Wed.) looks to hit $12,500. Full 
week of previous stanza was $20,- 
000. “The Shrike” (U) opens to- 
morrow (Thurs.). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“‘Cinerama Holiday” 
(Indie) (22d wk). The 21st stanza 
concluded Saturday (2) was $44,600 
after smash $47,400, 


| July 28. 





‘Picture Grosses 








LOS ANGELES 


(Continued from page 9) 
rate $14. 


Jeopardy” (Rep). M 
000. Last week, Downtown with 
Vogue, “This Island Earth” (U) 
and “Tall Man Riding” (WB) (2d 
wk), $7,500; Iris, “Mad At World” 
(FM) and “Glass Tomb”. (Lip) (2d 
wk), $2,509; El Rey, “Holiday For 
Henrietta” (Indie) (2d wk), $2,300. 


Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 80-$1)—‘“Moonfleet” 
(M-G) and “Right O’Clock Walk” 
(Indie). So-so $9,500. Last week, 
“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col), $14,400. 


Fox Wilshire (FWC) (2,296: 
$1.50-$2)—“‘Lady and Tramp” (BV) 
2d wk). Wow $40,000. Last week, 
boffola $42,600. 


Hollywood Paramount F&M) 
(1,430; $1-$1.50)— “Seven Little 
Foys” (Par) (2d wk). Fancy $20,- 
000. Last week, $21,800. 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,200; 
1,536; 2,344; $1-$1.50)—“‘Land Pha- 
raohs” (WB) (2d wk). Solid $40,- 
000. Last week, $54,600. 

Chinese (FWC) (1,905; $1-$2)— 
“Seven Year Itch” (20th) (3d wk). 
Stout $22,000. Last week, $24,500. 

State, Pantages (UATC-RKO) 
(2,404; 2.812; $1-$1.50)—“Love Me, 
Leave Me” (M-G) and “Santa Fe 
, Passage” (Rep) (3d wk). Smart 
$24,000. Last week, $28,100, plus 
$66,300 in two nabes, seven ozoners. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘Glass Slipper” (M-G) (8th wk). 
Okay $4,200. Last week, $5,200. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —‘“‘Cinerama” (Indie) 
(114th wk). Started current stanza 
(3) after big $25,600 last week. 

Canon (Rasener) (533; $1.25)— 
“Paris With Love” (Indie) (5th wk). 
Neat $4,000. Last week, $4,500. 


BALTIMORE 
(Continued from page 8) 
(M-G) (2d wk). Fancy $12,500 fol- 

lowing $16,000 opener. 

e Cinema (Schwaber) (466; 50-$1) 
—‘‘Le Plaisir” (Indie). Okay $3,- 
800. Last week, “Holiday for Hen- 
rietta” (Indie) (3d wk), $2,500. 

Film Centre (Rappaport). (960; 
50-$1)—"‘Cobweb” (M-G). Starts 
tomorrow (Wed.). Second. week of 
“Great Adventure” Indie) was po- 
tent $4,200 following $5,200 
opener. , Sv os st 

Hippodrome (Rappaport) (2,100; 
50-$1)—“Davy Crockett” (BV) (3d 
wk). Nice $8,000 after $10,000 in 
the second. 

Keith’s (Fruchtman) (2,400; 25- 
$1)—‘‘This Island Earth” (U). Fair- 
ish $8,500. Last week, “Strategie 
Air Command” Par) 

New (Fruchtman) (1,600; 35- 
$1.25)—“Seven Year Itch” (20th) 
(3d wk). Rosy $9,500 following 
$13,000 last week. 

Playhouse Schwaber) (320; 50- 
$1)—“Marty” (UA) (3d wk). Solid 
$5,500 after $6,000 in the second. 

Stanley (WB) (3,200; 35-$1)— 
“Land of Pharaohs” (WB). Pleas- 
ing $13,000. Last week, “Prize of 
Gold” (Col); $4,500. 


PORTLAND, ORE. 


(Continued from page 9) 
Crockett” (BV) and - “Annapolis 
Story” (AA), $11,100. 

Fox (Evergreen) (1536; $1-$1.25) 
—‘‘Seven Year. Itch” (20th) (2d 








wk).  Whopping $17,000. Last 
week, smoldering $20,300. 
Liberty (Hamrick) (1875; 90- 


$1.25)—“‘The Cobweb” (M-G) and 
“The Beachcomber” (UA). Stout 
$13,500. Last week, “This Island 
Earth” (U) and “A&C. Meet 
Mummy” (U) (5 Days) (2d wk), 
$5,000. 

Orpheum (Evergreen) (1600; $1- 
$1.25)—“‘Land of Pharaohs’ (WB) 
and “Rage At Dawn” (RKO). 
Lusty $13,000. Last week, “Came 
From Beneath Sea’. (Col) and 
“Creature With Atom Brain” (Col), 


$11,200. 
Paramount (Port-Par) (3,400; 75- 
$1)—“Far Horizons” (Par) and 


“Good Die Young” (UA) (2d wk). 
Modest $6,000. Last week, $8,500. 


ST. LOUIS © 


(Continued from page 9) 
90)—"‘To Paris With Love” (Indie) 
(3d wk). Okay $2,000. Last week, 
| $2,500. 
| Richmond (St. L Amuse) (400; 

$1.10)—-“‘Doctor In House” (Rep). 
Good $2,500. Last week, ‘‘To Paris 
With Love” (Indie) (2d wk), $2,000. 

St. Louis (St. L Amuse) (4,000; 
51-90) —“‘Seven Year Itch’ (20th) 
(2d wk). Swell $16,000 after sock 
$19,500 for teeoff stanza. 

Shady Oak (St. L. Amuse) (800; 
$1.10)—“‘Holiday for Henrietta” 
(Indie), Hefty $3,500. Last week, 
“Doctor In House” (Rep) (8th wk), 
$3,000. 
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EXHIBS DON'T LOVE DISTRIBS BUT LIKE’EM 
MORE FOLLOWING SERIES OF ‘AT HOMES’ 


While not exactly a “love fest,” 
the recent econfabs between the 
joint Theatre Owners of America- 


Allied States Assn. committee and. 


the majority of the major fi 
companies accomplished a great 
deal in clearing the air and easing, 
to some extent, the tension of the 
past ‘year in exhibitor-distributor 
relations. Distribution executives 
listened attentively and their at- 
titude was termed conciliatory. 
There were no adamant turndowns 
of exhib demands and the theatre- 
men received promises of a study 
and investigation of all complaints. 


In some cases, definite conces- 
sions were granted, particularly a 
promise of softer rental terms for 
theatres grossing under $1,000 per 
week. Perhaps the most important 
accomplishment, from the exhib- 
itor standpoint, was an indication 
that the film companies would not 
follow a static sales policy and that 
sales terms would be geared to 
each territory and each individual 
situation. 

Both exhibitors and distributors 
are pleased at the outcome of the 
sessions which originally opened 
on a sour note. If the confabs suc- 
ceed in launching a new period of 
better understanding between the 
buyer and seller, there are indi- 
cations that a series of similar pa- 
lavers, held at unspecified inter- 
vals, may result for the discussion 
of inter-trade matters. : 


Still Policing 

Exhibs are not quite ready to 
bury the hatchet completely and 
embrace the distribs openly. Re- 
gional units of both TOA and Al- 
lied will follow a careful policing 
policy to see that the orders of the 
homeoffice sales toppers get down 
to the branch managers -in -the 
field and that the local representa- 
tives are prepared to carry out the 
orders of their superiors. An offi- 
cial indictation of whether exhib- 
itors intend to proceed with a Con- 
gressional investigation of industry 
trade practices will probably be 
delayed until the theatremen have 
an opportunity to observe the film 
companies’ future intentions. 

The joint TOA-Allied committee 
completed its conferences with the 
toppers. of each individual film 
company, with the exception of 
United Artists, last week. A tenta- 
tive date has. been set with the 
UA management. The committee is 
now in the process of evaluating 
the results of the individual meet- 
ings for the purpose of making a 
full and detailed report to TOA 
and Allied. In a windup statement 
the joint committee said: “It is 
sincerely hoped that this all-out 
effort. by exhibition will improve 
distributor-exhibitor relations and 
that production and distribution 
will demonstrate their desire to 
prevent the closing of many thea- 
tres throughout the country.” 

The exhibitor pitch covered the 
following points: 

(1) Eliminate all fixed national 
sales policies and sell pictures 
based upon individual merits to all 
theatres on their ability to pay. 

(2) A fair and equitable sliding 
scale to avoid rebuying and rene- 
gotiating pictures time and again. 

(3) Sell pictures to theatres 
grossing $1,000 or less per week 
on a fair and equitable flat rental 
basis. Arbitration on film rentals 
of $100 or less. si 

(4) Make: more and better pic- 
tures with new and fresh personali- 
ties. 

(5) Print shortage either by 
number or classification. 

The joint group declared that 
distribution now recognizes the 
serious economic position of exhi- 
bition and particularly of the 
smaller grossing theatres. ‘We 
believe that sales policies will be 
formulated that will bring imme- 
diate and remedial relief,” the 
committee declared. “There was 
clarification as to sales policies of 


New York Theatre 


RADIO CITY MUSIC HALL 


Rockefeller Center 


“LOVE ME OR LEAVE ME” 
in CINEMASCOPE and 
COLOR starring 


DORIS DAY ~ JAMES CAGHEY 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 





























the various companies and prob-+— 


lems of production and distribu- 
tion were discussed.” 


The committee met last week 


lm | with’ execs of Universal, Warner 


Bros., Allied Artists, and Republic. 
Previously, it held sessions with 
Paramount, Columbia, Metro, and 
RKO. In the meeting with WB 
sales chief Ben Kalmenson and 
field sales coordinator Bernard R. 
Goodman, the exhibs were advised 
that WB is now conducting a na- 
tional survey by exchange centres, 
analyzing each theatre, in order to 
set a sales policy under which 
every theatre will be able to buy 
WB pictures “on a fair and equita- 
ble basis.” “Every assistance,” Kal- 
menson stated, “will be given the 
small grossing theatres and fiat 
rental terms will be offered these 
small grossing theatres.” 


‘SINS OF POMPEI 
GETS TURNER TUNE-UP 


Boston, July 5. 

A big tv and radio saturation 
campaign for “The Sins of Pom- 
peii,” handled by Visual Drama 
Inc., im association -with Terry 
Turner, is skedded for New Eng- 
land. Distrib is Joe Wolf, branch 
manager of Embassy Pictures Corp. 

“Sins” will open July 20 all over 
New England. Wolf is aiming for 
300 theatres day and date. 


HAIL TURNER AT 72 


Metro’s Vet Salesman Also Gave 
Son to the Cause 


Minneapolis, July 5. 

Minneapolis’ oldest film sales- 
man in years and length of service, 
George Turner, was tossed a sur- 
prise party by his fellow M-G-M 
employees on the occasion of his 
72nd birthday. He was gifted with 
a ‘set of fishing tackle, 

Turner has been in the show 
business 55 years and more than 30 
years with Me and its predeces- 
sor companies. He’s as active in 
pursuit of his duties as ever. A 
son, Mel, also is a M-G-M salesman 
here. 

















Atlantic City Ozoner Opens 

; Atlantic City, July 5. 

A second drive-in, located in 
suburban Absecon, five miles from 
this resort city, opened after a de- 
lay because of rainy weather. Oper- 
ated by the Walter Reade Theatres, 
it has a capacity of approximately 
800 cars and boasts a C’Scope 
screen. 


Officials of nearby communities 
assisted Walter Reade in the tape- 
cutting ceremonies and enjoyed a 
private party later. The Reade The- 
atres also operates the Atlantic 
Drive-In, 12 miies away in su- 
burban Pleasantville. 


Sid Stern Heads Allied’s 
New Jersey Orgamization 


‘Sidney Stern, president of Co-{ 
lumbia Theatres, a central New 
Jersey chain, has been elected 
president of Allied Theatre Owners 


of New Jersey. He succeeds Wilbur 
Snaper who bowed out after a five- 
year tenure in the top post. 
Snaper, alse former National Al- 
lied topper, is relinquishing all 
elective posts to devote “more 
time” to his business—David Sna- 
per Theatres. Snaper indicated, 
however, that he would remain ac- 
tive in both local and national Al- 
lied affairs, retaining his post as 
Aliied’s representative on 
COMPO’s triumvirate and as a 
member of Allied’s Emergency De- 
fense Committee. 


Stern moved up to the No. 1 
post following tenure as a veepee. 
Louis Gold, of Newark, and John 
Harwan, of Mt. Ephraim, were 
named vice presidents, overseeing 
north Jersey and south Jersey re- 
spectively. Other officers named 
include William Basil, Lodi, sec- 
retary;-A. Louis Martin, Paterson, 
treasurer; Harry Sheer, Ridgefield 
Park, sergeant-at-arms; and irving 
Dollinger, national director and 
chairman of the board. 


Named to the board of direciors 
were Henry Brown, Maurice: Spe- 
wak, Howard Herman, John Fiora- 
vanti, Herbert Lubin, John Har- 
wan, David Snaper, Jack Unger, 
William Ingold, and Richard Tur- 
tlebaum. Elections were held at a 
three-day convention last week. 


SUIT ON ‘ARMY’ FILM 
Los Angeles, July 5. 

Paramount is charged with “ne- 
glect” in distributing the Martin 
and Lewis starrer, “At War With 
the Army,” in action filed in Fed- 
eral Court by Screen-Televideo 
Productions Inc. Rights to the pic- 
ture were assigned plaintiff by 
York Pictures Corp., and Screen 
Associates, Inc., producers of film, 
who inked the original distribution 
agreement on Nov. 27, 1950. 

Complaint states that Par ne- 
glected to distribute the feature 
in designated foreign countries and 
territories, “with consequent loss 
of revenue from and destruction 
of said markets.” 

Screen-Televideo seeks the re- 
turn of the film and cancellation 
of Paramount’s rights to further 
distrib feature. It also seeks an 
accounting anent certain distrib 
charges alleged to be unauthorized 
under the pact, which originally 








was for eight years. 





Berger Guardedly Cheerful on ‘Relief 





If Distribs Ease Exhibs’ 


Woes, Appeal to Senate 


Small Biz Committee May Be Called Off? 





Minneapolis, July 5. 

No definite decision as to “‘where 
will we go from here” will be 
reached by the joint Allied States- 
Theatre Owners of America com- 
mittee seeking film rental relief 
and no statements will be made to 
the trade press until after all of 
its meetings with film company 
heads have been completed. 

So says Bennie Berger, one of 
the Allied representatives on the 
committee and who also is chair- 
man of Allied’s emergency defense 
committee which has a _ similar 
goal. 

Personally; Berger asserts he’s 
encouraged by what has occurred 
so far, he points out, action must 
implement words. He’s confident 
that 20th-Fox, at least, voluntarily 
will “come to the rescue” of small 
exhibitors. 

Thus far separate meetings have 
been held with 20th-Fox, Para- 
mount, M-G-M and _ Columbia. 
Meetings are scheduled this week 
with Warner Bros. and: Universal. 
By the end of the week, the joint 
committee will be able to meet by 


upon its future course, 
says. 

Regardless of what eventuates 
from the joint committee’s delib- 
erations late this week, it will de- 
volve upon Allied States’ board to 
decide if the emergency defense 
committee should “back away” 
from the U. S. Senate small busi- 
ness. subcommittee film” rentals 
hearings which it’s. promoting and 
from federal government film ren- 
tals regulation legislation, accord- 
ing to Berger. 

U. S. Senator H. H. Humphrey 
of Minnesota, the subcommittee 
chairman, has promised to eall the 
hearings in late July or early Au- 
gust preliminary to the introduc- 
tion of regulatory legislation in 
Congress. 

Berger concedes that the results 
of the Allied-TOA joint commit- 
tee meetings with the film. com- 
panies and action taken during the 
next few weeks by the latter may 


Berger 





result in an Allied request to Sen. 
| Humphrey to call off the hearings 
and also may cause the organiza- 
| tion to abandon its plans for film 


itself, assess the results and decide | rental regulation. 
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Does It All Sound Familiar? 


[Reprise of a ‘Variety’ Story of 1936] — 


. e 


e film industry may undergo many changes over the years— 
new technical developments, new stars, new. producers and direc- 
tors, new outlets for pictures, such as drive-ins, new of 


stories, etc.—but one thing remains static: the never-endin 


con- 


flict between exhibitors and distributors. And despite the many 


advancements, the arguments appear to be 


the same. 


The issue of Variety, dated April 15, 1936, reveals that Motion 
Picture Theatre Owners of America, a predecesser of the present- 


day Theatre Owners of America, 


was getting ready to hold pow- 


wows with the sales executives on trade practices. 

If some. of the beefs have a familiar ring, remember this. was 
1936. According te the Variety story, the exhibitors were “de- 
termined to learn whether or not distribs will meet them half 
way and cooperate, for the benefit of the industry, toward some 
means of establishing a basis for equitable distributor-exbibitor 
relations. And says, the 1936 issue, if the exhibitor organization 
“can make no reasonable headway with the sales managers, it may 
look to the creation of Federal commissions to handle the situa- 
tion.” (And there was no Allied States Assn. around at that time). 

Similar to 1955, there was in 1936 an active “don’t call in the 
-cops” group, who disapproved “any Federal means for regulation 
or arbitration of industry matters, preferring that it be managed 
from within.” Among the complaints the 1936 MPTOA registered 
were the need for conciliation and arbitration of trade disputes, 
better clearances, faster release of pictures, an end to forcing of 
unwanted shorts on feature sales. 





Jersey Allied Pitches a ‘Formula’ 





Three-Point Policy Urged Upon Distrib as Basis For 


Orderly Rentals With 


Justice to Both Sides 





Exhibitors have taken it upon 
themSelves to propose a specific 
sales technique to distributors 
which, they feel, will go a long 4 
way toward eliminating the fric- 
tion between buyer and seller. The 
formula, in the form of a resolu- 
tion adopted by the Allied Theatre 
Owners of New Jersey at its an- 
nual convention recently, is being 
submitted to the Emergency De- 
fense Committee of National Allied 
for consideration and action. 


Pn policy suggests the follow- 
g: 
(1) All top pictures to be sold 
on a sliding scale which will allow 
2 reasonable profit to the exhib- 

or. é : ° 

(2) That there be a ceiling based 
on run. First-run ceiling to be 
50%; second-run 35%; and all 
other runs 25%. 

(3) That if based on the above 
scale any theatre’s average price 
of top pictures is $200 or less than 
all pictures be sold on‘a flat rental 
basis. 

It is stressed by the Allied unit 
that the formula only applies to 
top pictures which, it’s said, can 
easily be determined by the film’s| 
performance at the boxoffice. 
Adoption of its suggestion, Jersey | 
Allied feels, will allow a reasonable 
profit to both buyer and seller. 
The unit.contends that this policy 
is a clarification of the ultimate 
results of the helter-skelter selling 
practices currently in vogue. The 
Allied unit claims it will eliminate 
the se-called ‘what-are-you-wor- 
ried-about” deals in which the ex- 
hibitor books a ‘picture at what- 
ever terms the distributor asks and 
then fights for adjustments. The 
exhibitor organization claims that, 
in most eases, the’ distributor 
would receive what he’s getting 
now but that the new method 
would establish a practical, busi- 
ness-like approach. 

It’s emphasized that under the 
sliding scale and flexible policy 
selling system each picture would 
determine its own value by what 
it brings in at the boxoffice. “‘It is 
our earnest belief,” says Jersey 
Allied, “that not only will. this 
allow exhibitors and distributors a 
reasonable profit, but will increase 
the earnings of both, due to the 
fact that exhibitors will have more 
time, as well as incentive, to be 
showmen and will be increasing 
the grosses on all pictures by their 
efforts.” 

The unit also asks that EDC set 
itself up as an advisory group in 
recommending to exhibitors wheth- 
er or not certain pictures should 
be accepted at the terms demanded 
if “no profit will be left to the ex- 
hibitor.” The group asks that if 
the EDC fails to obtain the sales 
policy recommended, that it exam- 
ine closely the sales policy of each 
company and of each picture and 
advise all Allied members whether 
the policies should be accepted or 
turned down. While the language 
is carefully worded, observers feel 
that Jersey Allied is actually ask- 
ing the EDC group to recommend 
the acceptance or bypassing of par- 
ticular pictures, | 

At the convention, the Jersey | 





Alliedites wrestled with the word- 
ing of the clause pertaining to “a 
reasonable profit.” Certain that the 
distributors would ask “what is a 
reasonable profit?,” some members 
wanted to set a specific percentage. 
However, this was beaten down 
with the argument that the “rea- 
sonabie profit” should be deter- 
mined by each individual theatre- 
owner in negotiations with the dis- 
tributors. It was pointed out. that 
a specific percentage which might 
be “a reasonable profit” for~ one 
theatre may not apply to another 
situation. It was felt that the profit 
or sliding scale best suited for each 
theatre could be arrived at via 
— between buyer and 
seller. 


It’s understood that exhibitors 
have already introducéd the slid- 


ing scale theory in the joint Allied-~ 


Theatre Owners of America talks 
with Columbia’s Abe Montague and 
with several other film companies. 
The joint Allied-TOA committee, 
made up in part of Allied EDC 
members, it’s felt, will pursue. the 
Jersey suggestions in the confabs 
to be held with the film companies. 

While commending EDC efforts 
on the part of small theatres gross- 
ing $1,000° a week or under, the 
Jersey unit urged that the Allied 
watchdog group also concern itself 
with the plight of many theatres 
grossing over $1,000 which “are 
suffering from the lack of profits.” 


In two other resolutions con- 
cluding “one of the biggest” con- 
ventions in its history, the Jersey 
group lauded and pledged dts sup- 
port to the Council of Motion Pic- 
ture Organizations’ audience poll, 
and commended the efforts of re- 
tiring prexy Wilbur Snaper and 
national director Irving Dollinger 
on behalf of EDC. Three-day ses- 
sion was held at the Concord Hotel 
in the N. Y. Catskill area. 


STUDIOS CORDIAL TO 
COMPO POLL: RHODEN 


Los Angeles, July 5. 

The film industry as a body 
is enthusiastically getting behind 
COMPO’s upcoming plan for the 
public -to ballot on best picture, 
best male and female performances 
and most promising newcomers, ac- 
cording to Elmer C. Rhoden, na- 
tional chairman of COMPO’s Audi- 
ence Awards Committee, and Rob- 
ert Coyne, COMPO exec. 


Pair spent most of last week 
huddling with studio toppers to 
seek their cooperation, and re- 
ported the response to date is “‘ex- 
tremely gratifying.” Coyne al- 
ready has left for N. Y. and Rho- 
den easts this week for the first of 
a series of exhibitor-distributor re- 
gional meets on the poll. 














“History of 
CORSETS 
in Pictures", $1 


Naboma, Box 20725-V, Pico Heights 
Station, Los Angeles 6, Calif. 
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THE WALDORF-AS:ORIA * NEW YORK 22, N.Y. 


TELEPHONE CABLE ADORESS 
MURRAY HILL 86-2240 HILTELS, NEW YORK 


TO OUR FRIENDS IN SHOW BUSINESS: 

Recently in Variety, Abel Green has given you his "in person" report on the 
I-to-I (Idlewild to Istanbul) trip and the inside story of the opening of the new 
Istanbul Hilton. On this score, there's nothing more sear} me to say except 
"Thanks, Abel, for a good nercuit 


However, now that we're all home again, I want to thank all of our friends in 
Show Biz who went along on this "Turkey Trot." I greatly appreciate every- 
thing they did to help make the opening of this second Hilton Hotel in Europe 
such a great success. I feel that in giving so generously of their time and 
their talents, they were doing much more than contributing a touch of glamour 
to this special occasion. By their meeting, entertaining and talking to the 
people of Turkey, they were actually American Ambassadors of Good Will. 


Hilton Hotels abroad are planned as a center for municipal, national and inter 
national gatherings. They are designed to serve tourists, business travelers 
and local guests, governmental and professional figures. They express our 
ideal that ‘any hotel anywhere can become the focal point for the exchange of 
knowledge between millions of people, citizens and visitors alike, who have 
gathered there because they desire to know each other better, trade with each 
other and live with each other in peace. 


The people in Turkey have met us and we have met them on a human, social 
footing. Applause to my friends in Show Business for bringing the East and 
the West closer -- where now the twain do meet} 


CONRAD N. HILTON 
PRESIDENT 
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Network: Resolve Future Pattern 


Thou there are still a few 
loose ends, the DuMont broadcast- 
ing pattern for the future seems 
generally to have been resolved. 
Current efforts are all being di- 
rected at (1) building the strength 
of the two owned & operated tv 
stations and (2) developing the biz 
of renting-leasing the film-and-live 
Electronicam camera to agencies 
and producers. 

For all intents and purposes, 
the talk of DuMont using the Elec- 
tronicam to develop its own pro- 
gramming and hence its own “film 
network,” as was originally dis- 
cussed, is highly improbable. A 
few web execs still retain hopes of 
getting coin ‘to lense their own 
shows, but the idea is said to be 
looked upon with discornfort by the 
conservative policy makers in the 
N. J. manufacturing division head- 
ed by Dr. Allen B. DuMont. And 
as for the existing type video net- 
work, that’s on its very last leg; 
the last network casing of any 
stature or significant ¢ash return 
—and, as a maiter of fact, the next- 
to-the-last show altogether via the 
coaxial—and the network sales 
chief as well will have taken their 
_leave by next month (see separate 


story). 

It’s felt what DuMont would 
like to do, so long as he continues 
in the biz of actual broadcasting, 
is to eventually build a chain of 
strong video stations, such as 
Storer’s or Westinghouse’s. The 
cost of operating four or five large 
tv stations separately is far less 
than that of running a video net- 
work, and the profits are nearly as 

reat, according to some of the 

Mont. braintrusters. 


As for WABD, N. Y., and WTTG, 
Washington, D. C.—the remaining 
DuMont outlets—the parent corpo- 
ration expects them to make a neat 
profit this year, what with operat- 
ing costs shaved as they are and 
with Ted Cott in as the new boss. 
But even more important to the 
DuMont top level management is 
the assumption that the broadcast- 
ing operation can and probably 
will make considerably more of a 
profit than even the two stations. 
The total net profit for broadcast- 
ing in 1955 has been estimated 
well in excess of $2,500,000. This 
figure is a far cry from the losses 
stacked up by the DuMont broad- 


(Continued on page 36) 


Lebhar, WATV 
Calling It Quits 


WATYV, Newark, and Bertram 
Lebhar Jr. have come to a parting 
of the ways after a one year asso- 
ciation. The tele station sales 
chief said that outlet president 
Irving R. Rosenhaus and he don’t 
see eye to eye about sales pro- 
cedure. Hereafter, the metropoli- 
tan area station will stress sales 
to local sponsors. Lebhar had been 
going primarily after the national 
advertisers since taking over the 
job last Sept. 1. 

Nevertheless, the split between 
Lebhar and Rosenhaus is de- 
scribed as “cordial and harmoni- 
ous.” Though Lebhar will not dis- 
close his primary plans now that 
he is leaving WATV as sales chief, 
he did say that he will continue 
_for the time being to appear as a 
participant in his own _ sports 
panel stanza, “Sports of Today,” a 
half-hour strip via WATV. He 
said there is also the probability of 


(Continued on page 36) 


AMOCO TRIMS COIN - 








ON MURROW NEWS|» 


Amoco, longtime sponsor of Ed- 
ward. R. Murrow’s CBS newscasts 
at 7:45 p.m., has dropped the 
Tuesday and Thursday stanzas and 
renewed for the even days. The 
oil outfit, however, is not retrench- 
ing radiowise since it recently 
bought the full-hour Sunday after- 
noon show, “Rhythm on the Road,” 
for a summer ride on the web. 

Murrow, whose Tuesday tv show, 
“See It Now,” it still looking for a 
buyer following the exit of Alumin- 
um Co. of America, takes an eight- 
week hiatus from his nightly news- 
cast with Charles Collingwood 
pinchhitting. 


‘ 





” The Blowoff 


The most important, if not 
quite the final, steps in spelling 
the end of DuMont as a regu- 
lar television network have 
been taken. The last night- 
time sponsor is taking his show 
to another network, and Du-. 
Mont’s sales chief is ankling 
his post as well. 

Pharmaceuticals Inc: (Geri- 
tol, etc.) is shifting its “Life 
Begins at 80” to a similar Sab- 
bath slot on ABC-TV come 
July 31. Meantime, Gerry 
Martin, sales director since ’53 
for the network, quits on July 
17. It’s not likely DuMont will 
replace him.— 

Geritol defection leaves Du- 
Mont some limited Thursday- 
Friday afternoon biz via “All 
About Baby” as the only re- 
maining network package. The 
duration of the. latter’s contin- 
uation on the web may-~-very 
well be only a matter of weeks. 


Blacklist Easing 
Seen in Wake Of 
AWARE Setback 


The vote upholding condemna- 
tion of AWARE Ine. by nearly 
1,500 members of the American 
Federation of Television & Radio 
Actors is seen by observers to 
augur a complete change in ad- 
ministration after the next elec- 
tion. The outcome, it’s also felt, 
will markedly diminish the remain- 
ing strength of the blacklist system 
in radio-tvy thesp employment. 


Just four shy of 1,500 AFTRA 
members returned the mail vote on 
the issue. That’s about 25% more 
than voted on any union question 
before. The group which originally 
supported condemning AWARE at 
a union meeting some weeks ago 
felt that they’d be defeated in the 
mail test if no more than the 1,200 
voters responded. But the tally 
proved that theory wrong. Evidently 
a number of unionites who voted the 
“conservative” side in all previous 
matters, changed their minds this 
last time. Only 514 people voted 
for AWARE. That means a total of 
no more than 1,029 votes could 
have beaten down AWARE, which 
is a self-acclaimed fighter of Com- 
munists and Communist sympha- 
thizers in show biz circles. 


The main reason it’s believed 
that the “conservatives” have lost 
the better part of their influence is 
more than a question of blacklist- 
ing per se, which was the surface 
issue. The referendum taken to 
condemn AWARE also is said to 
reflect the feeling among many 
that the pro-AWAREites were us- 
ing the AWARE lists as a “political 
football” to defeat all opposition, 
regardless of whether it was.Com- 
munist or not. Such feeling may 
cast a bad light on everything the 
“conservatives” propose hereafter. 


WHBI OWNER GETS 
A WATY SLOTTING 


Jimmie Shearer, veteran song- 

ster and owner of a one-day-a-week 
radio operation inthe N. Y. area, 
is going to start his own video stan- 
za on WATV, Newark, next Mon- 
day (11). It'll be a Monday and 
Thursday half-hour beginning at 
9:30 p.m. built on Shearer’s piano- 
and-vocal delivery of oldie num- 
rs. 
Shearer, who owns WHBI, New- 
ark, the station which operates on 
Sundays only in the usual WOV, 
N. Y., 1280 ke slot, will be spon- 
sored on WATV by Koos Bros. 
WATV has no association with 
WHBI; the ivdeo operation has its 
own radio half, WAAT, also in 
Newark. 














Mrs. Lindo’s FCC Post 
Washington, July 5. 
Mrs. Salina (Sally) M. Lindo, 
assistant to George Gillingham, 
chief of the FCC Information Di- 
vision, was appointed assistant 
chief of the division last week. 


— 


NARTB Names Hutton 
Washington, July 5. 
wana tamer of gorge 
_and Informational Serviees is Wal- 
lace E. Hutton of Bethesda, Md. 
director years for 
Cancer Society, Dis- 
trict of Columbia division. 


relations office of 
Red Cross. 


Charles Sawyer 
Buys ville WKLO 


Louisville, July 5. 

Deal was closed last week for 
the sale of radio station WKLO 
to former Secretary of Commerce 
Charles Sawyer. Air Trails Net- 
work, headed by Sawyer, will as- 
sume control of the station - as 
soon as FCC gives appreval. An- 
nouncement of the change in own- 
ership was made by John Pattison 
Williams, exee v-p of Air Trails. 
He said the station will continue 
to be operated under present man- 
agement. No sale price was dis- 
closed. 

WKLO is now owned by Mid- 
America Broadcasting Co., with 
Milton Trost, local attorney as prez. 
Station manager is D. C. Summer- 
ford. Acquisition of WKLO will 
be Air Trail’s fifth station. Net 
now operates WING, Dayton; 
WIZE, Springfield, O.; WCOL, Co- 
lumbus, O., and WCMI, Ashland, 
Ky.-Huntington, W. Va. The net- 
work is mainly a sales and promo- 
tional organization, with program- 
ming to continue both locally and 
through the ABC network. 

A local board of directors will 
be named for the station as soon 
as the formal transfer is received. 
Present officers of the company 
are James F. Brownlee, New York, 
a former Louisville resident, pres- 
ident; Henry Fitzhugh, v.p. and Ed- 
ward Altshelter, secretary-treas- 


the American 





urer. 

WKLO is the second Louisville 
radio station to change hands 
within eight days. Harold Kaye 
of New York expects to close a 
deal for purchase of WINN. 


Stan Hubbard Defends 
‘Monitor’ as Stimulating 
Billings on Local Level 


Minneapolis, July 5. 

Instead of hurting revenue be- 
eause it takes away some national 
spot announcements business, as 
some affiliated NBC stations might 
have feared, the network’s new 
type of radio show, “Monitor,” ac- 
tually has had the effect of stimu- 
lating billings immediately and, 
from all early indications, spells 
increased earnings for the individ- 
ual station. 

At least, such is the case in the 
instance of KSTP, NBC outlet here 
and one of the nation’s most pros- 
perous independent operations of 
its kind. 

This is according to Stanley Hub- 
bard, KSTP president-general man- 
ager, who calls “Monitor” “sensa- 
tional” and says he’s “tickled to 
death with it.” 

“Yes,” said Hubbard, “we've nat- 
urally iost some national spot bill- 
ings. But since ‘Monitor’s’ debut 
we've already gained more than 
enough business to much more than 
offset that loss. So that we find our- 
selves well ahead of what we were 
before the show came into exist- 
ence. ; 

“The show has had the instant 
effect of stimulating our local busi- 
ness and in the past week we’ve 
added a number of accounts, espe- 
cially for spot announcements ad- 
jacent to the show. 

“We're also getting national spot 
billings from concerns that only 
want to reach this market.” 

KSTP-TV also is enjoying un- 
precendented prosperity, according 
to Hubbard. All of its tv time af- 
ter 5 p.m. is sold for the first time 
at this period of the summer, he 
says. 








McFadyen Hurt in Dive 

Robert McFadyen, director of 
sales development of NBC, made a 
faulty dive while swimming in a 
pool near his Montclear, N. J., 
home last week and sustained se- 
vere head injuries. 

MeFadyen is being treated at 





Mountainside Hospital in Mont- 
clair. 


_ He was previously in the public | 
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Status of the Two Teds 


In the last few days the relationship between the two Teds—Cott 
rgmann—has considerably 


* and Bergm 


been cleared up 


Mont executive, There was heavy trade speculation whether there 


‘was room for two such big 
There was the obvious decline of 


money execs inside the organization. 


DuMont as a tv network ‘to con- 


eee oe See ee ee ee ce 


policy decisions, 
Bergm 


he is nominally 


though Bergmann. 
ann still has a key job in the eyes of the toplevel insider. 


He may not have a network over 


which to rule any more, but he 


~ $s handling overall policy and sales for the Electronicam as far as 


agency and/or producer dealings are concerned, and since some 
DuMonters feel that the two-way camera holds a greater profit 
potential than even the two stations, the jeb shapes as a big one. 
Incidentally, Bergmann’s activities are completely separate from 
Jim Caddigan’s. Caddigan, ex-network program chief who recently 
moved over to the DuMont manufacturing setup in N. J., will 


handle contracts with motion pic, 


and leave the broadcast relations 


industrial film companies, etc., 
to Bergmann. 


Scope of Radio in 1955 Not Realized, 
Sez Nielsen in Latest Medium Wrapup 


+> 
4 





9 ° 
WPTZ’s Peak Biz 
Philadelphia, July 5. 

Television station WPTZ clocked 
up a 23-year, all-time sales record 
in May. Alexander W. Dannen- 
baum, Jr., manager of the Westing- 
house station; reported local busi- 
ness jumped 38.7% over the pre- 
ceding May. 

National spot business was up 
18.6% over the same month in 1954 
and total sales in May, 1955, were 
up 17.5%. The May figure broke 
the sales record set in April of 
this year which had been the pre- 
vious high at the station. 


Lud Gluskin Denies 
Petrillo Charges; 
Wants a Hearing 


Hoilywood, July 5. 

Lud Gluskin, CBS-TV musical 
director, has emphatically denied 
charges by American Federation 
of Musicians prexy James C. 
Petrillo that he had “deliberately” 
violated union regulations, and to 
Petrillo’s request he resign, he said 
he would leave for N.Y. this week 
to seek a hearing with Federation 
officials. ; 

Petrillo demanded Gluskin re- 
sign, for “making transcribed and 
bridge music without union per- 
mission.” In seeking Gluskin’s 
resignation, the union chief said 
he was acting under a power given 
to the AFM by the union pact with 
the web. Petrillo accused Gluskin 
of “deliberately” violating AFM 
regulations and said Gluskin was 
fully aware of what he was doing 
in view of the fact that he made 
bridges at a N. Y. session under 
the “subterfuge” of making tcom- 
mercial disks. 

Gluskin quickly replied “The in- 
formation the Federation has is 
not correct and incomplete. There 
has been no subterfuge. Every- 
thing was done openly and accord- 
ing to well established Federa- 
tion regulations. When all the 
facts are made known to the Fed- 
eration I am sure that they will be 
satisfied that nothing wrong was 
done or intended.” He wired AFM 
officials to this effect. 

Gluskin further stated “I Have 
repeatedly called the Federation in 
N. Y. for the privilege of appear- 
ing before them and clarifying my 
position. To date I have been un- 
able to secure from them an ap- 


(Continued on page 36) 


MILLER BREWING COIN 
FOR ALL-STAR GRID 


Chicago, July 5. 

Miller Brewing has cut itself in 
for half of ABC-TV’s telecast and 
half of Mutual’s broadcast of the 
All Star Football game to be play- 
ed Aug. 12 in Soldiers Field. ABC 
grabbed off the rights to the one- 
shot grid spectacular previously 
beamed by DuMont. Understood 
Atlantic Refining is sharing with 
Miller in some 35 eastern markets. 

Contest, promoted by Chicago 
Trib sports editor Arch Ward, will 
be aired locally on the Trib’s WGN 
and WGN-TV under the Miller 
banner, 











Latest plug-radio pitch, in the 
form of an updated report cover- 
ing radio listening, COverage, au- 
dience, cost, and the Automobile 
bonus on both the network and lo- 
cal level, comes out of the A. C. 
Nielsen factory under the title “Ra- 
dio °55—A State of the Medium 
Report.” Survey was distributed 
to Nielsen clients recently. 

Listening survey, based on 1955 
figures, shows that two hours and 
26 minutes per day is devoted to 
listening nationally. In radio-only 
homes, it’s four hours, five minutes 
per day; in tv homes, the total is 
one hour, 44 minutes (in addition 
to five hours, 24 minutes of tv 
viewing). Figure tabbed as “ra- 
dio’s potential to advertisers,” 
which is total radio homes multi- 
plied by hours of listening per 
home per day, comes to 111,400,000 
home-hours of listening per day. 

In terms of coverage, Nielsen 
compares radio with tv, and comes 
up with the following statistics: 
in the northeast, 19% of all homes 
can be reached by tv, 96% by ra- 
dio; in the east central, 76% by 
tv, 96% by radio; west central, 
63% by tv, 96% by radio; in the 
south, 49% hy tv, 95% by radio; 
and in the Pacific area, 66% by 
tv and 99% hy radie. Summary 
points up the fact that “in the 
south, over half of all homes can’t 
be reached by tv; a radio show, 
however, can theoretically get into 
all but 5% of southern homes.” 

Larger Daytime Aud. 

Audience-wise, the report * goes 
into detail on da radio, point- 
ing out that “r continues to 
deliver a larger total daytime au- 
dience than tv from 8 a.m. to 3 
p.m., reaching a peak of 8,346,000 
homes at 1-2 p.m.” It points up the 
fact that “more than half of the 
present daytime audience is 
reached by radio in tv homes.” The 
average daytime network radio 
show, it continues, currently 
reaches 1,651,000 homes, of which 
842,000 are tv homes and 809,000 


(Continued on page 38) 


ABC Radio Smitten 
By Saturation’ Bug 


ABC Radio, which last year pio- 
neered the new weeknight “satur- 
ation radio” concept, is expanding 
its saturation offerings to five 
nights a week, covering 28 differ- 
ent time periods, and at the same 
time is reducing the overall cost 
on its various saturation package 
buys. 

New plan calls for five-minute 
news, sports, feature and person- 
ality shows five nights a week 
five minutes before the hour and 
half-hour between 7:55 and 10:25 
p.m., with only two exceptions, at 
8:55 Monday and 10:25 Wednes- 
day. Sponsors can buy 10 cap- 
sules for $7,500, 15 for $10,500, 20 
for $14,000 or 25 for $17,500, all 
figures including time,.talent and 
agency commission. New price 
compares with $11,300 for 12 
broadcasts per week. Shows go 
over a network of 325 stations. 

Web is figuring a cost-per-thoue- 
sand on such buys at $1.11 to $1.19, 
on the basis of its past cumulative 
Nielsen’s on saturation buys. Net- 
work figures a monthly gross 
Nielsen on a 10-per-week exposure 
of 44.0, based on an anticipated 1.1 
rating per show. Also figured as 
an average per-station cost of $2 
per broadcast. 
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VIDEO'S ‘BIG LOOK’ 


a 





~The ‘Reber Touch’ 


The death over the holiday weekend of John U. Reber, radio- 
tv, veepee of J. Walter Thompson, marks the -passing of perhaps 
the most astute showman and rugged individualist among 
agency programming braintrusters. Reber always played it his 
way—and invariably that way established the patterns. 


By an odd coincidence, the death of Reber came within a few 
days after his longtime associate and friend, Stanley Resor, va- 
cated the presidency of JWT to move into a semi-retirement 


status as chairman of the board 


of the agency. 


Reber well-earned the appellation Of dean among agency 
radio-tv directors, probably sparking more innovations and 
“firsts” through the years of AM (and subsequently tv) than any 
one else within the ad fraternity. As radio yielded more and 
more to tv, the radio-tv directors could come ana go within the 


Madison Ave. precincts (as they 


did in ever increasing numbers), 


but Reber not only survived each transition but right to the last 
endowed the agency with the unique distinction of playing the 
“lone wolf” game in perpetuating agemcy control of live pro- 


gramming. 


Thus for the past year or two, while practically every agency 
relinquished control of shows to the networks, JWT became the 


busiest casting office in town, a 


s the Reber-controlled dramatic 


stanzas originating in New York, notably the full-hour “Kraft 
Television Theatre” on, NBC-TV and the 60-minute “Pond’s 
Theatre” on ABC-TV, provided New York actors with 104 hours 
of lucrative seasonal earnings. This, of course, was independent 
of the Coast-originating “Lux Radio Theatre” and its companion 
“Lux Video Theatre” hour dramatics, with the AM stanza cred- 
ited with crystallizing the film industry-radio wedding as far 


back as 20 years ago. 


Reber was a “maker of stars,” as well as sparking program 
trends. He developed such major league entries as Major Bowes, 
Eddie Cantor and the Burns & Allen shows, and brought to fame 
such entertainers as Edgar Bergen, Joe Penner and Bob Burns. 


Bing Crosby and “Kraft Music 


Hall” became a Thursday night 


“classic” spanning 16 years and when Crosby stepped out he 
maneuvered the Al Jolson takeover for the Kraft spotlight. 
Sunday night 8 to 9 on NBC—The Standard Brands Hours— 


when Bergen and Fred Allen 


achieved their finest hours in 


radio, embodied the “Reber touch” at its best. 


The Rebers come few and far 
his passing will be felt. 


between in radio-ty. That’s why 
Rose. 





McKee Resigning 


Key AFTRA Post 


Hollywood, July 5. 

Reports here are that Alex Mc- 
Kee, who holds the executive berth 
for the N.Y. local of the American 
Frederation. of Radio-Television 
Artists and who has the pro tem 
berth of acting national executive 
secretary following the death of 


Geerge Heller, is resigning from | 


AFTRA. Some months back McKee 
intimated that he would step out 
but nothing came of it. This time, 
however, it’s understood, McKee’s 
determined to quit. His future 
plans are not known. 

Meanwhile a national screening 
committee has been set up by 
AFTRA to scout candidates for 
Heller’s successor in the national 
berth. 


WCBS-TV’s Edict To 
Talent Under Contract: 
‘Gotta Have Civic Virtue’ 


From here in, all talent hitched 
to WCBS-TV, N.Y., will have to get 
in on the “community spirit.” Sam 
Cooke Digges, general manager of 
the CBS flagship, gave a luncheon 
for the personalities, newsmen, 
etc., last week. to meet the con- 
tractees since he’s been g.m. only 
for a year or so (succeeding Craig 
Lawrence, who was elevated to web 
Status) and it has been difficult to 
catch up with the performing per- 
sonnel in view of the fact that 
studios are spread all over the 
town. 

It’s understood that Digges told 
the assembled guests that they 
must be “more flexible,” arrange to 
appear at sponsor and other gather- 
ings to make speeches and, in gen- 
eral, associate themselves with the 
civic virtues~in behalf of the 
station. 


Mull ‘Show Biz’ Spec 


Shaping up for one of NBC-TV’s 
Sunday night “Color Spreads” next 








season is an adaptation of the 1951 | 
“Show Biz (Vaude to’ 


Video).” 


___ And There You Are 


New national Nielsen ratings 
just released, covering the two 
weeks ending June 11, give George 
Gobel undisputed leadership, with 
Jackie Gleason in the No. 2 spot 
and “I Love Lucy” No. 3. 


On % of tv homes reached, 
here’s how the Top 10 shapes up: 


George Gobel (Pet Milk). .41.4 
Jackie Gleason ......... 40.3 
I Love Lucy (P & G)...°.39.7 
Ford Theatre ........ +. 37.4 
Disneyland .....ccccceces:dtd 
aes de 6nd ee 
Toast of the Town ......36.0 
Producers Showcase ....35.9 
ie a 35.7 


I, Love Lucy (Phi Morris) .35.6 





NEW YORK 36 
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“Show Biz” is by VARIETY editor 


Abel Green and the late Joe Laurie 
Jr. 


7HNBG ‘SPECS! 
IN ALL SIZES 


The 39 Saturday-Sunday-Mon- 
day spectaculars in NBC-TV’s 
second season of the 9$0-minute- 


story. Web’s blueprint, as pro- 
jected into the end of the 1955-56 
span, consists of a total of 75 
“sure” specials and probably more 
to come. No field of show biz is 
left untouched, from bigtime bal- 
let to global telementary, from 
one hour to three. 


Although a couple of dozen of 
the slots are still without format 
and talent components, there are 
substantially enough flefinite titles 
and personnel arrays at this early 
point to give NBC a headstart on 
both itself and the rivalry. 


Here’s how the spectacular and 
one-shot schedules shape: 

Max Liebman: 13 Saturday 
shows for Oldsmobile, with the 
premiere Oct. 1 to be a musical 
version of the classic children’s 
tale, “Heidi,” with Dennis Day, 
Pinky Lee, Ezio Pinza, Jeannie 
Carson, and possibly also Wally 
Cox and Elsa Lanchester. Others 
carded are a reprise of “Babes in 
Toyland,” Dec. 24, with Dennis 
Day, Dave Garroway, Jack E. 
Leonard and the Baird Puppets, 
and for the Nov. 26 show, either 
“Rose Marie” (if the rights can be 
cleared with Metro) or “Dearest 
Enemy.” (Liebman will also cross 
over as producer on other days, 
notably the live debut of Maurice 
Chevalier slotted for Sunday, 
Dec. 4.) Possibility for Oct. 29 is 
Ann Sothern in George Gersh- 
win’s early tuner, “Lady Be Good.” 


Sunday: The 7:30 to 9 “Color 
Spread” lists will be upset right 
off the bat when, on Sept. 11, the 
Sabbath specs teeoff with a two- 
hour (to 9:30) “Salute to France”- 
ANTA version of Thornton Wild- 
er’s “The Skin of Our Teeth,” as- 
sembling Mary Martin, Helen 
Hayes, Florence Reed and George 
Abbott under the Fred Coe ban- 
ner. In addition to Chevalier, an- 
other “imported” Sunday night 
show is “Constant Husband,” Brit- 
re film starring Rex Harrison on 

ct. 9. 


Merman’s 25th Anni 
Ethel Merman is a probability 


her 25th anni as a performer and 
embracing music largely from the 
files of Irving Berlin and Cole 
Porter, several of whose top tune- 
shows she has starred in on Broad- 
way and Hollywood. 

“Richard III,” the Sir Laurence 
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plus gee-whizzers are only half the |, 





NG UP 





Prexy; Resor 


JWT Brings in Detroit Veepee As 


as Board Chairman 





Ev Meade’s In-&-Out 


Everard Meade, who was 
brought in by NBC prexy Pat 
Weaver to ride herd on “Mon- 
itor,” the recently inaugurated 
weekend radiothon, is resign- 
ing as of Friday (8) when his 
13-week deal expires. The ex- 
head of the radio-tv sector of 
Young & Rubicam (Weaver's 
former base of operations) will 
-return to Charlottesville, Va., 
to fish, write and teach, 


5006 Price May 
Snag Richard Ill 
Preem as TV Spec 


NBC’s plan for full-length mo- 
tion pictures as pre-theatre spec- 
taculars are in a state of flux. Con- 
trary to published reports, the deal 
on the Sir Laurence Olivier-Alex- 


ander Korda three-hour British 
film, “Richard III,” has not been 
finalized. It’s understood that a 
pact hinges on the prices. Korda’s 
London Films Company, of which 
Morris Heliprin is the prexy U. S. 
head, is holding out for £500,000 to 
release the tv showcaser to the web 
before theatrical distribution. NBC 
would like to grab the star-laden 
property for $300,000. 

Although there is mutual optim- 
ism as to an eventual agreement 
on terms, C only last week could 
not put the film on a firm schedule. 
It had previously slotted “Richard” 
for Jan. 1. (Sunday) as a three- 
hour stanza starting at 7:30. 


Still kicking around is another 
Korda title, “Constant Husband,” 
starring Rex Harrison. This one 
has been firmed up_at a reported 
fee of $200,000 (down: from the 
original estimate of $250,000), but 
the Oct. 9 (Sunday) berthing at 
7:30 to 9 p.m. may be altered al- 
though officially scheduled for that 








date and time on the network’s}| 
fer: the Nev. 6-spécola tresting ‘ef 1955-56 blueprint released this’ 


week. . 

Third pic, “Magic Box,” acquired 
for $75,000. after considerable has- 
sling due to the fact that National 
Telefilm Associates was forced to 
go begging for the return of the 

(Continued on page 36) 
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Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 1 
612 N. Michigan 


HOLLYWOOD 28 
6311 Yucca St. 


Usual Advertising rates prevail 


IETY’S 


10th Annual Radio, Television and TV Film 
Review and Preview 


Forms closing shortly 


ae. LONDON, W.C.2 
Ave. 8 St. Martin's Place 
Trafalgar Square 














—¢* J. Walter Thompson president 


Stanley Resor: gave up the reins 
last week after 41 years, moving up 
to the new post of board chairman. 
Resor’s move into semi-retirement 
came as no surprise, since such a 
move had been expected for the 
past couple of years, but the elec- 
tion in his place of Detroit man- 
agergand v.p. Norman H. Strouse 
focused attention anew on the in- 
creasingly important role automo- 
bile billings are playing in the ad- 
vertising scheme of things. 
Strouse, who has been a veepee 
in the Detroit office for the past 
10 years and manager of the office 
as well for the past seven, is a vet 
of the agency, having joined it 
in 1929 in its San Francisco of- 
fice. Biggest single factor in his 
moveup from Detroit is viewed as 
the Ford account, which emanated 
from the Detroit office. It’s con- 
sidered likely, also, that Strouse 
will now make a bid for the Ford 
institutional account, presently 
handled by Kenyon & Eckhardt, 
which has the Lincoln-Mercury 
business Ford’s two-agency set 
is a matter of policy insofar as the 
different models go, but the insti- 
tutional business (specials, ‘“Pro- 
ducers Showcase” and the CBS 
specs for the fall, while not up for 
grabs, could be switched without 
contravening Ford policy. 


Other appointments by the JWT 
board were the naming of two 
veteran Thompson v.p.’s, Henry C. 
Flower Jr. and Samuel W. Meek, 
to the posts of vice-chairmen un- 
der Resor. Strouse’s replacement 
in Detroit as office manager will be 
John L. McQuigg, who joined the 
agency earlier this year after hav- 
ing left Lennen & Newell, where 
he was exec v.p. and Detroit man- 
ager. 

Resor has been with Thompson 
for 47 years, the last 41 of them 
as president. He started with JWT 
as head of the Cincinnati branch 
with his brother, Walter, who died 
in 1940. After two years in New 

(Continued on page 30) 


Alex Segal Moves 





Over to NBC-TV 


Alex Segal, who ankled ABC- 
TV a few weeks ago, is being re- 
tained by NBC-TV in producer- 
directorial. status and as a con- 
sultant. He’ll probably also be as- 
signed to several of the web's 
spectaculars. (Segal, at the same 
time, has been pacted by Metro 
to direct the film treatment of two 
shows he brought in for the Thea- 
tre Guild-“U.S. Steel Hour”—The 
Rack” and the twice-given ‘“Fear- 
ful Decision;” see story in Film 
Dept.). 

Segal’s tv stature was developed 
| several years ago on the ex-“Cela- 
nese Theatre.” From there he took 
hold of “Steel Hour” to shoot it 
into one of the major dramatic 
entries. When the steel outfit’s 
| show was switched: over to CBS-TV 
(where it started this week as rota- 
| tor with General Electric’s ‘Front: 
| Row Center’), Segal was left with- 
|out a drama series though pacted 
i'to ABC. Contract was severed by 
mutual agreement,- freeing Segal 
| for other assignments. 
| 


‘Death Valley’ Episode 
| Yanked as Too Brutal 


Hollywood, July 5. 
KNXT, CBS-TV outlet here, re- 
fused to telecast “I Am Joaquin,” 
episode in “Death Valley Days” 
series, station claiming it contains 
|“too much brutality,” specifically, 
| seven “vicious knifings.” 

Vidpic was to have been seen on 
| channel last Thursday, and second 
|run was substituted when “Joa- 
| quin” was yanked. Last April 21 
KNXT cancelled a “Death Valley” 
stanza on grounds the picture had 
a gal in a saloon with too much 
upper anatomy exposed. 
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Ariz Papers Drop AN-TV Columns In 
Air-Feud; Call Webs Intesponsible’ 





Phoenix, July 5. + 


Simmering feud between local 
radiotelevision broadcasters and 
both Phoenix daily newspapers has 
reached the showdown stage, with 
decision by ‘publisher Eugene C. 
Pulliam to drop radio-tv news col- 
umns from the morning Arizona 
Republic and the afternoon Phoe- 
nix Gazette. - 

Action followed after Metropoli- 
fan Pheenix Broadcasters, revre- 
senting top summit management, 
demanded an “official apology” and 
retraction ef an editorial in the 
Gazette charging radio and tv with 
lacking “the facilities, knowhow 
and news judgment of jhe daily 
press.” - 

Editorial, written by Gazette 
staffer Donald C. Urry, lashed out 
at the broadcasting outlets for air- 
ing reports of 2 possible storm ‘in 
the Phoenix area. 

“Little more than jitters and in- 
convenience resulted from _ un- 
founded: reports of a ‘big blow,’” 
editorial stated, “but that was only 
because most of those who heard 
the radio and tv versions of a 


to check with other sources. 

“The Phoenix Gazette § also 
checked the unusual bulletin with 
the result that it was not printed 
in this newspaper because it, could 
not be supported by official weath- 
er observations in the state. The 
radio and television stations that 
put the bulletin on the air could 
have done the same with no more 
effort than a phone call. 

‘Scare’ Rumors 

“All of which raises the ques- 
tion of public responsibility in 
times when ‘scare’ rumors can 
have disastrous results. This re- 
sponsibility demands certain safe- 
guards which neither radio nor tv 
possesses. As media of entertain- 
ment they are unexcelled, but they 
lack the facilities, knowhow and 
news judgment of the daily press, 
just as the press lacks their en- 
tertainment potential.” 

Ink was hardly dry on the edi- 
torial before MPB held a meeting 
and empowered prexy Dick Rawls 
to reply to the charges in a letter 
to Pulliam. - 

“For your information,” the pub- 
lisher was told, “all of the radio 
and television stations ‘took the 
dreuble to check with’ reliable 
sources and the U. S. Weather Bu- 
reau concerning the coming ‘storm,’ 
‘big blow’ and ‘tornado.’ All ra- 
dio and television stations ... are 
extremely of their pub- 
lic respons , and, by virtue 
of the Federal regulations imposed 
upon them, must at all times meet 
and fulfill this public’ responsi- 
bility... 

“The. radio and television sta- 
tions of this association rightfully 
feel that they have been damaged 
and injured by your editorial. The 
reasons fer such damage and in- 
jury are obvious. Among other | 
things, the successful operation of | 
radio and television stations de- 
pends upon the confidence of the 
general public in the reliability of 
news and other information re- 
ceived from such stations.” 

Last paragraph of letter de-| 


(Continued on page 36) 


Atlantic Refning 
Oils Up WABD Till 


Atlantic Refining has taken the 
fore in football negotiations at 
DuMont for this coming fall. Spon- 
sor has bought half-sponsorship in| 
the WABD 12-game coverage of the 
N. Y. Giants grid team, and it’s 
also expected to buy DuMont’s fa- b 
cilities (deb hires them on a tem- 
porary basis) for regional cover- 
age of the Eagles and Steelers, 
Philly and Pittsburgh clubs, re- 
spectively. 

For the Giant coverage, WABD 
has yet to find a co-sponsor for 
Atlantic. They'll need one to get. 
eff the hook on commitments 
‘made before the extensive cable 
cutbacks earlier this year and 
which made a national pro grid 
lineup impractical for °55) with 
the N. Y. team. Atlantic owns tv 
rights to Eagle and Steeler games 








| delphia without NBC affiliation.” 


tion on the deal on monopoly 


; best 


WRIGLEY’S AUDIO WRINKLE 


Gum Merchant ‘Pipes’ Brickhouse 
Ball Commentary Into Park 


Chicago, July 5. 

Gum merchant P. K. Wrigley, 
owner of the Chicago Cubs and 
long an exnonent of merchandis- 
ing the diamond sport via radio 
and tv, is testing a new video 
wrinkle at the Cubs’ Wrigiey Field 
homesite. He has set aside 1,200 
grandstand seats as a special “TV 
Audio Section” equipped with a 
eluster' of overhead speakers 
which will carry Jack Brickhouse’s 
running commentary of the games 
as aired via the WGN-TV tele- 
casts. 


Wrigley concedes the piped 
commentary may not find favor 
with The hardened fans who keep 
their own score cards. But it’s 
aimed primarily at those fans who 
first got interested in the game 
through radio or teevee and con- 
sider the running gab part of the 
sport. If the experiment meets 
with favor, it’ll be extended to 
other sections of the ballyard. 

The speaker arrangement was 
set up by WGN engineering chief 
Carl Meyers who has rigged the 
gear to the “living room” volume 
level. 


Looks Like 7,000,000 
TV Set Output for ’ 


: ~ Washington, July 5. 

Television receiver production 
during the first fve months of this 
year has been running about 40% 
ahead,of last year and gives in- 
dication of a 7,009,000 set output 
for 1955. 


Average weekly turnout during 
the five-month period, according to 
Radio-Electronics-Television Manu- 
facturers Assn., was 154,000 sets. 
However, this average cannot be 
maintained during the summer 
months because of seasonal de- 
clines in sales and production slow- 
downs because of factory vacations. 

RETMA vreports turnout of 
3,238,000 tv sets for the first five 
months, compared to 2,301,000 
units in same period of 1954. May 
preduction totaled 467,000 sets as 
against 396,000 in May of last year. 














iFar East Governments 
Got That TV Gleam, Sez 
Globe-Touring Producer 


Democratic governments in the} 
Far East are looking forward to 
the day when they and their pop- 


ulations cap afford television, ac- 
cording to NBC producer Caroline: 
Burke, who returned last week. 


from a fowr-and-one-half-month 
world teur. Miss Burke, who cou- 


pled her leave of absence from. 


NBC with an assignment taping in- 


terviews for various ef the net- 


work’s shows with top government} 
officials in Asia, stated that in vir- 
tually every country she visited, 
television was viewed as. a means 
of forwarding democracy through 
education and cultural consolida- 
tion. 

In areas where the language 
problem is great because of a vari- 
ety of tongues, video was viewed as 
a means of establishing and con- 


solidating a common language. This | 


was esp¢cially true in Singapore, 
for example. Radio in those areas 
has to a large extent dissipated its 
potential because stations broad- 
cast in many languages, thus de- 
feating the purpose of creating and 
developing a common. language. 
Language problem isn't the only 
one. government leaders hope to 
overcome via television—as an in- 
strument of education, academic 
and technical, for the dissemina- 
tion of agricultural information and 
for the spread of a national cul- 
ture, video is seen as the best 
potential .communications instru- 
ment of its kind. 


Cost, however, continues to be 


‘the key problem, with government 
‘officials concerned lest they divert 


from more immediate needs in the 
creation of television. At this point, 
only three Far East countries have 
television, Japan, the Philippines 
and Thailand. In Japan, the gov- 
ernment has’ set up large-screen 
sets in public places, and it’s com- 
mon, says Miss Burke, to see large 
erowds watching tv in public 
squares, ete. In Thailand, the gov- 
ernment has also taken over the 
franchise on set distribution in the 
hepe of speeding circulation of the 
sets. In Manila, high tariffs on 
film and other Governmental com-. 
plications have slowed the one tele- 
vision operation down to a walk, 

but as soon as a second station be- 
ing planned gets into operation, 
the competition in the strictly com- 
mercial setup is viewed as likely 
to stir legislation to speed up tv’s 
progress. 





Westinghouse Tells 
Philly-Cleve. 


Washington, July 5. | 
Westinghouse did not act “under | 
duress” in swapping stations with | 
NBC but “made the business de- | 


| cision in the belief that the own- | 


ership and operation of stations in 
Clevéland with NBC affiliation was 
of greater benefit to Westinghouse 


and the public than the ownership 
arrd operation of stations in Phila- 


So the company told FCC last 
week in opposing a petition by 
WGR-TV in Buffalo to withhold ac- 


grounds and to throw it into a 
package hearing with NBC appli- 
cations to purchase UHF stations 
in Buffalo and New Britain, Conn. 
WGR will lose its NBC affiliation 
on approval of the Buffalo acquisi- 
tion. 

The WGR petition, said Westing- 
house, “seeks to create an aura of 
impropriety” about the exchange 
of stations but NBC was “within its 
legal rights.” While Westinghouse 

‘may have preferred” to retain its 
Philadelphia affiliation with NBC, 
it added, it “had no alternative but 
to face the problem and make the 
business arrangement it | 





could.” 

The decision to trade, Westing- 
house said, was dictated in part | 
by the $8,500,000 it paid for WPTZ 
(TV) in 1953 and its desire to pro-| 
tect that investment against “sub- 
stantial shrinkage.’”” Company had 
allocated $5,000,000 of the pur-| 
chase price as the value of the| 
NBC affiliation. Revenues from the 


Stations With NBC 
Cleveland AM and tv stations for 
KYW and WPTZ.) 

Westinghouse revealed that when 
the swap was proposed by NBC 
the network stated that “it had 
been offered the opportunity to ac- 
quire other Philadelphia facilities 
but that it preferred to acquire the 
Westinghouse stations if satisfac- 
tory terms could be reached. 7 

Since an NBC acquisition in 
Philly would mean the loss of its 
affiliation, Westinghouse related, it 
“had a choice of either operating 
its Philadelphia stations without 
NBC affiliations or transferring the 
Philadelphia stations to NBC in 
exchange for stations in another 
community. NBC’ suggested Cleve- 
land and since Cleveland is the 
type of community in which West- 
inghouse is interested in owning 
stations, the agreement was made 
with appropriate cash adjustment 


reflecting the difference in value.” 


Referring to a statement by 
WGR that the deal at first seemed 
to indicate a “conspiracy,” West- 
inghouse pointed out that it is a 
major competitor of RCA in the 
manufacture of radio and tv sets, 
tubes and vther electronic equip- 
ment. Company said it took RCA 
to court on an extension of RCA 


| sublicensing rights under Westing- 


house patents. It lost this litiga- 
tion, it said, and “has yet to enter 
into a new licensing agreement 
with RCA following that decision.” 
Westinghouse added that it is 
considering the manufacture of 
color tubes other than RCA’s. It 
pointed out that it also sponsors 


Ameri¢an Institute of 


aches in the 1964 era. 


summer general meeting in the New 
R. G. Hooke of Newark, N. J. and W. W. Godard of Cleveland said 
that plahning electric power will cause 


TV's Engineering Headaches in ‘A 


Mass., Juilly 5. 


felevision sets will be all over the co in oe ie and together 
with all the other electrical gadgets more power will have to be 
on tap, requiring planning of an ge nature, members of the 


were told at their 
an House heré last week. 


many engineering head- 


Color television facilities are now available to every state in the 
union except Idaho and Montana, the engineers were told. The 
Bell System television metwork now totals more than 69,000 chan- 
nel miles. and of these, 47,000 channel miles are equipped for color 
tv, which can be broadcast from 247 stations in 138 cities. 5 

John Thorpe of the American Telephone and Telegraph Co., said 
this network has grown from 900 channel miles in 1948. 

J. B. Gould of Sylvania Electric Products Inc. toid of a tewn 


that wanted tv so much, it built its own relay station to get it. 


could not receive the signals of 
Buffalo. 


On a _ on a UHF chi channel. 


He said Emporium, Pa., (Pop. 3,646), is so deeply entrenched in a 
narrow valley in the eee of Western Pennsylvania that it 


nearby Johnstown, Altoona and 
A 


The problem was solved by installing a receiving and transmit- 
ting station on a hill 1,100 feet above the town. The VHF tv signal 
is picked up, demodulated and retransmitted down into the valley 





Cleve.'s Clash of the os 





Boxing Managers Guild, Vidcast Producer, Slug It 
Out as Charges Fly 





Fri. Slotting in NBC 
‘Fan Club’ Realignment 


NBC’s newly installed “National 
Radio Fan Club” will be anchored 
in the 8 to 9:55 p.m. slot beginning 
Friday (8) and continuing through 
the summer under disk jockey Bill 
Silbert. Friday’s guestars include 
Eileen Barton, Terri Stevens, Jaye 
P. Morgan, Don Cornell and Sam 
(The Man) Taylor’s orch. 

“Fan Club” was launched June 17 
at 9 to 10 and the subsequent re- 
alignment with upped time ran 
8:30-9:55 and. 8:15-9:55 until this 
week’s decision to give the show a 
permanent berth running just short 
of two hours. 


Frisco Educ’l TV Station 
Holds an Auction in Bid 
For Funds to Stay on Air 


San Francisco, July 5. 
San Francisco’s KQED, non-com- 
mercial teleducational station on 
channel 9, took another long step 
toward staying on the air last week 
with a 12-hour tv auction that net- 





|ted almost $6,000. 


The year-old station is seeking 
$65,000 to operate the next’ six 
months. By the end of the year 
general manager James Day thinks 
large-scale support can be mar- 
shalled frem big Bay Area corpora- 
tions. 

Everything from chinchillas to 
Las Vegas round-trips were auc- 
tioned off last Tuesday and 
Wednesday (28-29), with volunteers 
manning the station’s phones. Al 
things auctioned had been donated 
by local merchants. 

Result brought total collected in 
two-week drive to nearly $45,000— 
and KQED has a firm promise of 
$5,000 when it reaches the $60,000 
mark. 


ABC-TV PULLS OUT OF 
SCOPES TRIAL SPECIAL 


The ABC-TV one-shot commem- 
orating the 30th anniversary of the 
Scopes’ Trial, planned for July 10, 
has fallen through. While ABC 
news & special events veep John 
Daly still hopes to do the show 
later in the summer, it’s definitely 
out so far as July 10, the anni date, 
is concerned. ° 

Special fell through for a variety 
of reasons, among them the with- 
drawal of the cast of “Inherit the 
Wind,” the Broadway click which 
deals with the trial, by producer 
Herman Shumlin, Latter felt that 
the half-hour of “Wind” excerpts 
planned for the show would have 
given away too much of the legiter, 
hurting it at the b.o. Understood, 
however, that Daly decided to call 
the whole thing off even before 
Shumlin pulled out, on the basis 
that he didn’t have enough time 
before the July 10 date to gather 
up all the loose ends. Fund for the 
Republic, which was to have 








Cleveland, July 5. 

Picketing (2) of the WEWS 
studio marked the latest clash be- 
tween the Cleveland local of the 
International Boxing Managers 
Guild and Herman Spero, producer 
of the hour-long 19 p.m. studio 
bouts for P.O.C. suds. 

_IBMG, which has ousted about 
10 managers for permitting .their 
fighters to appear at the gate-free 
bouts, charged that fighters are 
underpaid, mis-matched and “sub- 
jecting the fight game to ridicule. 

“It’s getting so,” said Al Del- 
Monte, local president of the 
Guild, “that boxing as shown. on 
local tv is-a carnival; it’s degrad- 
ing, and before leng if this con- 
tinues, boxing will become some- 
thing handled by cooking agents 
who'll get a tv call saying ‘send 
us two lightweights, two middle- 
weights and a couple of heavy- 
weights for Saturday night’s per- 
formance.’ ” 

Pat Yates, a vice president of 
the Guild who appeared on the 
Saturday night picket line, also 
charged that boxers were under- 
paid and said no _ professional 
fighter should appear on a four- 
rounder for less than $100. 

Producer of the fights, Herman 
Spero, vehemently denied Guild 
charges saying “we pay as good as 
er better purses ranging frem $50 
to -$250 per fighter, plus their ex- 
penses. We have been cleared for 
@nother 13 weeks of fighting Sat. 
(2) by the Cleveland Boxing Com- 
mission, and the fights will con- 
tinue. We are against boxing man- 

(Continued on page 30) 


Beer Coin Flows 
For Pitt Steelers 


Pittsburgh, July 5. 

Duquesne Brewing Co. has 
bought both the radio and tv rights 
to the Pittsburgh Steelers football 
games this season and will air 
them on KDKA radio and tv, tak- 
ing the pro grid play-by-plays away 
from, WWSW for the first time. 
Beed outfit will broadcast every- 
thing on the schedule, both home 
and away, as has been the custom 





in the past, but only the away 
games are to be telecast. 
Vic Maitland, who recently 


shifted from Walker - Downing 
agency to Duquesne in charge of 
promotion and advertising, made 
the deal with Steelers club after 
outbidding previous sponsors, At 
same time, Maitland announced 
that Joe Tucker, on a loan from 
WWSW, where he is the sports 
director, and Red Donley, of 
WSTV-TV is Steubenville, O., 
where Donley does a daily quar- 
ter-hour for Duquesne, would han- 
dle the tv with Bob Prince and 
Ken Hildebrand on FM. 

In past, sports promoters here have 
been reluctant to be bankrolled 
by a brewery, but resistence is col- 
lapsing. However, Brench Rickey, 





| programs on CBS “but not on | financed it, didn’t give its final ap-| general. manager of Pittsburgh 
in other areas, so the sponsor is station in 1953 and 1254, it said,; NBC” and that it “no longer” re-|proval until last Tuesday night/| Pirates, still won’t okay a beer 
primarily responsible in that case justified this allocation. (NBC paid | tains NBC as its national spot sales | (28), leaving Daly only 12 days to|sponsor for his National League 
for co-sale. i Westinghouse $3,000,000 plus its, rep. jput the entire hour together, entry. 
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How's Your Eye-Blink? 


_ To ascertain the degree of tenseness in people (for later applica- 
tion in supermarket consumer studies) marketing and opinion re- 
search expert James M. Vicary has had his staffers counting the 
number of eye-blinks per minute by tv performers 

Stop-watch treatment, Vicary discloses, proved that guests. on 
tele casings has a higher rate of eye-blinks than show regulars. 
He noted also that when the emcee or announcer of a program 
is only 10 or 15 seconds away from delivering a commercial his 
“You can see him anticipating prob- 
“You soon begin to watch television quite 
differentiy.” The researcher took note of another fact in motion 
pictures he’s observed, he noted that those considered top thes- 
pians have a high blink rate during an emotionai scene, while 
other actors “barely blink at all.” Vicary offered no reason. 


WTTG Making a Play for Some Of 
That $25,000,000 D.C. Pay Boosts 


eye-blink rate goes up too. 
lems,” says Vicary. 





Washington, July 5. 

Management plans to add 31 hours 
a week of tv to DuMont’s Wash- 
ington outlet WTTG on Aug. 1. It’s. 
one of the largest chunks of pro- 
gram time to be added to any video 
station at a single time. The 
station, now going on at 2 p. m. on 
weekdays in the capital, will start 
exposure at 9 a. m. seven days a 
week. 


Station figures that since the ABC 


_ afl WMAL doesn’t go on until 


1 p. m. and since the other two 


. outlets in the four-station market, 
. WRC and WTOP-TV, carry NBC 


and CBS, respectively, shows most 
of the morning, he’ll make an ayem 
pitch for audience via strictly local 
programming. It’ll all be film this 
summer turning part live by fall. 
The added WTTG programming 
comes at a time when several thou- 
sand Federal employees in Wash- 
ington wili be collecting about $25,- 
000,000 in retroactive pay in- 
creases. Station management is 


. going to use the point in making 


the pitch to local advertisers. 


“Looney Tunes,” the kidpix that 
Station uses nights for juves on 
WABD, N. Y., are going in between 
9 and 10 a. m. via WITG along 
with other kid films. Rest of the 
time will be for-adult viewing pri- 
marily. Station is taking the Gen- 
eral Teleradio “Million Dollar 
Movie” that it now slates night- 
time and will repeat it sometime 
during the extended morning sked. 
Also, 122 other feature films will 
get play before 2 p. m. 

Live programming plans include 
for now a weather show and a half- 
hour cooking telecast. Though it 
won’t be a direct pitch at them, the 
tele outlet will slot a Negro cook 
in the strip in an effort to attract 
a larger measure of the extensive 
Negro market in the capital. 


Everything’s Up to Date 
in Kaycee Affiliations; 
KMBC-TV in ABC Tie 


Affiliation switch in Kansas City, 
stemming out of the wholesale 
moveover of three Meredith Pub- 
lishing tv subsids to the CBS-TV 
side, has been wrapped up, with 
KMBC-TV moving over to ABC-TV 
after several years as a CBS basic. 
KMBC-TY, the Cook Paint & Var- 
nish Co. outlet, found itself with- 
out a network and ABC without an 
affiliate several months ago when 
Meredith switched its KCMO-TV 
(then the ABC affiliate) to CBS 
concurrent with a similar switch 
of its WOW-TV in Omaha. It was 
inevitable that KMBC-TV should 
get together with ABC, and the 
deal was finalized last week. 

ABC also got KMBC-AM, the 
34-year-old 5,000 watter, and Cook’s 
KFRM in Concordia, Kansas, on 
the AM side as part of the deal. 


70. Stations to Date 


For Irish Gridcasts 


Chicago, July 5. 

All home and away Notre Dame 
football games will again be car- 
ried this fall by the Irish Football 
Network, owned by WSBT, South 
Bend, Ind. To date 70 stations have 
signed to carry the games. Under 
the Irish web’s contract with the 
university, other networks will be 
allowed to carry only one home 
game each, 
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You Gotta Be Lucky 


’ Philadelphia, July 5. 

Mrs. Walter Bradhering, of this 
city, was not at home recently 
when WPEN called to let her know 
she had won a trip to Spain, first 
prize in a giveaway program. 

Questioning of neighbors re-| 
vealed that Mrs. Bradhering and 
her husband, a technical represent- 
ative of the Budd Co., were in Eu- 
rope on a combined business and 
pleasure trip to France, Germany 
and Switzerland. 

Contest was aired on ‘Mambo 
Dancing Party,” a two-hour nightly 
Latin-American show aired  by+; 
Pancho (Art Raymond). Sponsor 
and donor of the trip is a local fur 
company. WPEN officials are try- 
ing to reach Mrs. Bradhering over- | 
seas to tell her she ean add two. 
weeks in Spain to her vacation. 


Chi Radio-TV Gets 
In Under Wire On 
- Libel Protection 


Chicago, July 5. 

Combined action of Chicago and 
state broadcasting groups has suc- 
ceeded in sidetracking a change in 
the Illinois libel statutes which 
would have eliminated radio-tv sta- 
tions’ protection against defama- 
tory remarks aired by _ political 
candidates. 

In+the windup session of the 
state legislature last week Senate 
and House forces reached an agree- 
ment on a bill now awaiting the 
governor’s signature that merely 
updates the state’s libel laws to 
include television. Also added was 
a proviso that truth is a tSufficient 
defense when backed by “good 
motives and for justifiable ends.” 
This new stipulation earlier had 
led to fears that it would weaken 
the traditional legal defense 


(Continued on page 36) 








boys. 


‘ANEW RESPECT 
FOR TV DIRECTOR 


That “palace revolution” at 
Young & Rubicam which saw the 
agency’s radio-tv toppers seizing 


-control over timebuying from.the 


media department was no mere iso- 
lated incident. On the contrary, it 
served as a dramatic example of 
television’s new top-dog status at 
most of the big agencies, and the 
new shiny place of respect the tele- 
vision and radio director has found 
in the eyes of both clients and the 
top brass. 


The Y & R incident was ” just 
one in a barrelful, most of them 
restricted to the agencies’ confines 
but a few leaking out here and 
there. At BBD&O, for example, 
the radio-tv department succeeded 
in going direct to one of the 
agency’s biggest clients and getting 
the format of the client’s long-run- 
ning series changed while the execs 
on the account knew nothing about 
the change, and presumably still 
don’t. That Bill Craig, a television 
vet of the agency field, should be 
among the trio that acquired con- 
trol of the Weintraub agency fits 
the pattern; so dbes the succession 
of Norman H. Strouse, out of the 
Detroit office, to the presidency of 
J. Walter Thompson, at a time 
when automakers are television’s 
biggest spenders. 


Simple fact of the inter is that 
television has acquired a status 
that radio never achieved. The 
sight medium now accounts for 
more than 50% of the billings of 
several of the top a agency, whereas 
;} radio never copped more than 
30%. And when a major client 
pours $5,000,000 or $10,000,000 or 
more into television, he wants that 
investment well-protected, and pro- 
tected by experts. Hence the new- 
found supremacy of. thé broadcast 
It’s. no longer considered 
safe to accept the recommendation 
of an account exec on a show; the 
client wants the showmen, the ex- 
perts, the radio-ty directors. Simi- 
larly,-with time so tight, the media 
department can’t be given the task 
of finding a network slot; the jeb 
is handed to the gents who carry 
some weight at the networks, the 
specialists—again, the radio-tv di- 
rectors. 

The latter instance, in_ particu- 
lar, points up the situation. It’s 
no longer a case of convincing a 
client that he needs television— 
there are more clients than there 
is time on the major webs. The im- 


‘portant role of the agency, be- 


sides selecting the right program, 
is finding a good time slot. The 
media departments, accustomed to 
working in. print media where 
there’s always a page available, 
must now operate in an atmos- 
phere of a time shortage, and in 
many cases the agencies and clients 
have found the radio-ty directors 
more adept at wrangling a prime 
slot out of the networks. In short, 
the radio-tv director has become 
the man of the hour—if he can 
clear it. 


-AGENCY’S MAN | OF THE HOUR’ 








TV's ‘Make Like the Movie Boys’ 
‘Finds ABC, Too, Exploitation-Minded 


»™ 





‘Monitor’ Needs Monitor 


Though “Monitor” and. all 
the name implies involved an 
outlay of several hundred 
thousand dollars for its “Ra- 
dio Central,” the NBC week- 
end marathan seemingly for- 
got to take its mame seriously 
over the weekend. 

News wrapup at least a 
half-hour after the conclusion 
of the Dodger-Pirates game 
Saturday (2) had the game still 
tied up. Even if the wire 
services were late with the 
final score, “Monitor” could: 
have gotten the score by moni- 
toring—WMGM or WOR-TV, 
N. Y., both of which carried 
the game, 


Mutual Going- On 
A Sports Binge; 
Lotsa Grid on Tap 


Only second in importance to 
“companionate radio” in Mutual’s 
future layout is the radio net- 
work’s increased emphasis on 
sports. Net, trying to build itself 
as the chief sports audio hookup, 
has lined up a football sked for 
next fall that is far larger than 
anything tried before. In Septem- 
ber, the web will air college and 
pro grid games on Fridays, Satur- 
days and Sundays, where in past 
years a Saturday college game was 
the usual maximum. 


It’s been learned that Mutual 
will air pro football (by the De- 
troit Lions) every Sunday. Friday 
nights the U. of Miami (Fla.) col- 
lege schedule, and that includes a 
game with Notre Dame, is going 
to be carried.~ Those are the new 
parts, although there’s been some 
change from last year in the Sat- 
urday afternoon setup. Mutual is 
switching back to the collegiate 
“Game of the Week” policy after 
skipping it a year to carry an all- 
Notre Dame rundown. The con- 
tinuation of a ND deal was be- 
lieved squelched by the hassle that 
Gccurred last season with the Irish 
Network. Both. Mutual and Irish 
had contracts to air the games on 
radio, and the former finally had 
to agree to give up the games in 
cities where the two networks con- 
flicted. This situation would have 
made another season with ND un- 
feasible for Mutual. 

Meanwhile, Mutual has sold the 
All-Star Football game—sort of a 
season preview on Aug. 12—to the 
same sponsors who bankrolled 
the game last year, Miller Brew- 





ing and All-State Insurance. No} 


time has been firmed as yet for 
game start. 





CAN A ‘U’ LIVE WITH A ‘V’? 


By JACK LEVY 


Washington, July 5. 

To keep out or let in VHF sta- 
tions in cities where their establish- 
ment might well mean the death of 
the existing UHF outlets was the 
weighty question which the FCC 
faced last week during two days 
of oral arguments by some of this 
town’s best legal talent on the 
agency’s proposal to “deintermix” 
the channels in four key situations. 

What the Commission decides to 
do about the four cities concerned | 
(£vansville, Ind., Hartford, Conn., | 
Madison, Wis., and Peoria, Ill.) goes | 
far beyond their immediate en- | 
virons. Their determinations, it’s | 
generally felt, will lay the pattern 
for treatment of other deintermix- 
ture proposals and provide the clue | 
for acceptance or rejection of a/| 
plan to hold the UHF fort in 23) 
cities by shifting for use elsewhere 
14 ungranted channels. | 

Fortified with the recommenda- | 
tions of CBS prexy Frank Stanton | 





and the Plotkin report, attorneys 
representing UHF stations gave the 
commissioners persuasive argu- 
ments in favor of deintermixture. 
They were able to show the col- 
lapse of ultra high stations when 
VHF competition developed and to 
back up their contention that, ex- 
cept to a limited extent in certain 
markets, UHF and VHF cannot live 
together. 


The opposition to deintermix- 
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ture, composed of applicants who 
have invested heavy stakes in long 
drawn-out hearings for VHF chan- 
nels, all of which have reached the 
stage of examiners’ initial deci- 
sions, were forced to confine them- 
selves for the most part to the one 
major “public interest” argument 
they had. This was that the people 
in the so-called ‘‘white spaces” 
(fringe areas) would be deprived of 
service if the V’s were kept out. 
—Regardless of Who Gets Hurt 
. Neither the U’s nor the V’s could 
argue on grounds of equities and 


i neither tried. The Commission’s de- 
| cision, the agency had emphasized, 


must be made on broad public in- 
terest considerations, regardless of 
who gets hurt. 

Of course, there were sharp dif- 
ferences between lawyers repre- 
senting UHF and VHF stations as 


'to whether the U's can live with 


V’s or how many V’s it takes to 


, eliminate the U’s. During the argu- 


(Continued on page 36) 








With its fall schedule due for a 
sharp expansion highlighted by the 
appearance of Warner Bros. and 
Metro television shows, ABC has 
initiated an expansion of its pub- 
licity-promotion-advertising setup, 
particularly in the exploitation 
sphere. First steps were taken last 
week with the creation of a new 
exploitation unit to be headed by 
Jack Fields, and the promotions of 
WABC-WABC-TYV (N.Y.) ad super- 
visor John Eckstein to the new 


‘|post of assistant director’ of ad- 


vertising - publicity --promotion for 
the network and of trade editor A. 
L. (Al Seton to assistant manager 
of publicity. 

New exploitation unit added its 
first two staffers in Milton Mohr, 
onetime New York Sun staffer and 


exploitation staffer with Columbia, — 


Paramount, UA and RKO, and 
Richard E. Richman, also with a 
motion picture exploitation back- 
ground with Universal, RKO, Co- 
lumbia and several indies. Fields, 
who heads up the new unit, has 
been with ABC’s publicity depart- 
ment for the past two years. Ex- 
ploitation department, though 
hardly faced with the type of spec- 
tacular schedules which the new 
NBC (Al Rylander) and CBS (Bob 
Blake) units will handle, will be 
geared to highlight the Warners, 
Metro and Disney projects on the 
web, with the latter category in- 
cluding the upcoming “Mickey 
Mouse Club” as well as “Disney- 
land.” 

Overall expansion of the public- 
ity setup will involve the hiring of 
11 additional staffers between now 
and September, with Mohr, Rich- 
man and James F. X. Mullen new 
as a copywriter in the advertising- 
promotion sphere, are the first 


‘three. Other additions include re- 


placements for Eckstein at the lo- 
cal flagship and Seton in the trade 
press slot. Latter is continuing to 
handle the trade post until a re- 
placement is signed on, then will 
concentrate his duties on the new 


post. 
Structure of the integrated de- 
partment (advertising, | publicity 


and promotion were brought under 
one roof last fall in the web’s big 
economy wave) has Gene Accas as 
boss-man, with Eckstein as his 
aide. Ernie Stern continues as pub- 
lieity manager, with Seton serving 
as his assistant. Trade editor will 
report to Seton and Stern, as will 
Fields with his new exploitation 
setup. In addition, all-round con- 
tact work will be spread thinner 
ia addition of staffers by the 
all. 


Pawn, Marriage Brokers 
Nixed in New Brit. Com’! 
TV List of Do’s & Don’ts 


London, June 28. 

A comprehensive list of do’s and 
don’ts has been drawn up to guide 
potential advertisers, who will be 
using the new commercial web 
which starts in London on Sept. 22. 
lt has been drawn up by the Ad- 
vertising & Advisory Committee of 
the Independent Television Author- 
ity and is published as a 16-page 
booklet. 

The committee has drawn up a 
list of products and services which 
are barred from the airwaves. 
These include moneylenders, matri- 
monial agencies, undertakers, 
smoking cures, specifics for slim- 
ming and bust development and 
fortune tellers. As an additional 
safeguard, the ITA directs that an 
advertiser who makes more than 
one product may not use his com- 
mercial for publicizing the brand 
name or identification of an unac- 
ceptable product. 

A special code has been prepared 
in regard to medicines and treat- 
ments and a broad guide is given 
to agencies in the preparation of 
advertisements of all kinds, par- 
ticularly those dealing with mail 
order and credit transactions. 
Money-back offers will be barred 
in all commercials. Previous acts 
of Parliament bar advertisements 
dealing with cancer, abortion, epi- 
lepsy and other diseases. 





&, 


ti 


mr 


Se ae 


e 
4g 
A 
ay 
re 
Yes 
Cane 








pe 
eS 
pe 

4 
*? 
5 
i 

r 














24 TELEVISION REVIEWS VARIETY . Wednesday, July 6, 1955 
» @ 
-|{LUX VIDEO THEATRE PREVIEW | CONVENTION IN MIAMI BEACH 

nae aaa oe s ) , With er Daly, emcee; ~ & sain T | F llo U t 
cw ga With Steve Brodie, Constance} Davis & Tony Reese, Polly Ber- cie 0 WwW Pp ni 
Producer-Director: Albert Mc-| Ford, Paul Langton, Edgar Bar.) gen, a a BOO 444-64 00646-4-6-490-444646-66-6-00-46444600-6664460646448- 

ae Stic! frank and| Leela, em Methereesd, cerns. Shes ae T 1; diitetens:Pettliedas the-tnncel tilt diane slits thd edienalt. aloes 

4 r. , ry “ } i : ; si 
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Phe <i wy (2), 10 p.m. 
PROCTER & GAMBLE, 


CELLUCOTTON 
NBC-TV, from Hollywood 
( Biow-Beirn-Toigo; FC&B) 4 
It is a sad but undisputable fact 
‘that the late George Bernard Shaw, | 
master of the barbed wit in so 
many of his plays, also managed to: 
‘ turn out some very mediocre ones. 
“The Inca of Perusalem,”’ which 
Albert McCleery produced and di- 
rected as the first presentation on 
the Cameo Theatre Sunday (3), 
painfully proved the point. 
Written during World War 1, 
and first performed in London in 
1917, “Inca” is a one-actcr that 
creaks in the joints, and not even 
the artistry of a Sir Cedric Hard- 
wicke, and the capable support he 
got from his wife, Mary Scott, 
could take the starch out of many 
of the lines. 
McCleery can't be blamed too 
ch for latching on to the Shaw 
Jabel for the o r. And for that 
matter, “Inca” in its second half 
did have some sparkling moments 
ef clever dialog that sounded like 
an echo from piays that benefitted 
to a greater extent from the 
Shavian wit. “They call the Inca 


INTL. 


vain because he has the courage to ol 


live,” said Sir Cedric at one . 
admiring his medalled chest in the 
mirror. 

It may be safely assumed that, 
in writing “Inca,” Shaw had in 
mind the German Kaiser and. was 
attempting to ridicule the bombas- 
tically inclined emperor. It is the 
story of an impoverished widow 
who seeks a rich husband by be- 
coming a lady’s maid to a princess. 
Latter is supposed to marry one of 
the Inca’s sons. When the Inca 
himself, disguised as one of his 
equerries, comes to look the lady 
ver, he finds himself received by 
our widow who plays it coy. In 
the end—surprise of surprises!— 
both parties confess they were 
aware of one another's identities 
all along. ; 

All of Shaw’s plays are ‘talky, 
but many of them manage to turn 
this into an advantage. In the 
case of “Inca” on ty, the verbal 
exchanges eventually got to be 
somcthing of a bore. .And Mec- 
Cleery, even without a proscenium 
arch, could do little to add polish. 

is characters never came to life, 
and possibly Shaw never meant 
them to, in the first place. If this 
was theatre-in-the-round, the cam- 
era work didn't show it. Where it 
might have moved in boldly, it man- 
aged to stay a respectful distance. 
Arena theatre was never like this, 
and McCleery’s similar efforts in 
the past have been a lot more dis- 
tinctive and impressive. 


Hardwicke as the Inca at times 
seemed uncertain of his lines but 
on the whole did well. Miss Scott 
gave her part understanding and 
she obviously has a well developed 
sense of comedy. Supporting roles 
were handicapped by lines which 
might have thrown even more ac- 
complished players. Show was 
done on kinescope instead of live, 
as originally announced, to comply 
with a provision in Shaw's wait 

ift. 





Schrager, 
Exec Producer: Stanley Quinn 
Producer: Cal Kuhl 


NBC-TY, from Hollywood 
(J. Walter Thompson) 


In theory, the J. Walter Thomp- 
son crew on the Coast came up 
with a corker of an idea for their 
summer “Lux Video Theatre” se- 
ries—idea being that “Lux” would 
produce story properties owned by 
the major studios as tv “tryouts,” 

the studios a chance to see 
how they stand up, critic-wise and 
audience-wise. It seemed a mutu- 
ally beneficial idea, with “Lux” 
getting the benefit of good story 
properties and the. studios getting 
an idea how the property would 
leok without having to sink a cent 
in the venture. 

But if the premiere stow in the 
series last week (30) is amy indica- 
tion, the studios are dealing from 
the bottom of the deck, or at least 
the bottom of their story pile. Co- 
lumbia Pictures was the it in 
this case, turning over ‘“‘Last Year’s 
Snow,” a novel by Don Tracy, 
eo. el S. H. Barnett adapt- 


“Last Year’s Snow,” a yarn about 
a murder in a north woods lodge, 
was all plot and situation, with no 
characterization, motivation or ac- 
tion. Not only that, but the plot, 
such as it was, reached a climax 
at the halfway mark and bob- 
sledded downhill the rest of the 
way. There was an edge of siis- 
nse until fhe heavy was mur- 
d. After that it was all anti- 
climax, with a couple of trite inci- 
dents carrying the rest of the story. 
Cast couldn’t cope with this one. 
Steve Brodie was okay as one of 
the lodgekeepers, who falls in love 
with Constance Ford, the guest 
whose husband’s murdered and 
who also happens to be the ex-wife 
of Brodie’s partner, Paul Langton. 
Miss Ford, as a femme fatale, 
played her role bravely but fell 
apart at the seams when she tried 
to pull off the foble gesture used 
as the climax of the story. Lang- 
ten gave with the forthrightness 
in geod style. Fer ihe supporting 
cast, it was mostly a case of ges- 
turing, except for Forrest Lewis, 
who turned in a colorful job as a 
drunken trapper. Edgar Barrier 
Was properly menacing as the hus- 
band, Steven Geray sympathetic 
as the confessed murderer, and Jack 
Sutherland authoritative but un- 
derstanding as the sheriff. 
Director Cal Kuhn couldn’t do 
much in the.way of building mood 
or suspense either, and he’s not to 


| blame for what was essentially a 


bad story buy. Neither was adaptor 
Bernett. 

The studios aren’t showing 
enough imagination and showman- 
ship in their relations with tele- 
vision. “Lux” summer series gives 
them the opportunity—they ought 
to take advantage of it with a real- 
ly hot property. From the point of 
view of correcting mistakes before 
actual shooting. there could be a 
heavy payoff, to say nothing of 
building up a-pre-sold audience a 
la ,“Marty” and “Patterns,” to 
name only a couple of instances. 

han. 





Radio’s Oldest Stock Co. 


Folds After 22 Years. 


Detroit, July 5. 

Radio’s oldest stock company, 
the 14-man cast of “The Lone 
Ranger” ard “Sgt. Preston of the 
Yukon,” folded last week after 22 
years. Trendle-Campbell-Meurer, 
producers of the two shows, will 
use recordings of previous episodes 
in both series starting in Septem- 
ber. “Ranger” moves to NBC after 
its ABC berthing and “Preston” 
continues on Mutual. 

Present for the final live ‘Pres- 
ton” show last week was star Bruce 
Beemer (who had been the “Lone 
Ranger” for broadcasts and p. a.’s), 


tors Graydon Goss, Rollon Parker, 
Bill Saunders, Harry Goldstein, 
James Fletcher, Paul Hughes, War- 
ren Colston, Tom Dougall, Ernie 
Winstanley, Gilbert Shea, Jack 
Petruzzi, Bob Dale and Ted John- 
stone. Same cast, incidentally, had 
also done “The Green Hornet” 
some years ago. 





Boston—WBZ will air concerts 
of the Berkshire Music Festival at 





Foreign TV Review | 





TED RAY SHOW 
| With The O’Dells, 


ty, Judy Verity, Kenneth Con- 
nor, Nicolette Roeg, Ossie Wal- 
| ler, Jean Cheah 

Director: Bill Ward 

'60 Mins., Sat., 9:15 p.m. 

BBC-TV, from London 


| At one time or another most of. 
Britain’s star comedians have had | 


|their own BBC-TV programs, but 
few of them have hit the mark en- 
| tertainmentwise. 


geared for broad public consump- 
; tion, packed with robust slapstick 
;and rich comedy sketches, rises 
| above adequate specialty acts. In 
|contrast to normal standards, 


| Sreater attention has been paid to, tured in the show, Bruce Trent | 


| scripting and presentation, 


Ted Ray could | : 
director Fred Flowerday, and ac-| be the exception. His new series, | 848, which garnered extra laughs | Aldo Ray and Peter Ustinov were | 


Director: Matt Harlib | 

Writer: Martin Southeimer 

60 Mins., Tues. (28), 3 p.m, 

PHELCO CORP. 

| ABC-TV, from Miami Beach 
(Hutchins) 


Basically, perhaps, the_ initial 
idea was sound: get your distribu- 
tors ‘to at a glamor spot like 
Miami Beach’s Fontainebleau Ho- 
tel, whip up a one-time tv program 
showing the new line of products, 
toss in some entertainment, all os- 
tensibly for your 150,000 dealers 
and salesmen across the nation, 
but with the hope that the public 
will dial in and get excited about 
the new models. 


However, the idea last Tuesday 
(28) was badly conceived and very 
poorly executed. Power failure, 
communications snafu, equipment 
failure, bad sound, inept camera 
work and sheddy direction all con- 
tributed in making this a disjoint- 
ed, almost embarrassing affair. 

And commercials—even a mid- 
night disk jockey pitchman 
couldn’t hope to squeeze 30 min- 
utes of commercials into a 58-min- 
ute shew as Philco did (the pro- 
gram went on the air two minutes 
late due to a power failure). Some 
of the commercials were thinly 
disguised, but commercials they 
were: such as the underwater bal- 
lerina and closing the 
door of a refrigerator which rested 
on the bottom of the swimming 
pool; and the fashion shew an- 
nounced by Bess Myerson in which 


each model carried a co radio. 
Some of the mercials, done 
a la General ic’s “progress 


reporter,” were effective in pre- 
senting the public with informa- 
tion on transistors, industrial tv, 
etc. Others were pretty much 
standardized plugs for receivers. 

The action leapfrogged frem the 
hotel’s exterior to tie commercials 
to the swimming: 1 to the La- 
Ronde Room to the commercials 
te the music room, and then went 
through much the same routine all 
over again, never stopping in one 
place more than a few minutes. 
Apparently the snafued commu- 
nications system was responsible 
for the faulty cuing that resulted 
in a number of ‘unwanted shots 
hittine the sereen. 

Jay Marshall handled the intro- 
ductions of the indoor entertain- 
ment. Pepper Wavis and Tony 
Reese used their nitery punch- 
drunk pug interview bit; Johnny 
Desmond warbled “Hearts and 
Flowers,” and Polly Bergen sang 
a couple of numbers. In addition, 
there was the previously men- 
tioned fashion show, interviews, 
and introductions of several Miss 
America contestants ‘with, of 
course, a generous plug for Phil- 
co’s sponsorship of the upcoming 
Atlantic City finals on tv). 

Outdoors, the swimming pool 
came in for most of the action, 
with an_artfull underwater bal- 
lerina, and demonstrations of 
water skiing and high diving. 
Geoffrey Holder and partner did 
an imaginative voodoo dance in 
the surf on the beach. 

Top honors go to John Daly, 
| who narrated the show from start 
ito finish. He struggled valiantly 
|to hide his annoyance with the 
| equipment and human . failures, 

but near the end he could no 
|longer mask his vexation. It’s an 
even bet that Daly will hereafter 





| confine his conventioneering to the | 


political scene, wirich must seem 
quite tranquil by comparison. 
Due to the late start, or perhaps 
to the general confusion, the pro- 
gram ran overlong. Miss Myerson 


Bruce Trent, | was cut off in the middle of a sen- 
Margot Hielscher, Robert Beat-| tence, and there was no list of | charges. 


| credits and no further Philco iden- 
| tification. All of which may well 
have -been for the best. Don. . 
ing> motorist, ‘troubled by an ad- 
vice-giving brether-in-law, and in 
the other, as a happy lifer in jail, 
induced by a thug to break out. 
Both accented the knockabout an- 
gle. Although the two scenes were 
unrelated, there was a running 








| and provided. a solid payoff situa- 
tion. In the latter sketch, Robert 
| Beatty stood out with a broad in- 
| terpretation of the hardened thug. 
| Among the specialities fea- 


with | emerged as a so-so tv personality |to tv 


the Same,” coming in as a replace- 
ment for Bob .&. Ray ceincidentally 
with the Goodson- an panei- 
ler’s switch to a new Tuesday time 
on ABC-TV. Unhappily, Fadiman 
appears to have been miscast for 
- ticular show—in spite of 
the kickoffer last week (28), he ap- 
peared bewildered by the 
of the entire affair. 

Of all the longrunning pane) 
shows on the air, “Name's” has the 
least promising premise—the 
el has to guess the name of a guest 
with a moniker that’s the. same &s 
a celebrity, a saying, even a sim- 
ple noun (witness A. Male on ijast 
week's show). There’s little in the 
way of amusement in the guessing 
game, and the panel and moder- 
ator have to make their own. On 
this “segment, they weren't very 
successful. 

Panel consisted of Joan Alex- 
ander, Jayne Meadows, Roger 


his bow. Price got in 
a droodle, and Connelly 
tried to pep things up, but that 
was the extent of their extra-cur- 
ricular efforts. As for the game it- 
self, it was rather tiresome, and 
so was Terry Moore’s appearance 
as a guest celeb. The usually eru- 
dite Fadiman was reduced to stock 
phrases throughout, and somehow 
appeared to be embarrassed by it 
all. And who can blame 5; 4 . 





Sam Levenson has moved into 


as 
man’s “Two for the Money” on 
CBS-TY, and it’s good to have the 
teacher-t umorist back on 
tv. His is The type of humor, which 
though tending to be repetitious, is 
enjoyable in the rehearing, and 
Levenson himself is so jovial— 
even in laughing at his own jokc.. 
—that the spirit’s infectious. 4 
Format of “Two for the Money 
seems ideally suited for Levenson, 
and —, suited re ag = 
mat. Open segmen urne 
over to the comie for a monolog 
(which is the forte of both Leven- 
son and Shriner) and the ciosing 
minutes ‘ een, | 
course, comes the serious business 
of the quiz, which Levenson hap- 
pily succeeded in making not-so- 
serious, getting off a few-beauts in 
his pre-question interviews with 
the contestants. He is the sort of 
geniality that television could use 
more of, and it’s to be hoped he’s 
around when the fall —>. ere. 
an. 





Paramount won't take over the 
Sabbath entertainment hopes of 
Colgate for several weeks yet, but 
the tele bankroller is already show- 
ing its great amenability to the 
major’s wishes. And it hasn’t done 
a bit of good. 

Last Sunday (3) amid the feath- 
erweight frolic by Guy Lombardo 
from his L. I. restaurant and for a 
shorter time from his “Arabian 
Nights’ aquashow, the NBC-TV 
stanza gave away several minutes 
of air time to offer an unadulter- 
ated plug for Par’s “We're No An- 
gels.” Twentieth got a plug for its 
“Hew To Be Very Very Popular” 
and Lombardo got a plug in a-sense 
for his “Nights” spectacle, but with 
these there was at least -a reason- 





las well. 

| Since Par got so many more 
/commercial minutes than Colgate, 
| which is thought of as the sponsor, 
the Hollywood company by rights 
| should have paid the network time 
The major’s exec pro- 
'ducer Don Hartman did a celluloid 
|appearance ‘‘from Hollywood” that 
|was full of superlatives—and only 
superlatives—about the picture. It 
was a direct and unsubtle appeal 
for tix buyers. Further diminish- 


|ing the value of the Par segment | 


|was the choice of clips from the 
| pic. One of the two shown was so 
|out of context that—it gave the im- 
| pression that Humphrey Bogart, 


/among the most vicious heroes de- 
vised by Hollywood. Par was not 
' trying to give a 
| just out to whet interest. 

Twentieth gave up Sheree North 
in exchange for a couple 


the resuit that the show qualifies | with a couple of pops; the O’Dells | minutes in favor of ‘‘Popuilar.” Be- 


| for reception with audiences of all | performed effective acrobatics, and| sides the trailer piece, 


| grades. 


Ray himself has been a star per-| ported from Germany, impressed | 


|former on the vaudeville circuit 
for many years. 


| Margot Hielscher, specially im- 


|as a looker. Her vocal prowess 


20th at 
least permitted Miss North to sing. 

The last 15 minutes of the 8 to 
9 p.m. program were from Lom- 


His own BBC | could not be judged from a couple | bardo’s Jones Beach amphitheatre. 


Tanglewood in Lenox sjarting July | radio show has also been a top| of imadequate entries. A few na-|Camera caught some nice scenes, 


a1, 


The programs will feature the! program for several seasons, and|tive songs would have been more |iscluding the extravagant 70-foot 


Boston Symphony with vocal and | with the experience gained in the| appropriate than her hit parade | phony whale from which sang a 


instrumental soloists. Berkshire 


Music Center was established in| right technique for his new visual | 


1940 by the late Serge Koussevit- 
zky and the Boston Symphony Or- 
chestra, 


\'two media, he has applied the 
'series! In the show reviewed, he 
was featured in two comedy 


j sketches, in one as ‘a long-sulfer- 


| entries. 

The show was smoothly directed 
by Bill Ward, who concentrated 
on siraight presentation without 
liancy camera angles. Myro. 


|male chorus. It was okay but it 
wasn't made to stand up under tv 
|camera closeups. 

| Rest of the show came from 
| Lombardo’s Eastpoint House res- 


pan- |S 


Price and Mare Connelly, the lat-, 
ter making 


able amount of sincere tv diversion | 


representative | 
|sample of the feature film. It was | 


Lombardo was a competent if effu- 
sive m.c. Mo Amsterdam was 
on hand with standard manner 
and with many old jokes. Band 
was okay in several numbers and 
|so were the Fontane Sisters in a 
i jazzy “Royal Garden Blues.” Art. 


' DATELINE WASHINGTON 

| With Amn Corrick, guests 

| Producer: Miss Corrick 

25 Mins., alternate Sunday, 12:05 
p.m. 


ustaining 
WSDU-TY, New Orleans 

This is a forum-type show with 
unusual angles to make it an atten- 
tion-getter. It is the only regularly 
scheduled tv show originating on 
Capitel Hill which has so free- 
w a format, such a variety 
of guests, and such a wide national, 
rather than regional, range of sub- 
, jects. It is the only one owned and 
| controlled by an individual station, 
rather than being made available 
to all the stations in a iegislator’s 
district. In addition, it is unique in 
being a local shew which has been 
the springboard for national news 
breaks. And, to boet, it is moder- 
ated and produced by the only Con- 
gressional radio-tv correspondent 
employed by a single station on a 
fulltime basis—and a femme at 


Alternating with a local shew, 
“Dateline New Orleans,” this one 
concentrates on the capital scene, 
with special accent on Capitol Hill, 
where it is produced. Always introe- 
duced by personable, photogenic 
Ann Corrick, it generally features 
one or more of the two New Or- 


leans 
Senators as interrogators, and al- 
ways a guest of spot news irZerest. 
Occasionally, Miss Corrick does her 
ewn interviewing; always, though, 
there is a bid for national items, 
and ,jhere is some local angle for 
the home 

On show -caught, which was 
filmed for use last Sunday (26), 
U.S. Ambassador to the UN, Henry 
Cabot Lodge Jr., was interviewed 
by Sen. Russell Long (D., La.; and 
Rep. Hale Beggs @., La,). And the 
<ompo of three such sock camera 








of subjects—all photogenic, all articu- 


late, and all at ease before the 
ienses—is one which many a top- 
rated entertainment show might 
well envy. 

Miss Corrick handles the intro 
straight, and briefly, while signoff 
is taken over in natural and infor- 
mal manner by Rep. Boggs, one of 
show’s most regular interviewers. 
Office set lends itself to informal 
format, and trio of statesmen toss 
the conversational ball around in 
easy and natural manner. Sticking 
closely to Ambassador Lodge's spe- 
cial interest, international affairs, 
Subjects ranged all the way from 
trade with Japan to the upcoming 
Big Four meeting, with some dis- 
cussion of the Austrian peace 
treaty and the 10th anniversary 
celebration of the UN. 

One good homey touch that must 
have gone well with the home folks 
was sudden exit of Senator Long 
virtually in the middle of a sen- 
tence. Despite a puzzled look, Rep. 
Boggs took over, only to discover 
—along with televiewers——several 
minutés later that the solon had 
heard the roll-call bell and dashed 
| to the Senate floor to vote on the 
| Austrian peace treaty. 

In the past, station and show 
'made front page news when Sen. 
| Stuart Symington announced that 

was “not interested and not 
available” for the Presidential race 
in ’56; when Rep, Sterling Cole, 
chairman of the Congressional 
| Atomic Committee, disclosed that 
“deliverable” H- 
| Bomb, and when Air Sec. Harold 
| Talbott stated that the new Air 
, Academy would enter bowl games, 
Guests have included Cabinet mem- 
bers, members of Congress, White 
House staffers and foreign diplo- 
mats—quite a feat for a single 
station. 

Camera work, handled by staf- 
fers of the Congressional facilities 
under direction of Robert Coar, is 
| topdrawer. And show has the spit 
and polish of top web productions 
of this type. Flor. 








| Lots of Coates on Coast 


Los Angeles, July 5. 

| Paul Coates, L.A. Mirror columne 
ist who already has two tv shows, 
|“Confidential File’ and “Flash- 
| back,” on the same channel, will 
|now appear in a third for KTTV, 
| which is readying a cross-the-board 
program tentatively tagged ‘‘Paul 
| Coates Calling.” 

New entry is a live remote show 
on which Coates will interview the 
day’s most newsworthy person in 
L.A. each day, 


——a 
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Director: Jerry Thorpe 

Writers: Madelyn Pugh, Bob Car- 
roll Jr. 

30 Mins., Mon., 9 p.m. 

GENERAL FOODS, PROCTER & 

GAMBLE 
CBS-TV, from Hollywood (film) 

(Y&R; Biow; Beirn, Toigo) 

Though “I Love Lucy” has been 
hiatusing ever sinee it hit the air, 
this is the first season Desilu has 
mataged to come up with one of 
its cwn packages as a summier re- 
placement. That. CBS-TV Menday 
at 9 slot is a perfect showcaser for 
a new preperty, and “Those Whit- 
ing Girls” ordinarily might be able 
to make the regular-season grade 
on the strength of this exposure 
alone. Happily, Madelyn Pugh 
and Bob Carroll Jr., the “Lucy” 
scripting team, have eome up with 
a crisp comedy segment; the com- 
bination makes for a strong entry 
for the fall sweepstakes. 

“Those Whiting Girls” is prob- 
ably. the first situation comedy 
series themed on a sister act, and 
the Whiting girls, Mar , the 
w.k. thrush, and ra, the 
lesser-known singer-comic, rise to 
oe eae dite tae Ped 

essi ' s 

and fates ale aaente cast 
Margaret in the role of an acid- 
tongued straightman, leaving the 
energetic Barbara the slapstick and 
high jinks. The pair strike a good 
balance, with Margaret delivering 
some acerbic lines in high style 
ahd Barbara demonstrating a nat- 
ural comic flair that should project 
her far beyond her current 
younger-sister orbit. Mabel Albert- 
sen, as their mother,° fits 

into the setup with a wry portraya!. 

Producer Sam Marx and the 
scripters haven’t lost sight of the 
fact that the girls are primarily 
singers, and they get a good chance 
to avail themselves of the fact. 
They spin off a medley of their 
late father’s, Richard Whiting’s, 
hits, and work in some slapstick 
via a record pantomime bit with 
Barbara doing the mugging. Eliot 
Daniel’s musical direction is. top- 
notch, and Jerry Thorpe’s direc- 
tion kept things at a swift pace. 

Increasing practice of basing 
comedies in part on real-life, as in 
the case of Danny Thomas and 
“Lucy” itself, seems a good bet. 
But as to the sister gambit,* let’s 


hope it doesn’t become a trend. 


Chan. 


CHANCE OF A LIFETIME 

With Dennis James, others 

Producer: Herbert Moss 

Director: Lou Sposa 

30 Mins., Sun., 9 p. m. 

wry + Wo EMERSON DRUG 

ABC-TV, from New York 

(Lennen & Newell; Cunningham 
& Walsh) 

“Chance of Lifetime” had been 
running j&long so smoothly ‘ on 
DuMont that emcee Dennis James 
found it necessary to assure tele- 
viewers that the show wasn’t go- 
ing to change even remotely in 
shifting back te ABC-TV last Sun- 
day (3). James, im his heavily inti- 
mate style, used the opening 
several minutes of the show as a 
preamble, not just to assure status 
quo but also to make an undis- 
guised -pitch for audience. There’s 
something immodest about the way 
James flavors he says 


‘with that “trust me” . Yet 
his sponsors have y lauded 
him for selling their ets with 


it, despite relatively ratings. 
_ It was a rough night in many 
respects for the emcee. He did a 
lot of stumbling over words, which 
is not like him, Perhaps he feit 
uneasy alluding to “another net- 
work” in updating the audience.’ 
He seemed to feel that he couldn’t 
mention DuMont by name. Lots 
of his humor was leaden and he 
chose to repeat one line over and 
ever again so that the little 
laugiiter there was was gone by 
the third time he said it. Re- 
dundant joke was occasioned by 
the championship competition be- 
tween dancer-singer Danny Car- 
roll, who won, and holdover victor 
(from. DuMont) singer-musician 
Danny Davis. James insisted on 
saying “I’m sure a Danny is going 
to win” many different ways. 
Carroll will return next Sunday 
(10) to try for another $1,000 by 
defeating the winner of the com- 
petition between two performers 
during the show’s first 15 minutes. 
Carroll has a neat terp style though 
his singing isn’t the best. Art, 


Producer: Bill Brennan 
Director: James Sheldon 
Writers: Carson, Seaman Jacobs 
30 Mins.; Thurs., 10 p.m. 
REVLON, GENERAL FOODS 
CBS-TV, from H’wood 
(Weintraub; Y&R) 


It’s always jet-propelling for the 
ego beaver set to be in on talent 
discovery. CBS-TV has been tout- 
ing Johnny Carson as if he’s al- 
ready arrived as a major leaguer 
in the comedy field. Such a build- 
up before the actual fact can hurt. 
Perhaps Carsen can overcome the 
enthusiasm in his behalf. That 
there was some intra-mural trouble 
preceding last week’s (30) preem 
is indicated in the fact that Bill 
Brennan is sole* producer, Joe 
Bigelow having exited, with James 
Sheldon stepping in for Seymour 
Berns-on the staging (Berns shift- 
ing over to Frankie Laine’s up- 
coming summer show on the web). 
This doesn’t sound like everyone 
behind the scenes was in agreement 


Carson’s rep, as far as the Coast 
is concerned, was built in part on 
his pinchhitting stint for Red Skel- 
ton when the-latter had an aceident 
during rehearsal. As a summertimer 
and regular, the 29-year-old has 
been a substitute for Jack Paar on 
“Morning Show,” relieved Robert 
Q. Lewis as_an, afternooner and 
headed up “Earn Your Vacation” 
last year. (Paar is now a daytime 
host himself, having departed 
“Morning Show’’). 

Carson has a self-effacing man- 
ner and a quiet sort of charm. His 
timing is okay. As to material (writ- 
ten y himself and Seaman 
Jacobs), it was an uneven mixture 
of standup comedy, walkie-taikie, 
satire and nonsense cu the preem. 
He opened a !a Edward R. Murrow 
on “Person to Persen” to intro 
wite Jody and their three little 
boys—which had no place in the 
show unless expertly done, which 
it wasn’t. His magnum opus—ap- 
parently to be used as a regular 
framework—was a not too badly 
contrived series of takeoffs on the 
news as actually telecast. 


Best of these was a quickie in- 
terview of Mel DeWayne, collegiate 
trampoline champ, as both made 
their ups and downs on the ap- 
paratus. The inevitable skit was 
with Virginia Gibson, as his wife, 
pegged around the horrible pros- 
pect of spending an evening at 
home while the tv receiver awaited 
repair. It was not particularly 
imaginative. Barbara Ruick, a reg- 
ular, delivered a tame treatment of 
“If I Were a Bell.” Jana Lund 
billed as guest singer-dancer, didn’t 
appear. 

Carson replaces the axed “Pub- 
lic Defender” and so far he’s listed 
to ride the time into next for 
| Revion' and General Foods, the 
' alternating sponsors. Trau. 


i SOUPY SALES 

| Producer-Director: Peter Strand 
|15 Mins.; Mon.-thru-Fri., 7 p.m. 
GORDON BAKING CO. 

| ABC-TV, from Detroit 

(D’Arcy) 

“Soupy Sales” is the name of the 
program as well as the sole human 
inhabiting the show which replaces 
“Kukla, Fran and Ollie” for the 
summer. . It’s the first regularly 
aired sponsored network stanza 
out of Detroit, via WXYZ, where 
the man in the title role has ap- 
_parently made a certain reputation 
as a comic g to the kid 
trade. He has an expressive, slap- 
happy face, an especially tight 
ereweut, and he carried on with 
madeap abandon throughout the 
quarter-hour stint, even unto the 
blurbs for Silvereup Bread. 

Assisting Seoupy in the frantic 
excursion—whieh somehow  ap- 
peared to come into focus and 4 mo 
some sense through a very 
story line—are_ sundry puppets 
with such real gone monikers as 
White Fang, a giant dog and very 
wicked; Black Tooth, his cousin 
and extremely kind; Marilyn Mon- 
wolf, their sexy friend; Herman 
the Flea, a pal of White Fang’s, 
and Willie the Worm, a sickly crea- 
ture who lives im a potted plant. 
Also in the dramatis personae at 
the opening show :was a talking 
centipede, and behind the scenes 
was an octopus. 

Soupy is the foil for the mob and 
they are seldom shown in full 
body, with a good deal of the ac- 
tien in closeup as Soupy fights off 
the puppet citizens. In addition to 
the story action, Soupy displays 
the kind of “words of wisdom” on 
a blackboard which evidently are 
also intended to please the parents. 
At Monday’s (4) premiere he also 
did a speedy “Soupy Shuffle” for 
his finishing attack. All in all, he’s 
quite a kid—clean and not too vio- 
lent. Moppets will probably veer 
to him since almost the entire ap- 
proach of his “act” is caleulated to 
elicit-sympathy. Trau. 








on hew. best to showcase Carson.: 


Exec Producer: Sam J. Lutz 
Producer: Edward Sobel 
Director: James Hobson 

60 Mins.; Sat., 9 p.m. 
DODGE 


| ABC-TV, from Hollywood 


(Grant) 

There are few regional show biz 
names around today. The  per- 
former who clicks in Hollywood 
can do the same in Hoboken and 
video and overnight plane trans- 
portation have removed all coast- 
to-ceast and even intercontinental 
barriers. But Lawrence Welk is 
one of those rare regional phenoms, 

Welk, who is a produet of the 
Dakota area, is a potent band name 
in the far west. Some of his one- 
night grosses have been spectacu- 
lar in that territory and his plat- 
ters for Coral Recerd have been 
consistent sellers there. Welk, who 
has been playing regularly at the 
Aragon Ballroom in Santa Monica 

the past several years, has also 
been a regular on KTLA in Los 
Angeles since 1951. 

With this Dedge-bankrolled se- 
ries, Welk is making his coast-to- 
coast bow with a pleasing and un- 
pretentious musical stanza. It isn’t, 
however, likely to make him a ball 
of fire east of the Mississippi. 


aecent doesn’t impede him from 
being a genial emcee, heads a neat 
shew band. His of music, 
called “champagne music,” is sweet 
and bouncy, with accent on accor- 
dions, fiddles, organ and reed for 
a sound whose lineage certainly 
traces back te Guy Lombardo. It’s 
easy to take and particularly suited 
to-heefers, whether in the foxtrot 
or polka grooves. ‘ 

As a video layout, this show suf- 
fers from the same defect as most 
other band shows. It’s static. The 
cameras are fixed on the _ band- 
stand, with an occasional shot of 
dancing couples in the studio thea- 
tre audience or an infrequent pro- 
duction setting for a vocal number. 

Welk’s roster of performers in 
his organization partially help to 
overcome this flaw. Young and en- 
thusiastic, Welk’s vocalists and 
sideman add some verve to the 
show. Top spots are given to song- 
stress Alice Lon, accordionist 
Myron Floren, and a flock of side- 
men who double as novelty singers. 
One of the best bits on the open- 
ing show (2) was Welk’s polka step- 
ping with a 65-year old studio 
guest. 

Plugs for the auto sponsor are 
slotted every quarter hour via film 
and a verbal assist from —— 

= erm. 


HIGHLIGHTS OF THE WEEK 
With Lindsey Nelson, Radcliff Hall, 

Bob Wilson, others - 
Director: Jack Dillon 
Writer: ‘Dennis Dalton 
30 Mins., Fri., 10 p.m. 
GILLETTE 
NBC-TV, from N. Y. 

(Maxon ) 

This season’s “Highlights of the 
Week in the World of Sport,” the 
Gillette Friday night replacement 
for the fights during the summer, 
seemed a considerable improve- 
ment over what was offered last 
year as a hotspeller. Shows are 
essentially the same—feature cov- 
erage via films of recent sports 
events—but in this year’s preem 


(1), choice of film footage was ex- 
cellent for the most part, And the 
narration written by Dennis Dalton 
was clean and usually managed to 
find the most exciting springboard 
for every event included. The Gil- 
lette-bankrolled half-hour at 10 
p.m, via NBC-TV will continue for 
the remainder of the summer, with 
the exception of the live coverage 
being offered. the Ray Robinson- 
Rocky Castellani fight on Friday 
(15) after next. 


Appeal of the various sports 
events lensed wasn’t of consistent- 
ly high quality during the initialer. 
There were a few weak spots. The 
preview of the probable lineups 
for the baseball All-Star game next 
week lacked the kick of the cov- 
erage of the recent Yanks-Cleve- 
land series, for instance, although 
Dalton and director Jack Dillon 
didn’t let the potentially dull All- 
Star preview lag quite as much as 
it might have. It’s unfortunate 
there aren’t enough summertime 
sports events wi the intrinsic 
dramatic appeal of the swim races 
between Russians and French that 
were included in the stanza. The 
natural punch of that part was 
once again aided by the writing. 
Various voices of Lindsey Nelson, 
Radcliff Hall, Ray Barrett, Fred 
| Capossela and Bob Wilson were 
‘all’ good in narration. rv. 





Welk, whose trace of Germanic | 


.| War of Major Be 


ley, Tony Curtis, Piper Laurie, 
Jane Howell, Mara Corday, 
Danny Dayton, others 


90 Mins., Sat. (2), 9 y.m. 

OLDSMOBILE 

NBC-TYV, from Hollywood 
(D. P. Brother) 


NBC-TV rolled out the red car- 
pet to Universa 1-International 
for this 90-minute spec, but 
what passed over that carpet 
was not particularly impres- 
‘sive, Overall average was just 
fair, and this wedding of pix and 


medium. Of course, from UI’s 
viewpoint it got virtually 90 min- 
utes of plugs for its pix and pact- 
ees, and that certainly satisfied the 
studio, even if it probably didn’t 
the viewer. — 


On Steve Allen’s coming te UI 
to play the lead in the Benny 
Goodman biopic was pegged the 


the running bit was funny at times, 
the pregram as a whole was so in- 
choesive there were spans 
when “Movieland” seemed to for- 
get all about Allen. 

_ There were sporadic moments of 
solid entertainment as well as some 
players who showed talent and fine 
dramatic sequence from: the 
studio’s upcoming “Bright Vic- 
tory,” reenacted live, with Rex 
Reason and Grant Williams dis- 


Jeff Chandler sang the “Foxfire” 
ic title tune he disked for Decea, 
aving in. inevitable plug (and 
clip) from the pic in which he 
stars. Allen and Muriel Land- 
ers, later seen as a scrubwoman, 
teamed on-a good dueting of “Two 
Lost Souls.” Benny Goodman had 
a trio but it wasn’t his old one; 
working over a few tunes, and 
Keith Andes came off well sing- 
ing “Eagle and Me” as did Tommy 
Rall’s terping. * 


But these portions were far out- 
weighed by the rest of the show. 
Pat Crowley showed scant vocal 
savvy in thrushing “Cheek to 
Cheek,” but was a bit better at 
hoofing. Tony Curtis sketch was 
materially weak and Audie Mur- 
phy loeked ill-at-ease in a brief 
interview. Piper Laurie's warbling 
n.s.g. Moppet Tim Hovey was used 
to intro a scene from “Private 
on.” Mara Cor- 
day, Dani Crayne, Jane Howell and 
Allen were victims of flabby sketch 
material as was Danny Dayton, 
playing a casting director. 

Producer Jack Rayel imparted no 
originality .in the presentation. 
Don McGuire’s staging and writing 
were below par for course. Dick 
McDonough’s direction was much 
too slow. Oldsmobile picked. up 
the ticket, tossing in five blurbs 
during the 90 minutes. Daku. 


ARTHUR MURRAY PARTY 
With Kathryn Murray; Teresa 

Brewer, Bil & Cora Baird, Hilde- 

garde, Ray Carter’s Orch 
Prod.-Dir.: Murray 
30 Mins., Tues., 8:30 p.m. 
ASSOCIATED PRODUCTS, TONI 
NBC-TV, from N. Y. 

(Grey, Tatham-Laird) 

The summer's first “Arthur 
Murray Party” (there’ll be 12) was 
a modest affair “in honor of” Hil- 
degarde. Latter had the shows 
second segment pretty much to 
herself and, with her usual poised 
showmanship, was easily the best 
reason for attending. If this seems 
ungracious to hostess Kathryn 
Murray, what can be said when 
Teresa Brewer has to sit it out 
after an opening two-minute stint? 
It’s nice to be able to squander 
talent, but Brewer fans probably 
felt betrayed. 


Bil and Cora Baird and their 
puppets had the second spot, doing 
an interview between Edward R. 
Bowwow and a family of White 
House squirrels. It was a chance 
for some nice satire, but the han- 
dling was mueh too tepid, as if 
somebody was afraid of somebody. 
The payoff was a golf ball (natch). 

Arthur Murray, who’s supervis- 
ing the parties, tutored a new 
number, the meringue, but the 
mambho’s probably still safe. His 
missus teamed with Peter Gladky 
in a hobo terp routine, and it was 
time, for Hildegarde, who made 
her corner cozy with some ditties 
from the ’20s and full treatment of 
her “Je Vous Aime” speciality. Ray 
Carter’s orchestra provided a 
smooth background. 

Five-Day Deodorants sales spiels 
were unobtrusive but the general 
production approach was ordinary. 
At 8:30, even of a summer’s eve- 
ning, it needs to be a_ livelier 
soiree. Geor. 





tv was not auspicious for either} 


*“Caesar’s Hour’ 


ise for this show and while || C2¢54™’s 


playing depth in their emoting. ~ 
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HOS HITIN JOHNNY CARSON SHOW ‘LAWRENCE WELK SHOW ‘ALLEN IN *MOVIELAND {CAESAR PRESENTS 
With Maleares vi ww wll Whit- | With Barbara Ruick, Virginia Gib- | With Alice Lon, Myron Floren, Jim| With Steve Allen, Benny Good-| With a rg Proce ae 
ing, Mabel Albertson, Tommy| son, Carson Family, Mel De| Roberts, Larry, Hooper, Rocky| man, Rex Reason, Grant Wil- nr ihe ls, mf = r- 
Cook; music, EMot Daniel Wayne, others; musie director,| Rockwell, Dick Dale, Jerry| liams, J Chandler, Muriel; wood oe ulds 
Producer: Sam Marx Lud Gluskin Burke Landers, Tommy Rall, Pat Crow-| Martha Wright, guest 


jucer: Caesar 

Staged by: Carl Reiner 

Writers: Charles Andrews, Selma 
Diamond, Lou Selomon, Sheldon 
Keller, Mike Stewart 

Musie Director: Bernie Green, 

60 Mins., Mon., 8 p. m. 

—_— CHICLE LEE LTD. 


NBC-TV, from New York 
(D-F-S; Erwin Wasey; K&E) 


It’s all very well for comics to 
double as packagers-producers, but 
to persuade the long-suffering, 
sweltering viewer that this stand- 
ard of programming will invite re- 
lief certainly rates a misdemeanor 
rap. 

Like some of the other major 
comics on tv, Sid Caesar is de- 
livering up his own summer re- 
placement package designed to 
keep the Monday night 8 to 9 slot 
on NBC-TV warmed up till 

returns for the 
*55-’56 semester. : 

This summertime entry is tabbed 
“Caesar Presents,” with the comic 
doing control room duty as pro- 
ducer of the hour filler (and 
regular sidekick, Carl 
Reiner, credited with the staging.) 
It has its own stock company of 
performers including Phil Foster, 
Bill Hayes, Bobby Sherwood as 
host, Cliff Norton, Sid Gould and 
Barbara Nichols, with Martha 
Wright as the initial guest star. 
(Next week, Jaye P. Morgan). 

Originally it was Caesar’s intent 
te. base the summer series on the 
misadventures of a traveling band 
doing one-niters, with Foster as 
the bus driver, but somewhere 
along the line the whole idea mis- 
fired and they settled for a revue 


format. On the basis of Monday’s 


(4) preem, this show should have 
got lost, too. Even as hiatus time 
fare it made for trying viewing. 

Major accent was on comedy, 
and it was precisely in this area 
where “Caesar Presents” was woe- 
fully lacking. Foster has demon- 
strated in the past that he’s a 
comic of considerable talents, but 
this time up he didn’t have a 
chance. It took no less than five 
writers, most of whom have played 
around the bigtime tv comedic cir- 
cuits, to throw Foster and his as- 
sorted stooges for a heavy loss. 
Burden of the comedy contribs 
centered around Foster’s operation 
of a corner drugstore, with Miss 
Nichols as his wife; Sid Gould as 
the inevitable “cuffo” lounger and 
Cliff Norton hired as the clerk. As 
an idea it had-and still has-intrinsie 
merit, but the humor and the situ- 
ations were far more frantic than 
funny. 

Another comedy sketch por- 
trayed Foster, Gould, Hayes, Nor- 
ton, et al. going through the mo- 
tions of seals, mating calls and all, 
but here too the desired hilarity 
was elusive. 

Otherwise “Caesar Presents” 
hewed to a hackneyed revue for- 
mat as Sherwood hosted a variety 
of turns highlighted principally by 
Hayes’ vocalizing (with some un- 
pretentious choreography as back- 
ground); a medley by Miss Wright 
and the entire company indulging 
in some musical capers for the 
finale. 

On the preem Caesar did an “in 
person” for the intro and closing. 

Rose. 


JACK PAAR SHOW | 


With Edith Adams, Jack Haskell, 

Jose Melis & Trio, Hal Simms 
Producer: Ted Fetter 
Director: Kirk Alexander 
Writer: Paar, Larry Markes, Sid 

Reznick, Bob Howard 
30 Mins., Mon.-Fri., 1 p.m, 
Sustaining 
CBS-TV, from New York 

Jack Paar, who moved off the 
CBS-TV “Morning Show,” has 
taken with him the bulk of the en- 
tertainers from that program in a 
situation which results in virtually 
the same kind of entertainment 
purveyed by the early ayemer, but 
which has the added virtue of per- 
mitting the participants to sleep 
later in the morning. 

Paar, abetted by Edith Adams, 
Jack Haskell and Jose Melis & 
Trio, has a felicitious gift of off- 
the-cuff humor, or at least it comes 
out that way. It’s a session that’s 
easy to take, has a graceful air of 
informality and a lit2rate brand of 
entertainment—which unfortunate- 
ly may not be savvied by the haus- 
frau who might have stayed on fol- 
lowing “The Guiding Light,” di- 
rectly in front of the Paar airer. 

Paar on his preem gol a zany 
spirit into the show. He did a bit 
on Davy Crockett being interview- 
ed by_the local unemployment in- 
surance office and a takeoff on 
“This Is Your Life,” both of which 
got a good quota of laughs and 
showed some ingenuity on the part 
of the performers and writers. 
Miss Adams and Haskell! sang their 
way into Viewer atcéptanéed Jose. 


. 
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on top of the wide 


Last week NBC Television transported 40,000,000 viewers out of their living rooms into the Wide Wide 
World. Forty cameras, 32,000 miles of cable and relays, a thousand technicians turned a continent into a 
playground; turned ninety-minutes of a Monday evening into a national holiday. 

Critics from east to west spoke up for delighted audiences: “Superb entertainment,” wrote J. P. Shanley 
in the New York Times. “NBC’s Wide Wide World gave us a Wide Wide Thrill,” said Irv Kupcinet in the 
Chicago Sun-Times. “The most ambitious use of electronics to date,’’ said Daily Variety in Hollywood, 

That-was the first Wide Wide World. The mobile units are organizing new assignments, searching out 
new places, new faces, new surprises for the next performance. | 


And NBC is staying right on top of the world. Out of the problems and realities of this troubled century 





EE 
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a series of compelling programs is being created — programs with the impact of a banner headline. “1976,” 
an exciting look at your world of tomorrow, is a telementary scheduled for October g. Later this fall you | 
will see “Nightmare in Red,” an hour-leng dramatic history of Russian communism, and “The Jazz Age,” 
a report on America’s boisterous “bubble” years, both part of NBC’s “Project 2o.”’ “Young India,” a study 
of what India is today, has been filmed in color by NBC and is scheduled for November showing. 

All this is a part of the NBC design for television . . . to present the real world — the world of enter- 
tainment, of enlightenment, of information, of conflict and debate. 


Television like this has given NBC its commanding leadership in audience. And wise advertisers will 


make it a point to be where the audience is. | . 


Exciting things are happening on 


television 
@ service of (3) | . 










See “The Meeting at the Summit” on 
NBC Television, 8:00-9:00 P.M. EDST, Sunday, July 17, 


the eve of the Big Four Conference. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience comnosition vary according to 
tional spot film covers 40 to 60 cities reporied by American Research Bureau time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
3 a . . have a large share and an audience composed largely of children, with core 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated . : : 
¢ : $ a h a respunding results for the sponsor aiming at the children’s market. Abbre- 
film shows listed in each case, and their competition shown sree diations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
ratings are furnished by ARB, based on the latest reports. ’ (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), -musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time — day and distributors rep the national spot sponsor for whom tae film is aired. 
TOP 10 PROGRAMS - DAY AND MAY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING  %) USE PROGRAM STA. RATING 
: 2 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Waterfront (Myst) ........... WOR cas 6 6s 3 Os bass a ES SS es \ i reer 42......... 40,1 | Baseball ....... rT «> Serre fC 
2. Superman (Ady) ..... a aka eee WCAU......+%. Flamingo..... ..-.. Mon. 7:00-7:30 seeetess 143 wits pee OTN Ua 8054 -CRe Detective 08 nia ec WR. es 82 
3. Liberace (Mus) .............. 5 it) Saree oe Sat. 2100-21:00 ......55 eer cake SMEs dh oa .- 32.3 Ford Playhouse ...........WFIL .......12.1 
4. Mr. District Attorney (Myst). WPTZ.........ZiV. ......0..e0eee- Pea IO BSI 5 asses ABS. 0. ee AB <3 GBB Ota: Be. ies} se ds Senn Ts. «6. fae IBS 
5. The Falcon (Myst) ........... gS RTs a EE eee ee Wed. 10:30-11:00 ...... ieee eee See ee 39.8 | Best of Broadway......... -WCAU. .....+25.3 
6. Passport to Danger (Adv)..... . ot eee | ty Pre ee ey ee GE eee te |} Ses oe Pie are 39.3 | Mystery Hour ..... eee eee |S | 
7. Boston Blackie (Myst)........WCAU........ Ziv... .....cceeeee. EE, TOIT iw ck tod «ROR beac cee Ba ape 19.5 | Award Theatre ...... eeawes WE Ree. w55tess 6.3 
8. Foreign Intrigue (Adv)....... ae | SG | eee Path, EPID iss ong 4s 0:4 cn ct vagus BEE - 19.9 | Hollywood Detective ......WPTZ ....... 6.7 
9. City Detective (Myst)......... WRT... ives MOA Wo. swibeeecs Mon. 7:00-7:30 ......... Baths eR Si. oh) GOB Buherman. 088 ses esse. WCAU ......143 
10. Badge 714 (Myst)............ WGAU.... PRS aap «ie Be Fri. 7:00-7:30 ..... Pee: free paeeee yr ery eager 16.3 | Award Theatre ............ _ ey Seer . 8.0 
| ; Sees KNXT (2), KRCA (4), KTLA (5), KABC (7) 
. . =) ’ s + 
LOS ANGELES Approx. Set Count—1,985,000 Stations— x Wy (9), KTTV (11), KCOP (13) 
1. Waterfront (Adv) ........... ey SEI ER SSR Tues. 7:30-8:00 ........ Rene __ BAe 56.7 | See It Now...... vio ca desea en voces AZO 
2. Badge 714 (Myst)............. ERED . dy ds ods ae: Sk aS eS Sat.; 7:36-8:00 |.% 3.6... Ss See es 2 re 50.8 | Harry Owens ....... CMS gORE civetae OL 
3. Death Valley Days (W)....... 4) 4 Fee McCann-Erickson...Thurs. 7:00-7:30 ....... r+ i a isc eee se 36.9 | Potaa Theatre .... 00600 BABC .....00 62 
4. Annie Oakley, (W) ........... oY ig | SEE RG Pas ga pt «8's Tues. 7:00-7:30 ........ POR i res . See ree 43.6 | This Is Your Music........KNXT ....... 7:2 
5. Life of Riley (Com).......... 3, Sees ES cs Sat, MOOR OO eee os 80.0. 6.650. Bei aeek ane 62:3 |: Gtazé Show . 6. .:c6. se UE a a s's v vce 
6. I Led Three Lives (Adv)..... 4 SOs PS hive cenceeaes Sat. WaOOwe ies. ke. .. t RR Rese 63.0 | Stage Show ........... eee ¢ * ¥ @ereTEerey = 
7. Stories of the Century (W).... KTTV......... on REE pe ro Big 1 1) 4 | ap go A RGN WES sass teed 669; @ B -Theetre .. 0.5 ce hs ce abe nee vaeee 
8. Mr. District Attorney (Myst). KNXT......... MS has coweu en eke Mon. 10:00-10:30 ....... Pees Cin © oun ches beck a 49.2 | Robt. Montgomery ..... RS: =}! Geers |S 
8. Science, Fiction, Thea. (Adv)..KTTV......... SE ois k's Ce us aaiee Oe Tues. 8:00-8:30 ........ SA ns heed e s WG eh xe 62.0 | Life With Father...... jo pee ~. 30s .0ed 13.6 
10. Superman (Adv) ............. SE Fs va we ka Flamingo.......... Sat. F20G-F90 |e 6 ks rs eee ae - > ae ee 52.7 | M. Liebman Presents....... 8 aCe 21.8 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Little Rascals (Ch)........... , 2. re Saseretate =... 6k se Mon.-Fri. 6:00-6:30 ..... REA ES aoe S84 «+ Sumermiank. (6.2 Gi atvat ieee WEWS ..cece 46 
2. Annie Oakley (W)........... 2 Fe as heck ea see ny Sat. 6:30-7:00 SRE CS ak bes we Tass nadeare 25.6 | Cowboy G Men....... ivi, MEL oe cas 6, 
3. I Led Three Lives (Dr)....... pee | PEAS Ee Se Pet, 10:30-12°00 6 se gccs LS FEC RE ae ee 36.6 ; I Am the Law..........08. WEWS ...... 11.5 
4. Badge 714 (Myst)............ | Dk osteasea neue PPh, TiGeet ae ss wee ceus Das +b ck as oo ae aes 23.5 | Life With Father.......... WXEL ...... 44 
5. Gene Autry (W).............. , 2° « ier CO ad os ced ck caee Sat. THO Ee cia sete BE tA ss a-oke SP aes e 30.1 | The Whistler .............WNBK Aree 
6. Buffalo Bill Jr. (W).......... UIE, ¥.5 46 0:5: SPL ics Ces cae eeee ee Sati  Ge-Si00 | ices etc Eo sc Maik 5 ee aa 19.8 | Comedy Carnival ......... WXEL ...... 41 
7. Foreign Intrigue (Adv)....... ff renee COUNT. ois vases Sun. 10:00-10:30 ....... if & TORS eo sree ns Fas B48 t Teretts YOuta ... vi ccc tccas We: se teene 31.5 
8. The Whistler (Myst).......... WNBK..... cS IRD, ARE: ; Sat. 7:00-7:30 i oie EL aes So Wi a6<e vars ae AMMO Sn ae aia oe eee WXEL ......16.4 
9. Sherlock Holmes (Myst)...... WISTEER. ccccone SEI Sn nina habe ack Mon. 10.30-11:00 ....... BES Coes «bs See ey 46.0 + SGidio One ....cccses Peres, 2 8 | Peers oF 
9. Waterfront (Adv) ............ i Saree eo oa Wed.:- 7:00-7:30. ........ BE Gs ees EP a re ISG‘ All Star Theatre. .. ss sds WNBK ae 5.0 
MINNEAPOLIS-ST, PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 
1. Badge 714 (Myst)............. SRE: dh aie oes SERRE AUR, Mon. 8:30-10:00 .. 51.000 .20Mp apes cae EE : .. 48.2) Burns & Allen....... iss NR ns vib pa 
2. Mr. District Attorney (Myst)..KSTP......... BG Sane ese k ake Thurs. 9:30-10:00 ...... vk Se BE eau 43.4 | Meet Corliss Archer........KSTP ....... 9.1 
3. I Led Three Lives (Adv) .....KSTP......... Ss ios ity San oval Tues. 8:30-9:00 ........ PAB. i 4 058058 SB Scat « 82:4 1 Bee. 1t- Now... vies ery oo 8 SES > F 
4. Science, Fiction, Thea. (Adv)..WCCO......... | SRS io Pipe pe a Fri. 9:00-9:30 ..7....... FR SE icc oei at 44.3'| Baseball |... 06.60 APs <2 * ROR Ppa | 
5. City Detective (Myst)........ MNO ic ac 6a en Ss bio a ak oe Wed. 8:30-9:00 ......... BOO es «ia da ak - aE aE 52.7 | Best of Broadway...... sabe Oe tise eimoe 
6. Hopalong Cassidy (W)........ tt ae EE AG es Sat. 8:06+6:30)..5 6.0%. 6 iy Bape eee 29.......+. 58.2 | Max Liebman Presents.....KSTP .......249 
7. Life of Riley (Com).......... BI eae S takes sakicaee Sun. 9:00-9:30 ......... 1S, ES ene + SS Ae » -464.7.) Star Showease~ 2.3. os WOO © ee ABT 
8. Lone Wolf (Myst) ........... ts Se PLCs vies bh ke eae Sun. 8:30-9:00 ...5.¢.., BGS ivi sees gat | Perey «++. 42.0 | Red Owl Theatre..........WTCN .......14.5 
9. Wild Bill Hickok (W)......... MEL wh ecess Flamingo...... tees Sat. ABO-rOR ns cc ccesss Le ESN ee gent Bl csi chicas, ROM LUM ee Xk es Cie Lik oes eee: ceee ech eae 
10. Your Star Showcase (Dr)..... 2 0» > Se TPA ois iciuee Sun. 9:00-930 ......... iy Zeer paeagenaee Oe ea nie be 44.7 | Life of Riley..... PEE: «Meroe 1k 
COLUMBUS Approx. Set Gount—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)....... WBNS 65 beac McCann-Erickson . ..5un. 8:30-0:00 .......... ee eS  eoepeay ee ee Ae WLW-C ..... 18.7 
2. Racket Squad (Myst).........WLW-C........ Ve AES aT Sea A SG Be Tues. 9:30-10:00 ....... MCS s bees ss Meyer 49.7 | I Led Three Lives..... Pee | | Pt |S 
3. Man Behind the Badge (Myst) WBNS......... MORE cS eee ss Pei. S130 osc es ores MGS ah one 1 Fe A, 40.7 | Eddie Cantor .............WLW-C .....11.7 
4. Seience, Fiction, Thea. (Adv)..WLW-C....... DS er Pe Oe Sat. 10:00-10:30 ........ 8 ees rem . ePerray 40.4 | Meet Corliss Archer....... WBNS .......153 
5. Mr. District Attorney (Myst)..WLW-C....... ZAG nT pc ccbesdeeces Wed. 9:30-10:00 ........ Yh eee B4. wc eceeee 51.9 | Best of Broadway. ......... WBNS .......23.0 
5. City Detective (Myst).........WLW-C....... MGA. | .iceeas es 5 3 ees 1100-11-90 3516s. yk Pease , ee ... 24.7 | Appointm’t with Adventure. WBNS ....... 6.8 
7. I Led Three Lives (Adv)...... WONG: -6665.. IWS kien awe ae 0s Tues. 9:30-10:00 ....... Bue Ceua xs oe BS. vccs ots GBT. Mba: Boues .. .. Gwklaks eo WLW-C. ....-. 23.8 
8. I Am the Law (Myst)......... : [o£ oa MOR ia. 6s os FR Bats 290-1700 6. vies cus Ooo vas be GP: vias ites gE Ce ee yee eR Rep WEEETED: xo vcecae 8.7 
9. Waterfront (Adv) ............ WING sy kc caces BRS id's ws ones Bri, :10:30-13:00 2. ....%: TRG i Bcs leeks Beck ctica, ee, PI hace eves ieee be ce vee'es 7.0 
10. Favorite Story (Dr)....... Ms 080 6ke SS PON ey ee Sun.’ 9:00-9:30 .........: ROM iwkc sue ¢ PO Scctecee MOD | 2ORORE BORNE case ccecacs Wee cvaei thé 
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IN THE WORLD IS AVAILABLE 





NOW 





HAS TYPEWRITER, WILL TRAVEL AND SELL YOUR PRODUCT 








YOU KNOW HER BETTER AS ANN SOTHERN, PRIVATE SEC- 
RETARY, BUT AS OF NOW RERUNS OF THIS FAMOUS SER-= 
IES UNDER THE TITLE OF "SUSIE" ARE AVAILABLE. 


IT PROBABLY ISN'T NECESSARY TO TELL TOO MUCH ABOUT THE SHOW... IF 

YOU'RE IN TV YOU'RE UNDOUBTEDLY FAMILIAR WITH THE SHOW'S ENORMOUSLY SUC- 

CESSFUL HISTORY . . « IT'S BEEN ON THE AIR SUNDAY NIGHTS OVER CBS FOR THE LAST THREE YEARS 

e « « ONLY IN THE U.S. (NOT CANADA) . . . AMERICAN TOBACCO COMPANY IS THE SPONSOR (THEY 
HAVE JUST RENEWED THE SHOW FOR A FOURTH YEAR.) 





. EITHER 39 OR 52 PICTURES ARE AVAILABLE IN THE SERIES UNDER THE NEW TITLE, "SUSIE". THE 
PRICE IS REASONABLE (BY REASONABLE WE-MEAN A COST PER THOUSAND THAT THE NEW ADVERTISER 
CAN BE SURE WILL BE LOWER THAN THE COST PER THOUSAND HE IS APT TO PAY FOR A GREAT MANY 
NEW UNTRIED SHOWS) .. « 


1952-1953 1953-1954 1954-1955 





RATING HISTORY: THE BOX AT THE LEFT SHOWS THE CONSISTENT 
STRENGTH AND POWER OF THE SHOW OVER THE LAST THREE YEARS. 
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Television Chatter 





New York 


Arthur Kalman, Associated Art- 
ists Productions v.p., has been 
named. president of the firm’s new 
subsidiary, The 199 Corporation, 
which will aim at extending the 
feature film business to the na- 


tional sponsorship leve .. . Kath- 
leen Maguire will star in Eugene 
O’Neill’s “The Straw” on “Kraft 
Theatre” next Wednesday (13)... 
Robert Q. Lewis and part of his 
tv cast will be guests of honor at 
the annual Springfield (Mass.) Fair 
on Sunday (10) . . . Carl Reiner’s 
father, Irving Reiner, does a tv 
guest shot on his own, as an in- 
ventor on Donn Bennett Produc- 
tions’ “The Big Idea” vidfilms— 
he’s invented a battery - powered 
electric clock . . . George Blake 
Enterprises has added a new cus- 
tom-built Chrysler camera car for 
its industrial-commercial’ film 
shooting . . . AT Productions 
shooting blurbs for Sterling Drug, 
Remington-Rand and Procter & 


Gamble this week . . . Gloria De-|A 


Haven set as fourth jf list on 
Goodson-Todman’s “ the Con- 
nection” . . . Laraine Day doing a 


three-week panel stint on “Name’s 
the Same”... Three account execs 
joined Teievfsion of 
Ameri ex-Ziv, for 
the midwest; Wylie Adams, former 
v.p. of Gannaway Productions for 
the south central; and Lon T. 
Boutain, formerly sales chief of 
Bob Champett Productions, for the 
Coast . . . Herb Shriner guest of 
honor at the Music Merchants 
Trade Fair in Chicago July 18, 
where he'll be pushing his own 


harmonica brand . . . Recky Gra- | tab 


ziano set as a panelist on “Pan- 
tomime Quiz”... Win Elliott subs 
for Bud Collyer while the latter 
vacations in August from “Beat the 
Clock” ... Toni Arden set as the 
first guest on “Todd Russell’s 
Music Corner” on WABC-TV when 
the show preems Monday (11)... 
Cast for the first “Crunch and 
Des” telefilm episode, headed by 

Osterwald and Gordon B 


Bibi E 

laned for Bermuda over 
Se ad tnetied Ur ce 
name rvisor exploitation 
for the NBC Film Dividon 
Robert F. Adams leaving WABD 
to join WABC-TV’s sales staff. 

Leonard Valenta inked as a di- 
rector for “Window,” the summer 
replacement for “Person to Per- 
son” being produced out of MCA 
by Mort Abrams... Scribbler (for 
New Yorker) Croswell Bowen pow- 
wowing with web execs over a 
video adaptation of his McGraw- 
Hill tome, “They Went Wrong” .. . 
John J. H. Phillips becomes a Ben- 
ton & Bowles account exec. 

Sig Mickelson, CBS news and 
public affairs veep, to Maine for 
three weeks of fishing and hunt- 
ing. Irvin Gitlin, PubAff direc- 
tor, at convention of American 
Colleges Public Relations Assn. in 
Chi July 1-2 .. . NBC-TV to tele- 
east Pike’s Peak races from noon 
to 1:30 on Labor Day and seeking 
$50,000 from sponsorship. Show 
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will be cut up in half-hour seg- 
ments. 

Paul Tripp, host and producer 
of WCBS-TV’s (N.Y.) “On the 
Carousel,” will make a personal 
appearance with the Philadelphia 
Sechestts tonight (Wed.) to narrate 
“Jonathan and the Gingery Snare, 
a musical story about percussion 
instruments. The-performance will 
take place at Robin Hood Dell, 
Philly, with Alexander Hilsberg 
conducting the orch. 

Beverly Lunsford, nine-year-old, 
tabled for a moppet part on “Big 
Story” Friday (8) ... Guild Films 
has set Sid Ellis as a writer-story 
editor of its new tv series, “I Spy,” 
currently shooting on the Coast. 
Raymond Massey stars. Ellis, who 
was represented by Ashley-Steiner, 
will work directly under produc- 
tion chief Bill Burke. 

NBC-TV’s wanderlust spec last 
week, ‘Wide Wide World,” scored 
a 31.9 Trendex . . . Hank Warner 
of CBS-TV Press Info expects his 
new home in Larchmont, now un- 
der construction, to be ready mid- 
st . . . Norman Brokenshire 
ju finals on Miss New York 
tourney at Palisades Park today 
(Wed.) along with Henny Young- 
man, Columnist Frank’ Farrell and 
Clare Luce... t after attend- 
ing to the stag of “Wide Wide 
World” Dick Schneider went into 
the directional stance for the Jones 
Beach remote of Gay Lombardo’s 
“Arabian Nights” on Colgate 
“Variety Hour” Sunday = (3). 
Schneider also directs “Today.” 
... A CBS-TV official was invited 
to attend Monte Proser’s La Vie 
nitery by the auspices awarding 
citations and was stuck with the 
... Ken Bilby, public relations 
chief of NBC, to Canada this week 
on vacation, while Alec Nyary of 
the press sector leaves for a 
month’s sojurn in Europe... 
Special effectsman Sam Kirschman 
to wed Roz Fischer Aug. 28... . 
Mike Gargiulo, producer-director 
of WRCA-TV’s Norman Broken- 
shire show, on New England vaca- 
tion for three weeks. Other vaca- 
tioneers: production supervisor 
Dick Berman, Maine; associate di- 
rector Ann Keeley, Brigantine, 
N. J.; Gwen Male. (of traffic), 
Tanglewood Music Festival. 

Berns, news and eposial 
events director of WRCA-plus-tv, 
to lecture on “Role of TV in Po- 
litical Campaigning’ at White 
Mountains Festival of the Seven 
Arts, Lake Tarleton, N. H., July 9. 
Latest addition to news staff, inci- 
dentally, is Roger Bowman, with 
weather and news at 7:25 and 8:25 
for the “Today in N. Y.” inserts on 
web’s “Today” show ... When 
“Tales of the Texas Ranger” starts 
on CBS-TV next fall in the Satur- 
day late morning slot, there’ll be 
a reshuffle of the other kid stanzas. 


~Chicago 
Jack Drees to call the shots on 
WBKB’s exclusive pickups of the 
North American Davis Cup finals 
next week with Northern Trust 





bankrolling the Satarday (16) and 
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Sunday (17) telecasts ... WN 
sales manager Bud Beaston an 
family vacationing in Connecticut. 
. .. Marvin Lowe new midwest rep 
for Tele-Pictures Inc. . . . Norma 
Barts, research associate of the 
Film Council of America, \ 
serve for a year as film supervisor 
for WTTW, Chi’s educational sta- 
tion due to hit the air next fall. 
_.,. Burr Tillstrom and his “Kukla, 
Fran & Ollie” troupe took a bus- 
man’s holiday Saturday (2) with a 
special show at the annual festival 
of the Puppeteers of American 
held in Bowling Green, O 
Atlas Film’s topper Larry 
Mominee in Washington for 
huddles with Air Force and Navy 
brass on upcoming film assign- 
ments 


Fadiman Eyes Airer On 
‘Semi-Forgotten Art’ Of 
Talk; No Q&A Technique 


Clifton Fadiman, who writes a 
monthly column for Holiday maga- 
zine under title of “Party Of One,” 
devotes the entire column in the 
July issue to a discussion of his 
NBC Radio airer, “Conversation,” 
and the conclusions he’s drawn 
after a year on the air with the 
gab program. Referring to talking 
as “a semi-forgotten art’ and te 
his two or three weekly guests and 
himself as “amateur revivalists,” 
Fadiman disclosed: 


“We learned first to shed certain 
national prepossessions. For ex- 
ample, we Americans place consid- 
erable faith in the question-and- 
answer technique as a means of 
eliciting what is loosely called the 
truth. We had to learn that, as far 
as conversation is concerned, the 
technique is unproductive. I do not 
believe that the interview method 
ever generates real answers, though 
it may draw out public pronounce- 
ments. But it can never create good 
talk, and whenever I find myself 
‘spurring’ my colleagues with ques- 
tions, I know we’re in trouble. ... 

“We also had to guard against 
our national predilection for the 
anecdote. The raconteur has his 
place in conversation but it should 
be a minor one. Nothing kills good 
talk more quickly than the creation 
of a can-you-top-this atmosphere. 
It is more important for the racon- 
teur to know how to switch the 
talk back to a subject of general 
interest than to tell his story 
well.... 

“All of us had to learn to control 





for opinion and jokes for wit. Sim- 
ila@rly we had to check the per- 
fectly natural desire to make con- 
versation out of our personal expe- 
riences. ... 

“We have found on our program 
that on the whole women tend more 
than do men to intrude the per- 
sonal. I do not think this is be- 
cause they are more egotistic than 
men, for they aren’t. More probably 
their tendency to express things in 
terms of personal reminiscence 
flows from the greater concrete- 
ness of the female imagination. ... 

“Little by little, week after week, 
we learned one of the prime rules 
of conversation: he who is over- 
interested in his own viewpoint 
spoils the game for everybody. ... 

“T get the impression that ‘Con- 
versation’ pleases in part at least 
because it is quiet, well mannered— 
‘gentle and/pleasant’ is the phrase 


.}| One correspondent uses. They ap- 


pear to be fed up with facts, with 
propaganda, with controversy, with 
the high-pitched utterances of au- 
thority. ... 

“There are any number of more 
ambitious programs that tell you 
what to think. ‘Conversation’ is one 
of the few that shows you people 
thinking. This is a rare spectacle 
these days. Perhaps it is sufficient 
to account for the fact that a radio 
program which has absolutely 
nothing to offer but four minds 
none be permitted to continue to 
exist.” 





JWT 
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York, he became v.p. and general 
manager, and two years later 
bought out the firm together with 
Charles E. Raymond, the Chicago 
office v.p. who had originally hired 
Resor. When Raymond retired 
soon afterward, Resor ran the 
works. He was a founder of the 
American Assn. of Advertising 
Agencies in 1917 and was one of its 
presidents. At JWT he built the 
agency to the largest in the na- 
tion, with an annual billing total of 
about $200,000,000, 





the impulse to substitute anecdote: 


fection for the turf. 


+ 


of the Radio Advertising Bureau. 
ney Newman as producer. Live 


did the narration and interview, 
Willis and William Needles. 


technicians. 
Festival. 


As if the July 4 weekend wasn’t 


Saturday night. 


tion. 
posed hookup. 


and a 459-foot radio-tv tower for 


Commission goes along. 
Web’s stations and tower are 
Hotel where studio facilities are 


problems are cleared. 


Fielding and the film sequence by Silvio Narizzano. 


Washington at Ward Circle, a residential area. 
justment gave the network qualified approvai to use a seven-acre site 
at 4001 Nebraska avenue, n.w., for the stations, providing the Zoning 


shows which originate in Washington. 
details of the plant to be built.and target date for moving until zoning 


= e 
Inside Stuff—Radio-TV 
Guest on recent John Derr sportscasts on CBS Radic has been Bob 
Levy, son of, Leon Levy, CBS board member (and ex-head of the web’s 
Philadelphia (WCAU) broadcasting setup). 
cently did a reporting job as guest on the Wood Memorial. 
only recently, Levy, honeymooning in Europe, did a report on the 


Grand Prix from Paris. Levy, incidentallly, has no ambitions as a 
sportscaster—does occasional experting for Derr because of his af- 


Levy, a horse owner, re- 
Then, 





A two-day Radio Advertising Clinic for national advertisers, their 
agencies, networks, stations and station representatives will be held 
at the Waldorf-Astoria Hotel, New York, Oct. 13-14, under auspices 





The “Julius Caesar” portino of NBC-TV’s “Wide Wide World” spec 
last week was done by Canadian Broadcasting Corp. staffers with Syd- 


portions were directed by Wilfred 
Thom Benson 
with other narrators being Austin 


Freelancer Ron Hambleton scripted. 
Meridian Productions of Canada provided the 35m film equipment and 
Showcased was the opening night of the Stratford (Ont.) 





hot enough, baritone Stuart Foster 


supplied his own sizzling. At 10 a.m. Saturday he did his usual stint 
on Galen Drake’s CBS show. Off the air at 11, he had 20 seconds 
to get the elevator down to Studio 21 for the Robert Q. Lewis show 
on which he subbed for the vacationing Earl Wrightson. Had a quick 
lunch and then to rehearsal for the preem of “Straw Hat Concerts” 





State controller Arthur Levitt last week recommended a 10-station 
educational network for N. Y. state. 
educational liaison officer, told_a group of Long Island educators that 
at its next session the legislature will be urged to look into the problem. 

His remarks revived the proposal for a state-wide educational net- 
work that was rejected by the former Gov. Thomas Dewey administra- 
Levitt’s idea was to supplement in-school teaching via the pro- 


Levitt, doubling as the state’s 





NBC got over one hurdle last week in its plans to erect new studios 


its WRC and WRC-TV stations in 
Board of Zoning Ad- 


now located at the Sheraton-Park 
limited, particularly for tv panel 
The network is withholding 





WWSW Sports Director 
Loses Longrun Airer 


Pittsburgh, July 5. 


for broadcasts of Pittsburgh Steel- 
ers football games next season is 
costing Joe Tucker, sports director 
of WWSW, his. long-running 
“Warm-Up Time” program, preced- 
ing Pirate baseball airers. That 
show’s bankrolled by the Fort Pitt 
Brewing Co., and Duquesne Beer is 
picking up the Steelers in the fall 
and going to KDKA. The gridiron 
schedule for years has been car- 
ried on WWSW and powered by 
Atlantic gasoline. 


Although on a different station, 
Tucker goes along with the deal 
at the insistence of the Steeler 
ownership, at same time, however, 
retaining his sports directorship of 
WWSW. But Duquesne wouldn’t 
hold still to sportscaster also plug- 
ging Fort Pitt suds on “Warm-Up 
Time,’’:so he had to yield the show 
as of June 15 and it’s been taken 
over by Ray Scott, 
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agers who permit chiseling and 
rowdyism. We’re promoting a local 
show that has brought to the pub- 
lic’s attention many fighters who 
otherwise don’t have a chance.” 


Spero maintained that through 
such weekly shows, local boxing is 
being kept alive. At least six 
fighters are engaged for each 
Saturday night sudser. 


At picket time, just before Satur- 
day’s stint, WEWS camera picked 
up the fight-outside-the-fight scene 
with Don Perris, in an objective 
mike-handling special event, asking 
spokesmen for the Guild to state 
its case. Guild spokesmen refused. 
The dispute flared wide open 
when managers, expelled from the 
Guild by permitting their proteges 
to appear on tv, formed their own 
organization and continued to sup- 
ply boxers for the Saturday night 
stints. 

Local Guild officers indicated 
that the New York Guild is being 
contacted for additional support in 
the Cleveland unit’s fight to out- 
law studio boxing and promote 
admission- paid boxing through 
arenas, pwhlic halls, etc, Picketing, 
they add, will continue on future 
Saturday nights. 

According to WEWS officials, a 
capacity studio crowd of 100 was 
on hand Saturday despite picket- 








ing. 


Switch of sponsors and stations |. 


PROTESTANT RADIO 
CENTER’S 1706 FUND 


= ha Atlanta, July 5. 


A total of $170,000 in gifts and 
pledges have been raised in the 
campaign to raise $250,000 for the 
building fund of the Protestant Ra- 
dio Center, workers reported Fri- 
day (1). 

Money raised is to be used to 
build and equip a television produc- 
tion studio at the Center. Plans for 
the new wing now are being drawn 
up and construction is scheduled 
to start in about 60 days, according 
to the Rev. Ernest Arnold, vice 
president of the center. 


A special committee, headed by 
Malon Courts and Herman Jones, 
has been appointed to acquaint the 
Atlanta area Protestant churches 
with the campaign and the work of 
the Center. 





Kenedy, Tex.—Ed C. Balthrope 
has been named manager of KENN 
here. He succeeds Clayton Hill, 
who has left to attend North- 
western U. Balthrope is_ the 
brother of Charles’ Balthrope, 
owner of KENN, who also head 
KITE, San Antonio. , 
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Run on Super-Markets as Studios 


Hollywood, July 5: 


Operators of Hollywood super-markets, should they find business 


going the other way, needn’t be 


too concerned—they can always 


find a producer who wants the structure for a film studio. 

Gene Autry started the ball rolling a couple of years ago when 
he converted a super-mart into his present Flying A Productions 
center, where most of the interiors of his telefilms are turned out. 
Another became the Ted Allan studios, more recently the Charles 


E. Skinner studios, a rental lot for indies. 


the center of Hollywood. 


Both are virtually in 


Jerry Fairbanks is the latest to convert a market into a studio 
for his expanded production activities, taking over what started 


out as the Jess Willard, erected 


by the ex-heavyweight champ in 


the late ’20, and which since has led a precarious existence due 


to the proximity of other marts. 
Producer needed extra space 


for his tv and commercial pro- 


gram, and is remodeling edifice by constructing new sound stages 
and offices. In addition to his own operations, Fairbanks will rent 
out space to other indies. He also will retain his original studio 


on Sunset Blvd. 





Sees More Use of Tele Techniques In 
3-Camera Setups to Cut Costs, Time 


Geiss ns “ok Gln Wa 





niques can make the three-camera 


system of telefilm production even. 


faster and more cal than 
it presently is. That’s the opinion 
of CBS-TV director Al De Caprio, 
currently. megging the Phil Silvers 


-“You’ll Never Get Rich” series 


shooting in New York. . 

De Caprio, who surveyed the 
three-camera setups on the Coast 
before starting the Silvers assign- 
ment at the DuMont studios in De- 
cember, has several instances of 
economy to back his belief. Show 
before last (No. 15 in the series) 
set some sort of record ‘by being 
filmed in only 50 minutes, and 
taking only four and a half-hours 
to block (dress rehearsals and run- 
throughs not included). This isn’t 
the case in every show, but De 
Caprio states that greater use of 
techniques in television has shaved 
at least a couple of hours off block- 
ing time and + ee 15 minutes 
from actual shooting time 


Apart from Gaanbiocdtiots of 
cost, savings make for a better 
series in terms of acting and 
soundtrack. Latter stems from use 

» of a live audience, and the longer 
the filming takes the more restless 
and less responsive the audience 
becomes, particularly as it becomes 
more interested in the “mechanics” 
than the acting itself. In terms of 
blocking, “Rich” producer Nat 
Hiken doesn’t use stand-ins except 
for Silvers, and it can hurt cast 
morale and effectiveness in over- 
long blocking sessions. 

Primary tele technique used is 
in the lighting, with all lighting 
pre-set before filming actually be- 
gins. During shooting, the lighting 
engineer or electrician can do his 
retouching to the set that’s not in 
use while the cameras are on an- 
other set, but this is held at a 
minimum because most of the 
lighting is flat lighting. 

Eliminate Breaks 

A secondary timesaver is the 
elimination of breaks in moving 
from set to set. One camera will 
move on to the next set to pick up 
the action, with the others then 

(Continued on Page 38) 


Larry. Menkin’ S 
Guild Films Exit 


Larry Menkin has resigned from 
Guild_Films, where he was pro- 
gram director, to devote all his 
time to several projects he’s devel- 
oping with the Willam Morris 
agency. Menkin was with Guild 
since last fall, heading up program 
development and working as edi- 
torial supervisor on “Confidential 
File,” which. Guild sold last week 
nationally, and “I Spy,” currently 
in production. 

Menkin came over to Guild from 
WOR and WOR-TV, N. Y., where 
he was program chief. Previous to 
his WOR setup, he had been a pro- 
ducer-director-writer for DuMont 
and an indie packager, numbering 
among his shows the “‘Mono-Drama 
Theatre” strip and the “Harlem 
Detective” series, 





NTA’s Exchange Listing 


Stock of National Telefilm As- 
sociates, which went on the mar- 
ket just four weeks ago, was ap- 
proved last ‘week for listing on. the 


»American Stock Exchange. NTA 
thus. becomes the first tv-film 
company to get an exchange list- 
ing. Others are selling on an 
over-the-counter basis. 


Firm has 650,000 shares out- 
standing, 312,500 of them offered 
publicly in the company’s June 8 
issue. Holdings are distributed 
Lamong 900 stockholders. 


Com’, Industrial 
Films Setup To 
Invade Canada 


First indie producer of commer- 
cials and industrial pix to invade 
Canada via its own wholly-owned 
subsidiary is Robert Lawrence Pro- 
ductions, which has set up Robert 
Lawrence Productions (Canada) 
Ltd. in Toronto. Prez Bob Law- 
rence has set up a sales office with 
John Ross, formerly with Cock- 
field. Brown agency there, as gen- 
eral manager. 


Lawrence hopes to set up pro- 
duction facilities soon to service 
Canadian sponsors and agencies on 
the spot. Meanwhile, of course, 
the sales setup will seek out busi- 
ness to be shot in New York. How- 
ever, sometime in August, Law- 
rence expects to send a crew of 
technicians barnstorming through 
Canada to exchange ideas and tech- 
niques with Canadian technicians 
both as a goodwill gesture and as 
a training aid for technicians who 
may eventually work for him once 
his production setup gets under- 
way. 

Canadian market for commer- 
cials is expanding rapidly, Law- 
rence says. There are already 25 
separate markets in Canada, with 
duplication in a couple. Even the 
French-language stations provide a 
source of révenue, with Lawrence 
presently turning out two sound- 
tracks, one French and one Eng- 
lish, on some of his blurbs for Ca- 
nadian sponsors. Lawrencé feels 
that diversification for producers 
of commercials is becoming a ne- 
cessity, especially in the face of 
the possibility of toli-tv, which 
even in limited form would some- 
how reduce the volume for pro- 
ducers of blurbs. Moving in on 
the Canadian field, where the pos- 
Sibility of toll-tv isn’t as great, 
would be one means of avoiding 
the blow of toll-tv if it comes, 








Flamingo’s Latino Deals 


Flamingo Films has set its pack- 
age of 165 “Telecomics” quarter- 





hours with Circuito CMQ, for tele- 
casting in Havana and Puerto Rico. 
Deal is a two-year library setup. 


100% RATE EFFECT 
ONSUMMER DEALS 


’ Agencies and sponsors, as well 
as telefilm distributors and pack- 
agers, are beginning to focus their 
concern on the contract talks soon 
to begin between the Screen Actors 
Guild and the top telefilm produ- 
cers. Immediate point of concern is 
the repayment clause, with SAG 
preparing to ask a revision in re- 


payment schedules wherein actors 
wil' get a 100% repayment fee for 
the first repeat of a film. Hereto- 
fore, the original payment covered 
both firstrun and one repeat, with 
the 50% repayment schedule com- 
ing into effect on the third run. 
If SAG wins its demand for a 
full repayment on the second run, 
here’s what a consensus of dis- 
tributors and agency execs believe 
will happen: (1) The summer re- 
peat pattern will change sharply. 
with the 39 & 13 formula modified 
or scrapped; (2) the syndication 
field will face tougher sledding, 
both in sales and in raising coin 
to finance new production; (3) pro- 
duction overseas by American pro- 
ducers will increase; and (4) as a 
collorary, European producers will 
find it easier to hit the American 
market, driving American shows off 
‘the market for want of available 
time or distribution facilities. 
Pattern of summer. repeats has 
rested largely on the no-payment 
clause for a second run. With that 
as a basis, the producer has been 
able to deliver to a network spon- 
sor 13 repeat shows for as little as 
$5,000 each, even when the original 
production cost $25,000 or more. 
Standard price of a network sum- 
mer rerun ranges from $5,000 to 
as high as 50-60% of the original 
program cost, with most deals fall- 
ing below the 50% mark. But if 


- 


over again for the summer repeat, 
the price is driven upwards any- 
where from $3,000 to $5,000 or 
more, depending on the type and 
number of actors involved. More- 
over, if SAG gets its repayment 
demand, it’s reasoned, other unions 
will do the same, driving the re- 
peat price stilt higher. At that rate, 
sponsors will feel more disposed to 
air live summer replacements, it’s 
pointed out. SAG refinement of its 
demands is for oniy 50% repay- 
ment on the summer repeat if that 
repeat is one of that season’s origi- 
nals in the series—a sponsor using 
repeats of another series for his 
summer run would be subject to 
100% replacement—but even the 
50% repayment tab might be 
enough to swing the sponsors to a 
live replacement. 
Vital to Recouping Coin 

In the syndication field, the pres- 
ent state of the market is such 
that no series can recoup entirely 
the first time around. Pricing as 
well as budgeting is based on re- 
couping a series the second or thind 
time round, and financing of new 
series is arranged with this factor 
in mind. If the syndicators> must 
pay talent fees for the second run, 
then recoupment on a series is 
made more difficult and so-is ex- 
pansion into new series because of 
slower recoupment on the older 
ones. Moreover, the same 39. & 13 


(Continued on page 38) 


GRID ‘HALL OF FAME’ 
SERIES FOR FLAMINGO 


Flamingo Films, which has been 
distributing its own “TV’s Baseball 
Hall of Fame” for the past couple 
of years has signed on a com- 
panion-piece in the new quarter- 
hour “TV’s Footbal! Hall of Fame,” 
a series of 26 quarter-hours pro- 
duced by All-American Sports 
films and narrated by Marty Glick- 
man (who does the baseball series). 

Falmingo g.m. Sy Weintraub 
said that the firm thas found that 
sponsors of the baseball series have 
wanted to follow the show into the 
autumn, after baseball’s over, and 
so the football companion-piece is 








a natural extension of the baseball 
series. 
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the producer has to pay talent all 





30 Ma jor Telepix Outfits Approve 
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Gotham Exposure For 
McConnell-‘Andy’s Gang’ 


“Andy’s Gang,” syndicated kid 
telepix series starring Smilin’ Ed 
McConnell, gets a New York ex- 
posure starting Aug. 20 over 
WRCA-TV, with Buster Brown 
Shoe Co. sponsoring. It’s slotted at 
9:30 a.m. Saturday, cutting back 
“Children’s Theatre” films to half 
an hour as the precede to “Gang.” 

Leo Burnett is the agency. 


Jessel’s Telepix 
Production Setup; 
2 Series on Tap 


George Jessel is.moving back in- 
to the production field, this time 
in telepix via a partnership -with 
Bob Roberts, legit and radio-tv 
producer. New firm, Jessel-Roberts 
Productions, is planning two series 
for the fall and also intends to 
invade theatrical production with 
two features in its first year. 

Two telepix series, both half- 
hour, will be “The George Jessel 
Show,” a variety format stressing 
Jessel’s toastmastering talents, in 
which a great star will be toasted 
in each segment, and “The Lady 
from Scotland Yard,” to be shot in 
Europe in the fall. Patricia Jessel, 
currently in Broadway’s “Witness 
for the Prosecution,” is being 
mulled for the lead in this one. 
“Jessel Show” will be shot on the 
Coast. Jessel leaves for Europe 
tomorrow (Thurs.) to survey sites 
and studios for shooting of “Lady.” 


Feature production plans, which 
call for two films in the first year, 
are already in the works, with one 
property, “The Story of Mona 
Lisa,” in the script stage. Roberts, 
incidentally, was represented on 
Broadway last year with “Piano- 
rama World.” 








Dozier Sees Entry Of 


Pix Majors Into TV As 


‘Companionate Marriage’ 


Hollywood, July 5. 
Major film studios’ wholesale 
entry into tv inevitably will prove 
a boon to video, with tv to benefit 
from the combined creative talents 
of the pix: and tv industries, it’s 
predicted by. William Dozier, di- 


‘rector of network programming for 


CBS-TV in Hollywood. 


“I look for a happy marriage be- 
tween pictures and tv. If not a 
complete marriage, at least it will 
be a companionate marriage. There 
will at least be a common law 
husband and wife in this marriage, 
if nothing else,” observed the exec, 
former production chief at RKO. 

“Whenever competition comes 
into the industry, it has got to be 
good for tv. With tv drawing on 
creative talent from pictures also, 
that can only improve television 
and tv can stand all the improve- 
ment it can get. I’m for every- 
body good getting in—there is 

(Continued on page 38) 





Nine Licensing Pacts 
Set for ‘Rin’ Products| 


Screen Gems has set pacts with | 
nine manufacturers for licensing of | 
“Rin Tin Tin” products wrapped 
around the dog and the juve lead 
of the vidpixer, Lee Aaker. Lines 
include toys, games, uniforms, cav- | 
alry gloves, games, stereo viewers, | 
dog collars and leashes, a Colum- | 
bia record album, toy pistols and 
stuffed toy dogs. 

Columbia Pictures subsid set the 
licensing deals via its own mer- 
chandising operation. 


An industry association for tele- 
pix producers and distributors took 
one more step towards reality last 
week when some 30 major com- 
panies approved the recommenda- 
tions of an organizing committee 
and set up a steering committee to 
, draw up a charter, determine 
| qualifications for membership, de- 
termine dues and budgets and ap- 
point counsel. Findings of the 
steering committee, due in six 
weeks or:so, will be submitted in- 
dividually to each company and if 
enough outfits ratify them, the as- 
sociation will be in operation. 

Steering committee will be head- 


ed ‘by General Teleradio veep - 


Dwight Martin, who instigated pro- 
ceedings in the first place, and will 
comprise Ralph Cohn, Screen Gems 
v.p.-general manager; Frank Reel 
of Ziv; Lou Friedland, MCA-TV 
veep; Jay Williams of Official 
Films; Ned Keenig, Hal Roach 
Productions veep; Saul Konkis of 
Studio Films, and Dave Savage, as~ 


sistant to the prez of Guild Films. 


and chairman of the organizing 
committee which reported to the 
industry meeting last week. 
Approval of the organizing find- 
ings comprised okaying its state- 
ment of the immediate objectives 
of the association; the results of 


its meetings with NARTB officials; - 


its recommendation for a steering 
committee; and the final pattern 
of setting the organization into op- 
eration.~ Once the steering com- 
mittee arrives at a budget and at 
a figure representing dues, it will 
be up to each individual company 
to decide whether it wishes to join. 
In the event several don’t wish to 
pay the dues, the steering commit- 
‘tee will have to decide on a lower 
budget or to make do with the 
number who have accepted. 
Another thorn the stecring com- 


mittee will contend with is the mat- 


ter of membership. It’s been pret- 
ty much agreed that feature film 
as well as syndicated and national 
distributors will be members, and 
so will producers. But what of an 
agency,, for example? William Mor- 
ris agency attended the meeting 
last week, but its membership sta- 
tus would have to be determined. 
One possibility being discussed is 
the creation of associate member- 
ships similar to that employed by 
the NARTB. Companies attending 
the meeting were Guild, Offcial, 
Teleradio, Screen Gems, Ziv, 
Award, Roach, National Teiefilm 
Associates, Interstate, Studio, 
Unity and MPTY. Others sending 
their approval but not at the meet- 
ing were Television Programs of 
America, Atlantic, Fremantle Over- 


seas Radio & TV, M & A Alexan- 


der and Walt Schwimmer. 


Trade Eyes Unity 
In Major Shakeup 


The trade is waiting to see what 
will emerge at Unity, the tv film 
distrib firm, since the takeover by 
Joseph H. Seidelman. The structure 
that existed under ex-boss Arche 
Mayers and for past few weeks 
under Seidelman has been entirely 
shaken up, with sales chief Len 
Firestone pulling up stakes. Many 
others on the sales staff were re- 





ported as have given notice 
over the weekend also. 
Seidelman’s son, Robert, asso- 


ciated with rival distrib outfit, 
Hygo, stifled rumors last week by 
denying any sort of a deal between 
him and his father, an ex-Univer- 





sal-International topper. 
Young Seidelman denied that he 
was going to join Unity shortly, 


| and he also rejected any possibility 


of Hygo merging with Unity. The 
merger was considered a reason- 
ably strong possibility by industry- 
ites since, in addition to the obvi- 
ous reason, the elder Seidelman is 
known to be looking for a batch 


| of features for tv to hypo the old 
|stock left him by ‘Mayers, and 


Hygo’s product is considered far 
| stronger than anything Seidelman 
| inherited. 
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to hit syndicated TV 











Academy Award winner 
for his starring performance 
in “Lost Weekend.” 


WIRE, PHONE OR WRITE YOUR NEAREST MCA-TV OFFICE TODAY 
BEVERLY HILLS: 9370 Santa Monica Bivd., CRestview 6-2007 i. 


Available first-run 

in over 100 markets. 
Hilarious half-hour 
comedies starring 

Ray Mulland, one of 
America’s most 

popular actors. Spomsived 
for two straight years 


by General Electric. 


Bate 


Se 


are immediately 
| available for local 
| or regional 


sponsorship from 


anenens 
| 
| 
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GARY CROSBY SHOW 

.With Buddy Bergman Orch, The 
Dreamers, guests 

Producer-director: Murdo Macken- 
zi 


e 
30 Mins.; Sun., 8:30 p.m. 
CBS, from Hollywood 

It’s easy to tell that Gary Crosby 
is Bing’s son. He’s fashioned his 
patter style and crooning tech- 
nique after his father and although 
it doesn’t come off as well, enough 
of the Crosby nonchalance has 
rubbed off on him to aid him in 
his stint as host of CBS’ new sum- 
mer series. 

It’s a lightweight blending of 
amiable banter, music and guests. 
Show_offers nothing to get excited 
about but there’s nothing to run 
away from, either. 

On the preem stanza Sunday (3), 
Crosby was breezy with his palaver 
and okay in the song-selling de- 
partment. He came across best on 
“Learnin’ the Blues” and “The 
Nearness of You.” Series, other 
regulars, The Dreamers, belted 
an overworked. arrangement of 


“Heart” and the Buddy Bergman lig 


orch supplied a solid downbeat. 

Guestars on openingsshow were 
thrush Peggy King and comic Nor- 
man Alden. Miss King wrapped her 
bit up neatly with a warm reading 
of “Young and Foolish.” Alden, a 
Texas-styled monologist, had to 
work hard for his yocks because 
the material held him back. Be- 
cause of the nature of taped shows, 
by a timetable freak Peggy Kin 


Miller Kraft Music Hall (originat- 

ing in N. Y.) immediately there- 

after at.9 p.m. Sunday. : 
Producer-director 


Murdo Mac- 
kenzie maintains an easy-going 
pace throughout. Gros. 





AT HOME — WITH BETTY 
Vv 
Producer: ?? : 
30 Mins.; Mon.-thru-Fri., 12:30 p.m. 
Participating - 
WLEB, N.Y. 
A new daytimer aimed at the 
Negro hausfrau, “At Home—with 
Betty Granger” is an entertaining 
and informative half-hour show 
that likely will build wide listen- 
ership in its field. Format, at 
leasteon show caught Friday (1), 
calls for discussion on fashions, 
rent. control, what’s economical to 
— the family and how-to-do-it 
-tips, among other things. «6 ra 
Mrs. Granger, who is women’s 
editor of the N.Y. Amst 
News (nation’s largest Negro 
weekly), has a friendly, ingratiat- 
ing style and it to advantage 
in introing an official of the State 
Rent Control Commission as well 
as Dr. C. B. Powell, president and 
publisher of the Amsterdam News. 
Thomas B. Sinclair, an adminis- 
trator for the Rent Commission, 
had the answers to such queries 
as “Why do I have to pay an extra 
$2 on my rent for a tv antenna 
when I don’t have a set?” He ex- 
plained that’a previous tenant in 
that particular apartment may have 
had tv and once the $2 is added it 
becomes “part and parcel of the 
rent.” *Dr. Powell, who recently 
returned from a six-week European 
trip in which he visited nine coun- 
tries and 17 hotels, reported that 
he found no sign whatever of racial 
discrimination. Gilb. 





2ist PRECINCT 

With Everett Sloane, others 
Producer: Norman Frank 
Director-writer: Stanley Niss 
30 Mins.; Sat., 8 p.m. 

CBS, from N. Y. 


A dramatic series, covering po- 
lice activities, doesn’t necessarily 
have to be a blood ’n’ guts affair. 
That was ably exemplified last Sat- 
urday (2) by “21st Precinct,” which 
returned to the CBS net on that 
date after a 12-week hiatus. Script- 
er Stanley Niss’ facutal dramatiza- 
tion was interesting and believable. 
Related in semi- documentary 
fashion, the yarn hinged, on a pa- 
trofman who answered a call for 
aid while pounding his beat and 
was cut in the thigh while trying 
to make an arrest. The situation 
was realistie and police operations 
and teamwork were ably integrated 
into the story. The possibility of 
the wounded police officer losing 
his leg because of a severed artery 
provided some dramatic moments. 
Most important, though, the story 
was plausible and executed intel- 


ently. ; 
Everett Sloane, as Captain Frank 
Kennelly, in charge of the 2ist 
Precinct, headS the cast. He nar- 
rates and also participates in the 
action in an _ authoritative _and 
credible manner. The other ‘per- 
formers also were good. Besides 
handling the writing chore, Niss 
also did_an effective directorial job 
on the program, which was sub- 
titled, “The Artery.” Norman 


g > to NBC- 
 fallemed: tecentt wit. See Mie ee net moving over % 


TV, produced. Jess. 





SUMMER IN ST. LOUIS 
With 


guests ; 
Producer: Carl: Hohengarten 
Director: Edwin McArthur: 
Writer: Sidney Wright 
30 Mins.; Tues., 7 p.m. 


Sustaining 
KMOX, St. Louis 


Local CBS outlet is hypoing the 
al fresco entertainment sponsored 
by the non-profit Municipal Thea- 
tre Assn. in its Forest Park Play- 
house with a musical program that 
is aired locally and then tape-re- 
corded for the full CBS web the 
following Sunday between 5:30 and 
6 p.m. It is also giving dialers a 
swell selection of vocal and instru- 
mental music. — 

Topflight soloists from each of 


the 11 productions Penge plus. 


a selected singing chorus, are cor- 
raled for a fancy 30-minute stint 
under the baton of Edwin McAr- 
thur, maestro of the thearte’s orch. 
The ditties warbled and pert by 
an augmented studio orch are not 
limited to the current production 
but include many that are familiar 
to music lovers. : 
Soloists for the teeoff program 
were Gail Manners, soprano, and 
Clifford Harvout, baritone. They 
sang solos and duets. McArthur, 
who composes, plays the 88 as well 
as batoning, handled the  pro- 
gram with eclat. Sahu, 





Minneapolis — KEYD-TV has 
promoted Richard M. Day from 
account executive to local tv sales 
manager and Robert Fransen from 
operating manager to account ex- 
ecutive. Lee M. Whiting, KEYD 
v.p. and general manager, previ- 
ously also had occupied the local 
tv sales manager post. 











GREATEST BUY! 


‘IN NEW YORK FILM STUDIO SPACE 


200. 


PER DAY 


| 


} 
i| 
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41-01 BROADWAY L.I.C. 15 MINUTES FROM MID-MANHATTAN 





COMPLETELY REMODELED WITH NEW MASONITE FLOOR 
60x60 CLEAR SHOOTING AREA 22 FT. CEILING 
SYNCHRONOUS FAIRCHILD TAPE AND DISC RECORDERS 
LATEST IN LIGHTING EQUIPMENT—COMPLETE IN 
EVERY DETAIL INCLUDING NEW CONE LIGHTS 
MOLE-RICHARDSON PERAMBULATING MIKE BOOM 


FULLY EQUIPPED CONSTRUCTION SHOP ; 


WE AND AT NO EXTRA COST— NEWEST 
CINEMOBILE DOLLY 


Cull now! | “RAVENSWoop 8-8988 


Carl Ritchie, Mgr. 


FOUNDATION OF THE STATE 
With Leif Erickson, narrator, others 
Director: Jeanne Harrison 


‘| Writer: Lillian Schoen 


30 Mins.; Sat. (2), 8:30 p.m. 
N.Y. STATE RADIO BUREAU _ 
WPTR, Albany 

The 10th anniversary of New 
York ‘State’s’ pioneering Law 
Against Discrimination was appro- 
riately commemorated over the 
ndependence Day weekend by the 
broadcast on 40-odd stations of this 
half-hour recorded documentary 
produced for the Commission 
Against Discrimination by the 
Radio - Te“evision - Motion Picture 
Bureau of the State Commerce 
Dept. Written by Lillian Schoen, 
a network scripter, and directed 
by Jeanne Harrison, it-starred Leif 
Erickson as narrator-commentator. 
Others included’ Norman Rose, 
Maurice Tarplin, Agnes Young, 
Katheriné Campbell and Michael 
Manu. 

Graphically and sometimes dra- 
matically, the platter spotlighted 
the contributions to the foundation 
and development of: the United 
States by various ethnie groups, 
each with its distinctive heritage 
and qualities of mind and spirit. 
None, the feature stressed, had a 
monopoly in the field of arts, 
science and business: all made 
their gifts to the growth of what is 
called “the American way of life.” 

The format for expounding this 
thesis was a classroom in which 
children of English, German, Ital- 
ian, Jewish and Negro backgrounds 
answered the teacher’s questions, 
as the action faded back into the 
home of for a brief dramatiza- 


of the family’s and the group’s role 
in the building of the great Ameri- 
can nation. Miss Schoen’s highly 
literate script achieved a pano- 
ramie effect here, fanning back to 
Revolutionary War days and spread- 
ing to other racial units—Irish, 
Scotch, German, Polish. 

.* Documentary began with a quo- 
Against Dis- 


to be enacted anywhere.” Erick- 
son, as a resident of New York 
State, declared, “We should be 
proud of this law and grateful that 
we live under it; use the law 


-|represents in its essence basic 


American ideals and principles.” 
In summarty, he stated the Com- 
mission Against Discrimination had 
“handled and settled” 3,810 cases. 
‘The statute, originally barring dis- 
crimination in employment on 
grounds of race, creed, color or 
national origin, was extended in 
1952 to cover “places of public 
accommodation, resort or amuse- 
ment, as: of July 1, to peng 2 
assisted housing.” It has n the 
pattern for similar laws in 10 other 
states,—Alaska, Canada, and 40 
cities. ; 

In spots, the documentary be- 
came a bit verbose and dragged, 
but for the goal targeted, it ranked 
as an effective, non-political public 
servicer. Erickson’s narrative-com- 
mentary registered solidly, despite 
what sounded like occasional fiuc- 
tuation in volume. The other roles 
were competently performed. 
Music by Charles Paul nicely com- 
plimented and supplemented. Re- 
cording was done at WOR. Jaco. 


PAUL HARVEY 
15 Mins., Sun., 9 p.m. 
BURTON-DIXIE CORP. ~ 
ABC, from Chicago 

(Robert B. Wesley Assoc.) 

With Walter Winchell ankling 
the Sunday at 9 berth, ABC-has 
turned the quarter hour to Paul 
Harvey, news commentator work- 
ing out of Chicago. Harvey is no 
newcomer to ABC. He does an 
early Sunday evening stint as well 
as cross-the-board afternoon show 
so the web is running this prime 
time with someone whose form it 
knows fairly well. 

Harvey pulls no punches, espe- 
cially when he starts crystal-ball- 
ing. On this quarter-hour news 
sesh, he opens with what’s hap- 
pened and winds with several hot 
predictions. His staccato style is a 
little offbeat for straight news 
delivery but it’s the kind of word- 
rhythm that holds the ay 

Tos. 


Radio Followup 


Peter Donald is making some- 
thing of a career subbing for toast- 
master Don McNeill on ABC’s 
“Breakfast Club.” With regular 
bossman on his month-long sum- 
mer hiatus, Donald is back for his 
12th pinchhitting appearance on 
the Chi-based radio institution. The 
breezy gent fits right into “Club’s” 
informal hijinks and although the 
round of studio guest interviews 
on Monday’s (4) show seemed limp 
with the heat, he and comic Sam 
| Cowling. got okay. cornball mileage 
out ef the material at harid. 

Strip’s new singers, Betty .John- 
son and Dick Noel; showed to good 

















advantage with their brace of tunes 
plus a duet, Dave. 


tion and a tracing by Erickson 








From the Production Centres 


IN NEW YORK CITY... 


_ Producer on the UN Radio show, “A Great Day,” heard over ABC 
Juné 25, was Gerald Kean, instead of Doug Scanlon. Latter was ABC 
contact. . .John R. Sheehan, director of radio and television for Cun- 
ningham & Walsh Inc., has been elected vice-president of the agency. 

CBS newscaster Robert Trout and Mrs. Trout to Europe for two- 
month vacation . .. Roger Bowman subbing on WRCA’s “Music Through 
the Night” while Fleetwood hiatuses abroad . . . Murray Gross, WCBS 
sales promotion mgr., to St. Louis for vacation. The Red Barbers off to 
Mexico this week . . . CBS batonist Alfredo Antonini to guest-con- 
duct in Grant Park, Ill., New York’s Lewisohn Stadium, Gloucester 
(Mass.) Festival and Milwaukee outdoor concert this summer... 
Bob Hope, Walter Slezak, Billy Rose and Percy Faith are Bill Leonard’s 
guests on WCBS—“This Is N. Y.” this week . . . Galen Drake, Bob 
Haymes and Sy Mann helping on United Jewish Appéal drive in Peek- 
skill July 16... Johnny Henry Faulk and family to Fire Island this 
summer instead of Hastings-on-Hudson . .-.. Martin Weldon, WCBS pro- 
ducer-narrator-writer, cut short his Florida vacation due to the death 
of his mother-in-law .. . WRCA producer Allan Robinson sunning it 
on Long Island . . . Jim Coy interviews Denise Lor on his WRCA— 
“Corner” Friday (8), then takes off for Kansas City for three-week 
vacation . . . Bill Randle’s participating sponsors on his WCBS platter- 
spinner (four and a half hours Saturday) now amount to 21... Salt 
Lake Tabernacle Choir, on CBS for 26 years, leaves for.first European 
tour Aug. 13, 

Grey ad agency takes over H. D. Lee Co. (work and play clothes) 
account next January as successor to Gardner agency ... Clinton 0, 
Clark to Compton agency as assistant to the prexy. 

Doris Day takes over preem (9) on Mutual’s “Magic of Music,” 7:30- 
8 p.m. airer directed at Marine Corps tuners-in .. . The WINS Bob 
rel had baby girl oe Elise —. week ... Four vacationing 

‘ers are gabbers Stokes Dick DeFreitas, operations 
manager Ted Schneider and sports director Nat Asch ... Charles C. 
Caley (WMBD, Peoria) is new chairman of the five-man Radio Ad 
Bureau nominating committee. Will nominate slate for 56 and re- 
placements for retiring RAB directors at annual November conclave 
... Walter Slezak, Lawrence Tibbett, Leonard Warren, Irving Kolodin - 
and Philip Miller will be among those guesting in the series of half 
hour WQXR shows, starting tonight (Wed.) and going through July 15, 
reviewing “Fifty Years of Opera.” RCA Victor a&r director George 
Marek will do vis-a-vis with the singers and others ... Charles W. 
Parker is a new veep at WPAT (Paterson). 2 


IN SAN FRANCISCO. . . 


Jim Baker exits the producer-director job ‘on KGO-TV’s “San 
Francisco Tonight” with Willard Davis leaving “Success Story” to 








‘take over the daily variety show. Vince Roman shifts into the “Suc- 


cess Story” niche. . .KROW salesman Norman Dunshee will wed Dar- 
rien Baumberger, local ad gal, Aug. 26, . .Charles Johnson, ex-KROW 
sales manager, has joined KSFO sales staff and d.j. Russ Coglin’s 
taken the KROW job. . .Del Courtney, of KSFO-KPIX, has reformed 
his band and is playing the Tahoe Biltmore through Labor Day. < . 
Frank A. Tessin, ex-manager for Headley Reed Frisco office, is new 
sales manager here for Free & Peters. . .“Captain Z-Ro,” first tele- 
Show to be written, produced and filmed in San Francisco for na- 


tional distribution, returned to local screens via KGO-TV. . .Emcee-d.j. 


Don Sherwood planed to Nassau for a week, leaving Lu Hurley to 
handle “San Francisco Tonight”. . Rey Storey, KYA-KSAN-KPIX 
sportscaster, is dickering with a national variety show to produce a 
sports feature. . .Rod McKuen, ex-“Lonesome Boy” of Frisco radio, is 
par 4 Army, discussing “Rendezvous with Rod” series with a local 
outle ; 


IN CHICAGO ... 


Radio-tv director Peter Cavallo Jr. among the seven Chi J. Water 
Thompson staffers handed veepee stripes last week. . .Zenith Radio’s 
PR chief Ted Leitzell fishing in Canada for a couple of weeks. . . 
Austin Kiplinger subbing for Jim Hurlbut on his two daily WMAQ 
newscasts while the latter safaris to Africa with NBC-TV’s “Zoo Pa- 
rade” contingent. . .Eloise Kummer debuts this week with a early 
afternoon femme-angled news and feature crossboarder via WBBM... . 
Dick Noble pinchhitting on Henry Cooke’s morning WMAQ deejay 
stints while Cooke and family vacation at Glen Lake, Mich. ... Key- 
stone Broadcasting added eight new affiliate, bringing its string to 
849 outlets. . .Prof. Brent Allison of the Chicago Teachers College is 
-producing WIND’s new -Sunday night public service documentary, 
tagged “Americans All.”. . .Walter Trohan, chief of the Chi Trib’s 
Washington bureau, will tape his Saturday Mutual “Report from 
Washington” airers this month from Europe while covering the Big 
Four conclave in Geneva. . .George Watson doubling from his two 
daily “Gold Coast” WBBM strips into the “Shopping With the Missus” 


(Continued on page 38) 
+ 





PRE-GAME REVIEW 
With Van Lane, Phil McLean and 
Jimmy Dudley 
25 Mins. (before each game) 
Participation 
WERE, Cleveland 
The 20-minute pre-game festivi- 
ties brings three different bits of 
programming to radio ball fans. 
Van Lane, for Bielfeld Tire and 
Alumco, does a 10-minute “Knot 
Hole” stint in which he interviews 
young fans; Phil McLean, — for | 
Leader Drugs, does a five-minute 
run-down on the schedule and a 
bit of chitchat, while Jimmy 
Dudley for Youngstown Kitchens 
does a 10-minute interview with PAIR RARE— 
one of the ball players. BUY IN OR OUTRIGHT 
The entire segment is varied TV Production, theatrical or allied 


h d Ith h h t business wanted by young, aggressive 
enou and although somewha pair. 
geared to the youngsters—as for || Will buy, tn, or, buy outright. Must 
example Dudley’s query from the |] Box VV 1000, Variety, 154 West 46th 
interviewee as to what he suggests Street, New York 36. 
for starters—the overall approach 
makes for a pleasant pre-game 
stint, ey 
Van Lane adds a novel touch 
with a‘ brief run-down | ¢ontest 
between two teams of youngsters, 
two on a side, with correct answers 
constituting runs... | 
Entiré pre-game festivities have | 
developed into pleasant warm-up | 
pitch for main event. Mark. 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mot.: William Morris Agency 



































FRED HERRICK 
; Quits . 
INHERIT THE WIND 
JULY 7. 
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"4 CONFIDENTIAL FILE THE GOLDBERGS INA RAY HUTTON SHOW : 
~ Paul Coates’ crusading behind-the-scenes report on - On their 25th anniversary The Goldbergs have The first truly original musical personality to come : 
a America ...with candid closeups of its people and moved to Haverville, U.S.A. and Molly's having along in years. ..and GUILD has surrounded this * 
ter problems. A new and exciting concept in the presen- the time of' her life... with new friends, a new vivacious bundle of talent with top guest stars. A i 
tation of dramatized journalism. It’s the show all home, and«fresh new adventures. Now, all America show that literally sparkles with glamour and gaiety 
America will soon be talking about. will love Molly, (the country’s greatest saleswoman, ; .»++Music and mirth. Nothing like it on TV! 
too!) more than ever. 
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s THE STATIONS 

KcNnc-Tv Amarillo, Texas ‘  wHt10-Tv Dayton, Ohio KTLA-TV Los Angeles, Cal. KOIN-TV Portland, Ore. 
= wsB-Tv Atlanta, Georgia KLZ-TV Denver, Colo. KDUB-Tv Lubbock, Texas wJAR-TV Providence, R. I. 

wrRDwW-Tv Augusta, Georgia wwj-tv Detroit, Mich. wmct Memphis, Tenn. wsLs-Tv Roanoke, Va. 

WMAR-TV Baltimore, Md. woss-tv Ft. Lauderdale, Fla. KSTP-TvV Minneapolis, Minn, WHAM-TV Rochester, N. Y. 

WABT Birmingham, Ala. KFJz-Tv Ft. Worth, Tex. wsM-TV Nashville, Tenn. WHBF-TV Rock Island, Ill. 

wBz-TV ~ Boston, Mass. WMBV-TV Marinette-Green Bay, Wisc. wNHc-TV New Haven, Conn. KWK-TV St. Louis, Mo. 

wor-Tv Buffalo, N. Y. : wFmy-tv Greensboro; N.C. wpsu-Tv New Orleans, La, KSL-Tv Salt Lake City, Utah 

wMT-Tv Cedar Rapids, Ia. wFse-Tv Greenville, S. C. wTaR-Tv Norfolk, Va. woal-Tv San Antonio, Tex. 

wsatv _—_ Charlotte, N. C. KPRC-TV Houston, Texas wky-Tv Oklahoma City, Okla, KRON-TV San Francisco, Cal. 

wc6n-TV Chicago, IIl. KTVH Hutchinson, Kan. wow-Tv Omaha, Neb. KING-Tv Seattle, Wash. 

WKRC-TV Cincinnati, Ohio WFBM-TV Indianapolis, Ind. KPHO-TV Phoenix, Ariz. WHEN-TV Syracuse, N. Y. 

WXEL-TV Cleveland, Ohio WKzo-Tv Kalamazoo, Mich. WPTZ Philadelphia, Pa. wspp-Tv Toledo, Ohio 

WDAK-TV Columbus, Ga. KCMO-TV Kansas City, Mo. KDKA-TV Pittsburgh, Pa. Kvoo-Tv Tulsa, Okla. 
sos wsns-tv Columbus, Ohio WGAL-Tv Lancaster, Pa. WGAN-TV Portland, Maine Kwrt-tv Wichita Falls, Tex. 
— KOLN-TV Lincoln, Neb. WILK-Tv Wilkes Barre, Pa. ' 
i VITAPIX provides desirable time periods in all markets selected...on stations with proved audi- 
ye ence leadership. Single billing ...single proof of performance...maximum flexibility. To see how 
v VITAPIX-GUILD coordinated facilities can serve you — contact GUILD FILMS today! f 
= 

VITAPIX CORP 

2 440 PARK AVENUE Plaza 8-3013 
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Video’s ‘Big Look’ 


———— aes Continued from page 21 SS 


Olivier-Alexander Korda film, will 
be a three-hour show when and if 
the deal jélis. (See separate 
story.) 

Monday: “Producers’ Showcase,” 
again backed by Ford and RCA, 
will get going Sept. 19 with musi- 
cal edition of Thornton Wilder’s 
“Our Town.” Frank Sinatra will 
star as the narrator. The only 
other specific format set so far for 
next season’s series, aside from 
the Hurok specials, is Mary Mar- 
tin’s return in “Peter Pan” on 
Jan. 9. Slot is 7:30 to 9:30. 


Telementaries, Etc. 
Most of the 20 to 30 documen- 
tary pac ncluding “Wide 


kages—i 

Wide World”’—are being primped 
as Sunday afternoon presentations 
in hour-long format. One of them, 
however, next week’s (17) “Meet- 
ing at the Summit,” a, preview of 
the Big Four powwow starting the 
next day in Geneva, is berthed 
from 8 to 9 p.m. 

High on the web’s agenda of in- 
ternational and domestic subjects 
are: 

“Young India,” 90-minute color 
film featuring Chester Bowles, for- 
mer Ambassador to India; 

“Rise and Fall of a Dictator,” 
tracing the career of Hitler via 
impounded German film, mostly 
new; 

“Austria,” history of that nation 
updated to its present free status, 
with November reopening of the 
Vienna State Opera as backdrop; 

“Nightmare in Red,” Henry 
(Pete) Salomon’s long touted fea- 
ture on Communism in Russia; 

“Three, Two, One—dZero,” a re- 
prise Bi the story on nuclear 
energ 

“1976, ” live show projected to 
the 200th anniversary of the Amer- 
ican Republic and scheduled for 
Oct. 9 under auspicés of the Amer- 
ican Petroleum Institute. Cast will 
consist of NBC prexy Pat Weaver, 
Sid Caesar, Nanette Fabray, Arlene 
Francis and Wally Cox; 

And such miscellaneous topics as 
total mobilization; two programs 
covering juvenile delinquency; a 
field study on desegregation in the 
U. S. public school system. 

‘Maurice Evans Presents’ 

Maurice Evans will launch his 
eight-show series in the “Hallmark 
Hall of Fame” 4 to 5:30 Sunday 
time on Oct. 23. This will be the 
Eva LeGallienne-Florida Friebus 
version of “‘Alice in Wonderland.” 
The November entry will be “The 
Devil’s Disciple.” 

Opera 

NBC Opera Theatre schedules 
the world preems of two new 
American works as part of the 
web’s “Sunday matinees.” These 
are Griffelkin,” by Lukas Foss, list- 
ed for Oct. 36, and “La Grande 
Breteche,” composed by Stanley 
Hollingsworth from the Balzac 
story, on March 25. Four others 
on the schedule are Puccini’s “Ma- 
dam Butterfly” (Nov. 27); “Mozart’s 
“Magic Flute” (Jan. 15), on the 
200th anniversary of the composer’s 
birth; Tchaikovsky’s “Eugen One- 
gin,” closing the season on April 
29; and the sixth annual classic, 
Menotti’s “Amahl and the Night 
Visitors,” the Christmas Day fea- 
ture. ; 

Impresario Sol Hurok, an NBC 
consultant, is putting together a 





* 





concert series with international 
names. The first of these will be 
on Jan. -30 in the “Producers’ 
Showcase” Monday spot, starring 
Marian Anderson, Artur Ruben- 
stein and. Jascha Heifetz under the 
catchall billing of “Music For the 
Millions,” in a switch from a pre- 
vious’ label of “A Great Evening 
of Music.” Hurok will also present 
the Sadler’s Wells Ballet in Tchai- 
kovsky’s “Sleeping Beauty” in that 
slot on Dec. 12. 
Special Events 


The web’s holiday outings en- 
compass Macy’s Thanksgiving Day 
Parade, the New Year’s Day Tour- 
nament of Roses at Pasadena, and 
the Easter Parade. The Turkey Day 
show will be from 11 a.m. to noon; 


Pasadena, 12:15 to 1:45 p.m. on- 


Jan. 2; Easter processional, 11 a.m. 
to noon on April 1. 


U & V’s 
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ments on _ deintermixture for 
Evansville, for example, Michael 
H. Bader, counsel for WFIE, in- 
sisted that “under no circum- 
stances can you put two V’s on top 
of two U’s and you can’t do it in 
Evansville.” Ultra high in Evans- 
ville, he warned, will “go down the 











drain” if V's are permitted to 
come in. 
Vincent Welch, counsel for 


Evansville Television Inc., which is 
favored in the examiner’s decision 


for channel 7, took issue. Ultra 


high is “safely entrenched” in 
Evansville and can live with VHF, 
he asserted. He termed as “pure 
speculation” the contention of the 
Plotkin report that U’s can live 
with only one V. 

Comr. Edward Webster asked 
what “forces” would come into play 
to keep the U’s in operation after 
the V’s came on the air. 

“Nobody knows,” Welch replied, 
“but there are two possibilities. 
Either the-U’s and -V’s can’t live 
together or the AM pattern will be 
repeated in which a.small tv local 
station develops as a community 
operation.” 

Chairman George C. McCon- 
naughey asked whether such a lo- 
cal tv station “would have a 
chance.” 

“TI haven’t the vaguest idea, % 
Welch said. 


Survival in Madison 


Whether U’s can live with one V 
was argued in connection with the 
proposal to keep Madison all-UHF 
by shifting the commercial V to 
education or using it elsewhere. 

Sam Miller, counsel for WMTYV, 
argued that Madison will be able 
to support three commercial sta- 
tions if the proposal is adopted but 
monopoly if it is disapproved. 

“That’s just a surmise,” ob- 
served Chairman McConnaughey. 

‘No, it is not,” Miller replied, 
pointing to an analysis of similar sit- 
uations. “It is not a surmise and 
not a speclulation.” With dein- 
termixture, he added, three com- 
mercial UHF stations could exist 
in Madison and assufe the public a 
choice of network programs. 

What happens if a VHF comes 
into Madison? McConnaughey 


HIGHER RATINGS! 


MORE RENEWALS! 





BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE | 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 
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asked Benito Gaguine, counsel for 
WKOW-TV. 

What happens, Gaguine replied, 
is that, first, the major network 
goes to the V, then the V gets yt 
of the national business, then the 
two U’s go in the red. wa 

“Can they survive anyway?” 
McConnaughey asked. 

“Yes,” Gaguine replied, “if they 
compete only with another U and 
have equal access to network pro- 
grams.” . 

The case for deintermixture was 
summed up by James McKenna, 
representing UHF stations in Hart- 
ford and-New Britain, Conn., and 
Springfield, Mass. 

“The only way to encourage tv 
today,” he said, “is to keep UHF 
alive. Deintermixture is the only 
way to do that. There is no alter- 
native. Three of the networks are 
for it. One (NBC) took no position. 
The only opposition comes from 
the VHF applicants.” 

If deintermixture is not adopted, 
said McKenna, the Commission 
will be faced with demands to re- 
duce the mileage separations of 
VHF channels to permit more VHF 

that problem, he 
said, “will make deintermixture 
look easy.” 


a a te 


Ariz. Papers — 


manded an official apology and re- 
traction, but sole concession held 
out by the Gazette was an offer to 
print the letter on the editorial 
page if the last paragraph were 
omitted. 

Broadcasters turned down the of- 
fer with a rebuttal that the let- 
ter was not written for that pur- 
pose, Copies of the epistle were 
sent to Phoenix Newspapers Inc., 
Pulliam, his assistant, Harry Mont- 
gomery, and to the National Assn. 
of Radio & Television Broad- 
casters. 

Both the Republic and the Ga- 
zette will continue to carry their 
regular daily radio-tv program list- 
ings, which the Republic augments 
with a column of program high- 
lights. 

Columns given the axe were the 
Gazette’s “Radio-TV Ringside,” a 
twice-weekly stint by amusement 
editor Bobbie Johnston, and the 
Republic’s “Tune In,” turned out 
three times a week by Maggie Wil- 
son. Both cotumnists: will be given 
additional duties to take in the 
slack. 











Chi Radio-TV 
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against libel actions. But lawmak- 
ers pointed out that the “good 
motives and justifiable ends” 
clause is necessary to make the 
libel statutes consistent with the 
state constitution which inciudes 
such a proviso. Fact that the 
clause was not written in the basic 
radio libel laws passed in 1945 is 
believed to have been an over- 
sight. 

First to spot the quietly intro- 
duced amendment which would 
have erased the political protection 
was Walt Emerson, former ABC 
and NBC attorney, and his col- 
league John Moser, presently 
handling ABC’s Chi legal affairs. 
Pair alerted the Illinois Broad- 
casters Assn., the [Illinois News 
Broadcasters Assn. and the Chi- 
cago Broadcast Advertising: Club, 
all of whom went into action in 
opposition to the move. 


Lud Gluskin 
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pointment for this appearance. I 
am leaving for N. Y. the latter part 
of the week in the hope that an 
audience with Federation officials 
will be granted me..The record 
shows that I have constantly 
fought for more and more employ- 
ment for musicians and I would 
never violate the basic principles 
for which the AFM has been fight- 
ing. I have always seen fit to help 
musicians live up to the agree- 
ment between the AFM and the 
networks.” 

Petrillo was referring to a re- 
cording session in N. Y. early this 
month, Gluskin said he has re- 
ceived a letter from Petrillo “advis- 
ing’ him to resign, but added, “I 
don’t know if he has the right to 
make me resign. This is some- 
thing I must discuss with the union 
and CBS.” 





Lebar 
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jhim arranging other programs on 


the station. 

Rosenhaus, in a letter made 
public upon disclosure of Lebhar’s 
leaving, said that billings at WATV 
-_ its sister radio station WAAT 

“at an alltime high.” He also 
tebiied that biz dealings would 
continue with Lebhar. 

Though Lebhar’s departure isn’t 
effective until Aug. 31 (exactly a 
year since he came), Rosenhaus 


sociate Edward L. Cossman to re- 
place Lebhar as sales head of the 
two_ stations. 
the Jersey operation were also 
upped in the move. Sydney Kava- 
leer was named manager of tv 
sales, and Harold Edison, of the 
WAAT (radio) sales department, 
becomes AM sales chief. All three 
men are expected to concentrate 
on the local advertiser in future 
station pitches. 


TV Gity 
== Continued from page | Gaae 
—studios must be horizontal and 
in sprawling fashion, a la the Hol-' 
lywood film studio layouts. 

“It’s known that CBS for some 
time has been seriously exploring 
the idea of originating all its news- 
casts direct from special studios in 
the immediate area of Idlewild, 
moving the entire mnews-special 
events division under Sig Mickel- 
son to the spot. Thus films shot 
in all parts of the globe would be 
processed on the spot and tvy’d im- 
mediately upon clearance at the. 


airport, thus beating the N. Y. 
traffic rap. 


=== CONtinued from page 20 =e 


casting division last year and the 
depressing first quarter financial 
picture painted of these interests 
for 1955 by some of the DuMont 
stockholders. 


Since the profit-and-loss picture. 
is in for a complete reversal this 
year, according to insiders, there 
is a growing opposition to the 
stockholder splinter that recom- 
mended spinning off the broadcast 
division from the rest of the Du- 
Mont Lab holdings. Originally the 
idea, sparked by Armand G. Erpf, 
the Wall Streeter who recently be- 
came the latest member of the 
DuMont board of directors, was 
proposed so that the broadcast 
losses would not work against the 
manufacturing divisions profits. 
Now the other side is made clear: 
If there were still going to be 
broadcast losses, would a spin-off 
help decrease them? (No.) Won't 
most of the same people be run- 
ning a separate broadcasting cor- 
poration? (Yes.) Won’t any broad- 
cast profit look as good on the 
overall corporate books as on a 
separate ledger? (Yes.) How- 
ever, it’s said that no décision as 
to a spin-off will be forthcoming 
for at least several days yet and 
probably not for several weeks. 


‘Richard lil’ 
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rights after making deals with 
local stations, had been primed as 
a July 25 color spec in the “Pro- 
ducers’ Showcase” Monday time. 
The film, which stars Robert Donat 
and was made by J. Arthur Rank 
in 1951, is indefinitely postponed. 


The July 25 spot goes to a live 
show, Jan de Hartog’s legiter, 
“Fourposter,” with the original two- 
in-the-cast stars, Hume Cronyn and 
Jessica Tandy. This slotting is a 
matter of convenience to the Mr. 
and Mrs. couple, who have delayed 
start of rehearsal on their upcom- 
ing play, “A Day By the Sea,” to 
appear in the tv ‘“Fourposter.” 
They will get going on “Sea” two 
days after the video version, latter 
to be directed by Clark Jones, who 
Staged, “Peter Pan, with Cronyn 
producing and Fred Coe as exec 
producer. “Fourposter” has been 
shown in insert form on tv. 
































Burlington, Vt.—Frank Balch, 
assistant manager of radio station 
WJOY here, has been elected new 


president of the Greater Burling- || 


ton Junior Chamber of Commerce. 
Before coming to Burlington, he 
was associated with WWSR in St. 
Albans, 


Two other vets of> 


Canada'sSlapdown - 
On Pirated’ Sports 


Ottawa, July 5. 

Radio pirating of professional 
sport shows for the purpose of air- 
ing reconstructed or simulated 
sports stanzas is banned by a new 
ruling of the Canadian Broadcast- 
ing Corp. Even if the details of a 
game reach the broadeaster by 
telegram or similar indirect source, 
the station has to give written as- 
surance to CBC that there will be 
no scounging from another sta- 
tion ane it can put the show on 






Regulation is the result of 
strong appeals from organized 
sport which complained that un- 
regulated reconstructed airings of 
games were cutting into the rev- 
enue from sale of radio rights and 
reducing boxoffice. To prevent a 
broadcaster from taking his play- 
by-play off another station with a 
crew-on the spot, the ruling pro- 
hibits> broadcasting a simulated 
sports show while a live show is 
being heard in the same area. Re- 
constructed games must also be 
identified as such at the opening, 
closing and every 15 minutes of 
the show. 

This CBC action was opposed by 
the Canadian Assn. of Radio and 
Television Broadcasters, represent- 
ing most of the ment 
airers, on the basis that it favored 
professional sport over the inter- 
ests of the dialers. James Allard, 
CARTB exec, agrued that pro 
games were news, therefore in the 
public domain, but agreed that 
pirating was unethical. 


Weather Forecasts 
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sibility” of a storm are magnified 
and exaggergated by the stations 
and that a times mere “possibili- 
ties” are labeled “warnings” in 
ominous fashion. 





Northwest Biz Up 


Minneapolis, July 5. 


Favorable crop conditions in 
most of the Upper Midwest, as re- 
ported in a Minneapolis Sunday 
Tribune survey, declining unem- 
ployment and generally goed busi- 
ness are causing the film industry 
in this territory to anticipate a 
booming boxoffice the balance of 
the year if product holds up, ac- 
cording to such leaders as Harry 
B. French, Minnesota Amusement 
Co. president. 


Sunday Tribune points out that 
small grain harvesting will get un- 
der way within the next two weeks 
in some Upper Midwest areas and 
that most county agents report fa- 
vorable crop conditions in their 
areas. 


A 21,000 person increase in Min- 
nesota industrial employment, 
largest gain in any month during 
the post-war period, has beeen an- 
nounced by the Minnesota employ- 
ment security department. The May 
gain, compared to April, brings the 
state’s non-farm employment to 
848,840 which is 7,000 higher than 
at the same time a year ago. 


This is the first time in 1955 
the comparable month-to-month fig- 
ure has been greater than in cor- 
responding 1954 periods and the 
tide turn is regarded by exhibitors 
with great satisfaction. 











2,000 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 
® ideal for TV rehearsals 
® Ballet School 
® Dance Instruction 
® Photographic or Art Studie 
® Or living quarters 
24-hour elevater and switehboard servies 
Inspection invited. By appt. 
Call Harry Epstein, Ci 7-1900 











NEW HAVEN VICINITY 


COUNTRY ESTATE 
Contempor: home, 5 years old, and 25 acres 
weediand. + ay Booey’ for minimum help; 7 bed- 
rooms, 4 baths; 7 easy miles frem New 
and Yale. Near Shubert Theatre, straw hats, 
Oakdale musical, top concerts, fine musie 1i- 
brary. Owner wilt take [0% sacrifice, 

at oll Rewene, Sater 
1861 Whitney A Hestaut 8-5555 
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at present a one-shot, costly pro- 
gram problem due to the impossi- 
bility of kinescoping tint shows. 


BCE exec director Frank Healey, 
who hosted the demonstration for 
a select few, said the electronic 


process will actually not be mar- 
ketable for about a year, during 
which time the system ‘will under- 
go stiii more improvements in 
tape as well as recording and play- 
back circuits and- equipment. 
Healey said that there is still con- 
siderable yet to be desired in the 
perfection of the tape,- but added 
that DuPont has a new Mylar tape 
that’s very promising. Minnesota 
Mining will process the Mylar tape 
with oxide backing, when it’s ready. 
The present tape being used, 
Healey said, has tiny stridations or 
so-called “drop-outs,” invisible to 
the naked eye, imperfections he ex- 
pects will be eliminated by Du- 
Pont’s new tape. 
Very Impressive 

Viewers of the demonstration at 
BCE headquarters couldn’t help but 
be impressed with the tape-re- 
corded “Shower,” as it was taken 
off a 15-inch receiver’s tube. At 
times some colors and camera 
shots were faulty, nut, Healey 
said, thi¢ was primarily due to the 
faulty color tube on the receiver 
and the camera work at the point 
of origination. However, he did 
concede partial fault to BCE’s 
equipment, primarily the tape. The 
demonstration tape was taken 
BCE’s Sunset Strip lab, but 
are being made to have the 
taping at a tv studio, directly 
the cameras or a control room 
itor, instead of off a receiver’ 
tube, in order to get the 
of the greater clarity that 
origination would offer. 


Healey emphasized that 
color tape recorders offer 
ditional advantage of. 
possible to edit shows 
or correct the color 
then immediately retelecast. 
other words, 2 show can be 
graphed “live” on a closed 
in over-length, edited down to 
time requirements, and then 
telecast immediately with .at least 
—, program “mistakes” elimi- 
~nated. 


HE 
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kinnies” being done quicker, but 
that takes extraordinary teamwork 
without margin for error. 


The BCE tape recorder is the 
work of inventor John T. Mullin; 
assistant chief engineer Wayne R. 
Johnson, and tv engineer Leslie 
Nelson. Their recorder both 
tapes the show and plays it back 
on the one machine, one head do- 
ing the “photographing” while a 
second head, alongside, plays it 
back. The half-inch tape, with 
five tracks (four picture, one 
sound), spins off at the rate of 180 
inches per second on 14inch di- 
ameter reels, each reel playing 
eight minutes at present. Healey 
Said they expect to raise each reel 
soon to 16 minutes, and this would 
mean that stations buying the in- 
vention would require two ma- 
chines so that there could be in- 
Stantaneous switching of reels to 





tape and retelecast programs of 
more than 15 minutes duration. 


The BCE tape recorder will 
eventually cost around $50,000 
each. Its shape at present is like 
that of a squat, square metal box 
about three feet high. However, 
its eventual shape will be taller 
and narrower, approximately six 
feet high and two feet wide. 

Healey first demonstrated the 
BCE black-and-white tv tape re- 
corder about two years ago. He 
said this machine has virtually 
been perfected, but that Crosby 
Enterprises has discouraged net- 
works from buying it because it 
will be obsolete as soon as the 
color recorder is on the market. 
Healey added that the BCE color 
tape recorder will also be able to 
tape black-and-white shows. 

BCE’s tv tape recorder, he said, 
is proving of tremendous interest 
to our government, which has al- 
ready given Crosby -Enterprises 
$1,000,000 in contracts. The record- 
ers, Healey said, can be invaluable 
in military werk, since reconnais- 
ance planes with portable tv equip- 
ment and recorders can take and 
tape a sea or land battle, and then 
have the picture played back to 
military leaders minutes later, mak- 
ing it possible for them to revamp 
their strategy as necessary for 
victory. 
=m Continued from page 20 
are non-tv homes. On the night- 
time side, the average once-a-week 
show reaches 1,238,000 homes. 

Cost-wise, Nielsen breaks down 
radio and tv on a cost-per-thou- 
sand-commercial minute basis, for 
daytime and nighttime, with the 
following results: daytime radio, 
$.79; daytime tv, $1.47; nighttime 
radio, $2.26, nighttime tv, $2.71. 
Report glances at “new patterns in 
network. timebuying,” pinpointing 
(not by name or network) the ABC 
nighttime news package of three 
five-minute shows a night, four 
nights weekly and coming up 
a total of 8,484,000 homes or 18.5% 
of all radio homes, in four weeks 
{3,926,000 tv homes, 4,558,000 non- 
tv homes) at a 
of about $45,000, “less than the 
pre of a single nighttime tv broad- 
cas! os 


Automobile radio bonus, the “au- 
to-plus,” is “as high as 39% nation- 
ally. Report cites March at 5-5:15 
p.m. Saturdays, claiming 39% as 
many families used car radios as 
used home radios in that period, a 
total of 1,743,000 families using 
ear radios. 

Peak Period 

Peak period for auto radio usage 
was Saturdays at 2-2:15 p.m. dur- 
ing March, when 2,160,000 families 
used car radios, a “bonus” of 32% 
to the in-home listening level at 
the time. Auto-plus percentage is 
higher in “B” counties than in 
other counties, higher in the north- 
east than elsewhere and higher 
among tv homes than  non-tv 
homes. Listeners per auto-set runs 
as high as 3.4 Sundays from 6 to 9 
p.m. and as low as 1.4 weekdays 
3-6 p.m. 

Local radio segment of the re- 
port is a quickie look at some mar- 
kets, covering various phases of 
local timebuying. In Detroit, auto- 

















Men} — Don’t 











Now you can look 10 years 
younger! The new Gourielli 
Men’s Shop is equipped to do 
practically everything to keep 
a man looking young and brisk. 
Due to popular demand, they 
have opened handsome new pri- 
vate quarters for hair coloring. 
Their first clients, far-seeing 
businessmen, have been _ so 
pleased at the rewarding re- 
sults of their younger look, that 
they are now enthusiastically 
recommending Gourielli every- 
where, 


Relax in male surroundings 


Here, in private rooms ser- 
viced by men only, you can re- 
lax and be sure that the new- 
est techniques will custom- 





add 10 years to your looks! 





let gray hair 


blend the color of your hair to 
look completely natural—-coflor 
that won’t wash out. Both pro- 
fessional and business men find 
the younger a man looks, the 
better for his career. 


Gourielli’s expert services 


You can also get a perfect hair- 
cut at the Gourielli Men’s Shop 
—one that hides traces of thin- 
ning hair. A Vitamin-Complex 
scalp treatment. face mas- 
sage to build up your skin. 


Phone PLaza 3-1200 for a free 
consultation today. Closed Sat- 
urdays, July and August, 


GOURIELLI® MEN’S SHOP 
16 E. 55th St., New York 22, N.Y. 


with } 


homes per broadcast; in the for- 
eign-language 
show reaches 55,000 different 
homes in four weeks, or 1,815,000 
people; in Chicago a weekday 
morning show reaches 270,000 
homes per broadcast but 1,012,000 
different homes over a four-week 
period. 


Repert concludes that “radio °55 
is of such scope and dimensions as 
have never before been reported, 
never before fully realized... It 
behooves both the buyers and 
sellers of time—whether in net- 
work, spot or local radio—to ex- 
amine all the dimensions of the 
medium in order to use it most 
profitably.” 


3-Camera Setup 
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following, or the single camera will 
film the entire scene on the new 
set itself and then swing on to the 
next set to rejoin the other two. 
A final factor is the fact that the 
show comes before the cameras 
well-staged in advance (staging’s 
done by - Hiken), insuring few 
changes and few last-minute snags 
on-camera. 

Series, incidentally, is one of the 
first which CBS-TV itself is pro- 
ducing on film, and one of the few 
three-camera shows ever shot in 
New York. CBS is using DuMont’s 
largest studio, which by virtue of 
itS size (although this is reduced 
by virtue of the grandstand for 
the audience) and its construction 
(inoleum topping concrete floor- 
ing, enabling use of crab dollies, 
for example), the network found 
best for its purpose. One big prob- 
lem to producing in New York as 
compared with the Coast, De 
Caprio feels, is the lack of large 
stages centrally located. Even in 
the DuMont setup, the floor space 
isn’t large enough to handle alt 
used in a show, which 














use of large, modern and fully 
equipped network studios now re- 
stricted to live shows. 


Dozier | 


=m s«CConttinued from page 11 ee 


plenty of room for talent tv and 
pictures to work together. Neither 
industry is going to gobble up the 
other. Instead the two will com- 
plement each other. 

“The picture people will benefit 
largely through the plugs their 
product receives; at the same time 
they will be contributing their cre- 
ative talent to better the quality 
of our programs,” said Dozier, 
whose network has an alliance with 
20th-Fox, whose tv subsidiary is 
producing the upcoming hour-long 
GE series as well as “My Friend 
Flicka” for CBS-TV. 

Dozier disclosed the network is 
completely sold out for the fall 
season, and that there are no time 
slots available for the summer with 
bankrollers hitching on to vir- 
tually every show, only a few be- 
ing sustainers. 

Al Sealpone, who replaced Harry 
Ackerman as Coast v.p. of CBS-TV 











following Ackerman’s exiting to 


take charge of the web’s “specials,” 
| arrived Friday to assume his new 
| duties. 





| 


Another Simulcast Year 
For Vet Chi Sachs Hour 


Chicago, July 5. 

“Sachs Amateur Hour,” one of 
Chi’s real greybeards in radio and 
tv, is set for another 52-week si- 
muleast ride on WBKB and WLS 
| through Ruthrauff & Ryan. Sachs 
| began the hour on radio 21 years 
|ago and in 1949 began the simul- 
|east which has continued since 
that date. 

Owner of the clothing outlet, 
Morr‘s B. Sachs, incidentally, ran 
|on the Democratic slate for city 
treasurer, running well ahead of 
all other candidates, including the 
now mayor. Sachs, who appears 
on his weekly show to hand awards 
| to winners, credits his tv exposure 








for his .hefiy vole-setting....... 
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super market stints while Jim Conway takes his summer hiatus. . . 


Singer Etta Moten helming a thrice-weekly even 
WMAQ with the Art Van Damme quintet. . .Chi 


quarter-hour on 
plant moving 


its master control setup ino a new location in its Merchandise Mart 
headquarters with the.old site to house color tv equipment. 


IN BOSTON... 


Nelsen Bragg, WBZ-WBZA deejay, who recorded “Alabama Jubilee” 
when it was an unknown, played all the versions of the hit number, 
including his own, on his noontime record show over WBZ. . .The 
WBZ-TV produced film, “This Is Your City-Traffic,” has been re- 
quested for showing by the Union of Finnish Towns at a special town 


meeting in Lahti, Finland on Aug. 18-19. . 


Leo Egan, WBZ-WBZA 


sportscaster, heard regularly on “All About Sports,” now is heard 
nightly broadcasting the feature race from the pressroom .at the Fox- 


borough Raceways. 


The new pogram is carried on WBZ from 10:35 


to 10:55 p.m. Mondays through Saturdays. 


IN DALLAS... 


Russ Barnett joined WFAA’s news department after a stint as a 
KLIF deejay. . .Chief announcer Wilson Shelley of KRLD and KRLD- 


TV named 1955-56 Central Dads Club prexy. . Jack R. Howard in as 


commercial manager at KGKO. . .KLIF added a second mobile short- 
wave news unit to assist Jack Peart, with Les Vaughan manning the 
added truck. . .KIXL prexy Lee Segall tossed a moonlight cocktail 


dance at his home, ¢elebrating his station’s eighth birthday. . 


.Ken 


Knox is KLIF’s new all-night wax spinner. Tab is now taken nightly 
by Hine Pontiac. . .New suburban 1,521-foot tv tower, under construc- 
tion, will be shared by KRLD-TV, Channel 4, and WFAA-TV, Channel 
8. Ready for transmission Oct. 1, it'll be Texas’ tallest structure. 


IN PITTSBURGH ... 


Si Bloom leaving KDKA for writing berth at WBZ-TV in Boston. 
On the side, he’d been scripting here for “Buzz ‘n’ Bill” show on 
Channel 2 and Stan Lenchner’s taking over that job. . .Melvin A. Gold- 
berg, formerly at WONE in Dayton, O., upped. from sales chief to 
general manager of WKPA in New Kensington, replacing Edward A. 
Kroen, who has shifted to WAVL in Apollo in a similar post. . .Al 
Nobels to the Coast by car. They'll be gone six weeks. . Rita Lefton 


has succeeded 


Dolores Foley as Girl Friday to WCAE sales manager 
Angele Molinaris 


Alan Trench. Miss Foley’s going to Seattle to live. . 
(Dusty Brown) leaving Monday (11) on the second week of their honey- 
moon, . Johnny Davis, WWSW announcer, and his wife celebrated 


their 17th wedding anni. . . 


secretary to KDKA-TV 


Anderson, 
program head Byron Dowty, engaged to Bill Real, Westinghouse atom 


worker. . .Wayne Griffin, tv wrestli 
.Murray 
Ruth Schulberg. . .With EZC Ranch Gals off tv 


agency biz on the side. . 
engaged to Beverly 


announcer, 
of Dubin- eldman agency, 


for couple of months, Bea and Mary House are working their ‘first 


Pitt nitery, the Copa. . .Maria 


Girl Friday to Channel 2 gen- 


Schuetz, 
eral manager Harold C. Lund, flies to San Francisco Saturday (9) to 
spend two weeks with her sister. . Bob MeKernon, former WENS pro- 
duction man, back in town working backstage at summer opera com- 


pany. 


MINNEAPOLIS-ST. PAUL 
Gordon Eaton, WCCO personality, chosen as commencement speak- 
-Announcer 


er by four Northwest high schools. . 
longtime KSTP job to join WTCN. . 


Melges 


ty Doug 
radio now 


quit 
signing off at 6 p.m. daily, instead of 8 pm. KEYD-TV now signs on 
at 2:30 p.m. ... H. Lee Kuluvar, emcee of WCCO-TV’s once-a-week 
“Hunting and Fishing Show,” received award from American Assn. 
on Conversation for “outstanding service in the field of outdoor safety,” 
Gov. Orville Freeman of Minnesota making the presentation on the 
aid. . Johnny Morris’ KSTP disk jockey show, which started as a 
half-hour program, now has been expanded to 90 minutes. . .J.indsay 
Bros. Co., local farm implement distributors, taking over sponsorship 


of WCCO Jim Hill’s “Market Finals”. . .Two 
tions, KILO, Grand Forks, N. D., and 


Northwest sta- 
Duluth, Minn.-Superior, 


Wis., taking on Cedric Adams’ “Nighttime News” which has full quota 


of sponsors all down the line. . .Veteran disk jockey Merle Potter pro- 


moted by WMIN to assistant sales manager, but will continue with 
some of his shows. . .Ed Viehman, WCCO personality, winner of Minne- 
apolis Junior Chamber of Commerce’s annual award for outstanding 


public service in radio. 


amma. COntinued from pace 31 jae 
pattern as pertains on network 











shows is also applied for the sum- 


mer locally (though generally at a 
higher percentage of the original 
price), and recoupment would be 
affected here too. 


Moreover, producers and syndi- 
eators feel that the entire residual 
payment setup for actors lias be- 
come so complicated (on a market- 
by-market basis) as to become vir- 
tually an insoluble bookkeeping 
headache. Producers in the past 
have attempted to buy up residual 
payments in’ advance under a 
“packaged repayment” deal, sim- 
ply to avoid the bookkeeping head- 
aches, but SAG is now understood 
to be turning thumbs down on such 
an arrangement at this point too. 
Many of the New York syndicators 
and packagers feel that if SAG has 
a case in demanding higher pay- 
ments for actors, it would be a 


better bet all around if the union |, 


would demand a higher scale. to 
begin with and agree to a pre- 
packaged sale of residual rights. 
On the matter of foreign pro- 
duction, it’s generally agreed today 
among producers who’ve shot over- 
seas that savings abroad are by 
and large a fiction, that if anyone 
shoots overseas, he does so for the 
location-background or financing 
arrangements involved rather than 
to bring in a show at a savings 
over American-produced shows. 
But with a 100% repayment for 
second runs, this opinion may be 
quickly shelved in favor of the 


“it's cheaper” philosophy, ,The fact, 








— 


that one sponsor recently made a 
deal to produce its commercials ,in 
London (for American tv) just to 
avoid the repayment schedules in- 
volved points up this belief. 


Similarly, such syndicators as 
Official Films, the bulk of whose 
new shows is coming from Eng- 
land, would hesitate to become :n- 
volved with an American produc- 
tion when it can get its product 
from England sans the repayment 
complications involved. Since the 
number of reliable syndicators is 
on the downgrade—and this means 
fewer distribution outlets to pro- 
ducers—every time one of them 
picks up a foreign series, the 
chance for an American-produced 
series is killed. Distribs point out 
that this in itself lessens chances 
of employment for SAG members. 





Greensboro, N. C. — The FCC 
granted an application for a new 
radio station to Wayne Broadcast- 
ing Co., Goldsboro, N. C.. 








ADVERTISING AGENCIES 
prefer M M FILM SERVICES 
because it has top flight 
editors — Meets rush dead- 
lines — Does a@ com- 
pletely professional job— 
Is reasonably priced—Con- 
veniently located et 723 
7th Ave. — 48th and 7th — 


* You can phone 
M M FILM SERVICES, INC, 





at JU 6-7430 
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PEG LYNCH and ALAN BUNCE 


“ETHEL » ALBERT” 


CBS-TV 


INSTANT MAXWELL HOUSE COFFEE 


‘Monday, 9:30 P.M. 


* 


Producer-Director 


WALTER HART | 
* 


PEG LYNCH 
* 


Thanks to All at 
BENTON & BOWLES 











ETHEL AND ALBERT 

With Peg Lynch, Alan Bunce, others 
Producer-Director: Walter Hart 
Writer: Miss Lynch 

30 Mins. ; Mon., 9:30 p.m. 


MAXWELL HOUSE 


CBS-TV, from N. Y. 
(Benton & Bowles ) 


- Comparisons are odious, but “Ethel and 
Albert” as a summer pinchhitter for the 


“December Bride” telefilm series is superior 


in every way to what it displaces. “E & A” 
is live, alive and returns to the spectrum after 
a midseason cancellation by Sunbeam. on 
NBC-TV. Current auspices carry over “De- 
cember’s” Maxwell House Coffee out of Gen- 
eral Foods. If commerce is the only way to 
keep a top show going every looker-inner of 
good will should dedicate himself to GF’s java 
and thus give the sponsor reason to find a 
spot for the Peg Lynch-Alan Bunce series 
come next season. 


Miss Lynch’s initial story played like a 
celluloider from start to finish, with veteran 
director Walter Hart, doubling as the pro- 
ducer, continuing his technique as per “The 
Goldbergs” by moving in on a number of 
scenes and maintaining perfect continuity. 


Yarn was pegged on the Arbuckles getting 
involved in the company’s heli-bent-for-pro- 
motion conference in Chicago, meantime go- 
ing through the throes of convoying a neigh- 
bor’s little girl to Kansas City (wrong train), 
playing nursemaid to her dolls and turtles 
in the lower berth, and finally planing out 
for Chi with Mrs. Arbuckle proving herself 
an inartistic dud vis-a-vis the other wives. 
But she turns out to be a heroine when an 
accident occurs and everything is lovey-dovey 
at home and office. 


Lotsa action, some rare comedy moments 
and all in all worthy of any viewer’s badge 
of merit for realistic family life with laughs 








built in. Trau. 
Agents Attorneys 
ASHLEY-STEINER JAFFE & JAFFE 
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COLGATE 





THis Sunday, the first Colgate 
achievement award for words and 
music goes to Richard Adler and 
Jerry Ross, who have gained the dis- 
tinction of having two top hits on 
Broadway in the same season. Each show 
has placed two Adler-Ross songs on "Your 
Hit Parade” simultaneously ... from "The 
Pajama Game", "Hernando's Hideaway" 
and "Hey, There"... from “Damn Yan- 
kees", "Whatever Lola’ Wants" and 
"Heart". _ 
On the occasion of this award, many 


Winners of the 1955 
ANTOINETTE PERRY AWARD 
for Their Score of 
“The Pajama Game” 











SS — 


DOUBLE ACHIEVEMENT AWARD 


TO 


RICHARD ADLER 


AND 


JERRY ROSS 


FOR 























“THE PAJAMA GAME” 


AND 


“DAMN YANKEES” 




















* 








of the Broadway casts and original record- 
ing artists will join in presenting the Adler- 
Ross music on the Colgate variety hour, 
including .. . George Abbott, Gwen Ver- 
don, John Raitt, Eddie Foy, Jr., Fran War- 
ren, Stephen Douglas, Helen Gallagher, 
The De Marco Sisters, The Four Aces, and 


others. . 


Winners of the VARIETY 
Critics Poll Award—1954— 
for “The Pajama Game” 
(Words and Music), and— 
1955—"Damn Yankees” (Lyrics) 


SPONSORED BY THE COLGATE PALMOLIVE-PEET COMPANY 


NBC-TV 


SUNDAY, JULY 10th, 1955 


8:00-9:00 P.M. (EDST) 
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Am-Par Label Likely to Bow With 
Ist Pop Sides Early Neext Yr: Clark 


Sam Clark, prexy of Am-Par Rec-+ 


ords, American Broadcasting-Para- 
mount Theatres newly formed sub- 
sid, returned to his New York base 
last week after a series of huddies 
on the Coast still loaded with “iffy” 
and “maybe” about the erganiza- 
tional setup of the new Jabel. 
According to Clark, “it looks like 
Sid Feller” as aé&r chief but the 
pacts haven't been inked yet. Clark 
also thas huddled with Don Costa, 
freelance musical director, for a 
eo-aécr spotting, but he now figures 
that the target date for the dis- 
kery’s first releases are too far off 
(about the first of the year) for 
him to load up with aér personnel. 
Clark has also held confabs with 
Si Paul for a possible slotting as 
national sales promotion manager 
but that, too, is in the ‘iffy’ stage. 
Paul had been branch manager for 
Capitel Records in Boston where 
Clark had a disk distribution outfit 
before taking the Am-Par spot. 
Majority of Clark’s Coast time 
was spent with the Walt Disney 
office which indicates that there’ll 
be something cooking in the kiddie 
field for the new diskery before 
long. Disney’s video show is on 


ABC-TV. 
Di i - 
RCA Victor is currently plan- 


ning to expand its activities in the 
juve disk market. Since the exit of 





Steven Carlin, who ieit RCA early 


this year to join the Lou. Cowan 
radio-tv packaging agency, the 
diskery has been quiescent on the 
kidisk front. In recent weeks, how- 
ever, exec interest has perked in 
that direction. It’s expected that 
the diskery will appoint a replace- 
ment fer the vacant Carlin spot 
shortly. 

At the present time, the diskery 
is re-exploring the juve disk field 
via various surveys to determine 
the extent of the market and re- 
lated questions. 


Granz’s Move to Slice 
Disk Prices May Cue 
Cuts by Other Indies 


The disk industry is now gird- 
ing for’a price scramble among 
the indie jazz labels. It’s expected 
to come on the heels of the slashed 
price schedules’ instituted last 
week by Clef and Norgran. Labels, 
which are operated by Norman 
Granz, virtually pace the indie 
jazz field because of its hefty re- 
lease schedule. 





Granz, who stood pat When RCA | 
Victor cut the IP prices at the| 
first of the year, has now sliced | 
his 12-inch LP line from $5.95 to} 
$3.98 and his 10-inch LP line from | 
Tradesters figure | 


$3.90 to $2.98. 


that the many indie jazz diskeries | 


operating in the east and on the 
Coast will have to follow the new 
price pattern being set by Clef and 
Norgran. 





Non-Native Singers 
Topping Reich Lists 


Berlin, June 28. 
It often seems as though foreign 
singers have the best chances to 
become Germany’s most popular 


recording stars. In Berlin, for 
instance, Mona _ Baptiste and 
Sweden’s Bibi Johns have been | 
climbing fast. Peter Alexander 
and Erni Bieler, both Austrian, are 
also gaining here. Swiss Vico Tor- 


riani is rated among this country’s 
top troubadours. And there are 
Angele Durand, Bruce Low, Ken- 
neth Spencer, Rene Carol, John 
Hendrik who have become favor- 
ites here. 

New addition along this line is 
Sweden’s Alice Babs who recently 
signed a two-year contract with 
Polyder. Four waxings have come 
out so far. 





Col Sets Sales Meets 


Columbia Records ‘homeoffice 
brass and the 
distributors will converge on 
Apple Valley, Cal., July 10 for a 
series of confabs on upcoming 
product, sales and merchandising 
plans. : 

The Col execs will then move on 
to Miami for a repeat performance 
with territorial distribs in that 
area. The Miami meets will be 
kicked off July 14. 


‘Sacks to Spur 
RCA’s Global 
Disk Program 


With Radio Corp. of America 
president Frank M. Folsom back 
from Ly one six-week sur- 
vey e uropean markets, 
Manie Sacks, v.p. in charge of the 
RCA Victor record division, is 
Slated to go abroad around Aug. 15. 

He will carry forward the pro- 
gram of projecting RCA’s own 
label in every country on a world- 
wide marketing level. It will see 
Victor’s ultimate schism with EMI 
abroad. Electrical & Music In- 
dustries Ltd. has since purchased 
Capitol Records Inc. in the U. S. 
All the ether linguistic versions of 
His Master’s Voice ithe “little 
dog” trademark) will also go under 
the RCA label eventually. 

Sacks and his general manager 
of artists & repertojre, George R. 
Marek, will likewise step up Victor 
disking, manufacturing and selling 
en the local level in the South 
American countries, Mexico and 
Japan, as well the present inten- 
sive campaign to expand in Europe. 


‘Hound Dog’ Scrap 


Charleston, July 5 

Jack Gale, deejay and program 
director at WTMA here, is seeking 
an injunction against Decca Rec- 
ords to block the release of Bill 
Haley's disk, “Two Hound Dogs.” 
Gale contends that the number in- 
fringes on his radio show, “The 
Hound Dog,” and his Hound Dog 
Record Store.. . 

Gale is active in the rhythm & 
blues field here. 








diskery’s western. 


VY ON OLD T 


UNES 





BlG REPRISE OF 


Hollywood, July 5. 


best songs of the last generation 
are due for a new lease on life. 
Eight top songs, all standards 
and classics, are used in “Gentle- 
men Marry Brunettes,” Russfieid- 
Voyager’s United Artists release, 
plus one title song written for the 
Jane Russell-Jeanne Crain  co- 
starrer. Generally speaking, it 
Seems that the resurgence of in- 
terest in the tried-and-trues is due 


them to fit a given nostalgic situ- 
ation and thus benefit plug-wise, 
than it is to turn out new mate- 
rial and go through the laborious 
and oftimes dubious process of 
trying to create a hit. 

Richard Sale, who produced and 
directed “Brunettes,” working tar 
in advance of actual production, 
jsecured such oldies as .Richard 
_Rodgers and Lorenz Hart’s “My 
Funny Valentine” and “I’ve Got 
Five Dollars.” Others he lined up 
jfor pic included “Ain't Misbe- 
havin’,” “Miss Annabelle Lee,” 
“Daddy,” “I Wanna Be Loved” 
and “Have You Met Miss Jones,” 
from other composers. Lineup al- 
ready has resulted in. a Coral al- 
bum, plus singles. 

To add to the nostalgia, film 
even has Rudy Vallee dusting off 
the saxophone and singimg some 
of the songs he popularized. 

- Similarly, Metro’s “Love Me or 


(Continued on page 42) 


Disks for Doughfeet’ 


Lansing, Mich., July 5. 





GENERATION-AGD 


to the fact that it is easier to use |: 


Martin Block Blasts Current Pops; 
Blames Diskers, Pubs & Even D.J.'s 





Songplug Angle 


Washington, July 5. 
A new pop song, which has 


a prominent 


congressman’s 


wife as its lyricist, will get a 
21-gun salute launching here 


Thursday (7). 


Song is “Lonely Road,” with 
lyrics by Mrs. Patricia Chat- 
ham, wife of Rep. Thurmond 
Chatham: (D., N.C.), head of 
the Chatham blanket mills; 
and music by Barnee Breeskin, 
maestro of the Shoreham Ho- 
tel’s Blue Room and Terrace. 

The Hecht Co., large D. C. 
department store, is sponsor- 
ing a tea for Congressional 
wives Thursday afternoon to 
-start the RCA record of the 
number, by Hugo Winterhal- 
ter, with ‘the 9 La Falce Bros. 


A large 


Perry Como, and other celebs 
are definitely slated to attend, 
with Frank Folsom a “prob- 


able.” 


Ted Mack gives “Lonesome 
Road” its tv preem on his NBC 


show July 11. 


Col Boosts LPs 





In Latest Shift 


Of Disk Prices 


After closing out its 10-inch LPs 


+ The music biz has changed radi- 
eally in the 20 years since Martin 
Block, now on the ABC network, 
broke in as a New York disk 
jockey. And the changes haven't 
been all for the good. 

In 1935 there were plenty of 
good tunes, but most jockeys found 
it tough te get cuffo records to 
play on their shows. Twenty years 
later the situation, according to 
Block, is such that there are 
plenty, even too much, cuffe disks 
around, but net enough good tunes 
to play. 

Block bluntty blasts the great 
majority of current disk releases 
as “abysmal.” Block says he 
“cringes” before each ‘hour that 
he schedules new platter releases. 
“The paucity of good material is 
striking,” Block says, although 
qualifying his critique by pointing 
out. that there are at least several 
songs among the current bestsell- . 
ers that are good “for any era.” 
The everali impression of the cur- 
rent music output is, however, 
definitely on the negative side, ac- 
cording to Block. 

Who’s to blame for the situation? 
Virtually everybody, Block thinks, 
even pinning some of the responsi- 
bility on the disk jockey fraterniiy. 
Some of the jockeys lay on in- 
ferior disks, Block said, but the 
disk jockeys only can play what 
they get and what their listeners 
want. Hence their responsibility 
for the present state of the mvsic 
biz is minor. 
| The teenagers themselves, Block 
contends, are one of the prime 
causes for the current failings of 
pop music. “It’s extremely hard to 

(Continued on page 46) 












Mrs. Fred Vanderlip, whose son 
in the Army is a platter fan, | 


campaign when she learned there | 


seas posts. 


charges and then take a job to} 


the Air Force sent a special plane | 
- pick up the “Disks for Dough- | 
eet.” 





only two weeks ago, Columbia Rec- 
ords has now revamped the price 
schedule on its 12-inch LP line. 
It is hiking the major portion of 
the 12-inch output to $4.98 from 
the previous $3.98 tab. The 10- 
inch LPS were cut from $2.98 to 


Decca, Coral 


simplify 


resulting estimated 


on an across-the-board basis. 


started a “Disks for Doughfeet” $1. as part of the windup sale. 
According to Hal Cook, diskery’s 
was a shortage of records in over-| sales chief, move was made to 
diskery’s price schedule 

As a result, 3,000 records, three | and only after a study of dealers’ 
phonographs, and 1,500 books and | pricing problems in the past six 
magazines are on their way to serv-| months. RCA Victer slashed the 
icemen in Germany, Iceland, Korea | prices of most 12-inch LPs to $3.98 
and Alaska. When the Air Force | at the first of the year and the 
said it might not be able to find |other major labels foilowed suit. 
room for the gifts, Mrs. Vanderlip | Col’s new schedule boosts the price 
offered to pay the $300 shipping | of close to 500 of its LPs with a 
increase 
earn back the money. With that, | value of dealer inventories of 4% 


in 


Firm Up Prices 


In a move to counteract any 
dealer uncertainty caused by recent 
price reshuffling, Decca prexy 
Milton’ R. Rackmil has informed 
dealers that both Decca and Coral 
will guarantee their prices until 
the end of this year. The guarantee 
covers both labels’ 10 and 12-inch 
LPs and 45 rpm EPs and is effec- 
tive on all purchases made from 
July 1 onwards. 
| Guarantee will enable dealers to 
| stock Decca and Coral packaged 





The suggested $4.98 retail price | merchandise in any quantity they 


(Continued on page 46) 








j [RETAIL SHEET BEST SELLERS 


|need without the fear that they 
will be caught with an inventory 
of platters whose prices have gone 
down. Both Decca and Coral have 















































































































































| been racking up solid sales in the 
| packaged field since the outset of 
ithis year and Rackmil sees no 
reason to -switch prices at this 
‘i ae ie Vee time. 
~ ~ ° on Q . 3 
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LISelBIElS | 2iclfle ee wes P noved into the sales and distribu 
National ‘ot ea | & a = gsiseiy Oo tion manager’s post, replacing For- 
> 2 | —_ = a | 4 ie) © | : . 
Rating > a & = © | s|+ « » i's § mae I rest Price who exited the firm. 
This Last sisis “isis iti/eisieisiel ls] N Loetz was brought into the Col 
wk. wk. Title and Publisher oliSislisg@lseislizszis#isgisisigls T orbit by Hal Cook, label’s national 
‘ Zz Pe =~ w O £ S = 2 alo s Ps S sales topper, from Capitol, where 
> — . a =~ he was sales and distribution man- 
1 1 *Unchained Melody (Frank). 1 i ee PSR 1 3 1 Ss. it ager in the Baltimore area. Cook 
2 2 ‘*Cherry Pink (Chappell)..... er 1 2 7 2 3 2 1 1 98 also is a Cap alumnus. Price had 
3 3 7+Davy Crockett (Wonderland) 9 Bee ae ] B +4 l es a at 87 been with Col for the past four 
4 6 “Honey Babe (Witmark)..... Rr Per Pa ;. 3 +. $. 84: 317. a 
JE IVES. EEE Loetz will coordinate activities 
_5 4 *Something’s Gotta (Robbins) .. 4 8 5 1 9 6 8 6 8 5 50 of diskery’s sales org with the Col 
6 9 we ye eee 4 3 10 Migs to% 4 10 iia 38 distributors in the field. Other ap- 
_7 10 “Learnin’ the Blues (Barton). 3 7 .. 9 8 8... .. io. 2 ee pointments made by Cook were 
"8A 8  *A Blossom Fell (Shapiro-B) ay Tin oo ee Ee 9 i029 ee ae ee ve 
_8B 12  *Hard to Get (Witmark)..... 8 ee | 2 Be AeA Se 29 the Coast and Walter Semakin, 
10 7 *Rock Around Clock (Myers) 7 3 10 7 7 7 25 formerly with Haynes-Griffin in 
11 5  *Melody of Love (Shapiro-B) rae 9 10% 4 3 23 N.Y., toe — see ge 4 the 
r ; - — TT ERGO a New England area. Gene Weiss, 
12A_12 ae Mister Banjo (Mills) . = ; : 9 EE. sake, ts heedt TA A ak who had been diskery’s utility field 
12B 14 Love Me or Leave Me (BVC). Sea os Sie ar a SS 21 man for the past several months, 
14 11 *Whatever Lola Wants (Frank) . ie. 2 = 17 was named district manager of the 
15 15 “Blue Star (Chappell)....... 6 5... e-, a eee Sty cage 16 Philadelphia - Baltimore - Washing 
ton axis, 
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Album Reviews 





Bobby Short: “Songs By Bobby 


the progressives are trying to say 


gx sd , Short” (Atlantic). A comparative |—and that’s about it. 
i PER teed ny Toe 5 epic Spins lpm Fa newcombt to the disk held,:Bobby | | TPMT eich “here's; belipom 
looks like a»cinch for the hit lists| both lyric and melodic | values. Short hits with solid impact on) jivthing new that can be done 


with this coupling. Both are solid 
sides and varied enough to keep 


Betty Madigan delivers in a sugary 
style. She gets a better chance to 








this 12-inch LP set. He’s an ‘in- 
timate boite song-stylist who’s been 


with old Cole Porter tunes, but 
when Mabel Mercer get a hold of 


the deejays flipping ‘em on the turn-| show her pi quality. on the th 
table. Ede ballad slice, bone nerd pas standard, Bop. of vonage i rn aoe sob A helicase G0 u el aspect. She gives each one 
looks to having the better longrun an gan: e arn To} | with a song that brings out every a new dimension and almost suc- 


values. It’s a slick mating of words 
and music and Como makes the 
most of it. “Tina Marie” is a peppy 
item with an unusual amount of 
bounce. - Here, once again, Como 
shows. that he can handle just 
about anything. © 

Roy Hamilton: “You Wanted To 
Change Me’”-“Forget This Fool” 
(Epic). “You Wanted To Change 
Me” is a change of pace for Roy 
Hamilton and it’s sure to give him 
a firmer standing in the pop mar- 
ket. It’s a brightly-pa rhythm 
number which he delivers in a 


Love Each Other’-“Just Say You 
Love Her” (London). Joan Re- 
gan’s stock in the U.S. disk market 
won’t be helped much with this 
coupling. The sides won't hurt 
her standing, either, but © their 
noise-making potential is pretty 
slim. “If We Learn To Love Each 
Other” is a pseudo-inspirational 
piece which comes off pleasantly 
in her hands. “Just Say-You Love 
Her” is just par for the ballad 
course. 

Mona Carol: “Sweet Sixteen 
Waltz”-““Sorrento and You” 





NT en 


LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
202nd Consecutive Week 
Aragon Ballroom—Ocean Park, Calif. 


humor and nuance of the lyric. He 
sings the big ones and the breezy 
ones with the intelligence and 
care. Incidentally, seven of the 13 
songs in the set, were penned by 
Vernon Duke who wrote the album 
liner Short self-accomps on piano 
while Larry Bunker (drums) and 
Rolly Bundock (bass) lay down the 
rhythm beat. 


Wayne King Orch-Galen Drake: 
“A Cure For Loneliness’ (RCA 
Victor). This album-for-the-mood 
stuff can get out of hand. This 10- 


ceeds in giving the impression that 
it’s their first time round, The 12- 
inch LP features 13 tunes, not all 
pop hits, but all good enough for 
her attention. She’s given a stand- 
out backing by Cy Walter and Stan 
Freeman on pianos and Frank Car- 
roll on bass. 


Sued Tenn. Retailer 
Countersues 2 Labels 





completely winning style. The | (Casino). Mona Carol is a new- ‘ inch LP is a blending of ’ Memphis, July 5. 
deejays it the coinboxes will © comer and she comes off okay ns a sgialel poetry designed to core the laouy, Glenn Allen, head of Glenn 
for it in a big way. He’s back in|in this release. She’s got a shellac Dodge Dealers of America the lovesick and sundry other | Record shop here, has levelled with 


oove on “Forgive 


the dramatic 
e builds it into a 


’ This Fool” and 





savvy that’ll win attention once 
she gets some stronger material to 





* 


Bets 





Oid Tunes 


Continued from page 41 jaa 





To aeteeimeieieiaiaeill 
Leave Me” has a dozen songs that 


romantic ills. The wax prescription 
is an overdose of schmaltz and corn 
that can’t be taken too seriously. 
Wayne King supplies the melodic 
sugar while Galen Drake offers the 
poetic saccharine. ~ 
Jazz West Coast: “An Antholo 

of California Music” (Pacific leat: 


a countersuit in Memphis Federal 


Court against Capitol Records and 
Coral Records, charging that he 
does not owe them money, but 
they owe him. The two companies 
filed joint suits here, claiming that 
Allen owed Capitol $6,288 and 


PEIRCA VICTOR). ...evee, cu TUT ting Marie. [Were hits im the °30s, with Doris) The indie jazz labels on both coasts | Coral $894 for records. 
ROY ILTON nried Sih aia ty oa You WANTED TO CHANGE ME Day, . as Ruth Etting, recreating are still ing to prove that there’s In his countersuit Allen claims 
(E mam Pe nsaien YS < Forget This Fool the atmosphere of the era in ad-|* Tegional jazz form. It’s stirred| that Capitol 
‘pic ) ee at ee Rain CUE eas kN ihe ee Re Be orge ; up controversary, which is good a apito teed off with its own 
KITTY KALLEN ;.....LEY’S MAKE THE MOST OF TONIGHT | dition to establishing the stature | for biz, but hasn't proved an shop here and took back the top 
(Deas): id's ans eR as TR ee Just Between Friends of the canary who was a prime| In this 12-inch LP set, Pacific Jazz |"Umbers and left “Allen holding 





strong slice. It'll get spins on all 
levels. 

Kitty Kallen: “Let’s Make The 
Most Of Tonight’-“Just Between 
Friends” (Decca). This coupling 
could put Kitty Kallen back into 
the upper disk brackets.. On “Let’s 
Make The Most Of. Tonight,” she 
has a light-hearted summer ballad 
to work with and she delivers with 

lenty of charm. “Just Between 

ends” is a slower-tempoed bal 
lad and she gives it the kind of 
howe pa that makes it a spinning 
must. 


4 » |“Didn’t I Love You Enough”|more heavily on instrumentals irector etieat 
Pes, me Ss ag Bon (MGM). This is Connie Francis’| than on vocals. Director.  Alphabe ly listed. * Legit musical. tf Film. 
E lish” (Col nbia) Wher Ro disk debut and “Freddy” gets her At the same time, the firm foot- + Survey Week of June 24-30, 1955 
Op Cistnex = roa rote off to a good start. It’s a catching | ing of all these films is indicated|]| A Blo OR - aes era oe, Boo cael Case magn ... Shapiro-B 
spiritual-styl ne, che belts it | ume Which she builds into a potent /}y the enormous results accrued |} A Man With a Dream—*“Seventh Heaven” ........Chaprell 
= Nahe? SO Su h thusi. | Platter via some cute vocal trick-|},, Ur in their “Glenn Miller || -Alabama Jubilee ............ Remick 
asm Tubs off. This Stuart Ham. | ¢t2-, , bidn't I Love You Enough’ | story” several years back. All of You—*"Sjlk Stockings” ....122111°222!11!.Chappent 
blen offering is a good bet for| ne can handle the big ballads as| Warners, not to be left out, is = nonggphos Davy Crockett—t“Davy Crockett” ......Wonderland 
lenty of spinning action in the| we} the lighter items. putting Liberace to work in “Sin- we RS EGS SSE Grice os ec casabevevertoes appell 
xes and:on the deejay turnta- cerely,” which covers a consider- Se OR GOOG £5 05 5s wenden ucts oped dese &R 





bles. “Sailor Boys Have Talk To Cherry Pink, Apple Blossom White—}“Underwater” .Cha 

Me in English” has the makings of Gicetr Mica te: Ieee = ea on pis a. pea Dance With Me, Henry ........... : «te xe = heuen me og 

a cute song but it misses along] iv ae NCiNGIng poms Darling, Je Yous Aime Beaucoup .. Chappell 

the way. rush, however, gives ngstress Ginny Greer has been smithing in the business. tiadd and Lanesotie . eee ate Whe Porgi 

it a flavorsome zip. | inked to a term pact by Decca Rec-| _Twentieth-Fox, too, will incorpo- |} Hard to Get................cecceccencnceeceeccee Witmark 
Betty Madigan: “Teddy Bear’- | '4°- __ _ | rate some of the songs of 50 years Heart—*“Damn Yankees” ....................... Frank 

“Please Be Kind% (MGM). The| She previously worked with a/ ago in “The Girl in the Red Vel- Hey, Mister Banjo ...........cceccce 1 ae at ” Mills 

point of view relayed in “Teddy!quartet named Three Dons &/j| vet Swing.” One of these will be Honey Babe—?“Battle Cry”..... MP ieiaaanRa eS 

Bear” is a little too innocent and Ginny. “Tell Me, Pretty Maiden.” Hummingbird .................++1.+++eeeeeeses-Sungnickel 

, If It’s a Dream—*‘‘Seventh Heaven”.............. Chappell 


work with. “Sweet Sixteen” gives 
her a cute showcase, while “Sor- 
rento and You” gives her a chance 
to give out with the dynamics. 

Music By Minucei: ‘“Domani’’- 
“Make Me” (Coral). Italian tune- 
smith Ulpie Minucci heads up the 
orch in an instrumental workover 
of two of his compositions. He 
gives “Domani” a soiid Italo flavor 
and he brings to ‘““Make Me” a rich 
and colorful interpretation. 
“Domani” stands. the better chance 
for jock and juke play. 

Connie Francis: “Freddy"- 








favorite of that périod. Musicom- 


edy and picture tunes of the same 
e will be used in company’s 
“T'll Cry Tomorrow,” the Lillian 
Roth biopic. * 
Columbia has entered the race 
with “The Eddy Duchin Story,” 
while UI keeps in step with “The 
Benny Goodman Story.” Para- 
mount. also is prepping “The Red 
Nichols Story” as a Danny Kaye 
starrer. All of these will obvious- 
ly concern themselves with the 
swing leaders of the late ’30s and 


early 40s and are now in the work- || 


ing stage. They probably will rest 








VARIETY 1() Best Sellers on Coin-Machines ......++-+-+ 


continues the east-west - dispute 
with a package of all-star tootlers 
who originated on the Coast. In 
the lineup are such names as Chet 
Baker, Gerry Mulligan, Bud Shank, 
Shorty =. Shelly ee ee 

meyer, among -many others. 
Set gives a fair sampling of what 





the bag with run-of-the-mill num- 
bers,” he stated. The record dis- 
trib stated that he has a total of 
$10,088 credit due from Capitol 
which has not been paid. He also 
claims a total credit of $1,183 from 
Coral representing shortages in 
shipment “which he did not order.” 





Songs With Largest Radio Audience 


copyrighted Audience Coverage Index & Audience Trend Index. 


. Published by Office of Research, Inc., Dr. John Gray Peatman, 


I'll Never Stop Loving You—*“Love Me, Leave Me” Feist 
Kentuckian Song-——7““‘The Kentuckian” 
Land of the Pharaohs—j“Land of the Pharaohs’. . Remick 


Frank 


oe eee eee wees 

















{Roy Hamilton ..........+- Epic FE TH NOT EEUU oe bi eon - Gla np wes <9 Barton 
“' 1. UNCHAINED MELODY (12) .............0005 giiadas tebe 1 Al Hibbler ....... aes aa, Decca Love Me or Leave Me—i“Love Me or Leave Me”.. BVC 
\ ) Les Baxter .........008: Capitol —_ in 3 PND hE G2 Rs ss aad ow oo-c0le \ no eb oa BMI-Can. 
j 4 : oe eee See RO. o. eeu «0 Pmain aeeh ss vas Broadcast 
2. ROCK AROUND THE CLOCK (6) ........ 0... ce ccc eee eee Bill Haley’s Comets ..... mpeee Rock Around the Clock—i“Blackboard Jungle”. ... Myers 
Sx: MRE’ TE RRA UB) |. nin ins 6 ono wine one oes on Frank Sinatra ......++.- Capitol Something's Gotta Give—t‘Daddy Long Legs” ...Robbins 
 Pevess Prana Tintng Se SE. Gs a a's atiase’s CG, Ca wai? al Peer 
4. CHERRY PINK AND APPLE BLOSSOM WHITE (15)>...... 5 Alga ile he. eevee Coral That Old OES SRE Or acres eee Bee Famous 
Pe eee Unchained Melody—7“Unchained” ...............Frank 
‘ is 2 AMI ers os ss a os oh none cece penannaeab aba Art Mooney ....++++++++: MGM = ne Lola Wants—*"“Damn Yankees” ........ Frank 
: : . ee ee Dc. sk oo Pe, aki casos ocak oA Paramount 
i. RRO Ome OS eR a relia Peleus oo —— 
1: WMO a ois igs DAE oe be Gisele MacKenzie ..... Label X Top 30 Songs on TV 
S... BO Bee. FO Gea ARR) oe ccc ce caancc cscs c's cscece Somethin’ Smith ...... Epic (More In Case of Ties) 
9. SOMETHING’S GOTTA GIVE (1) IONE SCE SO Te eee Bi j McGuire Sisters “gp 026.64 Coral A Blossom Fell eo er Shapiro-B 
| Sammy Davis, Jr. «..... Decca yer of Davy Crockett—t“Davy Crockett” ...... Wonderland 
: IO Oh ee, Ol WE. . vig hc av arc kuceh ss Sob aaers 
10. LOVE ME OR LEAVE ME (2) ...............sc00seeees: for any, o> ona adie Bb ae AR. Doheny ae Sepa aatnbbenba Marks 
S d C gi Tatra as a ae asel oo Ro age 3 Blossom White—‘‘Underwater” Chappell 
ance i oe Neila 4 URS a eS ea! Bee EP Neg ook Modern 
? econ roup Darling, Je Vous Aime Beaucoup................ Chappell 
- ; Dippy, Dippy, Doodle ..........ssscccescecesecs Melhedd 
Ar i Ne | coo B yo ER Ae he — Mee ce ae mC ae see sesescnerenes es 
see eeeeee eth ~ 0 ¢ tee 0S Se ee ee oe ee ee r 
; : sa ek ee i a Mills 
as ET MRUTINEE 6 445 Ob cose bsecpceuwtecseecesicesentoss ee A ob see ccceees ewe Honey Babe—t"Battle vn at Se LS ey oe Witmark 
ee ligignhi a ime hicteatia Bes. 3." ‘ OO? PEONOE: Nenacecse Ht tictor RR Bi i 9 Sag Fg UR ill egal eg Jungnickel 
BART... esse seecscesseeecnscesesaceseessoeees oly fe ciseigiah ndttant (Fopr Aces ...seccecesss: Decca Mire eae Father of Them All—?“7 Little Foys” . Famous 
: Ure SU ce a, wip LN ahs osc areie are cece a Tee-Kaye 
II wince lessees Cadence bes? , 
BALLAD OF DAVY CROCKETT........0....ccccccecccocccccs 1 Tennessee Ernie Ford Capitol peg pan A ‘Me or Leave Me”. ‘BYC 
(Fess Parker ......... Columbia Man from Laramie ................++.+e+es:+++.. Shapiro-B 
en ee WEL. SUPORTE Te, COL... Ennead actucedine thakabiis Nat (King) Cole....... Capitol a SOE CEUs shi esr ta chs cnbass ee oe phaed eben Porgie 
, ay Me Heart SE aE yea EL gg d 
WHATHURE COCA GANTE) bok ke kame oR ; ene ae seceses Mercury Sluefoot—-t"Daddy Lone: Leas” BP are er Robbins . 
| Dinah Shore ............Vietor Something’s Gotta Give—i“Daddy Long Legs’”.... Robbins 
ee Se eR I 2, oon nding ducsletd coke cauue vues Georgia Gibbs . ......Mercury WPOOG GRE GIONS onc is ted vanes secedsccceoncs Peer 
POPCORN SONG .............. tht ‘ SI Rr eRe uss’: ) chika ais o's kG o's epnre sake Mood 
NG nr ccc cece neeenecneneeeenenes Beit tte Cliffie Stone .......... Capitol Take My Love—i“The Glass Slipper” ........... Feist 
HUMMINGBIRD ............... ed ichetowie ue Sha bake buwmees Les Paul-Mary Ford .... Capitol sang gE ga ee re ee Famous 
Sy Sa a eee + a Sag OD SOOT OEE Ge nrr ..+. Progressive 
Femme mre mmrc nen s p+ &ihs+ 5.50 45aes oonet ate secdenee! Ralph Flanagan ....... .Victor Unchained Melody—i“Unchained” ............... Frank 
(Figures in parentheses indicate number of weeks song has been in the Top 10) Whatever Lola Wants—-*"Damn Yankees” ........ Frank 
Young and Foolish—*‘Plain and Fancy” ........ Chappell 


PEEFEEFEFFFOOSESOFEFOSFFOS OS OSES ESSESFEFEPEDOFOFEPOPODOF> EOFS OF +664 66446664 
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VARIETY 





With Eurepean-American disk affiliations slightly scrambled as a| jy 
result of the EMI-Capitol tieups in addition to EMI's affiliation with | 
RCA Victor via the British HMV label, RCA’s Label X obtained the 
coupling of Annie Cordy’s “Freddy” versions the hard way. Miss 
under an EMI deal, normally records for Angel 
air subsid in the U. S. Angel, however, only 
Capitol, on the other 
hand, had already cut the German tune, “Freddy,” with Stan Kenton 
Hence, by agreement 
ef Capitol and Angel, it was given to Label X. Lou Levy, head of 
Leeds Music, which is publishing, sparked interest in the Cordy coup- 

ling of a German and English version by distributing dubbed copies 


Cordy, a French singer 
Records, an EMI 1 
releases albums and couldn’t handle the single. 


while Victor released an Eartha Kitt version. 





Variery musicologist Jim Walsh has received plenty of unexpected 
and unusual fan mail from his writings about recording artists and 
phone history. One of the oddest showed up last week when he had 
an airmail letter from a 22-year-old tenor preparing for a grand opera 
career in Italy. High-voiced lad asked Walsh to help him augment 
his large collection of platters by the late Billy Murray, American 
comic song singer who specialized in George M. Cohan rapid-fire type 
numbers, Tenor said he considers Murray “the Caruso of Comedians” 
and is patterning ‘his enunciation and breathing methods after the 
one-time “Denver Nightingale.” Nearest Murray ever came to singing 
opera on records was taking the lead in Victor and Edison recordings | 


of Leving Berlin’s “Lucia Sextet Burlesque,” back in 1912. 


Stuart Hamblen, itinerant revivalist preacher who has clicked with 
his religioso cleffing efforts in “It Is No Secret,” “This Ole House” 
and “Open Up Your Heart;” has again cropped up with a flock of 
Columbia has put Johnnie Ray on “I’ve Got 
Too Many Million Years” and Rosemary Clooney on “Go On By.” 
released two straight pops written by Hamblen, 
“Without a Girl” and “So Dear to My Heart,” as sliced by Skip Far- 
rell. Hamblen, incidentally, records for RCA Victor and now pub- 


tunes on several labels. 


Meantime, Decca has 


lishes his own numbers. 


(Week ending ‘June 25) 
Unchained Melody .... . Frank 


pis Vines melodies 

Stranger in Paradise... Frank 
Cherry Pink ......... Maddox 
Dreamboat ......... . Leeds 
Where Dimple Be .Cinephonic 
a ee aS Taras: Cavendish 
Stowaway. ......< Ea ssene Morris 
Bri of Paris. ...Southern 
Angel .6¢.<... Chappeii 
EVOCMELS .. os 25 ie ee es gers 
Unsuspecting Heart... -.Berry 

Second 12 

Don’t Worry ....:.-.. Wright 
You, My Love .......... Dash 
Tomorrow ....... Cavendish 


Give Me Your Word Connelly 
Ready Willing and Able Berry 











Coast Labels Merge 


Hollywood, July 5. 


Records, a jazz outfit. 





series. 


Best British Sheet Sellers 


Chee Chee-o00 ....... Maurice 
- Melody of Love..... Connell 
ON | RS eee Das 
If Anyone Finds This - Reine 
CORE CE be os is eo Kassner 
Prize of Gold........ Victoria 
Everywhere ............ Bron 





Liberty Records, recently organ- 
ized disk company with headquar- 
ters here, has absorbed Nocturne 


Liberty plans to repackage the 
Nocturne albums in addition to re- 
leasing a “Jazz in Hollywood” 


R&B Cracking Racial Barriers In 
Southwest Where It's Bigger'n Ever 





CAMDEN GETS ORCH OK 
TO USE PROPER NAMES 


Camden Records, .RCA’s low- 
priced label which has been using 
pseudonyms fer orchestras on its 
classical releases, has now ob- 
tained permission from five symph 
orchs to use their real monickers. 
Five orchs are the Minneapolis, In- 
dianapolis, San Francisco, Chicago 
and National Symphonies, whose 
noms de disks were the Martbor- 
ough, Sussex, Worldwide, Century 
and Globe respectively. 

Camden ‘abel, which has repack- 
aged many of the old RCA Victor 
masters, has used releases from 
virtually every top orch in the Vic- 
tor eataleg, except for Arturo Tos- 
ecanini. Use ef the pseudonyms 
on the low-priced disks was de- 
signed to protect the value of their 
current recordings. 

Camden Records, meantime, has 
‘changed the logotype on its label. 
Previously the label read: Camden 
Records, a Product of Radio Corp. 
of America. Now the trade name 
reads RCA Camden. 























































































































































































































RETAIL. DISK BEST SELLERS 
“a S a ~1is 
b: Ssliel-l/ZislieialsislZléiel- 
VARIETY e/Bis (Sel 2/2) 21278 /o)sizlels a |3 
-“ — ana n 
Sutw ; veel ei S|/$/S/ 3) slalsl#lsl=|2 l=) eleis le 121819 
odtare wusek on reports ob g a| 3 = Figiei/s|% 3 = 4 2 | § e2/&/o}s15 = = | % 
tained from leading stores in =| e/5\8 S1Slsl eis] e)s a14 S|y Si2{é 9 7 
20 cities and showing com- (151-1 Si slelSlelSlsielelsisia Sisiniat a 
parative sales rating for tnis Zila S/O; Filial Si) Elf a) f] e198lsl. g si24i2 Ela 
and last week. Sijligis | vielsz ] 3 l a Tiezisla | Sisl- 
: ssalel Tile lelelsialal2iiielalaial e 
National 3 Lidisi lz 2 ‘s 4 eee ie : pie lsi lili? 
te Elaleleigieleleleizieigieiesieigigie ig] 3 
2 = =z\% ; | 2 si3gisi.1 
wk. wk Artist, Label, Title ZlElSISlele Sel ZlelElslelelatelzisia ial a! 
BILL HALEY’S COMETS (Decea) . 
1 1 “Reck Around the Clock”............. 4S 8 4 2+ 2 1's 1 (et ae ee ee ae Y 
PEREZ PRADO (Victor) - Fae $s 
2 2 “Cherry Pink & Apple Blossom White”. 1 | oeee fee, Bam Spee + ae 6 2-3 -7. @-200 
FRANK SINATRA (Capitol) otis 
3 3. PlLeemie Gee Weer. .5 - os ee a os 3S 3 5 4 3: 4.°2 1 4 9 8 4 10 80 
LES BAXTER (Capitol) | 
4 4 “Unchained Melody”................. ‘8 @ 5 3 6 a 2-4 66 
NAT (KING) COLE (Capitol) 
S #8. “Hh: Miomen em",.:... 5, x 6 6 7 9 5 7 8 © 0 t° 2? 8 
GISELE MacKENZIE (Label X) 
6 8 “Hard to Get”... APSR ie Sgt Ra Sige ie Re 7 6 1 6 1@ 10... e.-2 2 3 48 
McGUIRE SISTERS (Coral) 
7 12 “Semething’s Gotta Give”............ 6 4 8 6  - eee ee ee ee 
AL HUBBLER (Decca) 2 
8 7 #““Unchained Melody”................. 10 2 a: 2 ei 2 5 42 
ART MOONEY (MGM) gs 
9 BS SHR Be a ks bok o> ce ce ssings 2 10 67 3 6 3 35 
GEORGIA GIBBS (Mercury) 
10 9 “Dance With Me, Henry”............. 9 8 eee 1 4 4 31 
Tv” PRISCILLA WRIGHT (Unique) 
1 16 “Man in a Raincoat”................. Yee ie Seeger Sy Se ae 30 
PAT BOONE (Dot) 
12 $2 SAin TE a Mmmne™.... Se as cose oe 2 3 1 27 
SAMMY DAVIS, JR (Decca) 
13A 10 “Something’s Gotta Give”. ........... 8 65 8 3. 8 23 
ALAN DALE (Coral) betes. 
13B “Sweet apé. Gentle’... ........65.665. "ym >.38 7 ate? 2 23 
MICKEY KATZ (Capitol) 
15 19 “Muvid Oresiketé”........5......%5.... 2 6 4 6 19 
DORIS DAY (Columbia) 
164 “Pll Never Stop Loving You”. .... NE OR, 7 6 17 
BILL HAYES (Cadence) 
16B 10 “Ballad of Davy Crockett”............ . 2 9 9 17 
BOYD BENNETT (King) 
eee ee pg RE i es aE Se ree 1 4 17 
SAMMY DAVIS, JR. (Decca) 
19A 20 “That Old Black Magic”.............. y 5 3 16 
CREW-CUTS (Mercury) 2 
19B A Shocy Untel@”......... 20... ..0ca5. 4 hh 2 16 
JULIUS LaROSA (Cadence) 
21 dia Pe 85 8 ra aah ig a ble wk obo Lats 10 4 10 8 12 
NAT (KING) COLE (Capitol) 
oe oe 2S ee ee eee 6 5 11 
FESS PARKER (Columbia) 
22B 12 “Ballad of Davy Crockett”’..... Ep otits awkd 5 6 11 
SOMETHIN’ SMITH (Epic) 
24 F “H's a Bim te Tell a lde”:...... 0. n.css 7 § 16 
SAMMY DAVIS, JR. (Decca) 
25 a “Love Me or Leave Me”............,. aa ae ee wl Be eee ee 6 
1 2 3 * 5 a 
LOVE ME OR ioc LONESOME ECHOE IN THE WEE, CRAZY OTTO DAMN YANKEES 
S ] x T Oo P LEAVE ME posed a Ke Jackie Gleason eas he 4 Crazy Otte Original Cast 
Doris Day ° ran noatra ¢ 
A L B U M Ss Columbia Decca Capitol Capitol Decca Victor 
CL 710 DL 8118 W 627 W 581 DL 8113 LOC 1021 
B 2090 ED 2214-5-6 EBF 1, 2-627 EBF 1, 2-581 ED 2201 EOC 1021 





+ Rhythm & blues is now travel- 


ing at its hottest pace in the south- 
west. It’s knocked the hillbillies 
and the gospel singers out of the 
box and has become a potent force 
in breaking down racial barriers in 
that territory. That’s the opinien 
‘ef Howard Lewis, Negro promoter- 
booker in the southwest who hit 
New York last week from his Dal- 
las hq. for a quickie 0.0. 

According to Lewis, the r&b beat 
started to catch on with the white 
population just about a year ago 
with the “whites outnumbering the 
Negroes at r&b concerts and 
dances about three-to-one.” Lewis 
explains, “It's a new thing for the 
whites while the Negroes have had 
it all along.” 

The r&b imterest has grown in 
such states as Texas, Oklahoma, 
New Mexico, Kansas and Missouri, 
where hillbillies have been thrown 
for a loss, says Lewis. He points 
out that 18 out of every 20 disks 
in the jukeboxes in “white” drive- 
ins and cafes are r&b etchings. 

At the r&b dances he's pro- 
moted, especially in the big Texas 
cities, Lewis has noted a break- 
down of the segregation tabosgs. 
Lewis also credits baseball for 
helping this development. 

On the question of the tieup be- 
tween juvenile delinquency and 
r&b, Lewis admitted that they’re 
have been teenage brawls at the 
r&b shindigs he’s promoted but 
didn’t think the beat inspired it. 

Lewis said the r&b combos come 
in for prices between $350 and 
$750 vs. percentage. He points out 
| that if a promoter loses on a big 
‘band’s date, he’s deep in the hole, 
but a tess on an r&b gig is easy 
to recoup. 

Lewis buys about $750,000 worth 
of talent annually and conducts the 
booking, premotion, ticket ‘sales, 
etc., with a 25-man staff. He keeps 
a topflight r&b act working on 40 
to 45 dates in his territory. Jack . 
Archer, one-night booker for Shaw 
Artists, refers to the southwest as 
“Howard Lewis Time.” 


Newport Jazz Festival 
Tests New Hi-Fi System; 
Sets Expert Gab Forums 


Boston, July 5. 

An experiment with grass in 
nearby Waltham is being tested for 
the sound equipment for the New- 
port Jazz Festival, July 15-17, 
George Wein, director, revealed 
here. This grass absorbs sound at 
about the same degree as will the 
audiences at Newport, Wein says. 
The tests are being made by Henry 
C. Lang, a hi-fi expert, who will 
engineer the system at Newport. 

Two afternoon open forums en 
jazz will find a high powered panel 
of experts participating and the 
cuffo audience will be.encouraged 
to take part the sessions. 
“These public debates about the 
world of jazz are as unusual as 
the three giant jazz concerts we 
will present,” Leuis L. Lorillard, 
president of the festival, said. ‘The 
aim of the festival, afte: ail, is to 
promote a deeper understanding 
of jazz as art and music.” 

Two experimental jazz bands will 
perform fer the audience before 
and after each session. “Jazz frem 
the Outside Looking In” will be 
the subjeet Saturday afternoon 
(16) and the panelists will consist 
largely of social scientists. Sun- 
| day afternoon (17), “Jazz from the 
Inside Logking Out” will be the 
subject and the panelists will con- 
sist of jazz musicians and critics. 

Among tthe musicians on the 
panels will be Dave Brubeck, Billy 
Taylor, Gunther Schuller and 
| Gerry Mulligan. Jazz critics will 
| comprise Nat Hentoff, Wilder Hob- 
|son and Ernest Borneman. Social 
| scientists and specialists on sub- 
jects related to jazz will’ include 
Prof. Henry Cowell, author. teacher 
;and composer; Prof. Willie L. 
| James, musician and folkborist of 
| Spelman College; Eric Larrabee, 
| associate editor of Harper’s Maga- 
|zine; Dr. Norman Margolis, psy- 
.chologist; Prof. Marshall Stearns, 
professor of English at Hunter Col- 
lege and jazz historian; Prof Rich- 
ard A. Waterman, director of the 
Laboratory of Comparative Music- 
‘ology at Northwestern University 
and jazz musician; and Father 
Norman O’Conner, chaplain of the 
Newman -<€lub at Boston Uni- 
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Simply Sensational! 


JAYE P. MORGAN 


sings: 


SWANEE 


CHS H HH HOHE HHO THEE EHH HEHEHE EERE EH EEEHEE SEH EEE EEE EET EHO HEHE EEE EE ES EH ERE HEPES EES EEE OEE ESET ES EEE HE ESESESD 


THE LONGEST WALK- 


With Hugo Winterhalter’s Orchestra and Chorus 


2 





A ‘‘New Orthophonic’’ High Fidelity Recording 


RCA VICTOR 


SEN. & ECO ROE DO: MUSTC 
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TOA Peddles P.D. Disk 
Package to Exhibs 
To Duck License Fees 


The Theatre Owners of America 
is spreading out into the disk ped- 
dling field. Move stems from TOA’s 
efforts to take its exhibitor mem- 
bers off the music license fee hook. 
Theatre owners, who use intermis- 
sion music, are required to. pay 
royalties on performances to the 
American Society -of Composers, 
Authors & Publishers. 


To beat the license fee rap, TOA | 
has whipped up a disk package | 
public domain music especially | 


pegged for theatre use. The pack- 
age consists of 10 45 rpm disks. 


Cost to TOA members is $6 ($5.10 | 


plus 40c excise tax plus ‘50c post- 
age and handling). 

TOA is buying the p.d. disk pack- 
age from Decca Records which is 
pressing the disks from old mas- 
ters on orders. 


RECOTON REBOUNDS 
IN $1,000,000 SUIT 


Recoton Corp., needle manufac- 
turer which dropped a round in its 
$1,000,000 suit against Columbia 
Records a couple of weeks ago 
when the court refused to grant a 
temporary injunction against the 
diskery, rebounded in N. Y. Su- 
preme Court. Judge S. Samuel Di 
Falco, who denied the plea for an 
injunction, also denied Col’s mo- 
tion to dismiss the complaint. 
Judge De Falco affirmed that Reco- 
ton has the right to seek .a perma- 
nent order against Columbia and 
two other defendants, Electrovox 
Co. and Dorosin . Distributing 
Corp. 

Recoton has alleged that the 
three companie were attempting to 
force it out of business by its 
dumping of needles. Plaintiff also 
alleged that the defendants were 
attempting to set up a monopoly 
in the needle biz. 








David Carroll orch ona string of 
one-nighters in the midwest until 


July 26 when the band settles 
down for nine days at the Prom 
Ballroom, St. Paul. 
















A TUNEFUL- ADDITION 
TO ANY PROGRAM 


Styne and Cahn ; 


"DAA 
WON'T YOU 
DANCE WITH ME?” 


STYNE and CAHN MUSIC Inc 


PROGRAM TO-DAY 
YESTERDAY'S 


JUST YOU, JUST ME 


Music by 
JESSE GREER 


ROBBINS MUSIC CO. 
799 7th Ave. New York 
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VARIETY Scoreboard 
| : OF 
Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 
Coin Machines _ Retail Disks | Retail Sheet Music 
: as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising eech of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT ae- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
" 
, ’ TALENT 
reson 
Week Week ARTIST AND LABEL . TUNE 
(Rock Around the Clock 
1 1 BILL HALEY’S COMETS (Decca) ***** ) Mambo Rock 
2 2 PEREZ PRADO (Victor).................. Cherry Pink Mambo 
Learnin’ the Blues 
3 3 FRANK SINATRA (Capitol) ..............; Two Hearts, Two Kisses 
Not as a Stranger 
A Blossom Fell 
4 4 NAT (KING) COLE (Capitol) .............-JIf I May 
(My One Sin ‘ 
§ 8 GISELE MacKENZIE (Label X) ......... Hard to Get 
j 6 {Honey Babe 
6 5 ART MOONEY (MGM)........++++++++++++) alabama Jubilee 
54 {Unchained Melody 
7 6 LES BAXTER (Capitol) .....++.+s+s+ee++++ da eke the Town 
3 Something’s Gotta Give 
8 10 SAMMY DAVIS, JR. (Decca) -see) eeeee++-4 Love Me or Leave Me 
That Old Black Magic 
9 + AL HIBBLER (Decca)....... eseceeesceeees Unchained Melody 
10 ..  MeGUIRE SISTERS (Coral) ..............-Something’s Gotta Give 
TUNES 
vosrTions (*ASCAP. BMI) 
Week Week TUNE PUBLISHER 
1 1 *UNCHAINED MELODY ............ Oe Pe es Se 
2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 3 *ROCK AROUND THE CLOCK ............ eee ei che oreeean Myers 
4 + *LEARNIN’ THE BLUES ........ Se a ee PE a 
5 5 +BALLAD OF DAVY CRPOCTR ET ioe cc cc cc ccc cece cccces se WORGETIANG 
6 8 *SOMETHING’S GOTTA GIVE ............. Sen dueiees oo040 47 ee 
7 6 *HONEY BABE...... oar, » 5 cae bce’ ce0.n 640 Ghee DAs be 0 akee Witmark 
8 7 OE SE Ns. oan Kas 0 Cha codes ccsccccbwareece .. Shapiro-Bernstein 
a oy *HARD TO GET....... af: a ae ee geass eee Re es se ace . Witmark 
10 ot +SWEET AND GENTLE ...............--: at eae CUES ont bees ak . Peer 








MOA PREPPING CHAIN 
OF REGIONAL OFFICES 


Musie Operators of America, 
national trade organization for the 
jukebox ops, plans to establish 
regional offices in all the key areas 
of the country. At the present 
time, the MOA has national head- 








quarters in Chicago and one re- 
gional office in Oakland, Cal. A 
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Week July 16—STEEL 


Abe Turchen, Pers. Mgr. 





WOODY HERMAN 


and his 


Just Concluded Two Weeks BASIN STREET, New York, 
and CARTER BARRON AMPHI THEATRE, June 27, 28 
and 29; Now Tour of CONSECUTIVE One Nighters; 


RIVIERA, LAS VEGAS, Sept. 9 to Nov. 24 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 


New York 
‘ « p 9-4400 203 


Hollywood 


8419 Sunset Bivd 


Chicago | 
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New York headquarters will be 
opened shortly. 

Move to set up key city offices 
is part of the membership drive 
currently being carried on by the 
MOA, it will facilitate servicing of 
local jocks ‘and, at the same time, 
permit better liaison among all 
juke ops in their various attempts 
to pass and block legislation. Cur- 
rent No. 1 target of the MOA are 
the bills in the U. S. Senate and 
House which would repeal the juke 
exemption from the Copyright Act. 
George A. Miller is MOA prexy. 











Col Prices 


F—— ——4 Continued from page 11 eee 








includes all Columbia Masterworks 
with the exception of a small spe- 


cial list. The special list includes | 


deluxe productions and packages 
that are priced between $5.95 and 
$100. All records in the $4.98 series 
will now be packaged in an inner 
protective sleeve and many of the 
sets will be newly designed. An ad- 
ditional innovation for Master- 
works releases will be a “factory 
fresh” seal on each release. 


At the same time, 50 Master- 
works bestsellers of light-classical 
works are being transferred to the 
company’s CL-500 series, a pop 
catalog with disks retailing at 
$3.95. Included in this switchover 





| 











will be all of Andre Kostelanetz’s 
releases. 

To aid dealers and distributors 
in inventory control, Col will ship 
all LPs with stickers which show 
selection number and suggested re- 
tail price. The new price schedule 
went into effect yesterday (Tues.). 





Buddy Morrow orch closes at 
the Lakeside Park, Denver, tomor- 
row (Thurs.) and goes to Cincin- 
nati where the band is set for a 
week’s date at Coney Island Park 
there beginning July 15. 





Mariin Block 
=—_aee Continued from page 41 = 
get acceptance on a good song from 
the youngsters,” Block said. “They 
insist upon a beat and, in many 
cases, that’s all a song has te 
have.” The demand for the big 
beat, according to Block, goes be- 
_yond the confines of the rhythm & 
blues or rock ’n’ roll school of 
music. It has now affected virtual- 
ly every pop hit, excluding the 





| cornballs like “The Ballad of Davy 


Crockett” and the Latin tunes like 
“Cherry Pink” and “Sweet and 
Gentle.” ee 
‘Following the Leader’ 


| But, as has been pointed out in 
| different contexts,’the kids not 
| only get what they like, they may 
| have learned to like what they 

have been getting from the disk- 

ers. On this problem of the re- 
| sponsibility of the wax works, 
| Block raps.the major companies 
| for “following the leader.” 


| The top companies, Block said, 
; mave become panicky recently. A 
| couple of aggressive independent 
| labels have turned up with hits, 
, and so the major labels have begun 
to ape them in the selection of 
material. It would be far better, 
Block contended, if they forget 
about what the small labels are 
doing. The majors only lend them 
prominence by imitating them. 

The number of disk releases is 
| a headache, Block says that he gets 
| an average of 140 new sides a week 
‘and it’s still tough to program an 
hour of good music out of that. 
That again is contrasted to the old 
days, when releases were far fewer 
and it was difficult for a jockey to 
get enough new disks to program 
his show. 

Two decades ago the music pub- 
lisher, not the disk company or the 
jockey, had the job of picking the 
tunes to be exploited. Block point- 
ed out that in the 1930s the pub- 
lishers ignored the disk jockeys 
until they made a song a hit via 
the live radio plugs. Today the 
first thing a publisher does is try 
to get the disk jockey’s reaction. 
If it’s n.g., the publisher drops the 
song and starts on another. No 
wonder, Block said, there are so 
many songs. 

_——_——— ey 
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“ROCK AROUND 
THE CLOCK” 


Theme of MGM Picture 
“BLACKBOARD JUNGLE" 


Recorded by BILL HALEY 
and his COMETS—Decca : 


“MAMBO ROCK” 


MYERS MUSIC, Inc 
122 N. 12th St., Philadelphia 7, Po 
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Upbeat . ee 





New York 


The Mariners cancelled out of 
Ed Sullivan’s CBS-TV show Sun- 
day (3) when Martin Karl was 
stricken with the mumps... Herb 
McCarthy’s Bowden Square, South- 
ampton (L.I.) launching a series of 
eight Monday night jazz concerts 
beginning July 11... Barbara 
Black, thrush on the indie Guyden 
label, into La Vie tomorrow 
(Thurs.) . . . The Four Coins begin 
a week’s engagement at the Three 
Rivers, Syracuse, Friday (8) ... 
Earl Wrightson on two-week hiatus 
from the Robert Q. Lewis show to 
appear in “Brigadoon” at the Pitts- 
burgh Civic Opera Center .. . Joe 
Loco based at the Ritz Carlton 
Hotel, Atlantic City, for the sum- 
mer ... Bernie Wayne off to the 
Coast for confabs with Michael 
Kidd on the upcoming Buick Gen- 
eral Motors show. Kidd is staging. 
Wayne will pen the score... 
Bethlehem Records copped the 
Art Directors Club 34th annual 
award for its “K. & J.” album 
cover designed and photographed 
by Burt Goldblatt .. . Della Reese, 
Jubilee thrush, began a week’s 
engagement at the Stagecoach Inn, 
Hackensack, N.J., yesterday (Tues.). 
- . . Al Hibbler currently at the 
Showboat, Philly. 

Mercury Records a&r team, 
Hugo Peretti and Luigi Createre, 
breaking up the act for two weeks. 
Peretti’s off to Canada © while 
Creatore hits Haiti and Cuba... 
Thrush Dorothy Reid set for a 
series of guest appearances at 
Carmen’s Louis Petite ... Rich- 
mond Gale takes over the keyboard 
at Stonehenge, Ridgefield (Conn.), 
Friday (8) for the summer... 
Phyllis Branch, Tuxedo Records 
warbler, began a three-weeker at 
the Black Orchid, ‘Chi, yesterday 
(Tues.) . . . The Imperial Gospel 
Singers of Philadelphia pacted to 
Tuxedo Records . . . Dinah Wash- 
ington and the Terry Gibbs Quartet 
bow at Basin Street tomorrow 
(Thurs.) . . . Earl Bostic plays a 
concert date at the Shrine Aud, 
Los Angeles, July 15 ... Ralph 
Sharon Trio switches from Basin 
Street to The Composer tomorrow 
(Thurs.) . . . Guy Lombardo hold- 
ing a “music business” night at 
his “Arabian Nights” production at 
Jones Beach (L.I.) July 11. 


Hollywood 


Composer Lionel Newman and 
lyricist Carroll Coates have been 
inked by Crown Productions to 
pen title tune of their initial pic, 
A Kiss Before Dying.”. . .Betty 
Bennett (Mrs. Andre Previn) has 
waxed the first of twe albums con- 
tracted by Atlantic Records. Her 
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husband and Shorty Rogers,: musi- 
es 


From 20th Century-Fox's 
“DADDY LONG LEGS" 
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PERCY FAITH—Columbia #40482 
LeROY HOLMES—MGM #11973 
DIMITRI TIOMKIN—Coral #61388 
LEO DIAMOND-Victor #20/47-6090 
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eal director for Atlantic, arranged 
sides for the _ session. . .Irving 
Gertz, will compose and conduct 
the music for Edward Small’s “Top 
Gun.”. . .Paul Sawtell and Johnnie 
Mann have penned a _ ballad, 
“Texas Lady,” for the Holt-Rosen 
Production of the same title. Gar- 
ry Wilkin chirps ‘“‘Lady” im the pic 
}. . .Paul Nero’s band (11) has 
signed a recording pact with Sun- 
set Records. Initial slicings will be 
a 12-sided LP instrumental album 
.. Marvin Schwartz, promotion 
manager of Norman Granz’s Cief 
Records, reports that Count Basie’s 
latest recording, “Every Day,” has 
sold over 50,000 disks in three 
weeks. . .Songstress Ann Hathaway 
holds over at the Park-Surf Hotel 
in Honolulu... .Bobby Troup has 
been inked to open a stand July 
10 at Court and Leo’s bistro. . . 
Mel Henke Trio holds over at the 
Castle Restaurant. 

Micki Marlo, Capitol Records 
pactee, has been inked by Steve 
Allen for 12 guest stints on NBC- 
TV’s “Tonight” show. . -Ray Sta- 
pleton’s initial slicing for Ekko 
Records, “You Are Divine, Love,” 
is a tune the singer penned him- 
self. . .Freddie Martin’s orch holds 
ever at the Coconut Grove for in- 
coming Yma Sumac, Harry Bela- 
fonte show opening Aug. 3. . .Pi- 
anist Bernie Heller ki off his 
second year of 88ing at the Golden 


Moore _ has’ signed songstress 
Othella Dallas to a personal man- 
agement pact. 





Chicago 

Ru: 3 Carlyle plays the Cavalier 
Hotel, Virginia Beach, July 21 for 
eight days. . .Ray Pearl into the 
Peabody Hotel, Memphis, July 25 
for two frames. . .Larry Faith into 
the New Horizon Room, Pittsburgh 
Airport, July 18 for an indefinite 
stint. . .Chuck Cabot doing two 
frames at Pleasure Pier, Galves- 
ton, opening Friday (8). . Johnny 
Long plays the Centennigl Ter- 
race, Sylvania, Ohio, July 19-24... 
David Carrol pacted for the Prom 
Ballroom, St. Paul, July ghee 5 
7. . Bob Cross currently and indef- 
initely at the St. Anthony Hotel, 
San Antonio. . .Les Elgart set for 
Elitch’s Gardens, Denver, July 20- 
Aug. 1. . .Chuck FoSter at the Ara- 
+ gon Ballroom, Chi, till July 31... 

fter 20 years of playing exclu- 
sively at Chicago’s Aragon and 
Trianon ballrooms, Dick Jurgens 
orchestra will leave its longtime 
stamping grounds to play a date 
at the Holiday Ballroom on _ Chi- 
cago’s South Side next weekend. 


Pittsburgh 

Al Morgan booked for a one-day 
stand at Kennywood Park July 31. 
. . . Somethin’ Smith & the Red- 
heads come back to the Ankara 
Monday (11) for another stay... 
Max Roach quintet, with Clifford 
Brown, stayed here after one- 
nighter at Syria Mosque Sunday 
(3) to play a week at Midway 
Lounge . . . Former Pittsburgh 
musician Bill Bickel, now living in 
Los Angeles, plays the organ for 
two five-times-a-week tv shows on 
KTTV out there, “Time Out for 
Beany” and “Thunderbolt and 
Wonder Colt,” and also has a 
combo at the Sky Room of the 
Rockette Club ... Mary Martha 
Briney & Bob Carter to Lincoln, 
Neb., and Omaha for engagements 
following three-week hometown 
stand here at Horizon Room ... 
Gabe D’Amico’s unit into the Blue 
Moon indefinitely .., Buddy Kirk 
band playing for outdoor weekend 
dancing at Ligonier Valley Beach. 
... Artie Arnell band played 
Aragaon Ballroom in Cleveland 
over July 4 for the second straight 


year. 
Dallas 


Johnny Cola orch set for indefi- 
nite stay at the Colony Club... 
Virgil Mason orch new at Cipango 


the Philharmonic” due Oct. 4 at 
State Fair Auditorium. . .Dallas 
Athletic Club pacted Jimmy Joy’s 
crew for weekend dates for its 
suburban country club. . .Cell 





-America’s =Fastest 
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Club. . .Norman Granz’s “Jazz at, 


Lion Restaurant. . .Composer Phil |. 


Town” tv’er. . Jose Azcona’s mam- 





Block Seven, local dixielanders, 
inked for summer dates in Reno, 
Las Vegas, Honoluiu and Coast 
spots. Tour windup will be a stint 
on Ed Sullivan’s “Toast of the 


bo band into Vegas Club. . .Next 
month Herman Waldman  orch 
starts its eighth year at Hotel 
Adolphus’ Century Room. Stint 
started as a three-month stand. 


‘Houston 

Shep Fields, guest conductor 
with the Houston Youth Symphony 
July 21, will do selections from 
“Oklahoma.” 

Henry King orch does eight 
weeks at the Shamrock Hilton be- 
ginning July 21. Grou P follows 
Billy Regis, who opened June 9... 
Don Cannon combo back at its old 
stomping reves, The Trading 
Post ... Marijane Vandivier, left 
her thrushing spot at the Trading 
Post to sing with Joe Reichman in 


New Orleans’ Roosevelt Hotel Blue 
Room. 





JONI JAMES 


Band Review 
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DUKES OF DIXIELAND (7) 
Storyville, Boston 

This org, formed a coupie of 
years ago and comprising local 
college students, is rapidly gainin 
stature among the jazz fans, and. 
has just wound up weekend en- 
gagements at George Wein’s Story- 
ville. They dish out a fine sample 
of Dixieland with a good solid beat 
and have two routines, one regular 
dance stuff on the college circuit, 
and the other a jazz presentation 
suitable for niteries and vaude, 
caught at Storyville. 

Greup comprises Bob Mason, 
drummer, and leader; Wee Willie 
Cadbury III, a Harvard English 

or, on the piano; Paul O’Don- 
nell, banjo; Jim Douglas, trumpet; 
Paul Nossiter, Clarinet; Squeaky 
Squires, tromibone; and Bob Clark, 
helicon. 


MTS 


OF THE WEEK 





They do a sock set tracing origin 
of jazz from New Orleans up the 
Mississippi on the river boats to 
Chicago, illustrating various . jazz 
styles, and using tunes by W. C. 
Handy. For change of pace, they 
dig out some progressive stuff, 
“How High the Moon,” “Perdido” 
and “Lullaby of Birdland.’’ Latter 
number gives Cadbury a chance on 
the piano and he handles in great 
fashion. “ 

Their production number of the 
Dixielan anthem, “Saints Go 
Marching In,” is solid and they 
also kick around “Mr. Sandman” 
with a Dixieland beat. 

Talented and exciting, this young 
ae is out to make a name for 
tself with Dixieland style and is 
coming along fast building name 
prestige with each date in Bean- 
town and environs. Guyl. 






























K 11960 


. 


IS THIS THE END 
OF THE LINE 


WHEN YOU WISH 
UPON A STAR 


MGM 11960 


K 11900 





. 








PADDLIN’ 









ean ae 


12000 








ALABAMA 
JUBILEE 


MADELIN’ HOME 
MGM 12000 


BETTY MADIGAN 











NO REGRETS 





WQ$G{ 
Rag 
SII 


AND 











MGM 11900 


Yj 


9}: 5] 


II 





















NEW ROMANTIC 


TEDDY 
BEAR 


MGM 12022 


ie 





_ 





| 


K 12022 


PLEASE BE KIND 


THE GREATEST name (6:3 IN ENTERTAINMENT 


REDDY 


DIDN’T | LOVE 
YOU ENOUGH 
MGM 12015 


ALAN DEAN 









AND 


K 12015 













HIT! 









REMEMBER ME 
WHEREVER YOU GO 


LOVE IS ALL THAT 


ECORDS 








»AND 








MATTERS 


MGM 12012 
K 12012 


W WC rere \ 












~ 











VAUDEVILLE 


VARIETY 


Wednesday, July 6, 1955 





USO Camp Show Funds Curtailed, 
So Army Decides to Pay Troupes 


Hollywood, July 5. 


Following curtailment of funds 
for USO Camp Shows, the U. 
Eighth Army, stationed in the Far 
East, has ae to pay al he 
tertainers from i non-appr . 
ated funds, and has asked USO 
Camp Shows to put up units to- 
gether and send them to the Orient. 

USO always arranged such p.a. 
treks in the past, with the perform- 
-ers working on a cuffo basis, but 
USO is out of funds and in order 
to insure pro entertainment for its 
troops, the Army is willing to pay 
for units with coin gotten from its 
PX’s, theatres and recreation funds. 

Col. Joseph Goetz, in charge of 
the professional entertainment 
branch of the Armed Services, 
here seeking entertainment for 
troops overseas, confirmed such 

roposals had been made, but de- 
clined further comment. 

One Army proposal is to put up 
$18,000 for special small units to 
entertain at aircraft warning loca- 
tions. Sought for this purpose 
are units of six performers. How- 
_ever, this is merely part of the 
overall picture, and it’s understood 
the Army’s outlay for entertain- 
ment, if the deal goes through, may 
run as high as six figures. 

The Army, it’s reported, would 
pay for performers’ travel fare to 

ravis Air Base near San Francis- 
co, whence they take off for the 
Far East. During travel, troupes 
would be on per diem pay. 

It’s understood the Eighth Army 
has considerable funds, all non- 


appropriated, meaning it’s not the 
—_—_—_—_—_—— 


Ss. | from operation of officers and non- 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER | 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 
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@ 3 Bks. PARODIES, per book. $10 e 
@ MINSTREL BUDGET .....:.... » 
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@ BLUE BOOK ors for mar $50 @ 
HOW TO aes HE CEREMONIES 
beget CLASSIFIED ENCYCLOPEDIA 


F GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19-—Dept. V 
Circle 7-1130 


taxpayers’ money. Another sourcé 
of income for the Army is profits 


coms’ clubs. For some time the 
Army stationed in Europe has been 
paying for European talent which 
performed for the troops. 

Colonel Goetz arrived from 
Washington last week to discuss 
with major studio toppers and the 
Hollywood Coordinating Commit- 
tee the plan of the Defense Depart- 
ment_for overseas world preem. of 
pix with military background. 
George Murphy, head of the com- 
mittee, and Y. Frank Freeman, 
chairman of the AMPP, have given 
their approval to the idea pending 
the reaction of the studios. Free- 
man suggested the N. Y. pix dis- 
tribution chiefs be contracted for 
firm arrangements since they set 
the preem dates and locales. 

Colonel Goetz explained curtail- 
ment of funds followed USO’s sep- 
aration from the United Defense 
Fund, now in the*process of liqui- 
dation. USO is organizing its own 
drive for funds during September, 
October and November and expects 
to resume camp show skeds before 
the end of the year. 

Following a meeting Friday with 
Coordinating committee exec sec- 
retary, Stanley H. Richardson, 
Goetz returned to Washington and 
N. Y. for further meetings with in- 
dustry heads and with USO v.p. 
Lawrence Phillips. 


Weinger to Direct 
Moulin Rouge Shows 


Murray Weinger has been named 
entertainment director, of the 
Moulin Rouge Hotel, Las Vegas. 
He succeeds Carence Robinson who 
produced the initial show at this 
interracial inn. Lon Fontaine has 
been pacted as choreographer for 
the show and has already started 
staging the second edition of the 
revue which will open July 12 with 
a rock ’n’ roll theme. 

Weinger at one time was the 
operator of Copa City, Miami 
Beach, which he had Norman Bel 
Geddes design. He lost that nitery 
and had been associated with other 
Florida cafes from time to time. 
He’ll continue as personal man- 
ager for the Red Caps. 








Kammerorchester Set 
For U.S. Preem in Fall 


In cooperation with the West 
Germany government, National 
Concert & Artists Corp. is intro- 
ducing the Berliner Kammeror- 
chester in the U. S. and Canada 
this fall. . 

Group of 23 musicians, under 
direction of Hans von Benda, is 
booked for a nine-week tour start- 
ing in Canada in mid-October. 
Then it’s skedded to play in the 
midwest, on the Coast, and in the 


Celtic Ballet Mulls U.S. | 


Return Next Summer 


Glasgow, June 28. 
The Celtie Ballet of Scotland is 
mulling a trip to Canada and the 
U.S. for the summer of 1956. 
Group, created and headed by 
Margaret Morris, took part in the 
dance festival at Jacob’s Pillow, 
Lee, Mass., last summer. This was 
its first visit to the U.S, Company 
of 14 returned home after a four- 
week visit with a small profit. 
Company has been invited to 
give displays at the National Cana- 
dian Exhibition at Toronto, with 
presumably the fee from the ex- 
hib taking care of its overseas 
transportation. “4 


A.C. Off to Boff 
Start Over 4th 


Atlantic City, July 

A seHout crowd filled this re- 
sort for the three-day July 4 holi- 
day, with all hotel grills and night 
clubs, which shutter early in Sep- 
tember, back in business. 

Good weather came in as show- 
ers went out late Friday afternoon 
(1) and the crowds started to move 
into the resort, with all beach- 
front and avenue hotels reporting 
sellouts by early Saturday, and 
rooms in the smaller establish- 
ments going before nightfall. The 
Atlantie City Press, only resort 
daily, had six of its pages devdted 
to amusement advertising on Fri- 
day, while this number jumped to 
eight of a 24-page paper on Satur- 
day, believed the largest number 
of amusement page business ever 
here. 

Big Steel Pier packed them in 
with Johnnie Ray in the big vaude- 
ville house as he eame in Saturday 
(2) for an eight-day stand. The new 
Sauter-Finnegan band drew them 
into the Marine ballroom on the 
end of thepier (1) as it started a 
week’s booking. 

Competing with the big night 
clubs like 500 Club and the Sepia 
Harlem and Paradise are the 
beachfront hotel grills, all of which 
brought acts and bands into their 
airconditioned rooms. There are 
some 300 liquor licenses in this 
resort alone and most rooms this 
year employ talent or some kind, 
from a singer or two up to a comhgo, 
with the Boardwalk hotels getting 
top prices. Most spots are working 
on the minimum policy, it being 
upped on weekends and dropped 
the other five days. 

Two legit shows did good busi- 
ness Saturday, with the Quarter- 
deck, small house in midcity, of- 
fering “The Tender Trap” with 
Karl Redcoff, Cheryl Maxwell and 
Henry Beckman, while the Gate-= 
way. Playhouse in suburban Som- 
ers Point had Sidney Blackmer in 
“Caine Mutiny+Court Martial.” 

Globe burlesque offered two 








shows each holiday night in its up- 

















southwest. 
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town Boardwalk house, 


Snake-Eyes Turn Up for Freeloaders 
~ As Vegas Hotels Kill No-Min. Policy 


Las Vegas, July 5. 
The world’s. greatest entertain- 
ment buy has been boosted up out 
of the bargain basement, as the 
prexies of all but three of Vegas’ 
bistros okayed a $2 per person 
supper club minimum. Sounding 


Saranac Lake 


By Happy Benway 


Walter Romanik, who graduated 
here class of 52, is now the man- 
ager of the P. Dudleigh Richardson 
Tobacco Shop in Hollywood. Rob- 
ert Cosgrove back on the job with 
Columbia Pictures N.Y. office. 
James Stewart who did the trick 
here in 1952 now at the helm of the 
Clark Theatre, Chicago. 

Walter Silverman, Columbia Pic- 
tures staffer, rates special mention 
for his progress following major 
surgery. He’s the nephew of Col 
exec Abe Montague, head of the 
Variety Clubs-Will Rogers Hospital. 

Amelia McDonough, cashier of 
Amherst Theatre, Amherst, Mass., 
registered for a rest period. 

The William Morris Memorial 
Park Playgrounds opened with a 
bang, the equipment was all in tip- 
top shape with a good job done by 
village manager Frank Buck (who 
is an ex-musician himself). The 
Shamus Club was on hand with 
milk and cookies for the kiddies, as 
they have done for the last 10 
years. Irving (Chandu) Altman and 
Benny Ressler saw that everything 
went over in shipshape manner. 

Earl Lewis, chief engineer of 
WTVJ radio station and the Mo- 
mento Theatre, Miami, drew an 
all clear with a green. light to re- 
sume work. 

The most important event that 
can menpen to a shut-in is the final 
report from the medical director 
that his “cure” has been accom- 
plished. Next is when the mailman 
stops at a patient’s room and says 
“Mail for you to-day.” 

Write to those who are ill. 


15,000 Kid Cuffos For — 
A&C Stand in Aussie 


Sydney, June 28. 

Leo Gordon management handed 
out some 15,000 free 
school kiddies to boost attendances 
during brief run of Abbott & Cos- 
tello here recently. Some local 
showmen aver that the “for free” 
idea is harmful to show biz gen- 
erally and should be given the red- 
light pronto. 

Comics played seven perform- 
ances in Sydney to mainly moppet 
biz and gained loads of laughs 
with the w.k. burly routine. It’s 
unknown presently 
duo will return a profit to Gordon 
on the Aussie date. Lew Costello 
told reporters that he and Bud 
Abbott had been letting kiddies 
in for free to their shows for many 
years. 
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tickets to |: 


whether the. 





the last note to the theme, “50 
grand’s worth of amusement for 
the price of a coke,” the two buck 
ticket on dining room devotees be- 
came effective Saturday (2). 

Adopting the measure, which is 
aimed: at the dungaree and shirt- 
sleeve crowds who spend little 
coin at the spas, are the Royal Ne- 
vada, El Rancho Vegas, Sahara, 
Dunes, Riviera, New Frontier, 
Flamingo and Desert Inn. The lone 
wolfs, who refuse to ignore any 
trade, be it small or big, are the 
Thunderbird and Sands hotel on 
the Strip, and the inter-racial re- 
sort, the Moulin Rouge. 


The Resort Hotel Assn. said the 
policy is designed to hypo inter- 
est in the shows which cost as 
much as $50,000 per frame. One 
hotel spokesman said that the rea- 
son underlining the $2 charge is 
directed at the “casino walkers 
who make the trip from the front 
door to the dining room, via the 
gambling pit, and never spend, tet 
alone leave, anything on the 
greencloths.” The whole idea of 
the luxury bills that cavort about 
the stages of Las Vegas’ inns, is 
to lure trade through the casino. 

Dunes’ hotel chief Al Gottes- 
man surveyed his dining room 
and reported a $78 per show re- 
ceipt, average. The $2 minimum 
a up that figure, he specu- 
ated. 
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Held Over 6th Week 


“ARGENTINA” 
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Beventy Hrurs, Catir. 


Dear Boasr: 
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@ "Sts On rus Ame 


@ “ATamsatCmos* «¢ cot-t « 


° 
TR BABE Sunset Boulevard %® Hellywood 46, Californie 


Junz 17, 1955 


% Guwenat Anrisrs Conp, 
9650 Sawra Monica Burd, 


I WANT YOU TO KNOW THAT WE WEAE EXTREMELY 
PLEASED WITH YOUR PEAFORMANCE a? Crro’s wHERE 
YOU RECENTLY COMPLETED 4N ENGAGEMENT. 


for THE TYPE OF acT YoU DO, YOU WERE vuUS? 
EXCELLENT ~ IN Fact, I KNOW OF NO ONE BETTER. 


You wert a BIG HIT IN OUR SHOW, AND THE DOOR I8 
WIDE OPEN FOR YOU TO COME BACK TO US af ALL 
TINES WHEN YOU PLaY THE Wes? CoAsT. 


* MOT PACIFIC WETWORE © = SvEny NioMP, 


8 mOMTS ween 


HUdsen 2-721) 


ConpraLLy, 


Ned. Chung, 


e D. Hove 











Thanks to Herman Hover and Jack Entratter 


"Top, Tap, Terp, Turn. 


BOBBY BRANDT 


Brandt fascinates with uncommon agility, expertiy-timed, 


quicker-than-the-eye tapology and youthful exuberance.” 


— 1955 — 


BLINSTRUB'S 
Boston 


New Jersey Australia 
PALACE THEATRE CHICAGO THEATRE TRADE SHOW 
New York Chicago Sacramento 


CASINO ROYAL 
Washington, D.C. 


FRANK DAILEY'S MEADOWBROOK 


Montreal 


CIRO'S, Hollywood 








Opening Wednesday, July 6th 


SANDS HOTEL, Las Vega 


4-Week Engagement 


SEVILLE THEATRE 


BETTY HUTTON REVUE 





—Variety. 














CENERAL 


Canege ¢ 


ARTISTS 


CORPORATION 


Cererty tilts © Cle mage * Deties Leondes 





Personal Mgmt.: 
LOU BRANDT 
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Arena Managers Want Indemnities | Info Tab: $85,000,000 


Washington, July 5. 





3 Agents in Brick-Hurling Routine 





In the Event of Show's Walkout: 


After a canvass of its member- 
ship, the Arena ‘Managers Assn. 
will ask all shows booked into its 
show shops to guarantee appear- 
ances. They will ask the producer 
ef each layout to post a bond or 
guarantee that the arenas will be 


Over Willie West & McGinty Booking 


+> 
+ 


Congress has okayed $85,000,000 
for the U. S. Information Agency 
for the fiscal year which com- 
menced July 1. 

The agency, which received $77,- 
114,000 last year, requested $88,- 
500,000 for the current fiscal year. 
The House whittled this to $80,- 
500,000 and the Senate upped the 
figure to $88,350,000. The final fig- 
ure was a compromise agreed on 


A hassle among three agencies 
on the bookings of Willie West & 
McGinty (The Bricklayers), into 
the Canadian National Exhibition 
late August has been thrown 
to the American Guild of ~Vari- 
ety Artists for settlement. At- 
torney for the union has already 
started p@ering into what has been 
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East St. Louis Nitery 
Destroyed by Fire 
St. Louis, July 5. 


More than 100 customers fied 
from flames that last week de- 


Grove, Waikiki Cafe, 
Changes Hands Again 


i Honolulu, July 5. 
The Grove, Waikiki nitery, has 
changed hands again, with a group 
headed by Peter Tam Hoy taking 


reimbursed for all expenditures in 


the event the show cannot go on as 
scheduled. 


Action was taken at a meeting 
of the AMA’s newly formed execu- 
tive meeting held last week in New 
York at which it was voted to take 
steps to guarantee all appearances 
as contracted. Organization noted 
that when any event is called off, 
an arena operator loses a lot of 
eoin after having already shelled 
out for sale and printing of tickets, 
advertising, publicity, exploitation, 
rental of arena, and ticket refund, 
from which the attraction walks 
away leaving the operators hold- 
ing the bag. In the past they have 
had two shows call off their tours 


over the controlling stock interest 
formerly held by Ray Andrade and 
his wife. One time Club Blue Lei 
was reopened as a nitery by An- 
drade, Richard Stone and Marian 
Kai in January, 1954, but failed to 
click on a semi-name act basis. 

New operators have retained 
Fred Matsuo, one time manager of 
Lau Yee Chai, to book mainland 
talent into the spot, which will be 
known as the Waikiki .Grove, 
though it’s somewhat away from 
the central Waikiki area. 


Sid Luft States 





by the two sides of Congress. 


Bill Miller Plans 





New Riviera Club 


On Fort Lee Site 


A second edition of the famed 
Riviera at Ft. Lee, N. J., is already 
in the planning stages. At first the 
spot will be an intimate room seat- 


stroyed the Stork Club, a well 
patronized nitery on U. S. High- 
way 67, one mile from East St. 
Louis. A floor show was in prog- 
ress when William H. Burch, the 
proprietor, smelled smoke and an 
hour later he discovered electric 
wires burning in an attic alcove. 

While efforts were being made 
to extinguish the fire, flames burst 
out and quickly engulfed the two- 
story building. The customers and 
entertainers made a hasty exit 
and’ no injuries were reported. 
Welsch estimated his loss at $30,- 
606. Only the concrete watis of 


described as an “unusual mess.” 
Agencies involved are George 
Hamid & Son, Lew & Leslie Grade 
and Ben Kutchuk, latter is the 
agent for the act in question. 
Several months ago, Kutchuk 
made the deal with ie Elkort of 
the Grade office, which books CNE 
exclusively for a two-week CNE 
date at $6,000 weekly. Subsequent- 
ly, in negotiations with the Hamid 
office for a string of-fair dates, 
Kutchuk made an arrangement 
that all dates for a series at $1,250 
per week would be made through 
Hamid. However, Kutchuk and 
Elkort insist that the CNE stand 
was an exception.’’ Elkort was to 


get $606 per week commission on 
the date and Willie West & Me- 
Ginty would get the original $6,000 
— Hamid had nothing to do 
with. ' 


ing 200, but within a year Bill 
Miller, who operated the spot torn 
down last year to make way for 
one of the new approaches to the 
George Washington Bridge, will 


and therefore refuse to take the 
risk of losing tremendous outlays. 
Some months ago, “The Biggest 
Show of 1955” called off three 
dates on the AMA route, but pro- 


the first floor were left standing. 





‘No Indemnity’ By 


ducer Tim Gale reimbursed the 
arenas for their expenditures. 

Other actions taken by AMA at 
this confab include a proviso that 
the organization hold two annual 
meetings instead of one booking 
and schedule-setting confab. Pre- 
viously AMA met, in March to 
arrange all outside events for the 
year, but this has proven inade- 
quate inasmuch as_ attractions 
made available after the meeting 
had to wait as long as 11 months 
for a spot on AMA schedules. Con- 
sequently, there will be meetings in 
the spring and fall. Between meets, 
exec committee will set _.AMA 
policy. 

The organization also affirmed 
its policy of not soliciting new 
memberships and from this point 
in would accept into the organiza- 
tion arena owners and longterm 
lessees only. Too great a member- 
ship would ‘make the group un- 
wieldy in operation. 

The exec committee also ap- 
proved the schedule of -“‘Arabian 
Nights” which starts a tour of AMA 
buildings in the fall. 


Harlem Globetrotters 
Again ‘Blitz Berliners 
With Ball Game, Variety 


Berlin, June 28. 

There is really nothing to beat 
Abe Saperystein’s Harlem’ Globe- 
trotters. Whenever they come to 
Berlin (it’s now for the sixth 
time), they rack up a solid suc- 
cess. Their four-day appearance, 
June 14-17, at the '7,000-seat Sport- 
Palast turned out to be another 
one, a brilliant combination of 
American showmanship plus out- 
standing sports and artistry. The 
Harlem Globetrotters are still one 
of the best “ambassadors of good 
will” who ever came from beyond 
the ocean. 

An excellent variety program 
consisting of eleven different num- 
bers gives the show a top flight 
frame-e Vaude is not well off in 
this country, but the program pre- 
sented here along with the basket- 
ball game gave evidence again that 
Berliners are a receptive audience 
when they are offered good acts. 
Qualitywise, latter are the _ best 
seen here in quite’ some timé. Show 
tees off with the Farrells (twin 
sisters), accordionists from  Chi- 
cago, and has in Jacques Gordon, 
a Belgian, a standout comedy uni- 
cyclist. Shari McKim of Cleveland 
does an excellent baton twirling 
job, also a novelty around here: 
The Farias trio (two men, one 
woman), of Cuba, contributes a 
fine hand balance act. Real atten- 
tion-arresters are the Bauers from 
Madison, Wis., an acrobatic team 
consisting of a father and his 12- 
year-old son. 

Kapiolani Miller, “Miss Hawaii 
of 1954.” is featured giving out 
with a well received and eye-ap- 
pealing hula dance. A good tram- 
poline turn ts done by Yvonne & 
Jimmy Garner, of Los Angeles. A 
change of pace highlight is fur- 
nished by Richard Bergman (Eng- 
land) and Rene Rothoft (France). 
Finally, the three Romanos (Ital- 


(Continued on page 50) 








Judy; 106 or Else 


Sid Luft, husband of Judy Gar- 
land, who is setting up her tour 
in arenas and auditoriums with 
the Harry James band co-featured, 
under MCA booking, states he is 
adamant on the $10,000 nightly 
guarantee against 50% of the gross. 
Show opens this Friday (7) in San 
Diego for two nights, thence Long 
Beach (Cal.) July 11; Eugene, 
Ore., 14; Portland, Ore., 15-16; 
Seattle, 17-18, Vancouver, B.C., 
July 19, and Spokane, July 21. 


Tour then takes a summer Sab- 
batical or, at least until there is 
an appraisal of values, and resumes 
Sept. 8. when Harry James first 
joins Miss Garland. Their joint 
dates are set through Sept. 30. 
Meantime the Jerry Gray band 
works with her until Spokane July 
21 booking. - 


Luft says he knows nothing about 
“indemnification” to arena and au- 
ditorium managers. The only dis- 
cussion that has arisen have been 
requests to cut the guarantee to 
$7,500 and $8,000, neither of which 
he has okayed. The guarantee cau- 
tion, he states, was born directly 
after the Martin & Lewis and Ed 
Sullivan personals which were dis- 
appointing in some instances. 


James is tied up at the Pal- 
ladium, Hollywood, and other one- 
nighters of his own but when he 
joins Miss Garland they have over 
20 dates set. The prelim (July) 
tour embraces 14 dates. 


CBS and Luft are also discussing 
televising the show as a Xmas 
spectacular, but that is now in 
the early stages. With Garland- 
Gray band (later James) will be 
The Hi-Los, Wiere Bros. and Frank 
Fontaine. 

Luft states that the July book- 
ings are primed to dry-run the 
show which is being built like a 
legit revusical. Roger Edens and 
Leonard Gershe (who wrote Miss 
Garland’s standout “Born In A 
Trunk” number in “A Star Is 
Born’) authored the special. ma- 
terial, which has her working three 
specialties in each hour. They also 
did four original songs for her. 
Paul Godkin ‘staged. 

There are 12 boys, instead of the. 
male octet when she was at the 
RKO Palace, N.Y., last. Luft spoke 
with RKO Theatres prexy Sol A. 
Schwartz, who would like her to 
come back to the Broadway flag- 
ship again, although the present 
hookup looms too heavy for thea- 
tres, hence the 10G per night. 

Incidentally, since Miss Gar- 
land’s breakaway from the William 
Morris Agency, despite her strong 
personal affection for its head, Abe 
Lastfogel, MCA has been sub- 
mitting screen properties to her. 


Hub Room Facelift 








Boston, July 5. 
Steuben’s Vienna Room, just) 
closed, will be renovated for fall | 
opening with ea new look. Boni- | 
faces Max and ‘Joe Schneider are | 
planning to partition off the pres- | 
ent bar and redecorate from floor | 
to ceiling. | 
Don Dennis, singing emcee, who 
has held at this spot for seven | 
years returns. 


begin on a 1,000-seater. 

Small spot was embarked upon 
for purposes of getting a license 
and protecting the name of the 
spot. License for the new operation 
has already been issued by. the 
N. J. State Alcoholic Beverage 
Commission, and also was acted 
upon by the Ft. Lee Council. Li- 


cense was based upon a set of 


plans submitted by Miller. Only 
provision is that Miller build a 
spot as specified in the plans. 


According -to Miller, new spot 
will be located on the Bridge Plaza 
Construction is ex- 


at Fort Lee. 
pected to start in about a month 
but date of opening hasn't’ been 


set. Initially the spot will go for 
lounge and non-name_ entertain- 
ment generally, but with comple- 


tion of the largeseater, Miller will 
be in the market for top talent. 


Riviera boniface will be an ex- 


tremely, busy gent for sometime. In 


addition to supervising the con- 
struction of ‘he new nitery, Miller 


is talent buyer and owner of stock 
in the Sahara Hotel, Las Vegas, 
and is currently top man on the 
Colgate Sunday Night show. 


More US. Vaude Acts 





Hit the Tokyo Trail 


Tokyo, June 28. 

Two new acts from the U. S. 
have arrived here to swell the 
growing colony of imported enter- 
tainers playing the Japanese’ ni- 
teries and the U. S. Armed Forces 
club chain. 

Following Wanda Wells and her 
Cover Girls into Al . Shattuck’s 
Latin Quarter are the dance team 
of Margaret & Maurice and the 
Johnny Tembo trio, which arrived 
from San Francisco’s Mel-O-Dee 
Room. : 


Jackie Bright 
Named AGVA’s 
Exec Secretary 


Jackie Bright, president of. the 
American Guild of Variety Artists, 
has been named national adminis- 
trative secretary of the union, suc- 
ceeding Jack Irving. whose resig- 
nation was accepted three months 
ago. Bright immediately resigned 
as union’s prexy and Allan Walk- 
‘er, took over that post.’ Walker is 
an actor and was a writer on the 
Red Buttons teleshow during its 
tenure on the air. 


Running against Bright were 
Ernie .Fast, Chicago Branch head, 
and Jerry Baker, Miami Beach or- 
ganizer. Latter was named by. the 
Miami Beach as a goodwill gesture 
by delegates from his city. 

The naming of Bright in the 
exec post ended the administra- 
tion of the interim committee 
which took over after Irving re- 
signed. Joe Campo and Tom Mel- 
ody left for Philadelphia and Dal- 
las respectively, while Dewey 
Barto is hanging around for an ad- 
ditional week to clean up some de- 
tails. 


Bright is the latest in a long 
line of administrators who have 
helmed the union since its forma- 
tion in 1939. Included.in the line- 
up were Maida Reade, Mildred 
Roth, Jean Muir, Hoyt Haddock, 
Gerald Griffin, Walter Graeza, Tom 
Phillips, Matt Shelvey, Dewey 
Barto, Henry Dunn, and - Irving. 
Longest run was by Shelvey. who 
was ousted after charges of ir- 
regularities. 


o 








Aussie’s Lee Gordon Eyes So. America 
As Route for Talent-Import Traffic 


Sydney, July 5. 


Possibility exists that promoter 
Lee Gordon, who has been import- 


ing top U. S. names for Aussie 


dates, will expand his operations to 


South America. Feeling is that 


Gordon has run out 


country. 

Spokesman for Gordon denied 
that he was 
strings. 
don would lay off importing U. S. 
stars over the current winter span 


of spots to 
play in this continent, and is seek- 
ing to expand. However, he’|! still 
continue some operations in this 


cutting his Aussie 
Said that probably Gor- 
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because of the lack of suitable play 
spots. (In Sydney, Gordon has 
been spotting his talent in the un- 
heated, tin-roofed Stadium). 
Spokesman added that all the U. S. 
talent brought to Aussie—Artie 
Shaw, Ella Fitzgerald, Nat King 
Cole, Frank Sinatra, Frankie 
Laine, Johnnie Ray, Betty Hutton 
and Bob Hope—had all returned a 
profit, with Ray outstanding on 
two trips. He said that Louis Arm- 
strong and Gary Crosby had been 
booked for next September. 

Gordon was in Australia during 
World War II. Before branching 
into local show biz he .was located 
|in Melbourne for a span in the 
|night club sector. His associate 
|Benn Reyes was also out here in 
ithe war years. Duo, with U. S. 
|capital, first broke into the big- 
|time here with Artie Shaw and are 
reported to. have cleaned up a 
heavy packet of coin on the top 
talent importation idea. 

Gordon is understood to figure 
that there is still plenty of lush 
coin to be gotten here with 
U. S. stars, and is unlikely to quit 
the field. 








top | 


‘| tract, 


| been the subject of dis 
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However, Hamid denies that ar- 
rangement saying that the team 
cannot’ have its $6,000 and the 
guarantees for the other weeks as 
well, and the deal calls for $1,250 
for all dates mentioned in the con- 
CNE included. Thus, it’s 
charged that Hamid, with the over- 
ages on the CNE stand would be 
paying about $750 weekly for the 
team, and would make an “un- 
conscionable”’ peofit on transac- 
tion. 

It is known that in all fields, but 
especially in the outdoor sector of 
show biz, many deals are made on 
an overall basis in which the con-. 
tractors get one price from the ul- 
timate buyer, and give the talent 
a considerably lower figure. The 
contractor makes an overall profit 
on the deal, and at the same time, 
this system permits one spot to get. 
acts that it could not otherwise af- 
ford. However, he rate of profit 
for the contractor has been an 
age-old bone of contention that has 

iscussions at. 
AGVA, agency organizations and 
elsewhere. The same type system 
exists in the club date field as well. 


Stralla Nabs Gambling 
Commish Okay for New 
Stardust Hotel, Las Vegas 


Las Vegas, July 5. 

The Nevada State Tax Commis- 
sion last week greenlighted Tony 
Cornero Stralla and his 1,500-room 
Stardust Hotel now being built on 
the Strip. Action fallowed the leas- 
ing of the gambling concession. in 
the new inn to eight men at a re- 
ported $6,000,000 annually, which 
is more than is earned by most 
casinos here. The Commission pre- 
viously had declared that it 
would never give Stralla permission 
to operate in the State because of 
his connection with a gambling 
boat off the California Coast sevy- 
eral years ago. Stralla, with this 
gimmick, is left with the label op- 
eration only. 

Vet Las Vegas gambler Milton 
(Farmer) Page heads the list of 
applicants associated with the op- 
eration of the Stardust casino. Gov. 
Charles Russell, who also is chair- 
man of the state’s licensing panel, 
had also opposed Stralla. However, 
when the list of new applicants 


showed up at Carson City, the per- 
mit was given. 


Various members of the Tax 
Commission were unhappy about 
this development, on the ground 
that this maneuver gives under- 
world characters a foothold in the 
operation of casinos. William Gal- 
lagher, head of the State Gambling 
Division, stated that stockhold- 
ers in various hotel enterprises 
should be investigated as thorough- 
ly as the casino operators who ap- 
pear on the license application. 

Sole proviso to the granting of 
the Stardust approval is the clause 
stipulating that he inn turn over 
its record of stockholders for com- 
plete inspection. 


























PEGGY KING 
Sengs 

25 sg ‘ 
La Vie, . 7 “ 

” Peggy King, who on the George 
Gobel’s teleshow is billed as “pret- 
ty, perky Peggy,” has started a 
profitable summer hiatus with a 
round of nitery dates, a field that 
is comparatively new and some- 
what difficult for her at this stage. 
Miss King, a spritelike citizen, 
made her N.Y. nitery bow at Monte 
Proser’s. La Vie and_ impresses 
anew as a younger Judy Garland. 
She explains from the floor that 
she’s been plagued by the vocal 
and physical resemblance to the 
filmster, and“her problem is to find 
material that hasn’t been touched 
by Miss Garland. She adds that 
it’s quite a chore since the gal she 
resembles unwillingly has done 
virtually everything. 

At the opening, Miss King, a 
comparative stranger to niteries, 
was also booked for a guester on 
the Eddie Fisher show. Between 
her exhaustive schedule in re- 
hearsing for both, plus the _— 


back into working condition after 
* calling off the teleshow. On the 
fioor she found herself midway in 
her turn and walked off a hit 
after a 25-minute stint. 

Miss King’s nervousness was re- 
flected especially in her spoken 
precedes to the numbers, but soon 
afterward she simmered down and 
delivered an es pleasing ses- 
sion that had wa and charm. 

._ A series of w.k, tunes and the 
feeling of a fa r voice makes 
a pleasing interlude. In her cat- 
alog are “You Make Me Feel Se 
| tere OARS RC IN ATCT ALE TRS SE AEE OT 
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Young,” “Young and_ Foolish,” 
“Way You Looked Tonight,” “Love 
Walked In” and a few others in 
that genre. There was one tune, 
a delicate thing based on Saroyan’s 
“The Beautiful People,” called “St. 
Agnes of the Mice,” an offbeat item 
that gave different tinge to her 
turn. Miss King, aside from her 
video work, has had one hit tune 
to her credit, the jingle for Hunt’s 
Tomato Sauce, which also added to 
her vocal identification. Reprise 
of that aria at La Vie also went 
over with the customers. 

Of course, Miss King needs to 
warm up to the cafe orbit, and once 
she does, she’ll add a charming 
gamin-like presence to mae 

ose. 





SYLVIA’S KENNELKADES 
Trained Dogs 

9 Se ie - 

Palace, N. X. . 

A top animal act, Sylvia’s Ken- 
nelkades has been around for some 
time but previously had not been 
documented in Varrety’s New Act 
file. Turn has some 16 dogs plus 


ig two girls who work onstage with 


the canines. They do’ their tricks 
among a variety of physical para- 
phernalia that comprises a slide, 
tight wire, rotating table, ete. 
Most of the pooches appear to 
be either terriers or les. 
Femmes, who are scantily garbed, 


‘jump rope with the dogs and make 


themselves generally decorative. 
However, in a sense they distract 
at times as when they’re making 
with acro routines while the ca- 
nines are also performing. It’s dif- 
ficult to wateh both. . 
Also onstage is a male attend- 
ant who assists in putting the 
pooches through their paces and 
arranging props. Among feats done 
are wire-walking, boxing, descend- 
ing a slide and mounting a revolv- 
ing table. It all adds up to a fine 
sight turn and excellent material 
for the family. trade. Act has a 
neat potential in tv, fairs, circuses 
and other visual media. Gilb. 


DIANA LYNCH 


Flamingo, Las Vegas 

Diana Lynch, a pert looker with 
chassis to match, swings back to 
Vegas as a single after — 
Soak spotted here last year an 
year before as a feature dancer 
in a couple of lines. There is no 
apparent logical choreography to 
her display. 
_..She needs some sharp terp rou- 
tine with a motive, plus sexier 
wardrobe. She sets her legwork to 
climax in sesh with bongos, but 
this, too, is lacking in flash. Squat 

sition while thumping the skins 
* not too flattering. Miss Lynch 
is revealed to better advantage in 
the Parisienne finale with Tony 
Martin as patterned by the Flam- 
ingo’s choregrapher, Ron Fletcher. 
Youthful exuberance and eye ap- 
peal are in her favor. Add more 
positive or coherent choreo and 
she'll be a cinch for nitery and tv 
spottirg. Will. 


JACKIE LEE 
Pianist 
20 Mins. 
Sciolla’s, Philadelphia 

Jackie Lee has branched out 
from straight piano work to pre- 
vent a varied fast. turn that can 
easily be spotted in a floor show. 
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Besides the keyboard technics, 
Lee a restless virtuoso who 
shuns the conventional piano 
bench. He piays kneeling down 
or leaping into the air and most of 
the time he shuffles along keep- 
ing time in dance to the music. 
He does scat, boogie and ragtime, 
plays'a medley of piano styles and 
does.imitations of Liberace and 
Crazy Otto. 


There is a mambo version of 
“Davy Crockett” in which he 
keeps the maracas and the piano 
going at the same time; and he 
doubles with the accordion in an- 
other routine. When he settles 
down for a request session, he 
beats cut sound commercial music, 
as in his arrangements of “Isle of 
Capri” and “Luigi's Wedding”, 
both. of which were record suc- 
cesses here. In latter number, Lee 
even got response with an audi- 
ence-participation gimmick. 

Gagh. 





ALMA COGAN 

Songs 

17 Mins. 

Opéra House, Blackpool, Eng. 
Sultry-voiced English thrush, 

already w.k. via radio and more 

recently tv, shapes as talented 

entry amid the distaff vocalists, and 

looks okay for most media. 


Opens with “Tweedle- Dee,” 
which she chirps in happy style, 
then with roving microphone into 
“Little Things Means A Lot,” which 
she puts over to hushed-and re- 
sponsive audience reaction. Also 
garners warm mitting for a new 
tune, “Dream Boat.” Her version 
of the current hit, “Softly, Softly,” 
is also strong, and she begs-off 
with “Naughty Lady of Shady 
Lane.” > 

Ornate and expensive gowns add 
to attractiveness of act, but her 
makeup is somewhat pallid. Use- 
ful bet for overseas market, in- 
cluding American tv and nitery 
dates. Has a polish and dignified 
refinement which other chirpers 
don’t always have. Gord. 


LANE TWINS 
Dances 
6 Mins 
Empire, Glasgow 

Trim and pretty femme duo 
shape up as highly pleasing danc- 
ers, a worthwhile booking as layout 
openers. 4 

They return between routines to 
a trunk set between two chairs, 
where they effect speedy changes 
of costumes. F’rinstance, they 
please with terping routine as a 
couple of pert housemaids dancing 
with feather brushes in _ their 
hands, then switch into garb of two 
Indians in full view of customers. 
Trunk is labelled with stickers 
from holiday spots like Nice, 
Cannes and London. : 

Kids work hard to be. different 
and achieve it. * Gord. 


ELSIE PERTRAMER 
Impressions 
8 Mins. 
Alpenhof, Garmisch, Germany 
Elsie Pertramer, a young Bavar- 
ian beauty who started with Radio 
Munich and is now hitting the 
cabaret trail throughout Germany, 
is a looker-alike-looker whose act 
is currently capitalizing on her 
Marilyn’ Monroe attributes. Clad 
in a shimmeringly sexy gown and 
wearing rhinestone-studded spec- 
tacles, she slinks her way through 
a song-and-chat routine that al- 
most out-Marilyns Miss Monroe. 
Her spectacular physical attri- 
butes combine with her comic flair 
to make this German imitation a 
surefire applause-getter. Haze. 


Globetrotters . 


Continued from page 49 




















ian), acrohoofers, do effective com- 
edy tricks. 

Main attraction, of course; the 
Harlem Globetrotters. The finan- 
cial success of the show with the 
Harlem Globetrotters as top draw- 
er is assured here. Performances 
are SRO, or at least near to it. 
Nice always is the way in which 
Berliners offer the Harlem Globe- 
trotters their tribute: all light up 
matches in unison at a given sig- 
nal while the lamps and spotlights 
are switched off. 

Coming from Krefeld via Dussel- 


dorf to Berlin, they are due to ap-|! 


pear in Stuttgart, Frankfurt, Kai- 
serslautern, Mannheim then a trip 
to Switzerland, and continued here 
with Munich, Augsburg, Nurnberg, 
Karlsruhe, Cologne, Aachen, Es- 
sen, Muenster, Bielefeld, Hamburg, 
Kiel and Oldenburg—in all, 19 
German cities, 

Saperstein, incidentally, re- 
vealed that he now as before keeps 
open his offer to play the’ Russian 
national basketball team in Mos- 
cow. But still no okay has come 
from the Soviet capital as yet. 

Hans. 





New York 

Micki Marlo into the Steel Pier, 
Atlantic City, Sept. 5 . . g*Alan 
Dale set for the Bowery, Detroit, 
July 31... Wally Cox working the 
Mocambo, Hollywood, Aug. 9... 
Mark Leddy planed out to. Europe 
for a talent gandering session ... 
Johnny Johnston returns to La Vie, 
N. Y., tomorrow (Thurs.) on the 
bill with Gene Baylos and Barbara 
Black. . 


Hollywood 

Billy Daniels opens Friday (8) at 
the Crescendo .. . Richard Kauhi, 
Hawaiian pianist-singer, at the 
Keyboard .. . Paul Godkin is cho- 
reoging Judy Garland one-niter 
tour opening Friday (8) in San 
Diego . . . Mel Torme returns to 
Crescendo July 22 . . . Vicki Young 
ehirping at Antlers Hotel, Colorado 
Springs . . . Noel DeSelva and his 
Latin Americans alternating with 
Jack Nye orch at Hollywood Roose- 
velt Hotel’s Cinegrill. = 





Frankie Scott, currently at Mat- 
thew's Supper Club, Findlay, Ohio, 
through a 7, to the Gl sino, 
Williamsville, N. Y., Aug. 8 for 
CWO . «% Arthur Blake headlining 
at the Black Orchid, Chi, with 
Phyllis Branch and the Mascots‘ on 
the same bill; show is set for a 
three-week run ... Peggy King 
opens at the Chicago ‘Theatre, Chi, 
Friday (8) for two frames, with 
Bill ey’s Comets .. . Four Aces 
set to play two rounds at Chi’s Chi- 
cago Theatre July 22-. . . Palmer 
House to feature “Boast of the 
Town,” .a musical revue set by 
Merriel Abbott and starring Will 
Jordan (as Ed Sullivan), Sept. 15 
... Dominique set for the Palmer 
House Aug. 4 for’six rounds, 


Dallas 


Colony has The Hi-Lo’s due July 
29 and an October pact with The 
Treniers . . . Russell Arms, at the 
Baker Hotel, will be followed July 
15 by Helene Aimee, with Pierson 
Thal’s crew held over . . . Joanne 
Hill, WFAA-TV staffer, warbling at 
the Village Club . . . Jock Spence 
into the Tabu Room ... Juan Al- 
— currently at the Kings’ 

ub, 








Kansas City 

Bobby Sargent signed to return 
his. comedy antics to Eddys’ Res- 
taurant after the first of the year. 
New date was signed while he was 
completing his first two-week stand 
here ... Patty Andrews in for a 
week’s engagement at Wildwood 
Lakes, and followed by Joan 
Weber. Bob Hart handles the em- 
cee chores at the Lakes. Also on 
the docket there is Ted Weems 
orch, playing an afternoon concert 
and evening dance .. . Dee Peter- 
son orch moved inte Drum Room 
of Hotel President for a two-week 
stand . . . Helen Forrest set for a 
stand at Mapes Hotel, Reno, 
following her date at Eddys’ here. 


Atlanta 


Alan Dean tops the new bill 
opening Thursday (7) at Henry 
Grady Hotel’s Paradise Room. 
Backing up Dean will be Nicki & 
Noel, a dance team, plus Otis Man- 


Vande, Cafe Dates 
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ning, who does a comedy novelty 
act, including ntagic, and doubles 
as emcee. Buddy Waples orch is 
current at this dine-dance spot 
with thrush Charee attached to the 
band. In Grady’s Dogwood Lounge, 
cocktailery adjoining Paradise 
Room, the Joyce Mitchell trio will 
replace the Jim Scott duo, which is 
rounding. out an eight-week stay 
... Tracey Twins opened Monday 
(4) at Joe Cotton’s Steak Ranch, 
with Joe Reagan, standup pianist. 

Peter Rich, ventro, is new emcee 
at Gypsy Room, which is featuring 
the Miriam Sage line of dancers 
and Donna Leeds, exotic terper ..; - 
Dottie Houser, comedienne-thrush, 
opened Monday (4) at Domino 
Lounge, topping show which in- 
cludes exotic Dagmar, Mel Ody & 
Ruby, novelty comic duo, and mu- 
sic of Dave 's orch. 





3 1-Niters Hit $11,620 


At Asbury’s Conv. Hall 
Asbury Park, N. J., July 5. 
Exhibitor Walter Reade bowed 
as the Asbury Park Convention 
Hall impresario with a terrific holi- 
day gross of $11,620 for the three 
day Independence Day weekend. 
With Art Mooney and Alan Dale 
topping the layout Saturday (2), 
take was $4,200. Following night 
McGuire Sisters and Neal Hefti 
band hit a jackpot of $6,500 and 
Hefti staying over for the July 4 
terping did $925. 
Next Saturday (9) Convention 
Hall gets Vaughn Monroe and 
Richard Maltby band. 








Am honored that some 
of the greats of 
show business have become 

- my clients, 


JESSE BLOCK 
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MATTHEW'S 
SUPPER CLUB 
Findlay, Ohio 








WANTED 


Retiring or ex-showman whe is well 
acavainted with theatrical agents and 
show to work for theatrical 
photographer. 

Must locate pocmenentty in Chicage 
Write: Box 7655, VARIETY, 612 N. 





Michigan Ave., Chicago 11, #1. 
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EVERS « DOLOREZ 


Wish to Thank MARK LEDDY for 
Their Forthcoming Appearance on 


ED SULLIVAN'S 


“TOAST OF THE TOWN” 


Choreography: MATTY ROSEN and DANNY GRAHAM 


CAB CALLOWAY 


















10th 


Currently 


SANS SOUCI 
MIAMI 














Mgt. BILL MITTLER, 1619 Broadway, New York | 

















am \ iY, 


ee 


Wednesday, July 6, 1955 VARIETY 








SSRN TR ELS BAS I LEN REE aaa 




















“HERE IS A GREAT ACT! 


WILDER BROS. 


ARE REAL SOCK FARE!” 


—VARIETY 










Currently 


THE ANTLERS HOTEL 
Colerado Springs 


Records: 


RCA-VICTOR 
Label X 


COMING 
UP! 


STATELINE COUNTRY CLUB 
Lake Tahoe 


NEW FRONTIER 
Las Vegas 


HOTEL GOLDEN 
Reno 


YEAMAN'S 
Detroit 


BROWN HOTEL 
Louisville 


HENRY GRADY HOTEL 
Atlanta 


BOOKED SOLID 
TILL JANUARY 6, 1956! 


Contact: MILTON DEUTSCH AGENCY 9157 SUNSET BLVD., HOLLYWOOD 46, CALIF.— CRestview 4-7321 
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VARIETY BILLS 


WEEK OF JULY 6 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S$) Stoll; ‘T) Tivol) (Ww) 


Warner 








NEW YORK CITY 
Music Hall (1) 8 
Grace Thomas 
Peter Hamilton 
Bryan Williams 


Palace (®) & 
Roby & Hh 
Walter Walter Jr. 
Les Uggams 
Martin Bros 





Ghezzi Bros Jimmy Ceasa 
Rockettes 4 Evans 
Corps de Ballet Johnny Morgan 
Sym Orc Wiadas 
AUSTRALIA 
MELBOURNE Howell Kadcliffe 
Tivoli (T) 11 Gogia Pasha 
Winifred Atwell Roy Barbour 
Fade Vitch Neal Newton 
Chris Cross Margaret Brown 
ang on Vir. me ari 
oe ure! 
3 Hellos «| Ursula & Gus 
Romaine & Claire | Gordon Humpbhris 
Los Caballeros Johnny O’( 


Robert O’Donnell 

Fay Agnew 

Maureen Hudson 

Wendy Layton 
PERTH 

His Majestys (T) 11 

N Miller Dancers 





John Bluthal 
Irene Bevans 
YDNEY 
Tivoli (F) 11 
Old Vic Co 
rine Hepburn 
Robert Helpman 


BRITAIN 
BIRMINGHAM Allen Cemble & C 
Hippodrome (M) 4 DERBY 


Vancouver Boys Bd 


Da 

Bernard Graham 
Leonard Williams 
Margaret Anderson 
Opera House (I) 4 
Jewel & Warriss 
Alma Cogan 

4 Hurricanes 


Mayfair Melody 
Makers 
Fred Kitchen 
Dorothy Dampier 
Barbara Evans 
Natalie Raine 
Palace (i) 4 
Little Cedric 
Wacker 


Snuffy Hargreaves 
Perey Perkins 
Ken-Tones 
Dunean’s Collies 
Buckmaster’s P’p’ts 
Les Ricards 

Siste Co 

Line Sis 

Tower Circus (1) 4 
C. Cairoli & Paul 
Harry Belli Lions 
Douglas Kosemayer 
Guerres Sea Lions 
Sciplini Chimps 
Enies 6 Baby E 
Tramp Tampo 

5 Amandis 

Enies Horses 
Cuban Boys 

2 Darty Dorrect 
Pot Pourri 


Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 
BRIGHTON 
Hippodrome (M) 4 
Billy Eckstine 
Granger Bros. 
Dernos 
Roger Carne 
De Val Co 
Allen Bros & J 
Ron .Parry 
Richman & Jackson 
BRISTOL 
Hippodrome (S) 4 
Jimmy Young 
Jack Jackson 
Brian Reece 
M & H Nesbitt 
S & P Kaye 
Quaino 
Pat Ross 
2 Sterlings 
BRIXTON 
Empress (1) 4 
Gary Miller 
Beryle Orde 
Len Marten 
Kitty Bluette 
Eltham & Sharpe 
Caruna & Dodo 
Carozelis 
CHELSEA 
Palace (1) 4 
Jack Lewis 


* Sonny Dawkes 


Yvonne & Maxie 
Bertie Sellers 
Vietor Martin 
Hazel Lewis Lovlies 
CHISWICK 
Empire (S) 4 
Sabrina 
John Hanson 
D & J O’Gorman 
A Wersley & 
€ Brown 
McLanna Twins 
Paul Howard 
Buster Fiddess 
COVENTRY 
Hippodrome (i) 4 
Max Walo 
Radie Revellers 
Sayne & Evans 
Bensen Dolay 
Jona Mann 
Dumarte & Denzer 
R & J Penn 





Hippodrome (S) 4 
Dennis Lotis 


Stan Jay & Jone 
Taro Naito 


2 

EAST HAM 
Metropolitan (1) 4 
Jimmy Meloron 
Val Caye 
Olive Frances 
Babette 
Stare & Gerons 
5 Lyricals 
Dorothy Howe 
Adriana 
Lilian Pearson 
Len Cole 
Ray Gorden 

EDINBURGH 

Empire (M) 4 - 
Ray Elington 4 
Lita Roza 


Riki Lingane & D 
Des O’Connor 
Kendo Bros 


Billington 
FRINSBURY PARK 
Empire (M) 4 


Ian Westbrook 
George 
Walton & 
5 Skyliners 
Clifford Stanton 
GLASGOW 
Empire (M) 4 
Rosemary Cloony 
Teddy Foster Bd 
Reg Russell & S 
Roy Lester , 
Les Raymer & B 
Jimmy Edmundson 
J & S Lamonte 
LEEDS 
Empire (M) 4 
Ray Burns 
Bunty St Claire 
Frasers H’m’ica, Bd 
Iris Sadler 
Gornt Bros 
W’dward & Cooper 
LONDON 


Palladium (M) 4 
Danny Kaye 
Senor Wences 
Dunhills 
Billy Baxter 
Annell & Brask 
Volants 
Jackie 
Geo Carden Dancers 
MANCHESTER 
Hippodrome (S) 4 
Josef Locke 
Johnny Lockwood 
Authors & Swinson 
Jose Moreno 
Alf Carlson 
Tattersalo 
Jerry & Coy 
Ladringlos 
NOTTINGHAM 
Empire (M) 4 
Danny Purches 
McAndrews & Mills 
Peter Cavangh 
Courtneys 
Bobbie Kimber 
Pharos & Marina 
Alex 
Topper Martyn 
Billy Shakespeare 
PORTSMOUTH 
Royal (MD 4 
Terry Thomas 
Arthur Lane 
Jasmine Dee 
Phyllis Baker 
Barry Gosney 
Annette Gibson 
Derek Kimmo 
Robert Leslie 
Patricia Brown 
SUNDALAND 
Empire (M) 4 
Tony Brent 
Cynthia & Gladys 
Lee Young 
Beryl & Bobo 
Russ Henderson Bd 
ollins 


oby 

Wienters & Fielding 

Rag Daponte 

Mandy & Sandy 
SWANSEA 
Empire (M) 4 

Don Peters 

Renee Dymott 

Cherry Wainer 

Fred Atkins 

Eddie Gordon & N 

2 Peters 

Georgia Brown 

Billy Maxam 

P & S Sherry 


rraine 





Cabaret Bills 





NEW YORK CITY 


Basin St 
Dinah Washington 
Erroli Garner 

Birdland 
Count Basie 
Geo Hande 


Bon Sotr 
Jimmy Komack 
Cedrone & Mitchell 
Mae Barnes 
3 Flames 
Jimmy Daniels 


Tex Beneke Ore 
Hotel Ta 
Vincent Lopez Ore 
tatin Quarter 


Betty George 
Roger Steffan 
Alan Conroy 
John Bartis 
John Delaney 
Leo Stone Ore 
B Huarlowe Ore 


La Vie 
Johnny Johnston 
Gene Baylos 
Barbara Black 
Romo Vincent 


Belmonte Orc 


r) 
Milt Herth Trio 


Bive Ange! 
“Calypso Cruise” 
Tany Roman 
Lord Invader 
Los Velescos Trio 


Bive Note 
Lionel Hampton 


Chez Paree 
The Mariners 
Rose i 
Chez Adorables 
Brian Farnon Ore 


Cloister Inn 
Lurlene Hunter 


Ambassador Hotel 
Yma Sumac 
Freddy Martin Ore 

nd Box 


Vivianne Lloyd 
Voluptua 
Bar of Musie 
Davve Apollon 
Ruthie James 
Mack Twins 
Biltmore Hotel 
Dave Barry 
Gloria & Jaro York 
The Manhattan (3) 
The Rudelis (3) 
Hal Derwin Ore 
Ciro’s 
Dick Contino 
The Arwoods 
Kay Brown 
Clark Bros. 
Barbara Huffman 
B Ramos Rhumba B 
Dick Stablie Ore 


Tropicana 
Maria Felia 
Rosita Fornes 
Armando Bianchi 
Henry Boyer 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 


Dunes 
Magic Carpet R’v’e 
Dick Haymes 
Jack De Leon 
Hightowers 
Helene Stanley 
Jose Duval 
Jaye Ruhanoff ore 
Flamingo 
Tony Martin 
Jackie Kannon 
Diana Lynch 
Coles & Atkins 
Hal Borne 
Ron Fletcher Dners 
Teddy Phillips Ore 
. Sands 
Tallulah Bankhead 
Bobby Brandt 
Chuck Nelson 
A Morrelli Ore 
Desert inn 
Nelson Eddy 
Gale Sherwood 
Paul Gilbert 
Vv. Julian 
Donn Arden Dners 
Art Johnson 
Carlton Hayes Ore 
New Frontier 
Will Mastin Trio & 
Sammy Davis Jr 
Karen Chandler 
Robert Alton Dnecrs 
Garwood Van Ore 
Thunderbird 
Dorothy Collins 
Don Tannen 
Los Gatos 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Ore 
- Royal Nevada 
A M Alberghettt 
Myron Cohen | 
G Tapps Dners 
Jerry Fielding Ore 


Clover Crud 
Nat Nazarro 
Rosina Aston 
Red Thornton 





Marion Viray 











Tina Prescott 
Patio 


Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Sandra Kiraly 

Bela Bizony Ore 
Ernest Schoen Orc 


—— Barn 

Hal Graham 

Don Mullen 

Mello Mates 

Rod Rogers 

Larry MacMahon 

Jody Carver 
Waldorf-Astoria 

Xavier Cugat Ore 

Abbe Lane 

Peiro Bros 

Mischa Borr 
Village Vanguard 

Ada Moore 

Enid Mosier 

Steel Trio 

Bernie West 

C Williams Trio 


CHICAGO 
Black Orchid Sylvia Syms 
Arthur Blake Roy Bartram 
Phyllis Branch Dick Marx 
The Mascots Johnny Frigo 


Conrad Hilton 
“§ *n Skates” 
Ca & Biair 

arvin R 


M oy 
Carol Williams 
Le Duc Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie Masters 
Ore 


Paimer House 
Dorothy Shay 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Crescendo 
June Christy 
Jackie Farrell 
Renee Touzet Ore 


Mocambo 
Dick Shawn 
Paul Hebert Ore. 
Joe Castro Orc 


Moulin Rouge 
Bobby Sargent 
Miss Malta & Co 
Doubledaters (4) 
Mazzone-Abbott 
Jery LaZarre 
Ffolliot Chariton 

ony Gentry 
Gaby Wooldridge _ 
Luis Urbina 
Happy Jesters 

Statier ag 
Spanish Fantasy (12) 
Rafael Ruiz 
Manolo Mera 
Al Donahue Ore 
Belaire Trio 


HAVANA 


S Suarez Ora 

A Romeu Org 
Montmartre 

Los Chavales 

Trini Reyes 

Juliette & Sandor 

Ivette dela Fuente 

Casino Playa Org 

Fajardo Org 


LAS VEGAS 


El Rancho Vegas 
Joe E. Lewis 
Nejla Ates 
Marti Stevens 
Billy Daniel 
Ted Fio Rito Ore 

Sahara 

Martha Raye 
Kirby Stone 
Amin Bros 
Sara Seegar 
Moro-Landis Dncrs 
Cee Davidson Ore 

Riviera 
Harry Belafonte 
Harry Mimmo 

Hal Belfer Dners 
Ray Sinatra Orc 
Sherman Hayes Orc 

Showboat 

Nick Lucas 
Zerbys 
Camille 
Cliff Ferre 
8 Lucky Girls 
Al Lyons Ore 

Golden Nugget 
Cass Co. Boys 


Moulin Rouge 
Stump & Stumpy 
Timmy Rogers 
Ann Weldon 
Platters 
B. Carter Ore 

Silver Slipper 

nk Henry 


Lee Sharon 
Appletons 

Sparky Kaye 
George Redman Orc 

Cortez 

Al Morgan 

Geo Kirby 

Honey Girls 
Sherman Hayes Orc 


MIAMI-MIAMI BEACH 


Jack Stuart Ore 
Sans Souci tote 
Cab Calloway 
Freddy Calo Ore 
Ann Herman Dcrs 


Sonny Kendis Ore 
Wayne Carmichael 


Nautilus Hotel 


Antone & Ina 
‘Bob rie 


— — 
Gypsy Rose 
Tippy & Cobina 





ae 


Club Calvert 
Ella Fitzgerald 
Saxony 
oa FS. tt Ore 
rne 
Johnny Silvers Ore 
Se@ Isle Hotel 





Minsky’ Girls 
Eddie Fitzpatrick — —. 
New Golden Starlets (8) 
Ralph Marterie Orc’ Bill Clifford Ore 
LAKE TAHOE 
Bal Tabarin Heit ee 
G son alfbacks 
Wil jordan Harrahs Club 
Helene Hughes dcrs | King Sisters 
Dick Foy ore Andrini Bros 
Biltmore Alvino Rey 
Mae West Stateline 
Billy Williams 4 Peggy Lee | 
Dominique Rowano Martin 
Del Courtney Ore | Stateline Girls 
Cal-Neva Sterling Young Orc 
Peter Lind Hayes Wagon Wheel 
Mary Hea Rusty Draper 
W Wanger Girls Paris Sisters 
eck Orc! Eastman Trio 





Matty 








Salute to France 


=== Continued from page 2 =a 


and taste in buying many of the 
great paintings, such as the Im- 
pressionists and Fauirsts, before 
they were even recognized in 
France. However, there was inevi- 
tably some chauvinism present: in 
the French attitude. 

The N. Y. City Ballet was an un- 
qualified success, although critics 
disagreed on Jerome Robbins’ 
choreography of Debussy’s “After- 
noon of A Faun.” There was also 
a feeling that George Balanchine 
had a tendency to be cold, and in 








-his impersonal brilliance, and had 


not added much to his style in the 
last three years. 

The Philadelphia Orchestra got 
fine reviews on its ensemble play- 
ing, though French tastes did not 
always approve with the numbers 
chosen for presentation. 

“Medea” got split reviews and 
“Oklahoma,” though lauded at the 
opening for its freshness and naive 
charm, did not get the full sweep 
and recognition due to some weak- 
ness in its top roles and the French 
penchant for the vintage and 
schmaltz in operettas. “Skin” fared 
the best on its vibrant theatrics, 
but the critics found it somewhat 
simple in its allegory and. moraliz- 
ing. Helen Hayes and Mary Martin 
came in for rave notices. 

French critics treated all the 
legit entries on their own merits, 
but tempered their reactions with 
general reflections on the three 
plays as representative of the 
American theatre. There was some 
feeling that the selections might 
have included modern classic au- 
thors and perhaps a contemporary 
dramatist (i.e. Tennessee Williams, 
Arthur Miller, William Inge). 

However, for this first concerted 
entry, the American National The- 
atre & Academy was conceded to 
have done a good job in gathering 
high powered names, and in the 
general manning of the attendance. 
There were some private gripes 
here, of course, and the handling 
of invites also came in for crit- 
icism, with some feeling that it 
was turning out to be a “Salute to 
Americans In France” with too 
many tickets going to the U. S. 
colony and making it more diffi- 
eult to accommodate French per- 
sonalities. 
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tures that are coming up is added 
evidence that some of the top 
properties of the year will be in 
the time-honored flicker category. 

In this group are UA’s “Not As 
a Stranger,” which began its 
Broadway engagement last 
week; Universal’s “The Shrike,” 
set to open shortly; Metro’s film 
version of Don Mankiewicz’s best- 
selling novel, “Trial,” currently in 
production; Paramount’s  Vista- 
Vision entries, “The Rose Tattoo,” 
based on Tennessee Williams’ hit 
play; “The Desperate Hours,” 
based on Joseph Hayes’ current 
Broadway hit. Warner Bros. will 


distribute “The Dam Busters,” a) 


British b&w click. 


-t 





tional public interest. (As in other 
parts of Europe the film comes un- 
der a copyright ban; Bizet’s music 
is not in the public domain.) Entire 
house was sold out -weeks in ad- 
vance and the continued demand 
for tickets embarrassed the fest 
authorities. 


With “The Seven Year Itch” as 
its other entry, 20th-Fox has a 
strong double and is generally fa- 
vored to be well placed when the 
final results are announced in the 
early hours of tomorrow (Wed.). 
Of the two main German entries, 
“Die Ratten” (“The Rats”), direct- 
ed by Robert Siodmak, is also 
strongly fancied for a place. Its 
strong sordid theme, against the 
East-West background, is apparent- 
ly just the stuff for local audiences. 
“The Young Lovers” (Rank), which 
has a London locale for its East- 
West romance, has a special appeal 
for the isolated. people of West 


‘| Berlin. 


Despite the excellent promotion, 
including a march past by a U. S. 
Ait Force band, specially flown 
from Wiesbaden, along West Ber- 
lin’s main boulevard, “Strategic 
Air Command” made a disappoint- 
ing impression. Many local film 
execs, as well as segments of the 
general public, regarded it as an 
ill-advised choice for submission to 
this particular festival. Metro’s 
“Beau Brummell” was warmly re- 
ceived and a personal by Peter 
Ustinov—he planed in from Mu- 
nich, where he’s aye PF, orga 
additional valuable publicity, 
the press and on radio and tv. As 
he speaks the lingo without trace 
of an accent, his video impact was 
of special importance. Bertiners 
talk of him as the best performer 
they’ve yet seen on their local web. 


. Fates Against ‘Gold’ 


Warwick's “Prize of Gold” had 
the fates against it. It was origi- 
nally skedded for a Waldbuhne 
screening on the opening Saturday 
but was washed out by a thunder- 
storm and postponed until the next 
night. After a fine day on the Sun- 
day, a heavy downpour started dur- 
ing the stage show preceding the 
screening, but the majority of the 
audience stayed on despite a soak- 
ing to applaud the pic. Its Berlin 
locale gave it a special appeal and 
it was being lensed during last 
year’s fest. Korda’s “The Constant 
Husband,” with its wholesale big- 
amy theme, has apparently offend- 
ed local susceptibilities; but the 
other British candidates, “The Di- 
vided Heart” and “Animal Farm,” 
were enthusiastically acclaimed. 

Among the foreign language 
films, the most depressing was 
Japan’s “Hiroshima,” a harrowing 
account of the devastation caused 
by the first atomic air raid. Aus- 
tria’s “Drei Manner im Schnee” 
(‘Three Men in the Snow”) is a 
bright little comedy about an ec- 
centric millionaire who changes 
places with his valet for a winter 
sports holiday. Mexico’s sole sub- 
mission, “El Tunel 6” (“Tunnel 
Number 6”), is distinguished only 
by its brutality. “Bread, Love and 
Jealousy,” Italy’s successor to one 
of last year’s prizewinning films, 
has disappointed the critics. 

One of the main -talking points 
of the festival has been the com- 
plete lack of star talent. Apart 
from Metro, who brought in Ed- 
mund Purdom, Ustinov and. Ann 
Miller, none of the other Holly- 
wood majors succeeded in luring 
any of their stars to Berlin. Judy 
Holliday had been expected, but 
after being sick in London decided 
to vacation in Rome. Victor Mature 
and Patricia Medina were among 
the others expected who failed to 
show up. There’s not been a single 
British star appearance, either. 


Emphasis on Biz 


As a result, the emphasis at the 
festival has been on business. Reg- 
ular policy sessions have been held 
by the MPEA (Motion Picture Ex- 
port Assn.) and German exhibiting 
and distributing interests have also 
held frequent confabs. It’s note- 
worthy that the most important 
personalities from Britain and 
America have been on an executive 
level. Murray Silverstone arrived 
last week for the two 20th screen- 
ings, but has also been huddling 
with company execs. He was ac- 
companied by Gregory Ratoff, re- 
turning to Berlin for the first time 
in more than 20 years. Main pur- 
pose of his mission is to negotiate 
| with the East Germans on the 











Berlin Pic Test 
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rights to “Abdullah the Great,” 
which he recently completed in 
Egypt. Top brass from Britain in- 
cluded Sir Henry L. French and 
Robert Clark, director-general and 
prez respectively of the British 
Film Producers Assn., and Frank 
Hoare, president of the Assn, of 
Specialized Film Producers. 


Aithough there were no stars« 
from London, Britain sent along 
two producer-director teams. Laun- 
der and Gilliat were present for 
the launching of “The Constant 
Husband” and Anthony Havelock- 
Allan and Anthony Asquith were 
here for the preem of “The Young 
Lovers.” 

The lack of star talent has made 
little difference to the social whirl. 
The two main events were the all- 
night garden party at the UFA stu- 
dios in Templehof and the annual 
MPEA supper party, organized by 
Fred Gronich, at the Kempinski 
Hotel. The regular French recep- 
tion was hosted by the French cone 
sul genéral in Berlin, who collared 
about 150 of the 200 invitations for 
his personal use. As a_ result, 
Jacques Nicaud, the Unifrance rep 
in Germany, had to eliminate the 
entire press contingent from his 
guest list. In addition, all the major 
companies, both. German and 
American, have tossed tea and 
cocktail parties at an average rate 
of about three a day. 





Skyscrapers Worry 
=m COntinued from page 1 jee 


the far reaches of Long Island and 
Westchester. 

And with the exodus of the 
cream niterygoers, a boniface has 
little choice but to follow them 
out there, according to Reed. He 
had been casing a spot in East 
Hampton, L. I., but deal fell 
through. He hopes to go in for a 
summer operatien in that area next ~ 
season. 


However, other bonifaces have 
preceded Reed in chasing after the 
eastside carriage trade. Henri 
Soule, operator of Le Pavillon, has 
already opened in that area. Tony 
Mele, of Le Ruban Bleu, is also a 
Long Island boniface, and Arman- 





‘do has a Westchester branch in 


operation. Former flack Frank 
Law has opened a spot labeled The 
Fourth Estate at Water Mill, near 
Southampton. - Former actor Ar- 
thur M. Vinton has preemed a res- 
taurant called the Barefoot Boy 
of Brittany Hills, at Great Neck, 
Long Island. 


Long Island, Westchester and 
northern New Jersey, generally, 
have become the new havens 
for bonifaces. Prewar, many of 
the young couples with children 
migrated out of the city to give 
the kids breathing space. These 
kids have now grown up and are 
big enough to be lured by disk 
names that frequently play the su- 
burban spots. 


The movement of the nightclubs 
to the suburbs parallels the loca- 
tion of the department steres in 
outlying nabes. They follow the 
customers, and the bonifaces are 
now learning to do likewise. 


Shelly Reynolds 
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cessful tv series made completely 
on the continent, with his “Foreign 
Intrigue,” done in Sweden and 
Paris, and his “Sherlock Holmes” 
mounted here. Reynolds used the 
European background because they 
were an essential part of the sto- 


ries and did not come over looking 
for cheap production facilities 
which in any event is now some- 
what of a myth. Reynolds, with the 
production help of. Nicole Mili- 
naire, rented a complete studio and 
was thusly able to turn out work 
on an assembly line basis. He will 
also start “Holmes” again this sum- 
mer and “Foreign Intrigue” later 
this year In Sweden. 

Full lengh theatrical “Intrigue” 
will concern a_ publicity man 
(Mitchum) who has been hired to 
build a past for a mysterious mil- 
lionaire. When the man’ is mur- 
dered he sets out to find the story 
of his real past, which is the es- 
sence of the action. 


= 4 
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Palace, N. Y. 

Cycling Kirks (2), Derby Wit- 
son, Julia Cummings, S Cor- 
tez, Milt Douglas with Ua, 
De Santos Trio; Frank Marlowe, 
Sylvia’s Kennelkades, Jo Lombardi 
House Orch; “Ain’t Misbehavin’” 
Ais * Brapetags in Variety May 


While far from sock calibre, 
new layout. at the Palace this week 
contains sufficient entertainment 
ingredients to satisfy the holiday 
tourists who appeared to be in the 
majority at Friday’s (1) opening 
show. 

Billed as the “Professional Luna- 
tie,’. comic Frank Marlowe holds 
down the next to closing groove 
and pulls out all the stops, includ- 
ing some off-color gags. For a 
bow-off, he hams up a takeoff of 
Marlon Brando in a scene from 
“On the Waterfront” for okay re- 
turns. 

Cycling Kirks, one of the better 
pedal-pushing turns, score nicely 
with unicycle feats, among other 
things, and toss in some juggling 
for good measure. On hand for 
the terping chores is Negro hoofer 
Derby Wilson. He makes with the 
old softshoe, contribs some _ stale 
gags, then recovers with a fetch- 
ing carbon of the late Bill Robinson 
for heavy palming. 

Impressionist Julia Cummings, 
in a return date here, does Bank- 
head, Hepburn, Judy Holliday for 
fair results, but registers best with 
Marjorie Main and Bette Davis. 
However, after she sings “The 
Biggest Aspidistra” a la Gracie 
Fields one feels her fine voice 
should be used more frequently. 
Winds strongly with mimics of 
Ethel Merman and Jane Froman. 

Senor Cortez, a South American 
import, is another Palace _ vet. 
Colorfully costumed in south-of- 
the-border garb, he strums a fine 
mandolin in such exercises as 
“Tico Tico” and “Lady of Spain.’ 
His technique is par excellence and 
the aud responds solidly. De 
Santos Trio—two males, and a 
femme—also accent the Latino via 
acro-dance ‘routines. It’s a pecu- 
liar turn since the lad§ stress the 
more tumbling than terping. Off 
to an oke reception, however. 

Sylvia’s Kennelkades, a dog turn 
which closes the sesh, is reviewed 
under New Acts. Jo Lombardi’s 
house band backs the show neatly, 
per usual. ' Gilb. 


Central Pier, Blackpool 
: Blackpool, June 29. 
Morecambe & Wise, Kenny 
Baker, Ken Dodd, The Kordites 
(4), Jimmy Clitheroe (with Har- 
ald Norway), Orchid Room Love- 
lies (6), Joy Harris, Rita Shearer. 








Summer vaude layout is not 
strong numerically but scores by 
reason of strong individual acts, 
notably the headlining comedy duo 
Morecambe & Wise. 

Pair register with good comedy 

material and ram home every line 
for socko effect. A team for 15 
years, duo have been climbing 
within recent years on the vaude 
circuit and achieving a_ national 
marquee value via radio series 
and tv. 
’ Ken Dodd, toothy North-of-Eng- 
land comedian, also registers well 
with zany style, making full use of 
his silly appearance and lengthy 
hair. Kenny Baker, originally with 
the Ted Heath orch, is a class 
trumpeter, who’s a name here from 
recordings. He’s backed by David 
Milne on piano, Alan McDonald on 
bass, and Johnny Flanagan on 
drums. 

The Kordites, two males and two 
femmes, are well-drilled harmony 
group, much improved in last year 
of working, and score with their 
comedy interpretation of “Old 
MacDonald Had a Farm.” 

Jimmy Clitheroe is little boy 
peeserenes et really an adult who 

as retained his schoolboy physique 
and appearance. He plays role of 
the inquiring and _ can’t-be-still 
youngster who says the wrong 
things and annoys a_ would-be 
magician (Harold Norway) by mix- 
ing up his tricks and giving away 
the secrets. 

Joy Harris is thrush with average 
appeal, and Rita Shearer handles 
the music backing from the Ham- 
mond Organ. The Orchid Room 
Lovelies supply the sere 

or 


Empire, Glasgow 
Glasgow, June 29. 
Hoagy Carmichael (with Vic Ash 
Quartet), Duncan’s Collies, Arthur 
Haynes, Topper Martyn, Lionel 
King, Frank Cook, Four Nordics, 
vee Sisters (2), Bobby Dowds 
reh, 





Hoagy Carmichael, topping this 
layout on his second provincial 
vaude date, pleases the customers 
with homely flashback to his w.k. 
cavalcade of tunes, but adopts too 





leisurely a style. His character 
may be lackadaisical and droopy, 
but he makes too much of this as- 
pect and should speed his act for 
the younger customers. JHe’s 
backed by the Vic Ash Quartet 
(clarinet, drums, guitar and bass). 

U. S. composer-singer opens with 
casual walkqn carrying silver-grey 
hat and smoking a cigaret. He am- 
bles to piano, goes into opening 
bars of “Stardust,” then into “Ole 
Buttermilk Sky.” He does more of 
his numbers, such as “Ole Rockin 
Chair,” “Georgia,” “Litile Old 
Lady,” “Lazy Bones” and “Cool, 
Cool, Cool of the Evening.” In be- 
tween, he describes how Certain 
songs were composed and tells 
some _stories with mixed results. 
His sense of humor, making fun 
of himseld, goes over with the 
customers. Biggest mitting is for 
his “Little Old Lady” and “Hong 
Kong Blues,” and winds with 
“Stardust.” For Scot. customers, 
pianist-singer vocalizes amusingly 
in a dialect intended to be Scotch. 


Arthur Haynes, English come- 
dian, scores with a bright comedy 
offering, novelty touch being his 
use of recorded applause for mock- 
mitting. effect. Duncan’s Collies, 
are a group of fairly intelligent 
canines but act is not so polished 
as on last time hereabouts. Dogs 
take part in a motor-car sketch 
which needs pruning. At show 
caught, amusement was caused 
when one pooch wandered on-stage 
into middle of preceding act, card- 
manipulator Lionel King. Latter 
uses sloping green card-table and 
invites three stubholders to join 
him as card-playing witnesses, di- 
recting their game while he wan- 
ders through auditorium. Act is 
fair. 

The Four Nordics provide clever 
balancing on a table, adding speed 
to the bill. Frank Cook is a friend- 
ly cowboy-musician, playing on 
guitar and miniature harmonica at 
the same time, and exited to heavy 
palming. 

Topper Martyn scores solidly 
with his top-hat juggling routine. 
The Lane Sisters, a pretty terping 
opener, are reviewed in New Acts. 
Showbacking is by the Bobby 
Dowds house orch. Gord. 


Varietes, Paris 
K, Paris, July 1. 

Paoloa Tilche presents revue, “A 
Pleines Gorges” (Full Throated ) 
written and staged by Jacques Vil- 
fred, Jean Lemaire, Arthur Tejero. 
Stars, Betty Reilly; features, Yves 
Joly (4), Sadi Orch (9), Red Bop 
Ballet (6), Athur Bell, Djylena, 
Pradet, Fetix Barrel, Maurice Scyl- 
la Ballet (8), Sonia Silver, Chris- 
tian Asse, Magda; $3 top. 





This is strictly warm weather 
fare here, and is the nitery show of 
the Rose Rouge moved to a theatre 
to eatch the tourist trade. It has its 
quota of stripped girls, but is short 
on heavy-weight material. However 
it has a trump in the freewheeling 
song Stint of Betty Reilly, and a 
feverish Africano ballet. It may 
last the summer, but looks a shaky 
entry at best. 


Built around the fading quarter 
of St. Germain-Des-Pres, the gags 
have already lost ‘some of their 
bloom, and the Sadi orch is okay 
in its backing but lacks the instru- 
mentalists for concertizing. Yves 
Joly troupe, with hand manipu- 
lated umbrellas cavorting in a bal- 
let, is again a big audience pleaser, 
but this act is getting too known 
and repitious and a change in rep 
is in order for this extremely skill- 
ful group. Red Bob Ballet com- 
prise six youths doing a coordinat- 
ed Lindy Hop, but it’s much too 
derivative and ordered to give it 
its true zest and vitality. 

Maurice Scylla Ballet provides 
a primitive orgiatsic dance routine 
which peps things up somewhat. 
Felix Barrel adds a clever gim- 
mick act as he essays different 
type musical soloists from various 
countries by building instruments 
before the aud. His takeoff on a 
flamenco singer and guitarist is 
firstrate parody, but his other en- 
tries flounder in mimicry and his 
German takeoff is too obvious and 
long: Better material could build 
this into a top offbeat act., 


Miss Reilly ends the show on a 
dynamic note, but her overplaying 
on French songs‘ robs her some- 
what of her main U. S. and carioca 
footing. However, she puts over 
her numbers with verve and 
rhythm and gets the mitts of the 
eve. Show then returns to the 
The Rose Rouge format. Skits are 
familiar, but have some laughs. 

Mosk. 





Mishel Piastro, onetime concert- | 


master of the N.Y. Philharmonic 
and more recently a radio-tv con- 
ductor (Symphonette), returns to 
the Philharmonic for one night 
next season — as soloist in the 
Tchaikovsky Violin Concerto 
March 29, 





A Os N. Y. 
Illinois et Band (12), The 
Drifters (4), Jay oe Fy Phillips- 
Fort Dancers (4), o DeLyon; 
“A Bullet Is Waiting (Col.) 


With [Illinois Jacquet, Leo De- 
Lyon, and the Drifters, the Harlem 
vaudery has enough entertainment 
to hold its own in the face of the 
hot weather. Show is brisk, run- 
ning short of an hour and making 
it one of the sbortest Apollo lay- 
outs in several weeks. 

Jacquet and his full 11-man 
complemént open with “Whalin’,” 
a blaring piece that misses, but 
when the band shows up later on it 
clicks solidly in all its remaining 
offerings. Full squad is excellent 
in “All of Me,” and in the “Phil- 
harmonic Blues” finale, “Perdido” 
with a small unit from the band 
(Jacquet on tenor, plus a trumpet, 
a trombone and three rhythm) is 
nifty too. DeLyon pulls some 
grade-A imitations from his origi- 
nal stockpile and he integrates it 
with terrific banter. His greatest 
advantage seems due to the fact 
that he’s so unpredictable. DeLyon 
plays piano briefly, he sings, fol- 
lows perfectly the notes of an 
entire song in a trumpet imita- 
tation, and has a load of other 
voices and sounds that satisfy the 
audience. He wows ’em when he 
hums “Swanee_ River’ while 
whistling “Humoresque.” 

The Drifters are a favorite r&b 
quartet here. Employing a falsetto 
throated kid in the lead parts, the 
outfit is pleasing in “Gone,” “‘Don’t 
Leave Me” and “What You Gonna 
Do?” Sometimes, however, the 
crying-blues style of the lead has 
a teridency to be overdone. 

Jay Smythe, who opens the gard, 
shares dance duties with a later- 
appearing relatively weak qiartet, 
Phillips-Fort Dancers. Smythe, 
who uses a not very clever mono- 
log to break up his routine, de- 
pends mostly on tap dancing done 
on roller skates. He scores through 
okay rhumba, charleston and 
plain tap chores and closes nicely 
with some precarious rollerskatin¥ 
on a table top. The dance troup of 
two boys and two girls has lots of 
fancy routines, but they do too 
much posing. Art. 


L°Olympia, Paris 
Paris, July 1. 

Bruno Coquatrix presents Second 
Festival of Mystery & Illusion with 
Yvon Yva, Alan Alan, Pierre Car- 
tier, Harold & Co. (3), Johnny 
Mack, Morbie Sylla & Co. (4), Li 
King Si (2), Hadji Sambalo (2), 
rex Hebey, Michaline Dax; $1.25 
op. 








For the second time, Bruno Co- 
quatrix is turning his music hall 
into acomplete mystery vaude 
show to run through the summer. 
With magic and illusion having an 
international tug this should make 
for both local and touristic trade. 
Clever atmospheric setup has pitch- 
men at the door burlesquing the 
magicos, a man calmy eating razor 
blades at the b.o., and some fakirs 
wandering around performing little 
tricks. Show itself boasts enough 
prestidigitation and offbeat gam- 
bits to make a b.o, entry, and the 
work of star, Fakir Yvan Yva, is 
definitely not for the squeamish, 
and his harrowing feats of will- 
power and torture are tinged with 
morbidity that is always good for 
curio ogling. 

Opening is in Chinese motif with 
Li King Si (2) as a man and woman 
go through a-series of delicate 
magico stunts. Then comes Johnny 
Mack, U. S. tapster who has added 
some sleight-of hand to his turn. 
It is fast and put over with keen 
aud perception as Mack’s small bag 
of tricks stands up among the high- 
powered professional mystery men. 

Hadji Sambalo (2) is a clever of- 
fering in which, to red lighting, a 
man cavorts in a topsy-turvy world 
as inanimate objects move, figures 
appear and disappear and the 
whole thing in a rapid rhythm good 
for big palms. Worth U. S. atten- 
tion for vaude spots. = 

Tuganns (2), heavily blindfolded, 
does a mindreading act in which 
he takes identification cards from 
the. aud and gives their contents. 
This makes for a good but slightly 
overlong entry. Morbie Sylla heads 
an Afro quartet which displays 
some frenzied primitive dance rou- 
tines and enter the illusion sphere 
with a fireating finale. A good 
change of pace for the proceedings. 

Alan Alan is a suave young es- 
cape artist who is penned in a 
strait jacket, and then hanging by 
his feet and tightly enchained, he 
wiggles out in record time. A fine 
sense of drama helps make this a 
topnotch offbeater for powerful ap- 
plause. 

Pierre Cartier is a glib magician 
who essays a fine bag of tricks, 
counterpointed by clever patter 
and an ease and grace that makes 
him big here and a nifty entry for 
nitery slotting. Harold & Co. (3) 
is composed of a man and two 
pretty femmes who do the trunk 








Burdett’s ‘Commie Spy’ Confession 








the Newspaper Guild and 
touched on other networks and 
newspapers in passing as it sought 
to track down each person identi- 
fied by Burdett. 

Most dramatic testimony came 
from the CBS commentator, who 
announced he had done espionage 
work for the Russians in Finland 
and Turkey between 1940 and 1942 
and who charged his first wife, Lea 
Schiavi, was murdered by the Rus- 
sians in Teheran in 1942 because 
“she knew too much.” Burdett, 
who claimed he broke with Com- 
munism in 1942, was backed by 
CBS in the form of a statement 
from news and public affairs v.p. 
Sig Mickelson, who stated that 
Burdett told the network about 
his past in 1951, when he reported 
it to the FBI, and the network had 
“concluded in 1951 that Mr. Bur- 
dett’s break with Communism had 
been final, we determined, without 
condoning his past actions, to con- 
tinue him in his staff position.” 

Grutzner in Headlines 

It was Burdett’s list of names, 
however, that touched off subse- 
quent subcommittee action, with 
Grutzner getting the second-day 
headlines. The Times staffer, who 
admitted to having been an “in- 
different” _ Communist between 
1937 and 1940, was confronted by 
subcommittee counsel Jay Sour- 
wine with the charge that two sto- 
ries filed from Korea had indirect- 
ly aided the Communists. He was 
told that one story, disclosing the 
fact that the then new Sabre Jets 
were in action in Korea, had drawn 
a recommendation from the Vice- 
Commander of the Far East Air 
Force that he be withdrawn as a 
war correspondent, a recommenda- 
tion subsequently thumbed down 
by the Pentagon. 


The other story was one on GI 
looters in Korea whom Grutzner 
had charged were endangering the 
goodwill of the Korean people, 
Basis of the “aiding the Commu- 
nists” charge in this case appeared 


|to be that the Daily Worker had 


used the story as the basis of an 
article attacking the conduct of 
American soldiers in Korea. 


It was the Sabre Jet story, how- 
ever, that evoked a-storm and pro- 
duced a diselaimer the next day 
from Sen. Eastland. Times manag- 
ing editor Turner Catledge, in a 
statement following Grutzner’s tes- 
timony, declared that the story had 
been cleared by the Pentagon after 
Grutzner, in filing it, recommended 
it to be submitted to the Pentagon 
first for clearance. The next day, 
it was disclosed that the late Gen. 
Hoyt Vandenberg himself had 
cleared the story, and Sen. Eastland 
stated that he has “no reason to 
doubt the truth of this statement 
by the New York Times, and on 
this basis it would appear that the 
Times did nothing to violate se- 
curity.,Of course, the subcommit- 
tee never has made any such 
charge; but I am glad ts make this 
statement in the interest of com- 
plete fairness.” 


Meanwhile the subcommittee 
had turned its attention to others 
named by Burdett. Alvah Bessie, 
one of the “Unfriendly 10” of Hol- 
lywood fame, who had been a re- 
porter on the Eagle, took the fifth 
amendment; Lyle Dowling, one- 
time editor of Stars & Stripes in 
Naples and now in the music de- 
partment of the Oxford Press, said 
he was not a Communist but took 
the fifth amendment on several oc- 
casions; Nat Einhorn, described as 
the leading light of the Commie 





trick with one girl securely tied, 
being replaced in the trunk by the 
other in a split moment. It is still 
a surefire bit. It winds with Harold 
catching a bullet, from an old duel- 
ling pistol, in a special funnel by 
pulling it out of the air. 

Sanas is a memory bit and the 
jovial patter is good backing to his 
prodigious feats as he calls out 
any telephone number of the an- 
nual, given page and line, and has 
committed a daily paper to mem- 
_y. This type of act is appreciated 

ere. 

Then comes Fakir Yvan Yva, 
Frenchman who recently won the 
world Fakir title, who immediately 
starts. pincushion tactics, then hops 
on broken glass, goes into a trance 
and is placed on a bed of nails with 
a rock broken on his chest, and lies 
on two sharp swords in a trance. A 
bit morbid, this is nevertheless an 
outstanding show of willpower and 
show will do well. Micheline Dax 
and John Hebey do the emcee-fem- 
cee chores well, Mosk, 


Continued from page 2 








unit at the Eagle and presently . 
working for the Polish Embassy as 
a public relations man, said he is 
not a Communist but pleaded the 
fifth on questions relating to his 
past; Victor Weingarten, now a 
publicity man, did the same; so did 
John Francis (Fack) Ryan, onetime 
organizer of the N. Y. Guild. 

Amos Landman, formeriy with 
the N. Y. Mirror and PM and since 
a freelancer for NBC and the N. Y. 
Herald Tribune, said he is not a 
Commie but refused to testify 
about an affidavit signed by an 
Amos Landman in Bombay in 1953 
which stated that the signer had 
become a party member in 1937 or 
1938 but had not been one since. 
Counsel Sourwine then called for 
David Gordon, who did not ap- 
pear, but later David Gordon of 
the N. Y¥. Daily News stated that 
Burdett’s statement about him “is 
preposterous and I don’t know how 
in the world he mentioned me.” 
Sourwine at first said he had 
planned to call Gordon and Melvin 
Barnett, a copy editor of the Times, 
but later indicated he wasn’t sure 
the David Gordon he was after 
was the one employed by the News 
that two previous checks on 
David Gordon’s had dug up the 
wrong persons. 

Sourwine had also issued a sub- 
poena for Hyman Charniak, and it 
developed the Charniak is present- 
ly a liaison officer for Radio Free 
Europe in Munich. Charniak was 
quoted as saying he’d prefer not 
to comment on Burdett’s testimony 
but added that “a smear of this 
kind cannot be wiped out no mat- 
ter what you do or say.” Still an- 
other apparent case of mistaken 
identity came up in the case of 
Charles Lewis, described as an em- 
ployee of the N. Y. Post. The Post 
revealed that the Charles Lewis 
on its staff was too young to have 
been on the Eagle in the late 
1930’s. 

Sourwine stated last week that 
the probe was not be viewed as 
an investigation of the broadcast- 
ing and newspaper industries. 
Hearings were recessed “indefin- 
itely” at the end of the week, but 
committee aids were still trying 
to track down the ,addresses of 
some of those named by Burdett in 
an effort to subpoena them for 
the future. 
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months, was fully satisfactory. The 
official spokesman of the commit- 
tee, pointed out that not one of 
many screenplays in hand justi- 
fies the subsidy (this actually 
serves to cover production costs) 
because no Yugoslav film produc- 
ing company possesses its own in- 
vestment setup. 

The new attitude taken by the 
committee on subsidies came after 
the state had invested over $400,- 
000 in “Hanka.” This feature film, 
produced by Bosna-Film Company, 
was directed by Slayko Vorkapic. 

“Hanka” will be completed by 
the end of the year. The film took 
over two years to make. Explain- 
ing the reasons for such a lengthy 
shooting, director Vorkapic simply 
said: “Practically at every step we 
encountered’ difficulties, trucks 
were always delayed, the actors, 
usually engaged permanently by 
the theatres, simply did not turn 
up because engaged elsewhere.” 


Treble Stays 
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lowing some court discretion to as- 
sess double or treble damages 
where violations are not willful,” 
he predicted, “may mean more ver- 
dicts for private plaintiffs. The 
low percentage of private plaintiff 
verdicts may well be due to courts’ 
or juries’ inclinations to avard no 
recovery at all when faced with the 
sometimes harsh alternative of 
penalizing unwitting violators with 
treble damages. 

“Thus, our judgment is that dis- 
cretion to impose less tpban treble 
damage verdicts may well increase 
the total number, as well as dollar 
and cents impact, or damage recov- 
eries. This bill could not, as some 
urge, impair the deterrent effect 
of private suits. Expressly barred 
from the benefits of any discretion 
is the conscious malefactor. This 
provision was added to the original 
Walter bill at the request of this 
department.” 
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Waldorf (Cugat) and St. Regis (Shaw) 
Spark Hotel Roofs; August at Astor 


Summer’s here and the hotel 
roof season is in high, excepting in 
Times Square, where the Hotel 
Astor Roof ain’t no more and an 
airconditioned Broadway <e * 
(now just called the Lounge) is in 
lieu of the 8th story retreat. About 
which more anon. 

The big excitement is Xavier 
Cugat’s return to the Waldort- 
Astoria’s Starlight Roof (last here 
in 1951) and a good show he has 
with him too. The quondam rhum- 
ba, conga and samba king is now 
on the cha-cha-cha kick (he makes 
light of the merengue), surrounded 
by a battery of 12 musicians, two 
bongo bangers, not to mention 
The Garcias, from Cuba, the Peiro 
Bros. from the Argentine, and by 
no means least Abbe Lane. Cugat 
sure makes the customers get up 
and step and when the show’s on 
they also sit up and take beaucoup 
notice, especially of Miss Lane. 

Cugat reels off the string of 
greats, who were cradled with him 
—Rita Hayworth, nee Rosita Can- 
sino, Dina Shore, Miguelito Valdez, 
Desi Arnaz and others. In Miss 
Lane (Senora Cugat in private 
life), the analogy to Miss Hayworth 
is remarkable, especially now that 
she’s forsaken the blonde for the 
titian tresses. 

A high-voltage s.a. personality, 
when-she helms her songalog spe- 
cialty there is nobody not paying 
attention. And many are thinking 
the same thinks. Miss Lane’s torso 
is not for slighting. 

The showmanly Peiro Bros., with 
their tricky yet throwaway-comedic 
style of dexterity, are a zippy in- 
terlude as are the terpers, billed 
as The Garcias, of which the 
Cuban lass is a ringer for Lena 
Horne and a standout personality 
in her own right, even when she’s 
an incidental maracas twirler in 
the opening fanfare, she’s not lost 
in the toute ensemble. Her male 

artner’s skill with the water-glass 
lancing on the no defies Sir 
Newton’s law of gravity. 

Cugat himself is a pro of no 
mean stature. He knows and does 
his stuff with authority and eclat. 
Same goes for the relief combo, 
Mischa Borr’s ensemble, which is 
no slouch band designed to fill in 
with the Latin or waltz sets—his 
dansapation has plenty of feet- 


cogent. : 
he Starlight Roof has been re- 
doné and airconditioned and it’s a 
natural summer spot. Maitre d’ho- 
tel Albert and his capable corps 
have their hands full with the 
business Cugat has attracted; and 
Gigi, the new g.m. of the Waldorf’s 
restaurants, long an efficient and 
ig A = the Hotel —_ 
is ditto in his new assignment. 
St. Regis and Astor Hotels 
With the swank St. Regis it’s al- 
most an automatic Fort Knox. This 
is one of the staples of the metrop- 
olis, a lingering tradition in the 
best of cuisine and service, and it 
manifests itself with SRO, whether 
Milt Shaw and Ray Bari (and their 
bands) do their stuff in the Maison- 
ette winters, or in what was the 
Viennese Roof (Josef Urban-de- 
signed) in the summer. This roof, 
too, is airconditioned and _ the 
sprightly Shaw band gets them out 
on the floor, as does the alternat- 
ing Bari ensemble. And again 
maitre d’ August is a busy gent 
with the regulars and the casuals. 
The Astor is something else 
again—by the way, it’s just too 
tough to say Sheraton Astor, much 
as it’s always gonna be 6th Ave. to 
the towners (Avenue of the Amer- 
icas is just the pilling). With the 
Sheraton chain taking over the 
Astor, they did a slick b.o. move 
in leasing the roof to the American 
Management Assn., business con- 
sultants, who will transform the 
sundry ballrooms and the main 
roof on the 8th floor into class- 
rooms for their seminars. 
Obviously, this becomes a 365- 
day operation and rental income. 
When some banquet commitments 
are consummated in four or five 
months, AMA will have the entire 
top of the Astor. 
Which means that, with the Co- 
lumbian Room closed for the sum- 


mer, the Lounge is-the No. 1 
“show’” room, with Jan August the 
headliner. Pianologist follows in 


the same pattern of other restau- 
rants by playing rhythm music for 
dinner, a growing device to duck 
the 20% amusement tax; but from 
10 p.m. his trio is augmented for 
dansapation. 

_August is a disk standard with 
his pianologistics, and even during 
the dinner semesters he evinces 
plaudits for the Steinway dexter- 
ity. But meantime another Gotham 
landmark is no more, with the 

assing of the Astor Roof, which 


eaves this Sheraton link concen- | 
I-B3) i 2 


trating on its spacious grand ball- 
room as the major banquet audi- 
torium. Vet headwaiter Joe Drex- 
ler, who has segued among all of 
the sundry public rooms, helms 
the Lounge, suddenly an active 
dining-dancing interior where for- 
merly it was a casual oasis for the 
drop-in trade. Abel, 


Latin Quarter, N.Y. 

“Midnight In Paris” revue, with 
Joey Adams, Al Kelly, Rex Weber, 
Bill Bailey, Lucienne & Ashour, 
Stuart Morgan Dancers (3), Tony 
& Eddie, Patti Ross, Betty George, 
John Bartis; Roger Steffan, John 
Delaney, Allan Conroy, Line, Leo 
Stone Orch with Lynn Christie, 
Buddy Harlowe; dances and stag- 
ing by Frank Wagner; special 
songs by Lou Walters, Art Waner; 
$5 minimum. 





The reasons for the consistent 
b.o. click of this large room are 
all present in Lou Walters’ current 
nitery spec. It’s a big show and 
boffo all the way through its two- 
hour running timé. There’s no 
question but this is a tremendous 
entertainment value that’s maybe 
even more impressive because 
there’s no seasonal letup. 


Joey Adams, who’s all over this 
layout as emcee, is a brash, savvy 
comic who knows how to yock it 
up fer this room’s clientele. His 
gags are broad and sometimes 
blue; his throwaway ad libs are 
sharp without being subtle, and his 
general “life of the party” mien 
peppers the whole show with 
laughs. 

In a couple of spots, while intro- 
ing the various acts, he purveys 
his gags solo and then does his bit 
with the doubletalk artist,Al Kelly, 
who comes on stage first as part 
of an aud participation hoofing 
routine and then late in the show 
as the economics professor. Kelly 
works well with Adams, with his 
verbal mugging always good for 
laughs. 

Before bringing on Kelly, Adams 
introes the vet vaudevillian, Rex 
Weber, who also comes on to do 
a “guest” stint from the aud. 
Weber, with his between-the-teeth 
vocalizing, impresses on a serig- 
comic version of “If I Love Again} 
then registers powerfully with 
“Brother, Can You Spare A Dime,” 
a tune which palpably puts chills 
down the spines of the customers 
who maybe didn’t have the $5 
minimum during the era this num- 
ber evokes. In any case, if’s a star- 
tling change of pace between Weber 
and the following Adams-Kelly 
clowning. 

Bill Bailey, the Negro hoofer 
who temporarily left show business 
nto become a preacher, returns to 
this spot with his slick brand of 
tap-terping. He does a couple of 
numbers, also making with gags 
about his religioso efforts, and then 
joins for a softshoe routine with 
Adams who’s at least adequate in 
this department. 

The show is studded with other 
highlights. Tony & Eddie are 
standout in their disk-pantomime 
act. The Kathryn Grayson bit 
breaks it up as does their takeoff 
on Mary Martin and Bing Crosby. 
The windup madhouse bit, with a 
strobe light to create a ghostly 
effect, gets them off at the peak. 

Lucienne & Ashour have * been 
around a long time with their 
comedy apache knockabouts and 
they once again hit solidly in this 
framework. In a straight adagio 
turn, the Morgan Dancers, two men 
and a gal, are excellent. The flips 
and body-hurling are executed 
with speed and finesse. Patti Ross, 
a contortionist-hoofer who’s also a 
standout looker, also registers with 
her physical grace that’s amply 
spotlighted by her brief costume. 

Betty George, who heads up the 
production numbers, displays a 
vigorous set of pipes and a physique 
that makes a good foil for some 
of Adams’ wisecracks. She’s most 
effective in a “Love For Sale” 
number with dancers Allan Con- 
roy, John Delaney and Roger 
Steffan. Latter also is spotted in 
the opening fancy can-can spe- 
cialty. 

The most elaborate production 
number is built around some ex- 
tracts from the opera, “Carmen,” 
with the line garbed in impres- 
sionistic toreador costumes. It’s an 
attractive interlude, as is the finale 
calypso breakout with the entire 
company. 

Leo Stone orch cuts the show in 
positive style and also alternates 
on the bandstand with Buddy 





Harlowe for customer hoofing 
rhythms in a variety of tempos. 
Herm, 


Sahara, Las Vegas 
Las Vegas, June 28. 


Amin Bros. (2), Sara Seegar, 
Frankie Still, Moro-Landis - 
ers (16), Larry Irwin Singers (4), 
Cee Davidson Orch (12);.$2 mini- 
mum. 





Another of the typical Martha 
Raye camp meetings, this four 
frame fortissimo will jounce the 
Congo Room and> make those 
money-grabbin’. gadgets in the 


easino rock and roll for the full 
run. : 

The clowning is so much a part 
of her delivery that even during 
serioso songspiels she inserts the 
mugging, the hip asides, still to 
emerge as ,one of the top mood 
chantoosies around today. As she 
hits hard with “Lover,” backed by 
the Kirby Stone Four, and returns 
later to lyric “Love to Keep Me 
Warm,” “Black Magic,” and the 
frantic “Mr. Paganini,” the spell 
is cast and nothing but boffo reac- 
tion follows each vocal display. 


As for the comedics, Miss Raye 
is in a class by herself in such hoke 
exhibits as the sketch she trots out 
for this trip. Working with Sara 
Seegar (Mrs. Ezra Stone), who in- 
cidentally is a terrif straight, Miss 
Raye tosses in the gamut of funny 
biz to evoke howls. Sketch has 
gabby neighbor bringing in home 
permanent wave equipment with 
resultant cake batter mixup atop 
Miss Seegar’s cranium. It’s mostly 
sight and physical biz, with the 


angle for yocks. 

Kirby Stone Four again partners 
Miss Raye, and put out even better 
song-instrumental novelty fare 
than previous stand here. The 
ebulient lads are showing fine 
comedy sense, timing, and mate- 
rial, marking them for possible 
future headliners on the name- 
talent-beleaguered Strip. They do 
such a wrapup job in their begoff 
segment that Miss Raye has to hit 
with everything in her song sesh 
to keep the action going. Stone 
is a standout in the foursome with 
his English music hall performer 
going stateside in “Old Man River,” 
and accordionist Mike Gardne 
bassist Doc Mandell, and arennnet 
“Lil Poison” have feature frolics 
in hilarious specials “Movie To- 
night,” “I Got Rhythm,” “Birth of 
the Blues.” Carbon of their Coral 
disk, “Sugarfoot Rag,” is a good, 
brash opener. 

Flash risley from the Amin 
Bros. paces the layout in opening 
slof{, with spectacular pedal work 
from Amin understander whirling 
his frere around and over for 
sock and spine-tingling effects. 
George Moro has his chicks and 
guys terp a “Summer Fantasy,” 
easy on the orbs, aided by the 
Larry Irwin vocal foursome. 
Davidson orch takes every measure 
in stride and Frankie Still key- 
boards his usual close blackground 
alliance with Miss Raye. Will, 





Horizon, Pittsburgh 


Pittsburgh, July 1. 
Mory Martha Briney & Bob Car- 
ter, Mila Raymon, Connie Shearer, 
Hal Curtis Orch (8); no cover or 
minimum. 





Smart, plush nitery at the Great- 
er Pittsburgh Airport, on a limited 
show budget for the summer 
months, has come up with a solid 
package of entertainment that 
tops a lot of layouts room has had 
when the purse strings weren’t so 


tight. Three acts ring the bell 
solidly and there’s enough variety 
among them to content everybody. 
Connie Shearer opens with a 
nifty acrobatic dance act, twisting 
her shapely body into all sorts of 
geometric patterns from.a tea cart 
she hauls her props out on. Big 
moment comes when she’s doubled 
over and mixes up a cup of Ceylon 
me sugar with a spoon with her 
oes. 


She’s followed on by Mila Ray- 
mon, a French violinist with Con- 
tinental class in looks, fashions and 
talent. She makes a striking ap- 
pearance at her entrance and after 
a brief vocal with a Gallic flavor 
and accent, she proceeds to ce- 
ment the opening impression with 
a socko display of fiddling ranging 
all the way from Enesco’s ‘“Ruman- 
ian Rhapsody” to “The Hot Can- 
ary.” There’s style and showman- 
ship to everything in her reper- 
toire, and she’s a cinch for any 
type of room, tne smarter the 
better. 


Closer is the local song team of 
Mary Martha Briney & Bob Car- 
ter, who have been- moving along 
fast, and deservedly so, since they 
first got together here several 
years ago after thriving individual 
careers. Their singing has a rich 
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Raye know-how milking every 


Martha Raye, Kirby Stone Four, | Each 


and t classics and they've de- 
velo a rapport that accentuates 
the positive in their personalities: 
ts a chance for a solo, too, 
and they wrap it up with some 
musical comedy faves. Among the 
mixed tgs 4 teams around these 
days, Miss Briney and Carter rate 
with the best. 


He also serves as emcé@e, an easy 
job for Carter since singer was that 
at the old Nixon Cafe here for al- 
most a decade, and’ dance and 
show music by Hal Curtis band 
demonstrate why- Curtis keeps 
coming back to Horizon Room time 





after time. Cohen. 


Amato’s, Portland, Ore. 


Cee | alarmed in the 


Portland, Ore., June 29. 
Joe Baris & His Winged Victory 
Chorus (14) with Jerry Malta; 
Larry Sisters (2), Herman Jobel- 
man Orch (6); $2 minimum, $3 
Saturdays. 





Current offering at the north- 
west’s only plush nitery is solid 
fare and should pull plenty of biz 
for the next 10 days. Joe Baris 
and his 14 singing ex-GI’s have a 
terrific stint that is major league 
caliber suitable for any media. Ace 
musie man Baris reorganized the 
guys when they were discharged 
from the service and the group 
started singing as pros last Sep- 
tember. The chorus are outfitted 
in natty AF blues, shined GI shoes, 
,white gloves and white  searfs. 
They go through formations with 
the skill of a crack drill team as 
they slam out one tune after an- 
other. 

The applause continues through- 
out their big variety of selections. 
Many of the lads have solo spots 
and each displays a neat set of 
pipes. Best bets are a “South Pa- 
cific” medley, “ y Wanderer,” 
and “Irish-French” layout. Finale 
with tunes of various branches of 
the service as they parade off 
stage, into the auditorium and 
Back on stage, is off with plenty ‘of 
palm wacking. Jerry Malta batons 
the house orchestra and plays the 
88s while Baris conducts the 
group. 

The Larry Sisters tee off the 45- 
minute show with some nifty 
cleating. Orb-filling femmes (2) 
get things under way in nice style 
with some worthwhile* heel and 
toe stuff. Herman Jobelman and 
his house band play a tough show 
in great style and set the tempo 
for dancing. House full when 
caught. Feve. 


Moulin Rouge. L. V. 
(FOLLOWUP) 

Las Vegas, June 24. 
This unusual spot off the Las 
Vegas Strip continues to pull in 
the gambling sect who are not 
least about the 
possibility of rubbing elbows and 
dice in mixed racial company. Dire 
predictions to the contrary, the‘in- 
ter-racial spa is due to attract 
lenty of tourists all summer long, 


ured by the colorful Clarence Rob- 
inson “Tropi-Can-Can Revue.” 


Since the well-planned and well- 
covered press opening almost one 
month ago, some pruning and 
changes have been made by Rob- 
inson in his layout. Stump & 
Stumpy are still in the closing 
headline slot, although none of 
the acts is given marquee or 
newspaper ad billing. This no-bill 
policy may work two ways, how- 
ever, but may be in effect mainly 
because no star names are being 
inked into the hotel’s show room 
in the foreseeable future. They 
are pacted on the Strip where 
budgets are considerably higher. 


Timmy Rogers is an excellent 
addition to the revue. He re- 
turns to single-o comedics after 
fronting a musical combo for the 
past year or more. His efferves- 
cent brand of humor has not suf- 
fered in the least from the hiatus. 
He’s an insinuating comic, with 
plenty of solid yockmakers in his 
routine which encompasses novelty 
tunes as well. Grabs off chuckles 
with “Everybody Wants To Go To 
Heaven,” “Good Whiskey, Bad 
Woman,” .“Going Up,” and “New 
Kind of Cowboy.” Receives solid 
mitts at finish. 

Curtain-raisers are The Plat- 
ters, four guys and a femme, and 
Mercury disk  rock-’n-rollers. 
Quintet swings with okay rhythmic 
kick, plus tossing in ballad and 
novelty wares. Ann Weldon con- 
tinues thrushing in her trick style, 
but aside from the offbeat vocal 
display reveals sufficient savvy to 
go straight with the tunes. 

Line numbers are held over and 
continue to perk up pew-sitters. 
Benny Carter orch is swinging 
now, after some expected opening- 
week hassles with seores and the 
Wardell Gray tragedy which so 





unfortunately took the lead tenor 
from the band, Will. 
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Basin Street, N. Y. 


Louis Armstrong Band (6) with 
Velma Middleton, Ralph Sutton 
Trio; $3 minimum. “ 


Sporting a close-crop 
and a slimmer waistline, 
Armstro 


Louis 
"s looks belie the 55th 
birthda e celebrated early this 
week. His lip and his pipes, how- 
ever, haven’t changed He still 
blows up a storm and his gravel- 
voiced crooning is as captivating 
as ever. : 

Satchmo was booked into the 
room in the spring to kick off its 
new decor and now he’s back again 
for. the holiday week. The boite 
knows what it’s doing for an Arm- 
strong booking is virtually a guar- 
anteed payoff. He pulls ’em in and 
he keeps ’em happy—and that’s 
what counts. 

Armstrong gives a lot of show. 
On opening night (30), the tootler 
held the podium for close to 70 
minutes building with each suc- 
cessive number. His repertoire is 
familiar by now but it’s never tir- 
ing. “Saints,” “Shadrack,” ““Musk- 
rat Ramble,” and the like, hold up 
under repeat plays and continue to 
stir up the crowd. 

His sidemen help make the 
whole thing jell with their virtu- 
osity. Billy Kyle’s piano, Trummy 
Young’s trombone, Barrett Deems’ 
drums, Vy 
and Arvell Shaw’s bass lay down 
a solid beat for Satchmo’s horn 
licks, They also click in solo stints. 

As. usual, band vocalist Velma 
Middleton comes on at the tail end 
of the bash with a socko warbling 
stint. She belts “Mama’s Back In 
Town” and then duets with Arm- 
strong on “That’s My Desire” and 
“St. Louis Blues.” It’s a whammo 
windup. 

Ralph Sutton Trio (piano, bass, 
drums) takes over when the Arm- 
strong crew scrams for a breather. 
The combo strikes a nifty rhythmic 
beat sparked by the maestro’s slick 
keyboard attack. Gros. 


Embassy Club, Londen 
_ London, June 17. 
Paul Mattie, Magda, The Moree 
lands (2), Davy Kaye, Line (5), 


Billy Sproud and El Ricardo 
Orchs; $2.80 cover. 


It’s some months now since the 
Embassy Club switched from its 
earlier policy of an expensive sin- 
gle cabaret attraction to a number 
of modestly priced acts, and judg- 
ing by results, the switch is pay- 
ing dividends. The Bond Street 


nitery has become a favorite West 
End haunt, catering, particularly, 
for the late night trade. 


The current layout comprises 
three average acts, a small but at- 
tractive dancing line, plus an em- 
cee to do the intros. This chore 
is being handled by Davy Kaye, a 
pintsized comedian with an indigo 
streak running through his gab 
and songs. The Morelands, a man 





‘and girl balancing duo, have a re- 


liable routine in which the girl 
does her share of the strong arm 
stuff. Her style and gestures, how- 
ever, are too mannered. 

Magda, a blonde French looker, 
does a conventional striperoo, but 
the proceedings are drawn out by 
inadequate terping. Also from 
Franee, Paul Mattie gives nicely 
with a few French songs, with the 
current hit tune “Stranger in Para- 
dise” added for good measure. 
Nifty backgrounding by the Billy 
Sprvud orch rounds off the presen- 
tation. The El Ricardo combo 
provide the rhythm music in live- 
ly style. Myro. 


Hotel Radisson, Mpls. 
Minneapolis, July 2. 


Helen O’Connell, Don McGrane 
Orch (8); $2.50 minimum, 








In her first locak supper club ap-— 


pearance, warbler Helen O’Con- 
nell makes a favorable impression 
with this toney room's cafe society 
clientele. While throaty, blonde 
Miss O’Connell’s major fame has 
come from her theatre and band 
singing endeavors along with her 
disks, she stacked up as possessing 
both the personality and know-how 
to please dine-and-drink crowds. 

In the main, her routine is 
wisely framed for its present pur- 
pose. It comprises a couple of 
surefire show tunes; old favorites 
with which her name has been as- 
sociated and one original material 
number. Canary hits home vo- 
cally with sincerity and conviction 
with plenty of zest, gusto, fervor, 
vim and authority to the warbling. 

Numbers included “I Love All 
of You,” “What Lola Wants” and a 
medley of oldies. 
intros were neatly polished. 

Den McGrane orch handle the 
tricky arrangements in masterly 
fashion and also do their usual 
bangup guest dancing job. Rees. 
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Meeambo, L. A. 
Hollywood, June 29. 


Florian ZaBach, Paul Hebert 
Orch (5), Joe Castro Orch (4); 
cover, $2. 





Florian ZaBach’s wizardry with 
the bow, currently on display for 
a single week at the Mocambo fol- 
lowing Joe E. Lewis’ last week’s 
smash, catches the mocd of the 
table-siders and, in his 35 minutes 
onstand, packs in 12 solid numbers 
that have the customers begging 
for more. What he’ll do in the way 
of business is anybody’s guess, 
however, if the half-empty tables 
opening night is any indication of 
the week. 

ZaBach, who has his own tele- 
vision show and is a Decca artist, 
brings out every trick of the trade 
in instrumenting his numbers, 
which range from: his single clas- 
sical rendition of ““Berceuse No. 7” 
to “The. Fiddler’s Boogie,” both 
rating a big hand. He’s inclined to 
gab too much, but more than com- 
pensates with his repertoire. 

His Latin American Samba, “El 
Cumbanchero,” is socko, and he 
makes his violin fairly talk with 
such numbers as-his closing “The 
Happy Whistler’ and “The Waltz- 
ing Cat,” both novelty offerings. 
He opens with “Nocturne,” his own 
composition which is the theme 
for his tv show, ahd immediately 
shows his mettle with “Hora Stac- 
cato,” his own version of the way 
Jascha Heifetz executes it. “Ten- 
derly” also is standout and he 
inserts a lilting, Irish medley for 
good effect. Té show his virtu- 
osity, he finger plucks one number 
without a bow. 

Paul Hebert orch gives him ex- 
eellent backing. This combo and 
the Joe Castro orch alternate for 
steady dancing. Whit. 


Mapes Skyroom, Reno 
Reno, July, 4. 
Gypey Rose Lee, with American 
Beauties (10), Cordolins (4), Tip- 
py & Cobina, Joe Cappo, Bob 
Stratton, Eddie Fitzpatrick Orch; 
$2 minimum. . * 





On this Fourth of July weekend, 
there could be nothing more potent 
hereabouts than Gypsy Rose Lee. 
The marquee will pull packed 
tables for the holiday crowd. The 
tourists be a little disap- 
pointed in the perfectly ladylike 
fashion in which the famous strip- 
per has chosen to present her com- 
pany, however. A brief flash of 
Miss Lee’s stems, and the carefully 
undressed but covered American 
Beauties, will elicit no gasps. 

It’s tongue-in-cheek and tongue- 
in-check from the word go. After 
the four showgirls introduce their 
‘mother,” La Gypsy plays it with 
cute remembrances of the “good 
o'e days of burlesque.” Before she 
steps behind a screen, she does 
reveal her intentions, if not her 
figure, A silhouet of the famous 
bere J must suffice for the final 
est. 

Her four American Beauties 
emerge in brief coverings, and the 
procedure is reversed as Miss Lee 
proceeds to gown them with 
flounces and trimmings from her 
own costume. 

Three violinists and an accor- 
dionist, the Cordolins, maneuver 
through some pleasant numbers 
like “Bumble Boogie,” and a med- 
Jey of a minuet and mambo which 
allows them to dancea little. 

Joe Cappo suffers until his flaw- 
less Charlie Chaplin bit from “The 
Gold Rush.” Tippy & Cobina, with 
their outstanding money business, 
mugg their way through an hilari- 
ous session. trying to act like 
people. 

Show moves right along for a 
fast variety bill with Miss Lee as 
the prize at the end of the string. 

Mark. 


Thunderbird, Las Vegas 
Las Vegas, June 18. 

Lou Monte, Jay Lawrence, Artini 

& Consuelo, Barney Rawlings, 

Thunderbird Dancers (8),. Al 


Jahns Orch (11); no cover or mini- 
mum, 





An ineffectual offering is on tap 
here for three stanzas and the 
spot’s ops will have to do a promo- 
tion job to latch on to some sem- 
blance of percentage of Strip biz 
as the summer sesh opens. Star- 
ring in the layout is Lou Monte, 
RCA Victor waffle bleater. He ex- 
hibits a nice cafe personality along 
with a fine set of pipes to please 
his auditors with his record fave 
“Yark Town Strutters Ball,’ “In 
My Dreams,” “A Baby Cried,” 
“Won't You Forgive Me,” his -lat- 
est disk—‘‘With You Beside Me” 
and others. The only offkey flavor- 
ing came when the headliner made 
with the jokes after scoring with 
six fine song renditions to put him 
over snugly enough. The sudden 


onslaught into comedics detracted | to ear-splitting salvoes, 





from the fine opening impression 
and not until “Yiddishe Mama,” 
did he regain his audience again. 
Cutting of the unexpected and un- 
necessary gabbing so late in his 
stint will more clearly define his 
work into the sock musical cate- 
6 

. Tan Lawrence, heldover because 
the Three Arnauts couldn’t show, 


goes on with his impressions with | 


the channel swimmer and prize 
fight sketches delivered in pleas- 
ing style. 

Artini & Consuelo, exponents of 
ballroom dancing, are on over- 
long, although the nimble vets 
please with their mambos, sambas, 
and the charleston. Pervading this 
act is an aura more instructional 
than entertaining. Barney Raw- 
lings is the hard-working emcee 
and the Al Jahns orch is standout 
in support of the presentation. 
That includes a pair of heldover 
production numbers. Bob. 


‘Roesevelt Hotel, N. O. 
New Orleans, July 1. 
Joe Reichman Orch (12); Sonny 
Howgrd, Olga Chaviano Trio, Larry 
Logan, Lois Larson; $2 cover. 
4 
Joe Reichman, the rollicking 
“Pagliacci Of The Piano,” makes 
his first appearance in four years 
with a band in the plush Blue 
Room of the Roosevelt. There was 





a capacity crowd on hand to wel- 


come him back here. 


The. suave, good-natured maes- 
tro’s adroit pianging sparks a new 
three-act floor show that rings the 
bell in every department. 


Reichman and his versatile crew 
play sweet or bouncy rhythms with 
equal ease without smothering the 
melody under weird arrangements. 
Joe belongs to that old school of 
leaders who believe people go to 
night spots to dance and that the 
music is the thing. 


Sonny Howard scores solidly 
with his diverting stanza of vari- 
egated vocal impressions. His 
wares run the range from Ezio 
Pinza te Jan Peerce. 
ings draw plenty of palm pound- 
ing, especially his singing of “Vesti 
La Giubba” from “Pagliacci” and 
his impreshes of Jimmy Durante’s 
sidekick, Eddie Yackson, complete 
with strut, high hat, cane and 
warbling. 

Olga Chaviano, aided by two 
dancing boys, is a curvaceous Latin 
blonde bombshell who specializes 
in torrid routines which seem out 
of place in a swank nocturnal ren- 
dezvous like the Blue Room. 

Larry Logan is solid on the har- 
monica. His repertoire ranges 
from “Begin The Beguine” to En- 
esco’ss““Hungarian Rhapsody.” 

Lois Larson, Reichman’s vocalist, 
displays nice pipes in her apa. 

iuz. 


Blue Note, Chi 
Chicago, June 29. 


Lionel Hampton Orch (18), with 
Pattie Ann; $3 minimum. 





The first thing that comes to 
mind in viewing and hearing the 
Lionel Hampton aggregation is 
that these are musicians who com- 
pletely enjoy their work; the en- 
joyment is immediately communi- 
cated to the audience and reaches 
the proportions of a swinging epi- 
demic. The pleasant tinkling of 
coin in the till that looms should 
keep the boss happy, too. . 

The Hampton orch displays a 
top brand of showmanship 
throughout. When coupled, as it 
is ‘here, with expert musicianship 
and a well-disciplined yet free 
presentation, the combo is hard to 
beat. Refreshingly, Hampton con- 
centrates on -just plain, basic, 
jumpin’ jazz; none of the cool, cool 
blue for these boys. 

Band opens leaderless, and only 
after the first short number does 
Hampton .take the baton. The 
group does standards like “Imagi- 
nation,” “How High The Moon,” 
as well as lesser known numbers. 
Hampton leads on the vibes, with 
an occasional touch on the tom- 
tom. Solos are featured from time 
to time as a spotlight. 

Big moment of the evenimg is 
when the band marches off the 
stand to parade around the-room, 
serenading individual tables with 
Hampton’s drum solos on the ta- 
ble-tops. Returning to the stand, 
Hampton winds up by jumping on 
to his tomtom, for a wild, swinging 
finish. 

Vocalists are handled by chirper 
Pattie Ann, a looker with pleasing 
pipes. She warbles numbers like 

Honey Love,” “Love Me Or Leave 
Me,” “C’est Si Bon,” and “All My 
Love.” Gal’s voice is not too big, 
and sometimes is dwarfed in front 
of a big band and she needs a little 
more expression in her song-sell- 
ing, but this should develop with 
experience. The crowd goes for 
her. After her vocal srot, Hamp- 


His carbon- | $1 


Birdland, N. Y. 
Count Basie Orch (16), George 
Handy Orch (11); $2.50 minimum. 


Count Basie moved into Bird- 
land last week with a 16-piece orch 
that’s just about blowing the roof 
off the spot. Currently sharing the 
bill with Basie, who’s in for four 
weeks, is the George Handy orch, 
a’ new aggregation. The Handy 
crew is only booked for a fort- 
night’s stand, with the Johnny 
Smith quartet skedded to replace 
the band July 14. 

Basie’s largesized orch is smooth 
on the instrumentation, but gen- 
erally much too loud for the small 
confines of Birdland. The band, 
cramped on what amounts to a 
thumbnail stage, considering the 
size of the aggregation, is heavy 
on the brass and registers most 
effectively on the -more_ sedate 
numbers. The group, made up of 
five reed, seven brass and four 
rhythm, dishes out a danceable 
brand of music, but it’s strictly a 
listening affair at this Broadway 
cellar spot, where terping is ver- 
boten. 

Basie’s sidemen get okay spot- 
lighting, with Charley Fowlkes, 
Frank Wess, Frank Foster and Joe 
Newman among those taking solos. 
Joe Williams does a so-so job on 
such vocals as “Every Day I Have 
the Blues” and “I’ve Got a Girl 
Who Lives Up on a Hill.” The Basie 
book is crammed full of rhythmic 
arrangements, a number of which 
would be less ear-shattering in a 
larger room. 

The Handy crew, comprised of 
four reed, three brass and four 
rhythm, works in a “eool” vein 
that’s definitely limited in appeal 
for general audiences. The musi- 
calizing, for the most part, is ob- 
scure. Band’s offerings include a 
couple of tone poems that aren’t 
too effective. Jess. 





Flame, Mpls. 
Minneapolis, July 2. 
Sarak Vaughan (4), Percy 
pe Orch (8); admission, 60c, 





They had the ropes up and many 
standees in line for the middle 
10:30 p.m. show at this large, at- 
tractive nitery on Thursday (30), 
the second night of Sarah 
Vaughan’s engagement, even 
though it was an extremely hot, 
humid evening. 

Since her last local appearance 
five years ago in this same room, 
then differently named, it’s evi- 
dent that Miss Vaughan has devel- 
oped her artistry considerably. The 
chirper evoked a _ succession of 
lusty customer responses for each 
of her more than a half-dozen con- 
tributions. She handles such num- 
bers as “Experience Unnecessary,” 
“Slowly With Feeling,’ “In the 
Still of the Night” and “Baby, 
Don’t Be Mad at Me,” with a 
smooth quality. Her own instru- 
mental trio, comprising Jimmy 
Jones, Joe Benjamin and Roy 
Haynes, on piano, bass and drums, 
respectively, gives her faultless 
support and stacks up as an attrac- 
tion in itself. Percy Hughes’ orch 
plays well for dancing. 

Manner in which this recently 
established jazz policy has been 
supported so far, especially the big 
crowds pulled by Count Basie’s 
band, the Oscar Peterson Trio and 
now Miss Vaughan, has encouraged 
management to continue it. Defi- 
nite future bookings are Buddy 
Rich, July 12; Illinois Jacquet, 
July 26, and George Shearing in 
September. Also, there are dickers 
for Stan Kenton and Sauter-Fine- 
gan. Rees. 


Flamingo, Las Vegas 
Las Vegas, June 30. 
Tony Martin (with Hal- Borne), 
Jackie Kannon, Diana Lynch, Coles 
& Atkins, Ron Fletcher Starlets 
(12), Teddy Phillips Orch (18); $2 
minimum. 





Tony Martin has for many sea- 
sons been one of the Flamingo’s 
sure bets, and in this whole month 
of July, will pay off handsomely 
by magnetizing the necessary 
throngs into dining room and 
casino. 

The quality of Tony Martin is 
never strained as he runs his 
course of melodies from the pops 
to a special brand of sophisticated 
lyricking. In his current round at 
the Flamingo, he has availed him- 
self of the staging services of 
Ben Oakland and Ray Gilbert. 


more ef Martin’s essential studied 
casualness, if possible, plus accent- 
ing him with the extra-debonair 
touch that titillates femmes and 
still wins okays from males. A 
newly contrived opener, ‘“What’s 
the Good of an Opening Song?” 
propels him with easy pace into 
“Cherry Pink & Apple Blossom 





White,” “I Like the Looks of You,” good comedy byplay. 


They have imbued the act with still | 


services of conductor-arranger-ac- 
comper Hal Borne. in the 
romantic groove once more, Mar- 
tin pipes a swingy “Something’s 
Gotta Give,’ modulating for 
“Stranger in Paradise,” “Here,” 
“There's No Tomorrow,” and “I 
Get Ideas,” the latter two peren- 
nial palm-tingling faves of his 
book. He adds the _ necessary 
boulevardier touch to Ron Fletch- 
er’s finale choreo in Parisienne set- 
ting, seguing into theme “I'll See 
You In My Dreams” after pro- 
longed mitt approval. 

Jackie Kannon has increased his 
stature as a sharp comedian with 
each Vegas revisit. His spiral con- 
tinues to rise with this Flamingo 
month and in a room that’s notori- 
ously tough on certain funnymen. 
From neat opening bleat, “‘That’s 
Entertainment?” through rapid fir- 
ing of fresh material for this gag- 
ridden nitery community, and 
brace of ribtickling parodies into 
his surefire “India” - hoke-magico- 
mysterioso capper, Kannon is re- 
warded with constant yocks. 

Diana Lynch provides an inter- 
lude of terps (see New Acts). 
Fletcher’s guys and gals fling up 
the curtain with a fast Latino idea 
merging into “Whatever Lola 
Wants” spotting Maureen Cunning- 
ham’s sexy come-ons and Don Mc- 
Kay’s interpretive vocals. “Teddy 
Phillips has his bandstand filled 
with additional strings for’ the 
svelte Hal Borne arrangements 
lending the necessary orch sounds. 

Coles & Atkins, looking sharp in 
white tie and toppers, set up rapid 
primer by excercising some expert 
tapistry. Following the more or 
less standard pattern for Har- 
lemese hoofers, pair warble “Dance 
Away Your Blues,” as intro to 
unison demonstration and applause- 
teasing challenge legging for okay 
getoff, 

Will. 


Gatineau, Ottawa 
Ottawa, July 1. 
Norman Brooks, The Collegians 
(3), Mickey Manners, Don Sap- 
phire Dancers (6) with Brad Cori, 
Harry Pozy Orch (8); $1 admis- 
sion. 





reminiscent of Jolson, has plenty 
of savvy of his own and turns out 
a competent, mitt-getting session 
with only a bit of the Jolson ma- 
terial that somehow seems to have 
become Brooks in a tribute to, 
rather than an impression of, the 
late, great Jolie. There’s strong 
palmslapping for every title he 
sings, even before the song gets 
under way, from opener “Let’s Fall 
In Love” to dixieland closer ““Dark- 
town Strutter’s Ball.” Brooks has 
a tough time getting off the floor. 

A fast stanza of terp is presented 
by The Collegians, three pint-size 
Cubans (one femme) who hold a 
sizzling pace and give okay value 
tall the way. Standout is the clown- 
ing of one of the males who inserts 
enough comedy to keep the act 
balanced. 

Mickey Manners, tomic, has 
weak material and does nothing 
with it. Don Sapphire Dancers, 
with Brad Cori on the chant chores, 
are On three times each show with 
heldover routines. Harry - Pozy 
band is okay for showbacking and 
dance tunes. Gorm. 


Bradford Roof, Boston 
Boston, June 27. 
Jay Seiler & Miriam Seabold, 
Ethel Rider, Moe Solomon Orch 
(5), Versitones (3); $2-$3 mini- 
mum, 





Despite summer heat, the Brad- 
ford Roof is still pulling them in 
and boniface Al Taxier says the 
airconditioned spot will stay open 
right straight through. 

Jay Seiler, formerly of the 
brother team of Jay & Lou Seiler, 
emcees solo and joins his partner, 
Miriam Seabold, for additional 
clowning. Latter opens the show 
with a ballet turn after he warms 
up the audience with gags and 
pantomime for top reaction. Femme 
gets laughs with a customer parti- 
cipation but involving her spin- 
ning. 

Showstopper is Ethel Rider, 
holdover from last week’s bill. She 
displays charming lyric soprano, 
with accent on pop tunes. Sincere 
projection plus ingratiating man- 
ner hushes this room as Miss Rider 
comes. on with a Victor Herbert 
medley, followed by “Unchained 
Melody.” Picking up tempo with 
“Miserlou” she displays powerful 
pipes. Her rendering of “Love 
Came Walking Down the Street” 
gets heavy applause. Bowing off 
with “I Love Paris” and “C’est 
Magnifique,” she leaves ’em shout- 
ing for more. 

Seiler’s Scotch poems and take- 
off on tv wrestling bombs, but he 





| 


wins aud back with trick fencing 
exhibition with shapely pa in 
is 


|and “Unchained Melody” for the |mockery of a cape dancer proves 


|initial warbling set. Time 


out | nothing. 


Moe Solomon and his 


ton takes over again and wraps up|from ballading is called for an|orch cut usual slick show and Veri- 


Gabe, 


jamusing “Security,” utilizing the |tones entertain nicely. 


Guyl. 


Normag Brooks, whose style is- 


Bal Tabarin, Lake Tahoe 
Lake Tahoe, June 29. 
Heien Traubel, Shecky Greene, 


Helene Hughes Dancérs (8), Dick 
Foy’s Orch; $2 minimum. 





Under new management and the 
experienced show business hand of 
Tom Gerun, the Bal Tabarin, for- 
merly the Cal-Vada, has a standout 
schedule, opening with ex-Met diva 
Helen Traubel. The 240-seat thea- 
tre-restaurant has done some quick 
remodeling all ‘for better show dis- 
play, and next year plans a big 
enlargement of the club. 

High altitude (6,500 feet) and 
throat condition held Miss Traubel 
back on show caught, limiting her 
to five numbers, obvious:y chosen 
for their lack of strain. She did 
none of her operatic stuff but only 
the light, slightly-winking material 
with which she has popularized her 
act. Disappointed but understand- 
ing, the payees gave the: soprano 
an excellent reception arid didn’t 
insist that she do any more, 

Because of the short term of 
Miss Traubel, Shecky Greene 
stayed aboard a little longer than 
normally, and built a solid, con- 
tinuous laughfest. Thoroughly gim- 
micked up, his act never really 
appears to be set. He jumps quickly 
and frequentiy from apparent sud- 
den thought to sudden impulse, 
The mike, used elsewhere at times 
as an electric shaver, doubles in 
this acf for dancing partner, geiger 
counter and several other crazy _ 
items. His punchy fighter is still 
a knockout and the impresh of 
Dean Martin, “the relaxed type 
singer,” is okay. 

Helene Hughes dancers are used 
imaginatively in two routines. ,To 
set them off and apart, a scrim is 
dropped in front of band during 
numbers, In the second number, 
the high bustles of the girls turn 
out to ore girls, and it all gets 
a little mixed up before the dance 
is complete. Mark. 


Direct from NY. 
Billing Still Needed 
For Cafes in Provinces 


Failure of the talent agencies to 
produce a top singer via diskings 


during the past few months has 
caused the percenteries to look 
anew to New. York showcases for 
increase of boxoffice values among 
its vocalists. During the period of 
a year or so ago; the agents felt 
that it was dangerofis to the new 
crop of singers to go into N. Y. 
spots since adverse reviews might 
affect their values around the 
country. At that time, the diskeries 
were pounding out a succession of 
hit records and _ singers. The 
frequency of new singers, since 
then, has diminished considerably. 

The agencies are now actively 
soliciting the N. Y. spots as one 
means of keeping their top chirp- 
ers at peak values. Unfortunately, 
except for prom time, the niteries 
in-N. Y. aren’t much interested 
in names that derive their repu- 
tations purely from records. The 
operators say that they want the 
chirps to have performance values 
as well. Besides, except for brief 
periods of the year, they’ve got to 
have performers that will appeal 
to the monied crowds, which gen- 
erally means the more mature 
spenders. Except for May and 
June, the bonifaces say, disk sing- 
ers bring only minimum spenders 
on food on which they don’t make 
a quarter. 

The agency’ viewpoint’ has 
changed somewhat from the lush 
days of the pre-Joni James era. 
The feeling then was that new 
singers should be brought into a 
Manhattan showcase only when 
they’ve picked up enough ex- 
perience and until then, their only 
trip to the big town would be for 
recording sessions. They now take 
a calculated risk in bringing disk 
products to New York even with- 
out a healthy backlog of cafe dates. 
For example, the recent Joan 
Weber stand at the Copacabana 
was a gamble. As long as_ she did 
well enough not to be cancelled 
out; the agencies would regard her 
stand there as a success. As it was, 
she did better than that. 

The percenteries go after the 
dates for singers at N. Y. spots with 
an extreme intensity especially for 
bills when a name comic toplines. 
Thus the disk chirper is relieved 
of the responsibility of bringing in 
the customers. At the same time, 
singer. is able to take some credit 
for the business and disclaim any 
responsibility for lack of business. 








solo | 


The billing ‘direct from New 
York’s ’ is again a box 


‘office item especially in view of 
\the paucity of platters hitting the 
} million-mark. 
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Oed Rex . 
Stratford, Ont., June 28. 

Tyrone Guthrie production of tragedy 

in twe acts. by transla aby 

W. B. Yeats. Features Douglas Campbell, 

Stuart, Robert Goodier. Staged 


by Tyrone Guthrie; scenery and costumes, 
Tanya Moiseiwitsch; music. ae 


» Cedric 
Davis: masks, Miss Mcoiseiwitsch 
Jacqueline Cundall. At Stratford Shake- 
gy: Festival, Stratford, Ont., June 
3. "Bo; 


. $5 top. 
Oedipus .......ce00+- Douglas Campbell 
PONG ok: sia cake We cnn et ei meal Erie House 
COOGD 2 ssn e owes ane cages R rt Goodier 
eee ate erey Donald Davis 
DOORS Koi vee oot enewteds Eleanor Stuart 
Man from Corinth...... Tony van Bridge 
Old Shepherd ......+...«-- Eric House 
Chorus WORE . ax sow cee. William Hutt 
Nurse nad CN clas © ginibiiet Gertrude Tyas 


Ismene and Antigone... Nomi Cameron, 
Barbara Franklin 
Chorus: Roland Bull, Robert Christie. 
Ted Follows. David Gardner, Bruno 
Gerussi, Peter Haworth, John Hayes, 
Roland Hewsgill, Edward Holmes. James 
Manser. Grant Reddick, Williom Shatner, 
Bruce Swerfager, Neil Vipond. 


Twe points may puzzle audiences 
at this production. What is 
“Oedipus Rex” doing in a Shake- 
spearean Festival? And why are 
the actors wearing masks and ex- 
treme elevator shoes in an 1,890- 
seater? Presumably, the answer to 
the first question is that Tyrone 
Guthrie likes directing this ancient 
Greek tragedy and he’s the Festi- 
val’s boss. 

As to the second, the use of 


masks and the heroic height of | 


the royal principals served as,au- 
dience identification when ancient 
Greek theatregoers, assembled for 
annual pagan rites, watched the 
ramas from a hillside auditorium 
so vast that the facial change of 
expression could not be discerned, 
so the masks were necessary to 
identify and demonstrate the in- 
dividual player’s roles and char- 
acters. tter premise doesn’t 
seem necessary today, but this 
highly stylized “Oedipus Rex” is 
a must for students of the theatre’s 

development from ancient times. 
' However, apart from the morbid 
mysticism of the theme—in which 
the hero unwittingly kills his fa- 
ther, marries his own mother and 
sires his half-brothers and sisters— 
Douglas Campbell is a towering 


and powerful figure throughout, 
and there are fine ermances 
by the other pri . With the 


use of masks of unchanging ex- 
pression, this becomes a play solely 
of enunciation, and it is here that | 
the principals, backed by the sonor- 
ous chants of the unison chorus of 
masked Theban elders, rise to fine 
heights in a wierd but sumptuous 
production. Here is dignified or- 
atory, measured cadence, and a 
triumph of voice over static visual- 
ity. It is this voice projection 
that heightens the horror of Oedi- 
pus’ unintentional patricide, incest 
and ultimate expiation for his own 
and his people’s salvation: 

As the king-killer, wy sean 4 un- 
aware of his own guilt, Campbell a 
sort ef nobility, despite the golden 
mask. Same goes for Eleanor Stu- 
art as the queen-mother and wife, 
Donald Davis as the blind prophet, 
and Eric House as the shepherd 
foster-father of Oedipus. Robert 
Goodier, as the queen‘s avenging 
brother, is sometimes inaudible 
but may be corrected in future per- 
formances. The chanted question- 
ing of the jury-like oracles, grotes- 
quely masked, helps point up the 
dramatic impact of this movin 
tragedy and makes “Oedipus Rex” 
another penetrating, directorial 
triumph for Guthrie. McStay. 


Merehart of Venice 


Stratford, Ont., June 29. 
Tyrone Guthrie production of comedy 
in three acts (12 scenes), by William 
Shakespeare. Stars Frederick Valk. 
Staged by Guthrie; scenery and costumes. 


m 


Tanya Moiseiwitsch; music, John Cook. 
At Stratford Spak arean Festival, 
Stratford, Ont., June 29, °55; $5 top. 

RRS | 5s. ob 0s idd bie ce Robert Goodier 
BOOED « «cdencedé cenenent Lloyd Bochner 
DY *ssebattunte ae Donald Harron 
SAGES: . i cu consecees okees Neil Vipond 
GEORG: ios dcveaniesaws William Shatner 
PGES <5 nnnceane a eee Frances Hyland 
EN eerie ey Helen Burns 
SERS: Sins phigiid 30 Seen Frederick Valk 
Prince of Morocco ....... rne Greene 
Launcelot Gobbo ........... Ted Fellews 
ORR Gee. cinindeds sects William Hutt 
ROU. 6 et due oda 4b kaw Grant Reddick 
GUE Shares dutch aaeiko Charlotte Schrager 
Prince of Arragon ........ Eric House 
MIE Soins ak Puicuisabee dein Bruno Gerussi 


Duke of Venice Robert Christie 
Servants, men-at-arms, masquers, chor- 
isters, etc. 





The first night audience gave a 
standing ovation to Frederick Valk 
at the final curtain of Tyrone 
Guthrie’s production of “The Mer- 
chant of Venice.” It was a tribute. 
to the Czech actor’s performance 
as Shylock, his first appearance in 
the western hemisphere. 

Since Guthrie’s announcement 
last spring that “The Merchant” 
was to be one of the Shakespeare 
Festival’s triumvirate of plays, 
There had been criticism of its 
selection and some uneasiness on 
the part of Festival officials. The 
British producer-director went 
ahead witk his original intention, 
however, and the opening drew 
capacity attendance and enthusi- 
astic audience reaction. 

Guibrie’s, dizectorial. touch , has, 





Out of Town 


vitalized the play (which Shakes- 
peare tagged a comedy) as a swift- 
moving pageant with a many- 
peopled stage of three levels, eye- 
filling costume colors, waving 
banners against a Botticelli back- 
ground, and a madrigal chorus. It 
is a gay and elegant interpretation, 
apart from the stark trial scene 
and the verdict, building up to 
terrific suspense. Guthrie's treat- 
ment is. high-spirited and played 
fer sophisticated comedy values 
generally lost. 


Valk initially plays the wealthy |. 


Jew as a good-natured, if cautious 
associate of the Venetian traders 
who need a loan to finance the sail- 
ings of their flotilla of merchant 
ships. His laugh-it-off acceptance 
of a pound of flesh, as forfeit, 
points up his amiability. It is only 
when his daughter steals his sav- 
ings and elopes with a Christian 
that he seeks revenge. 

In the trial scene, Valk rises to 
dramatic heights in his demand 
for justice, with the dice loaded 
against him and his remaining 
fortune confiscated by the Ven@tian 
court. His splendid interpretation 
of a badgered, strong man of 
dignity creates audience tension, 
culminating in the cheering at his 
first bow at the finale. 

Frances Hyland, as Portia, brings 
another new interpretation to the 
role, under the Guthrie guidance. 
Instead of the traditional com- 
manding stature and _ oratorical 
power, she plays the character as 
a somewhat frightened figure of 
slight and boyish dimensions, offer- 
ing the famous “mercy” speech 
with an affecting vocal tremor. 
Before and after the trial scene, 
she is an engaging minx, particu- 
larly in the casket bit; with Eric 
House, as the ce of Aragon, 
playing the. suitor in bored dead- 
pan, and Lorne Greene, as the 
Prince of Mecrocco, contrasting this 
in a roaring, bombastic style. 

Robert Goodier, as Antonio, gives 
a melancholy performance as the 
merchant prince (the title role, as 
is frequently forgotten); Donald 
Harron, as Bassanio, the wirher of 
the Portia marital sweepstake, has 


high moments in the casket scene; | 


Charlotte Schrager, as Jessica, 


Shylock’s betraying daughter, has’ 


audience sympathy against her, but 


reads her lines lucidly; Helen} th 


Burns clowns the part of Portia’s 
maid, Nerissa, and Ted Follows is 
an adroit comedian as 
Gobbo, with William Hutt as his 
deddering father and target of the 
son’s cruel wit. 
But it is Valk who walks off with 
the show and wins the ovation. 
McStay. 


~ Stock Notes 


Jack Lenny, formerly with the 
Howard Hoyt office, now handling 
the casting for the Bucks County 
Playhouse, New Hope, Pa .. . Gus 
Sehirmer Jr. is booking the Som- 
erset (Mass.) Playhouse this sum- 
mer for manager Jehn J. McAvoy 
- . . The Kennebunkport “(Me.) 
Playhouse, founded by its pro- 
ducer-director, Rebert C. Currier, 
launched its 24th season last Mon- 
day (4) with a tryout of “Angels on 
the Loose,” starring Arthur 
Treacher ... The Provincetown 
(Mass.) Playhouse on the Wharf 
began its summer season last Fri- 
day (1), 

John C. Hurd is producer-diree- 
tor of the Green Mountain Play- 
house, Poultney, Vt....Mary 
Ward, former press rep at the 
Berkshire Playhouse, Stockbridge, 
Mass., is a trip to England... 
Bonny Golden, daughter of Eddie 
Golden and Mrs, Golden, opera- 
tors of the Vogue Theatre, Kansas 
City art film house, has joined the 
Cape Cod Melody Tent, Hyannis, 
Mass., for the summer. 

Replacing Mia Slavenska, hospi- 
talized two days before rehearsals 
started, Gertdude Tyven, ballerina 
of the Ballet Russe de Monte 
Carlo, was the dancing lead in the 
packaged production of “Great 
Waltz” at John Huntington’s Spa 
Summer Theatre, Saratoga 
Springs, N. Y., last weék. 


Cleve. Barns Thrive 


Cleveland, July 5. 

Continued strength was shown 
at all local straw hats last week. 
Musicarnival’s “South Pacific,” 
with Juanita Hall, drew a first- 
week’s $22,000 sellout. The. tent 
theatre in Warrensville Heights is 
now trying to get clearance to 
extend the three-week run an addi- 
tional week. 

Rabbit Run Theatre at Madison 
closed “Moon is Blue” and is in 
the second stanza of a 10-week 
season with “Dial M for Murder.” 

Cain Park opened its four-musi- 
cal season last night (Mon.) with 
“Guys and Dolls.” Top price is 
BOD. é s.i wai enethe eaun 
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Paul C. McGuire Named 
St. Loo Muny Designer 
St. Louis, July 5. 
Paul C. McGuire has been ap- 
pointed art director and _ scenic 
designer for the Municipal Opera’s 
eight remaining shows. He replaces 
Eldon Elder, who resigned because 
of ill health. 
Elder held the job the last two 
seasons. 





Legit Bits 


Sol Jacobsen, pressagent on 
original Broadway production of 
“Teahouse,” sailed last Thursday 
(30) for a three-week vacation trip 


to Hawaii. Lewis Harmon is sub- 
bing as p.a. during his absence. 

Pressagent - production assistant 
Bob Weiner, who’s believed to be 
the youngest backer on Broadway, 
has increased his investment syndi- 
cate to $20,000 for the coming sea- 
son ... Clarence Derwent, presi- 
dent of the American National 
Theatre & Academy, sailed last 
Friday (1) on the Nieuw Amster- 
dam for a European vacation. ; 

Alice Frost will play the femme 
lead in “Bad Seed” during Nancy 
Kelly’s four-week vacation 
next Monday (11). . . Pericles 
Alexander, amusements editor of 
the Shreveport (La.) Times, is in 
New York catching the Broadway 
shows, prior te taking a theatre- 
scouting European vacation until, 
about Sept, 1. 

Leonard Lee’s “Sweet Poison,” 
skedded for fall Broadway produc- 
tion by Martin man, has been 
retagged “Deadfal¥ ... Maude 











Franchot, who’s skedded to pro-| os 


duce “Jo,” a musical version of 
“Little Women,” on Broadway next 
fall, left for the Coast last Friday 
(1) to line up talent for the tuner. 
Following her return from Holly- 
wood, she’ll plane to Norway for a; 
brief vacation and return to N.Y. 
via England where she’l scout 
scripts. 


Skinner, former man- 


Richard 
ager of the Huntington Hartford | Marvin 


Theatre, Hollywood, due in N.Y. 
this m (Wed.) from the’ 
Coast, after a business stopoff in 


Chicago . . . Ronald Dawson, cur-| Tons 


rently appearing in “Witness for 

e Prosecution,” doubling in a 
eolor short being made by RKO 
Pathe . . . Faith Daltry exits the 


lot | cast of “Plain and Fancy” next 


Saturday (9) to appear’ in a series 
of musicals at the North Shore 
Music. Theatre, Beverly, Mass. 
Resident company. members at the 
canvastep include Barbara Jean 
Newborn. 

M-G-M has purchased the film 
rights and the American stage 
rights to William Douglas Home’s 
“Reluctant Debutante.” currently 
running in London. A Broadway 
preduction is skedded for next 
January, but the film company 
hasn’t decided yet on a manage- 
ment to handle the Main Stem 
venture. 

A Japanese version of ‘“‘Teahouse 
of the August Moon” will be put 
on for three weeks at Tokyo’s Ka- 
buki Theatre ‘beginning Aug. 4 
under the title, ‘“‘The Teahouse of 
the Night of Aug. 15.” The comedy 
will be presented by the Scochiku 
Co., which is also considering doing 
the play in English for a Far East- 
ern tour... Director Robert Lewis 
will make his managerial debut 
next season as co-sponsor ‘with 
Cheryl Crawford of Norman Ros- 
ten’s adaptation of Joyce Cary’s 
novel, ‘“Mister Johnson.” Lewis will 
also direct the offering. 

Jeanne Shepherd replaced Mar- 
jorie Lerd as femme lead in “Anni- 
versary Waltz” last Sunday (3)... 
Bob en exits his terp as- 
signment in “Plain and Faney”’ to 
join the “Oklahoma” company in 
Rome in the dance role of Curly. 
His wife, Karen, is also going into 
the Rodgers & Hamnierstein musi- 
cal as a dancer. 


Nat'l Theatre’s 1st Step 


Washington, July 5. 
Bill creating a 21-man commis- 
sion to prepare plans for a fine 
arts center and national theatre in 
Washington was signed into law by 
President Eisenhower last Friday 
(1). Measure calls. for a theatre 
which would be used among other 
things, for indoor inaugurations of 

Presidents of the United States. 
The measure provides $50,000 
for work of the. Commission. It is 
understood that the Federal Gov- 
ernment will provide a site for the 
project on the Mall in Washington. 
However, funds to erect the build- 











ing would be raised by public sub- _way will depend largely on what Janet 
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Star Light, Star Bright 


Westport, Conn., July 4. . 
Westport Country Playhouse production 
comedy in three acts (0 scenes) by 
S. K. Lauren and Gladys Lehman. Stars 
Terry Moore; features Frank Albertson, 
Effie Afton, 
ger, Jean C 
Morton, Eileen Merry, 
Euvlabelle Moore, Mary Diveny. Staged by 
John C. Wilsen; scenery lighting, 
Marvin Reiss. At Westport Country aoe 


house, Westport, Conn., July 4-11 
NN Bos bles chew a eisuris Effi n 
PORGEDS  ..< . avcmccccsee Eulabelle Moore 
SEV!) 20 bes cevecveviecece Frank. nm 
MES. donc. creda behow 604.00 Terry Moore 
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EE scenes este ne abie™ Howard Morton 
SY SiSicm 6 cdewed's nepewes Ov Berry Kroeger 
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The stellar presence of Terry 
Moore is sufficient warranty of a 
profitable stand for “Star Light, 
Star Bright” in -Westport this 
week, as well as for subsequent 
strawhat dates this summer. But 
beyond August, no. 

Even for high fahrenheit fare, 
this S. K. Lauren-Gladys Lehman 
farce is a thin contrivance from 
which director John C. Wilson has 
generated minimal entertainment. 
Miss Moore’s role is net one for 
which her recent headlines have 
conditioned the audience, and the 
story line doesn’t help. She’s on a 
lot during the 10 scenes, however, 


by her name. 

The film actress plays a stage- 
struck tyro with dubious talent 
but a strong gift for making up 
steries. The gal gets a job as a 
maid in the California home to 
which a longtime radio Mr. and 
Mrs. couple have retired with their 
brat daughter. : 

She maneuvers a course in a 
local drama school, gets involved 
romantically with the chauffeur 
and a rich fellow-student, and al- 
most breaks up the household by 
being mistaken as her master’s 
mistress. The calendar accelerates 
so quickly in the final scenes that 
there’s difficulty keeping pace 
with the developments. p 

The brightest sequences involve 
Berry Kroeger as a boorish play- 
wright who discovers the heroine’s 
best talent, cooking, and Eileen 
Merry as the detestable moppet. 
Frank Albertson and Effie Afton 
are suitable as the radio duo, John 
Vivyan skilfully develops the 
chauffeur role, and Jean Carson 
makes good fun of a willing blonde. 

Marvin Reiss’ combination liv- 
ing room and patio setting is in the 
most attractive Hollywood hills 
manner, Elem. 





Cyprienne 


Norwich, Conn., July 2. 

Randolph Gunter production of comedy 
in three acts, by Dorothy Monet (hased 
on “Divorcons,” by Victorien Sardou). 
Stars Uta Hagen, Herbert Berghof; fea- 
tures Rex O’Malley. Staged by Kenneth 
Paine; settings, Jean Laurin; resident 
director, Norman Hall. At Norwich Sum- 
mer Playhouse, June 27, °55; $3.50 top. 
M. Prunelles Herbert Berghof 





SORBENT paisa vc ce ccccswees cod Ted Jordan 
MID ab ova Fide ce 6 Siew oe vt Anne Meara 
SIR isis 60 ccc 0 64000iks 0% Uta Hagen 
Pe. CUAMMME wos cccessce Robert Gibbons 
M. de Gratagnac .......... Robert Culp 
Mme. Brionne ..........-+ Joanne Moore 
Ls die cS ea.es bos date Rex O'Malley 
SOGOU 55 chr vancssces®s se Brad Olson 

Whether or not this vintage 





comedy, based on marital love in 
Rheims circa 1886, reaches Broad- 
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and that may mollify those lured 


John Steinbeck has probably run into some zealously purist 
edit and copy-readers during his career as novelist, playwright 
arist. He undoubtedly topped himself, however, with his 
recent novel, “Sweet Thursday,” which is being adapted by Richard 
Rodgers and Oscar Hammerstein 24 for a new musical, “Pipe 
Dream,” due on Broadway late in the fall.: 

Producers Cy Feuer & Ernest. H. Martin first thought of a 
musical based on “Cannery Row,” the Steinbeck book of related 
short stories. After considerable discussion, it was agreed that the 
author would write a new novel, using the “Cannery” characters, 
to be published in book form and also adapted as a musical. 

As it ultimately worked out, F & M decided the new Steinbeck 


they are best qualified to handle, 


so an agreement was worked out for Rodgers & Hammerstein to 

make the adaptation and produce the-show, with F &+M getting 
25% of the profits, or half the management's share. 

To go back, however, when Steinbeck began work on the story, 

’ he followed his regular practice of dictating the first draft te a 

At F & M’s suggestion, he sent the dictograph records 


and copies of each‘day’s writing 


were turned over to him and the producers. For the first few days, 
F & M were a trifle uneasy over the relative tameness of the writ- 
ing, but figured that a stylist like Steinbeck would presently warm 


Suddenly the situation blew up, however. The novelist phoned 


st against the manner in which 


his copy was being “censored.” Greatly puzzled, the producers 
made an inquiry among their staff. 

It turned out that the Steinbeck material was being transcribed 
by a newly-hired secretary, a highly recommended graduate of 
Unaware whose dictation she was transcribing, 
the girl had been scrupulously carrying out the precepts of her 
professional training and was carefully turning the*earthy speech 
ef the Cannery Row characters into preper Hunter College 








| Stock Reviews 


in added weeks on the shore-and- 
pasture circuit. 

Opening night reaction here is 
one of old hat, from an originality 
standpoint. But as the play pro- 
gresses, it adds a fillip here and 
there and comes to the finale with 
a fairly consistent entertainment 
score. This verdict is based on a 
combination of perceptive lines 
and a capable cast that knows what 
to do with them. In this field of 
dialog and acting, incidentally, lies 
the production’s major hope. THe 
script, per se, wheezes. 

The Uta Hagen-Herbert Berghof 
starring duo do themselves credit 


e 
troupe 
O'Malley, whose role of headwaiter 
is being expanded. Robert Culp 
impresses favorably as a young 
artist-lover 


Indications are that the opus, 
which is given excellent produc- 
tien by a new managerial setup at 
Norwich, is a marked improvement 
over a February community thea- 
tre tryout in Milwaukee. A similar 


ing its strawhat tour might make 
it worth a Broadway gamble. Re- 
peat that word “might.” Bone. 


‘GUYS’ $28,600, O’KDALE; 
OTHER STOCK GROSSES 


Wallingford, Conn., July 5. 

First three weeks of Oakdale 
Musical Theatre here have come 
up with an okay overall total 
despite a hefty dip the second 
week. Initial show, “Guys and 
Dolls,” pulled a great $28,600 on 
11 performances. Then “Song of 
Norway” got only $14,000 on seven 
shows, but “Roberta” drew $18,000 
on seven. 

Dewey Ebbin has been upped 
from assistant stage manager te 
publicity assistant for the opera- 
tion. Technical staff this year 
includes Lo Hardin, stage manager; 
Haskell Barkin, assistant stage man- 
ager; Lawrence Goltra, boss canvas- 
man; William* Warfel, technician; 
Tom Curren, master electrician; 
Joe Zaniewski, master carpenter, 
= Betty Crevier, wardrobe mis- 
ress. 








‘Dial’ $4,200, Stockbridge 
Stockbridge, Mass., July 5. 

After a slow start, Frederick 
Knott’s meller, “Dial M for Mur- 
der, built to a $4,200 gross last 
week at the Berkshire Playhouse. 
Featured were Philip Faversham, 
Bert Thorn, Gaye Jordon, William 
Swan and John Austin. Direction 
was by William Miles, with set by 
Gary Smith. 

Current is Paul Hartman in “‘The 
Remarkable Mr. Pennypacker,” 
with Eleanor Wilson, Margaret 
Hamilton, Miss Jordon, Martha 
Orrick, and Swan. 


‘Waltz’ $6,500, Saratoga 
Saratoga, N. Y., July 5. 
“The Great Waltz,” with a non- 
name east, drew a good $6,500 last 
week as the season opener at John 
Huntington's 587-seat Spa Summer 
Theatre. Top was $3.30. 
Ethel Waters is current in 
i“Member of the Wedding,” with 
DeGore featured in the 
(Continued on page 59) 
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Blowing Cold—And Hot 


With last week introducing dog-day heat for the first time in 
1955, those legitimate theatres on Broadway whieh have inferior 
systems of airconditioning again heard the dark mutterings of 


outraged patrons. As has been 
summers, the blowing of a few 
or so before a performance may 


reported by Vanrety in previous 
fans over biocks of ice an hour 
give a welcome chill to the lobby 


and may last through part of the first act in the auditorium, but 
‘the body-heat of the audience and the opening of doors at in- 
termissions destroys the pretense of the house being aircondi- 


tioned. 





How much all this costs the legitimate theatre in goodwill 
cannot be estimated. Unfortunately, the houses which are in- 
teriorally serviced give a bad name to all legit. Managers rightly 
protest that the culprit should be named by name and the com- 
fortable houses also enumerated. But it remains characteristic 
of the public suspicion that signs and promises in the legit are 


not trusted. 





It. was especially bad Saturday night (2) at the Henry Miller 
Theatre where Gilbert Miller’s own hit, “Witness for the Prose- 
cution” is trying to span the summer. Something close to wide- 
epen audience rebellion developed. It was audible at the first 
intermission, angry and sarcastic at the second intermission. It 
was the one theme of conversation. The minds of all the squawk- 
ers concentrated on the qualifying adjective in the sign on the 
marquee, “scientifically airconditioned.” Said one paying eus- 
tomer, “Give me the unscientific system of the film theatres.” 





Apparently theatres like the 


Miller are particularly difficult 


when there is a matinee on a hot day. Even so, and no matter 
what. the alibis, it.is obvious that nething is so disadvantageous 
to the legit theatre as just such breakdowns of advertised com- 
fort as this. At this late date in time, can Gilbert Miller preiend 


he doesn’t know? 





Perhaps the most revealing incident concerning the cooling of 
a legit house was at the Imperial during the first summer of 
“Call Me Madam.” As is the practice with house managers, the 


fans were shut off early on the 


grounds that they would use up 


all the ice. In any event, Ethel Merman, a gal never to trifle 
with, found the Imperial on the warmish side one evening and 
she sent for the house manager, a nephew of the Shuberts. She 
addressed a few direct words te him in a language he could 
readily understand and from that time forward the Imperial was 
_always so nicely refrigerated that some complained kiddingly of 
needing earmuffs. In short, a demanding star could accomplish 
what the mere public never seems able to accomplish: action! 





Variety is preparing for publication a list of the “good” and 


“pad” houses in terms of airconditioning. 


tion. 


Stand by for indigna- 
Land. 





_ strong, 


Deutsch Sees Higher Admish Scale, 
Fewer Houses Paris Legit's Big Need 


Paris, June 28. +— 





On the heels of his being elected 
head of the Syndicate of Theatre 
Directors for the ninth time, 
Benoit-Leon Deutseh has outlined 
feelings about the status of the 
Paris theatre of today. He feit 
that prices (usually $3 top) were 
too high for the general public 
and at the same time too low for 
the theatre owners since the cost 
of scenery and costumes has 
pushed up fast since the war. 
Deutsch said there were too many 
theatres. Since the public really 
only bought about four or five real 
hits per season, he thought a good 
idea would be to keep the legit 
season down to seven months rath- 
er than the 10!2-month sked now 
prevailing. 

Public taste for theatre is still 
he felt, but too many 
houses spread business, and led 
to too many floppos. London has 
only 23 theatres; there are about 
60 here. There are 25 in N. Y. 
Deutsch said that films have an- 
other sort of clientele and that tv 
is still a far off danger. He opined 
that political instability here also 
was a detrimental factor to show 
bis, -«% 

Deutsch now takes over the! 
Madeleine Theatre as well as the 
Nouveautes where he already has 
shows pencilled in for next season, 





Lester Signs Marre As 
CLO Associate Producer 


San Francisco, July 5. 

Albert Marre has been signed 
as associate producer of the San 
Francisco and Los Angeles Civic | 
Light Opera associations. Long-| 
term deal was set here last week | 
by Edwin Lester, general director 
of the organizations. 

Under the contract, Marre will 
stage at least one CLO musical on 
the Coast each season and spend 
about five months a year here. It 
will be the first time the CLO has 
ever had an associate producer. 

Marre staged the CLO produc- | 
tion of “Kismet,” which originated | 
here and is currently playing a! 
return stand at the Curran Thea- 
ive as a CLO subscription offering. | 





‘Here and There’ Dubious 
Entry for West End Run 


London, July 5. 
“From Here and There,” a new 
revue, was presented last Wednes- 
day (29) by LaurierLister, in as- 
sociation with Michael Abbott, at 
Royal Court Theatre. Billed as an 
Anglo-American show, it rates as 
moderate entertainment, but lacks 
star names and is unlikely to re- 
peat the success of Lister’s earlier 

revue, “Airs On a Shoestring.” 


Natives Betty Marsden and June 
Whitfield, and U. S.. newcomers 
James MacColl and Richard Tone 
head an adequate company in al- 


numbers. 


EQUITY READIES DRIVE 
ON INDUSTRIAL SHOWS. 


Actors Equity is preparing to or- | 








ganize the industrial show field. 

|. A contract covering such activ- 
ity, worked out by representatives 
| of Equity and Chorus Equity, has 


| been approved by the Equity coun- | 


cil. The contractual requirements, 
| however, are being kept hush-hush 
| at present. The move-in on indus- 
| trials stems from the production 


boom in that field during the past | 


couple of years. It’s become an 
important source of employment 
| for members of most of the enter- 
tainment unions. 


| Although salaries paid to show 
biz personnel employed in indus- 
| trial productions have usually been 
above seale, the actor union has 
' decided that the field should be 
_ covered. 


Plan ‘Henrietta’ Tuner 


A musical adaptation of the 
French film, “Holiday for Hen- 
rietta,” is planned for Broadway 
production by Howard Merrill and 
Donald H. Coleman. 

As yet no writers have been set 
| to handle the “Henrietta” adap- 
tation, 








ternating naive and sophisticated 


Delay Summer Theatre 


Newton, Mass., July 5. 

Roy Gill, operator of Norumbega 
Park here, has abandoned plans 
for a summer theatre there this 
year. Construction of an amphi- 
theatre will start in the early fall, 
he says, and will be opened next 
i summer. 
| Various types of construction are 
now under consideration, but Giil 
| says Hie favors a tent theatre, prob- 
ably seating about 1,500. 


Set B'way Deal 
On ‘Matchmaker’ 


David Merrick, who co-produced 
“Fanny” with Joshua Logan, is un- 
derstood to have sewed up the 
Broadway rights in Thornton 
Wilder’s “The Matchmaker.” 
There’s a possibility he’ll eo-pro- 
duce the play with the Theatre 
Guild. 

The Wilder comedy, which 
closed last Saturday (2) after an 
eight month run at the Haymarket 
Theatre, London, was originally 
produced on Broadway in 1938 un- 
der the title, “Merchant ef Yonk- 
ers.” As “Merchant,” it was also 
presented by Anthony Hawtrey 
during the winter of 1951-52 at the 
Embassy Theatre, London. The 
original Broadway edition was pro- 
duced by Herman Shumlin, 

The recent London presentation 
was sponsored by Tennent Produc- 
tions Ltd. Prior to opening at the 
Haymarket, the comedy Was pre- 
sented last August at the Lyceum 
Theatre, Edinburgh. 

It’s understood that Merrick, 
whe returned over the weekend 
from Lendon, plans to use the 
three leads from the West End 
cast, Ruth Gordon, Eileen Herlie 
and Sam Levene. 


Group 20 Opens Third 
Season of Outdoor Rep; 
Aims for B’way in Fall 


Wellesley, Mass., July 5. 

Commercialism and art are be- 
ing combined in this college town 
by Group 20.Players, Inc., of Mass. 
The outfit grossed $40,000 for 10 
weeks last summer and looks for 
$50,000 for the same period this 
year. 

Last season, they played to 27,- 











mer is the group’s third here and 
its eighth altogether. Getting the 
general public interested in a clas- 
sie repertory theatre was the job 
taken on by Alison Ridley, presi- 
dent of Group 20 and Betty Hart, 
two Wellesley graduates. They 
were in Unionville, Conn., for four 
summers, went to Avon, Conn., for 
one season and were then invited 
to come to Wellesley two years ago 
by Margaret Clapp, ee of 
the college. 

Beginning last week with “The 
Lady’s 
continuing through Sept. 3, the | 
group will present “Desire Under 
the Elms,” “Henry IV, Part I” and 
“Part II,” “Electra,” 
Love” and “Caesar and Cleopatra. 
The revival of “Henry IV, part II,” 
will be given free as a bonus play | 
| to theatre goers who attend a per- | 
| formance of “Henry IV, part I.” 
| This will allow playgoers to either 
| see both plays in succession or on 
| alternate nights. They can attend 
|a performance of “part I” On one 
night and see “part II” either the 
next night or at more convenient, 
| subsequent date. 

A Broadway debut in September 
|is being planned by Group 20, ac- 





| York repertory would comprise a 


modern American work, a Shake- | 


speare revival and a new script. 
The Group is a non-profit Equity 
| repertory stock company, number- 
ing from 20 to 50 actors. Organized 


(Continued on page 59) 
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Lewis & Joselow Seek 
75G ‘Top Man’ Bankroll 


Albert Lewis and I. B. Joselow 
are capitalizing for $75,000 their 
production of Albert Halper’s “Top 
Man.” Ralph Meeker has been set 
for the leading role, with Norman 
Lloyd as director. 


A cast of seven is required for 
the .Halper propérty, which will 
utilize a single set designed by 
George Jenkins. Rehearsals are 
skedded to get underway Sept. 5, 
with a two-week tryout run at the 
Wilbur Theatre, Boston, slated to 
begin Sept. 26. The Broadway 
opening is targeted for Oct. 19. 


$224,034 Profit 


During its first 15 weeks on tour, 
ending last May 28, “Solid Gold 
Cadillac” earned an additional 
$40,767 profit for a $224,634 total 
net as of that date. The Max Gor- 
don production, currently in its 
second week at the Geary, San 
Francisco, went on the road last 
Feb. 14. During its 525-perform- 
ance Broadway run, the show 
earned $158,914 profit on a $100,000 
investment. 

According to a May 28 account- 
ing, the profit from legit operation 





$199,681. Other income, reported 
on the statement, included $23,400 
from the $280,000-.sale of the film 
rights to Columbia, plus $535 from 
stock and foreign rights and $1,015 
in accrued insurance premiums. 


The profit distribution, as of May 
28, was $75,000, with $37,500 go- 
ing to the backers under the usual 
50-50 split between management 
and investors. Coin available for 
future distribution totalled $37,198. 
For the four weeks, ending May 
28, the Howard Teichman-George 
S. Kaufman comedy dropped $495, 
with only one frame _ Pegistering a 
profit. 

Expenses involved in the show’s 
Broadway run, according to the 
accounting, were $62,000 produc- 
tion cost and $3,095 in N. Y. State 


1954. The production preemed at 
the Belaseo, N. Y., Nov. 5, 1953 
and moved the following May 10 to 
the Musie Box, where it stayed for 
the balance of its ‘week Broad- 
way run, 


FIGURE ‘60’ x 100” LOT 
WILL RUN TO $225,000 


| A $225,000 budget has been set 
|for ‘60’ x 100°” the musical which 
Gen. C. W. Christenberry and C. W. 
Christenberry Jr. plan to produce 
‘on Broadway during the 1955-56 
;season. The father-son team has} 
broken down the production costs 








cluding $26,500 for bonds, theatre 
guarantee and authors advance. 
'It’s estimated the show can break | 
at $30,000. There is provision for 
10% overcall. 

| The tuner, which has a book by 
Bob Condon and Jim Lehner, with 


music and lyrics- by Arthur Katz, | 


deais with suburban movement. 





Kaycee Extends Berger’s 
20G Deal 3 More Years 
Kansas City, July 5. 
Board of directors of the Star- 
light Theatre last week renewed 
the producer-director contract of 
Richard Berger for 1956, 1957 and 
1958. 
Berger will continue his $20,000 
| salary, got under his previous five- 
year contract. 


Jack Lord Vice Gazzara 


Jack Lord will take over the fea- 
tured role of the young husband in 
“Cat on a Hot Tin Roof” late in 
August. 

He will succeed Ben Gazzara, 
who is exiting the Tennessee Wil- 
liams prizewinner to go into Jay 
Julien’s scheduled production of 
“Hat Full of Rain,” to star Shelley 

| Winters. 


cording to Miss Ridley. The New | 





in N. Y¥. and on the road’ tallied | 


unincerperated business tax for 


the entire $215,000, in- | 


Stratford (Conn., That Is) Opens 
Next Week With 2-Play Repertory 


By LEO MILLER 
Stratford, Conn., July 5. 

The American Shakespeare Fes- 
tival Theatre premieres here next 
Tuesday (12) as the most ambitious 
and costliest stage enterprise of 
this area. The octagonal wood- 
and-steel building on the banks of 
the Housatonic River, and the rest 
of the 12-acre layout will cost 
some $750,000. The production of 
“Julius Caesar” and “The Tem- 
pest,” the two shows of the in- 
augural eight-week season, will in- 
volve about $60,000. 

The de luxe 1,50@-seater, per- 
-haps the most luxurious heuse 
ever dedicated to Shakespeare, 
will have a potential weekly gross 
of $47,000, scaled from $4.80 and 
$3.80 in the orchestra’s 960 seats 
to $1 for the student. area in the 
balceny. The operational break- 
even. is estimated at $21,000. A 
week ahead of opening, the .ad- 
vance sale nears $30,000; the eall 
is 75° for “Caesar” the first twe 
weeks and then reverses to 75% 
for “Tempest.” 

The _ realization of Lawrence 
Langner and Armina Marshall's 
dream of a permanent Shake- 
speare shrine in the U. S., com- 
bining a theatre and academy, is 
being achieved physically at rec- 
ord speed. The playhouse will be 
several weeks short of completien 
opening night, but the essentials 
will be there. 

The premiere looms as _ the 
shiniest unveiling of the summer, 
with the entire Broadway first- 
night press corps, officialdom frem 
international to local levels and 
celebs taking over the house. 
More than 55 pairs of seats have 
been allocated to critics from New 
York and 30 pairs to ones from 
Connecticut. A telegraph room 
has been arranged in the nearby 
academy building now being used 
as subscription headquarters. 

Majer donations to date total 
better than $500,000. Top givers 
are Old Dominion Fund (Mellon), 
$200,000; Reckefeller, =. 
New York Foundation, $25,000; 
G. N. and Mrs. Richard (Helen 
Menken), $32,000; Theatre Guild 
and Lawrenee Langner-Armina 
Marshall-Theresa Helburn, $80,- 
000; CBS, $10,000; Lincoln Kir- 
stein, $10,000. About $250,000 
has been pledged by benefactors 
($5,000 plus), founders ($500), as- 

(Continued on page 58) 


‘Inherit’ Due to Recoup 
By Around Labor Day; 
~~ Earns Over 56 a Week 


“Inherit the Wind” will prob- 

ably recover its entire $92,000 in- 
vestment by Labor Day. That’s 
providing business isn’t drastically 
affected during the summer box- 
office slump. The Herman Shum- 
lin-Margo Jones production is cur- 
rently in its 12th week at the Na- 
tional, N. Y. 
As of last Saturday (2), the 
| Jerome Lawrence-Robert E. Lee 
drama had approximately $31,000 
ito recoup. The capitalization, in- 
cidentally, includes 15% overcall. 
While biz was over capacity, the 
|Paul Muni starrer had been aver- 
aging a profit of over $5,000 
weekly: 

Allowing for a moderate drop in 
receipts, during the general July 
b.o. toboggan, it’s figured the 
show’s weekly profit may drop to 
around $3,500-$4,000. At that rate, 
the production will get into the 
black by late August or early Sep- 
tember. 

The Paul Muni starrer cost $86,- 
111 to produce, including $3,815 
post-opening expense. As of- the 
June 4 statement, the play had 
made a $28,860 operating profit for 
its first seven weeks on Broadway, 
including a $1,983 loss on its 
|initial six - performance frame. 
Coin to be recouped as of June 4 
totalled $50,721. 








With receipts for the four 
weeks from June 4 through July 
2 over the capacity mark, it’s es- 


timated the operating profit for the 
period was approximately $20,000, 
bringing the total operating profit 
to about $49,000 and reducing the 
deficit to around $31,000. A Ade- 
tailed financial breakdown appears 
ton Page 59. 
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B’way Loco Over Show Trains 


—Saa continued from page 1 
” 


$160,000 gross receipts. Consider- 
ing that much, if not most, of the 
business would be concentrated in 
the normaliy-slack summer months, 
that stacks up as a value antidote 
for Broadway’s hot-weather b. o. 
blues. 

A new agency, Theatre Trains & 
Planes, Inc., has been set up by 
producer and theatre operator-real- 
tor Roger L. Stevens, with the co- 
operation of the Shuberts,Play- 
wrights Co., Producers Theatre 
and other producers and theatre 
operators, to “package” the show 
trains in New York and to sell out 


-of town newspapers (or perhaps 


- 


any other local enterprise) 
sponsoring them. 


William Becker, Stevens’ assist- 
ant, is in active charge of the op- 
eration and Owen Chain has been 
visiting newspaper publishers in 
key cities to suggest the idea of 
sponsorship of the show trains as a 
promotional stunt. On the strength 
of the success of trains frdm Co- 
lumbus, O., Cleveland and Louis- 
ville, there’s been keen interest 
in other cities of starting similar 
subjects. 


Two From Okla. City 


Specificaliy, the Daily Oklaho- 
mian, Oklahoma City, is already 
tentatively planning two trains, one 
in September (with a delegation 
including the state Governor) to 
attend the premiere of the “Okla- 
homa” picture, and the other in 
October for a regular playgoing 
binge. Also, the Evansville (Ind.) 
Press is sponsoring a show plane 
Aug. 25-28, with the 70-odd patrons 
booked to attend “Bus Stop,” “Tea- 
house of the August Moon,” “Damn 
Yankees” and “Fanny.” Includ- 
ing theatre tickets, hotel accommo- 
dations and roundtrip fare, the 
jaunt will cost $159.25 per person. 

The favorabie reaction of news- 
paper publishers to the show train 
proposition offered by Chain indi- 
cates that the “package” angle is 
particularly attractive. Up till now, 
the usual procedure has been for 
the newspaper’s drama critic to 
visit New York to catch the various 
shows, then make a selection and 
arrange for blocks of tickets. 

Thereafter, the .newspaper has 
had to pay for a staff to deal with 
prospective patrons and collect the 
money, as well as arranging trans- 
portation, hotel accommodations 
and numerous other details. Un- 
der the package setup, the trans- 
portation hotel accommodations, 
theatre tickets (for whatever shows 
the sheet’s drama critics picks 
out) and other such matters are 
arranged from New York without 
cost to the publisher. All the 
paper has to do is promote the 
trip, enroll the participants and 
collect the money. Incidentally, 
John W. Wiersma, of the American 
Tourist Bureau, is in charge of 
transportation and hotel booking 
on a personal basis. 

Beyond Originations 

Fact that the Louisville Courier- 
Journal, for example, now makes a 
major project of show trains indi- 
cates the value of the idea as pro- 
motion for a big-city paper. The 
sheet has run seven such trains, 
including three so far this year, 
and has scheduled two more be- 
fore next Jan. 1. The Columbus 
Citizen also values the idea highly 
and regularly sponsors two trips a 
year. 

Interest in the show trains ex- 
tends far beyond the originating 
cities or even the circulation areas 
of the sponsoring papers. For ex- 
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ample, patrons come about 2,000 
miles from Idaho to join the show 
trains from Columbus. Also, Nor- 
man Nadel, Citizen theatre editor, 
has been approached repeatedly by 
New York residents anxious‘to join 
the excursion groups here in order 
to get in on the theatre ticket 
angle. ; 

Similarly, the Evansvflle Press 
has finally arranged to sponsor a 
show plane primarily as a result of 
pressure from its local readers 
who previously journeyed 
miles to Louisville to take the 
Courier-Journal train trips. Since 
the rail facilities from Evansville 
to New York are not too good, the 
Press was reluctant to undertake 
a show. excursion, but finally 
worked out the plane setup. 


Obviously, sparked by the suc- | 


cess of the show train idea, the 
N. Y. Central is now reportedly 
going into the field on its own. It 
is understood to. have representa- 
tives contacting newspaper pub- 
lishers and in some cases other 
local enterprises -along its main 
line, in an attempt to arrange sim- 
ilar trips. Presumably the rail- 
road itself is prepared not only to 
provide the transportation but ar- 
range hotel accommodations and 
theatre tickets, etc. 

Alexander H. Cohen, through 
Theatre Tours, a branch of The- 
atrical Subsidiaries, Inc., also plans 
organizing show trains in addition 
to his present setup of nightly bus 
trips from New York to summer 
theatres within commuting dis- 
tance. Also, Martin Snyder re- 
cently handled the New York ar- 
rangements for a show train from 
Grand Rapids and has a repeat 
lined up for October, plus other 
similar trips. 

Smailer Scaie 

On a smaller scale, the Lions 
Club of Bethlehem, Pa., has spon- 
sored several one-night show trains 
to. New York. The New Haven 
R. R., which originated the show 
train idea several years ago with 
one-night trips from Massachu- 
setts and Connecticut towns along | 
its route, still runs 10 monthly 
trains a year. 

All the show train setups have 
several factors in common. One 
is the convenience to the patron of 
not having to go to the trouble of 
arranging for theatre tickets, hotel 
reservations’ and _ transportation. 
Another important angle is that be- 
cause of group deals, the total cost 
to each patron is less than he’d 
have to pay if he arranged each 
part separately on his own. 

As the trips are being planned 
by Theatre Trains & Planes, Inc., 
the setup is likely to become con- 
siderably more festive. For in- 
stance, for the trip from Oklahoma 
City to the opening of the “Okla- 
homa” film, there will be an after- 
the-premiere party for the visiting 
group, with cast members among 
the guests. Similarly, for the show 
trains from other towns, there 
will also be final-night-in-New- York 
parties, at which former resident 
cast members will be on hand to 
glad-hand old acquaintances from 
home. 





All-Pullman Hitch in L’ville 


Louisville, July 5. 

Louisville Theatre Trains, a 
highly successful project started 
and shepherded by Boyd Martin, 
Courier-Journal drama critic, has 
struck a snag on the next proposed 
train skedded to leave Louisville 
next Oct. 2 for New York. 

A number of patrons appealed 
for an all-Pullman Louisville train 
and the B. & O Railroad set a June 
23 deadline for making the initial 
deposit. This has been advanced 
to July 1. At the original dead- 
line, only 53 reservations with in- 
itial deposits had been filed with 
the railroad, As 150 reservations 
are necessary to have a special 
train, the whole project may have 
to be called off. 

Many patrons who  orignally 
wanted the all-Pullman told the 
railroad and Martin that if the 
deadline could be postponed to 
July 1 the necessary number of 
riders could be secured. It was also 
suggested that a few Pullmans be 
attached to the regular coach thea- 
tre trains, just for some of the 
older folks. 

Martin’s slant is that the idea is 
impractical, and he believes the 
trains have to be all-reclined chair 
car or all-Pullman. Martin has been 
opposed to the all-Pullman plan 
on the ground that it would run 


‘the cost too high for the majority. 


150 | 


Fonda-McGuire’s ‘Girl,’ - 
$38,139 in 5 at Omaha 


Omaha, July 5. 

Omaha Community Playhouse 
grossed a hefty $38,139 last week 
for. the five-performance stand of 
“The Country Girl,” starring Hen- 
ry Fonda and Dorothy McGuire, 
both former members of the group. 
Sellouts were registered three of 
the five evenings and attendance 
of 11,896 was reported against a 
potential capacity of 12,500. Clar- 
ence Teal, b.o. director, estimates 
that the Playhouse will net $25,000 
for its building fund from the play. 
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sociates ($25) 
(ess than $25). 


Officials of this voungest of the | 
Stratfords' to go Shakespeare have 
co-overated in giving the project 
a full 
treatment. When the enterprise 
is fully developed it’s expected 
that there will be at least four pro- 
ductions a season spanning 12 
weeks, plus the academy. which 
will be run by John Burrell, of 
the Old Vice. 


Although the theatre founda- 
tion’s non-profit charter from the 
state calls for orfly Shakespeare, 
use of the house for ballet, con- 
certs and other cultural activities 
is foreseen. First effort in the 
latter department will be a con- 
cert July 31 of Shakespearean mu- 
sic by the Symphony of the Air, 
arranged through Lincoln Kir- 
stein. . 

_ The air-conditioned auditorium 
has less seating capacity than 
Shakespeare's original Globe, but 
tops modern houses in facilities. 
From the 45-foot proscenium 
opening extends a forestage to a 
breadth of 92 feet. It’s 40 feet to 
the back wall, and there are 50- 
foot offstage areas. There are 18 
dressing rooms, two chorus rooms 
and a Green Room. Designed by 
Edwin Howard, the building is in 


and honor rollees | 


tended to be a replica of the Eng- 
lish house. 

Transportation to this Shake- 
peare will be almost wholly by 
private cars, plus chartered buses 
from New York. By Merrit Park- 
way, it’s about an-hour and 45 
minutes from mid-Manhattan. The 
parking area at the theatre is on 
rented land and a 35c charge has 
been slated, with any profit going 
to the academy. 

Watler Reade has the refresh- 
ments concession, involving um- 
brella tables and stands near the 
adjacent lake. Stratford is devoid 
of hotel and restaurants able to 
accommodate heavy traffic, and ar- 
rangements are being made with 
the major Bridgeport hotels to 
promte overnight stops. 

Network and local radio and tv 
have been lined up by pressagents 
Phillip Bloom and John L. Toohey, 
who’s doing the on-location p.a. 
job, All major® metropoitan and 
Connecticut dailies -are being cov- 
ered. An opening-day tv featur> 
will be a film tour guided by Faye 
Emerson and Raymond Massey on 
NBC’s “Today.” 

Under the direction of Denis 
Carey, rehearsals, which have 
been going on in N. Y. for last 
three weeks, are moving to Strat- 
ford. Raymond Massey and Jack 
Palance, as Brutus and Cassius, 
respectively, get top billing, with 
Hurd Hatfield in the title role, 
Leora Dana as Portia, Polly 
Rowles as Calpurnia, Christopher 
Plummer as Marcus Antonius, 
Fritz Weaver as Casca and Roddy 
McDowall as Octavius Caesar. 
Chandler Cowles is executive pro- 
ducer, Horace Armistead design- 
ing scenery, Robert Fletcher cos- 
tumes and Jean Rosenthal light- 
ing. 

Richard Grayson is overall exec- 
utive co-ordinator and James Awe 
business manager. Other staffers 
are John Fankhauser, treasurer: 
Peter Cott, John Killian, assistant 
treasurers; Barbara Johnson, sec- 
retary; Peter Zeisler, production 
stage manager; Ben Janney, stage 
manager; Nancy Ryan, assistant 
stage manager; Al Johnson, mas- 
ter carpenter; Frank Grogan, mas- 
ter electrician; Walter S. Dizalo, 
Mario J. Fedelli, Cornelius Feeley, 
stagehands; Grace Rowzell, ward- 
robe. 

“Caesar” is skedded for 37 per- 
formances, including Wednesday 
and Saturday matinees, and ‘“Tem- 
pest” for 24, opening July 26. Sea- 
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London, June 30. 
Lister (in association with 
Michael Abbott) production of revue in 
two parts (38 numbers), with lyrics and 
sketches by Jack Gray and Jerry 
no; music, Delores Claman; additional 
material, Richard Addinsell, Paul Dehn, 
Madeline Dring, James MacColl, Char- 
lotte Mitchell, Justin Richardson, Jimmy 
Wilson, Geoffrey Wright, Charles Zwar; 
musical director, Zwar;: dances and musi- 
cal numbers staged by John Heawood; 
decor, Stanley Moore. At Royal Court, 
London, June 29, °55; $2 top. 

Stars Betty Marsden, June Whitfield, 
MacColl, Richard Tone; features Ellen 
Martin, April Olrich, Peter Tuddenham, 
Miss Mitchell, Michael Mason, Myra de 
Groot, Peter Mander, Denny Bettis. 


Laurier 





Billed as an Anglo-American 
revue, this offering has no out- 
standing personality to bring it 
into line with Laurier Lister’s ear- 
lier production, ‘Airs on a Shoe- 


string.” It is unlikely to emulate 
the lengthy “Shoestring” run. 
Too many items have _ been 


crammed in, where a_ carefully |; 


pruned smaller amount might have 
registered. 


There are the usual jibes at 
colonial Britishers, Scottish clans- 
men, radio stars, ballerinas, ham 
actors and corny situations. These 
are sandwiched with snap gags put 
over.as_ time-fillers, with brief 
skits of current events not as topi- 
cal as they might be. Individual 
hits in singing and stepping suc- 
ceed each other with commendable 
speed but make no great impact. 

Two girls share leading honors, 
June Whitfield, radio favorite, and 
Betty Marsden, who appeared in 
“Airs.” They show considerable 
versatility in characterizations 
ranging from the cradle almost to 
the grave, with a nice sense of the 
ridiculous. Giving good support 
are April Olrich, who does a neat 
skit on “Swan Lake”; Charlotte 
Mitchell, appearing in some of her 
own material, and Myra de Groot. 

There is no strong male competi- 
tion, and a production of this kind 
needs a sophisticated topliner to 
give it zing. The U.S. representa- 
tion consists of Richard Tone, a 
skilled dancer; Ellen Martin who 
has little opportunity to shine, and 
James MacColl, who gives some 
realistic impersonations and slides 
neatly from one cameo impression 
to another. 

The production is on a modest 
scale, with no elaborate dressing 
or stage effects. Clem. 


Lion in the Lighthouse 


London, June 22. 

Strand Productions presentation of 
comedy in three acts, by Billy Thatcher 
and Rolf King, Stars Henry Kendall. 
Directed by Kendall and David Smith- 
Dorrien. At Embassy, London, June 21, 
°55; $1.60 top. 
Oliver Charrington....... Henry Kendall 
Diana Gilmore ......... Patricia Dainton 
Harriet Harvey ......... Charmian Innes 
Lionel Proudfeet 
Ezra Goldenblum 
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With commercial tv still three 
months away in England, two new 
playwrights, Billy Thatcher and 
Rolf King, have anticipated it with 
a comedy that makes fun of panel 
shows reinforced (or marred) with 
advertising situations and a broad 
impersonation ‘of one of the best 
known British radio personalities. 

Henry Kendall heads a knowing 
cast whose characterizations are 
worthy of better material. In its 
present form, the play isn’t likely 
to cut much ice, but with some re- 
writing and speeding up in the 
first act it might stand a fair 
chance in the West End, for which 
it is apparently intended. 

In this case the panel game, with 
an irascible leading member, plus 
a straight man and two glamor 
girls, is telecast from a lighthouse, 
with a canned goods proprietor as 
the sponsor. The emcee of the 
team is in an emotional upheaval, 
and the doyen of the panel loses 
his pants as well as his temper. 
But despite various ridiculous mis- 
haps, the sponsor extends the con- 
tract with double salaries. 

Kendall clowns petulantly 
through the leading role with his 


Guthrie - In - 


Cabled invitation from board of governors of Habima, national 
Israeli theatre in Tel Aviv, to produce “The Merchant of Venice” 
there this fall, has been received by Tyrone Guthrie, director of 
the current Shakespearean Festival at Stratford, Ont. The British 
directs, who earlier staged “Oedipus Rex” at Habima, says he is 





Wonderland 


Toronto, July 5. 


Here’s his switch: he plans Shylock as a Gentile money-lender, 
to be played by a British or American star, with other Shake- 
spearean principals—Portia, Antonio, Bassanio, the Duke of Venice, 


(Guthrie has ridiculed protests that “Merchant” is anti-Semitic 
He advances the familiar argument that the play also 
presents the Christians of Venice unfavorably. So why the above 
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customary skill and Barry Sinclair 
plays an_ effectively contrasting 
straight. The girls supply colorful 
relief, Charmian Innes repeating 
the sort of chore she actually per- 
forms on tv, and Patricia Dainton 
sincerely portraying the _ love- 
crossed femme. Gerald Harper 
makes an amusing figure of the 
chairman with Ernst Ulman con- 
tributing a genuine Continental 
touch as the producer. The. light- 
house keeper and his juniors are 


realistically played, especially in 
' the ease of co-author brsageey: rab 
em. 


Light Fantastic 


London, June 22. 


Boltons Theatre production of revue 
in two acts (24 scenes), by Donald Monat, 
Martinson James, Donald Cotton. Staged 
by Donald Monat: music, Basil Tait and 
Brian Burke; choreography, Malcolm 
Clare; decor, John and te Flatman. 
At Fortune, London, June 21, °55; $2.15 


op. 

Cast: June Dixon, Leonie Franklin. 
Anne Cumming, John Shackelle, Philip 
Sherman, Martinson James, Jill Verne, 
Ann Rich, Jeanette Deeley, Donald Monat, 





Malcolm Clare. Anthony Srfrfell, Roy 
Evans. 
Intimate revues have always 


been a popular feature of the Lon- 
don theatre, but it takes a come 
bination of wit, satire and sophisti- 
cated staging to ensure success. 
This new entry falls short of most 
of these essential requirements 
and, in substance, is merely an 
innocuous diversion. As such, it 
has little hope of staying the 
course. 

The reyue, previously staged in 
part at the Boltons Club Theatre, 
is the work of Donald Monat, Mar- 


‘tinson James and Donald Cotton. 


They, have tried to be bright and 
lively, but most of their sketches 
just miss. 


They don’t display much origi- 
nality. Only ‘two or three out of 
the 24 items on the erogones have 
notable merit. One of the success- 
ful numbers is a_ pointed lyric 
about Teddy Boys (the new type of 
British ‘juvenile delinquents whe 
go about in Edwardian dress). 


Talent-wise, the show offers 
mainly unknowns, and the only 
personality to emerge is Anthony 
Snell, who reveals promise in two 
or three solo items, particularly as 
a church organist and a gaucho 
singer. The femme lineup is attrac- 
tive enough, but possesses little of 
the special quality necessary for 
revue. June Dixon is the best. 

Production is given slick staging 
by Monat, and decor and costumes 
are in the main attractive. There’s 
an adequate pit orch led by Basil 
Tait, who also did the orchestra- 
tions. Myro, 





William J. Martin has taken over 
as executive director of the Cross 
Right Stage Co. at the Highfield 
Theatre, Falmouth, Mass.,_ this 
summer. Jon Stone is associate 
director and William Schneider, 
business manager. 


WANTED 


Auditorium-Arena Manager. Must 
be available by Sept. 1. Give full 
information as te experience, age 
end salary expected. De not ap- 
ply unless experienced. All replies 
will be treated in full confidence, 
Address reply to: Box V-62755, 
Variety, 154 West 46th S., 
New York 36, N. Y. 























LOST 
Braclet of Baroque Pearls and semi- 
precious stones filigree. Actors Fund 
Benefit ‘Silk Steckings,/ May 22nd. 
Reward, Deep sentiment. Notify 
Watson, CO. 5-6449. 
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Show Finances 


INHERIT THE WIND 
(As of June 4, '55) 


; " (Tth week) 
Original investment (including 15% overcall .........++++++s $92,000 
Production cost a a ee | eeeweerseeeerereevrbeoeeeseseeseseeese 76,296 


Net profit, 3-week tryout eee ees eeeseeeeeeeeeeeeeseeeeeeeese 529 
Cost to open on Broadway ......... 


Additional Production Costs ............. 6 WER eh a baa ee 3,815 
Operating profit first 7 weeks on B’way..........++++++++ 28,860 
WOR ME cic Cee ck se hbms soos ware ahs ed olecunins ac nee 


Weekly Operating Budget 
Theatre Share—30% of first $20,000 gross, plus 25% of balance 
Salary of Paul Muni, star .......... ..$1,000 against 1212% of gross 
Rest of cast payroll (approx.) ....5......eeeeeeeeves an Sense Ae 


Company manager 
Stage managers 
Crew 


Se er ee oT Fee nks a Rh oat oe had deme eee ‘ae ap 250 
Authors royalty—standard minimum (5% on first #$5,000 

gross, plus 744% on next $2,000 and 10% on the balance). 
Director royalty ............ aa Vs s PaaS ak a CAA aig 2% 
Genrer MIOCENE. So cua oon > boas. oko ken at Fett aah s On aa eae $60 
Departmental expenses (approx.) ............ ie a 1 oe 260 
Ad-publicity expenses (approx.) ........... Tp ay es ae 1,500 
WG Sa eee eRe eee cas Pelee vi96 hemees oe i cones owas 219 
Office expense ............. a eats sale ages 6 gua oie. & on teen 250 
Boxoffice eXpense (appr@x.) .... 2.4.6. cece eee ceeeeees wees 111 
Gross necessary to break even (approx.) ...........-+0+. 7° 19500 
Potential operating profit at $31,300 capacity (approx.)...... 5,700 


ee eeeeee ee eesesresesteeeeeee eeeeeveeeeeee 250 
see eeeeeeeeeseeeereteseeaereseeeeeeeeeeeeee ee 450 


ce ee ee tee eee Peer eeeseeeeseseeeeeseeeett oe 


WOR COULD soba cee behtnd Js 00k cagtiuans cousas 


(Note: The Herman Shumlin-Margo Jones production opened 
last April 22 at the National Theatre, N. Y.) 


75,767 


eeveeereeeerneeseeeeeeeeeee 


eenseeveee 425 





4 b J e e 
Oz’ 206, Pitt Stadium; 
Having Worst Season 
Pittsburgh, July 5. 
Civic Light Opera Assn. took it 
on the chin again last week when 
“Wizard of Oz” did only a little 
over $20,000 at the Pitt Stadium. 
That was even less than the pre- 
vious stanza, “Me and Juliet,” an 
all-time low for the-al fresco proj- 
ect. Except for next week’s “South 
Pacific,” prospects are dim for the 
remainder of the schedule, judg- 
ing from advance sale. Dismal 
showing so far this year, poorest 


CLOA has had yet, has the spon- 
sors. puzzled. 


“Oz” featured Zero Mostel, Jo 
Sullivan, Lou Seiler, Walter Dona- 
hue and Walter Burke. Current 
show is “Brigadoon,” with Dorothy 
MacNeil, Earl Wrightson, Susan 
Johnson, Jere McMahon, Ann 
Deasy and Robert Smith. 


Current British Shows 


LONDON 


(Figures denote premiere dates) 

Bad Seed, Aldwych (4-14-55). 

Bell, Book, Candie, Phoenix (10-5-54). 

Between the Lines, Scala (6-28). 

Boy..Friend, Wyndham’s (12-1-53), 

Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54), 

Desperate Hours; tiipp. (4-19-55). 

Dry. Rot, Whitehall (8-31-54). 

meme, Williams, Globe (5-31-55). 

Foll Bergeres, Wales (4-9-55). 

From Here & There, Royal Ct. (6-29), 

Happy Returns, New Water (5-19-55). 

‘Intimacy At 8:30, Criterion (4-29-54), 

Jazz Train, Piccadilly (4-26-55). 

King and 1, Drury Lane 

Kismet, Stoll] (4-20-55). 

Light Fantastic, Fortune (6-21-55). 

Moby Dick, Duke York’s (6-16-55). 

Mr. Pennypacker, New (5-18-55). 

Mourning Electra, Arts (6-9-55). 

Mousetrap, Ambas. (11-25-52). 

My 3 Angels, Lyric (5-12-55). 

Reluctant Deb, Cambridge (5-24-55). 

Sailer Beware, Strand (2-16-55). 

Sated Days, Vaudeville (-5-54). 

Separate Tables, St. James’s (9-22-54). 

Spider’s Web, Savoy (12-14-54). 

Taik of Town, Adelphi (11-17-54). 

Teahouse Aug. Moon, Her Maj. (4-22-54). 

Tiger At Gates, Apollo (6-2-55). 

20 Mins. South, Players (5-10-55). 

Uncertain Joy, Duchess (3-31-55). 

Wonderful Town, Princes (2-23-55). 
SCHEDULED CPENINGS 

Shadow ef Doubt, Saville (7-7-55). 

20 Mins. South, St. Mart. (7-13-55). 

Nina, Haymarket (7-13-55). 

Wild Thyme, York’s (7-14-55). 
CLOSED LAST WEEK 

Matchmaker, Haymarket (11-4-54). 

Olid Vic Rep, Old Vic (9-9-54). 

Ruth Draper, St. Mart. (6-6-55, 


TOURING 


Airs on a Shoestring 
Evening with Beatrice Lillie 
French Mistress 

Guys and Dollis 

Joy of Living 
Kinioch Players 

Lilac Time 

Little Hut 

Living Room 

Love in idleness 
Manor of Northstead 
Matchmaker 

1 og is Bive 


ne 

Old Vic \ 
Pardon My Claws 
Private Lives 
Room For Two 
Seagulis Over Sorrento 

h Pacific 
Three Times a Day 
Time Remembered 
Twenty Minutes South 
Wedding: in Paris: 
Wild Thyme 
Women of Twilight 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 


Skin of Our Teeth (8-15). 

Catch a Star, Plymouth (9-6). 
D’eyly Carte, (10-27). 

View From Bridge, Coronet (9-29). 
Diary of Young Girl, Cort ..10-5), 
Wooden Dish (10-6). 

Red Roses For Me (10-12). 

Desk Set, Broadhurst (16-13). 

No Time For: Sgts., Alvin (10-20). 




















Lark, Longacre (10-24). 
OFF-B/WAY 
Typewriter, Tempo (7-26). 


| for a two-and-a-half-week stay. 





than the star system. It is not per- 


, ates who invested $150 each in 
| 1948, 





a tax-exempt corporation. 


‘Me and Juliet’ $42,000 
At Kaycee’s Starlight 


4 Kansas City, July 5. 

“Me and Juliet,” second entry in 
the Starlight Theatre’s season of 
10 al fresco musicals, bumped into 
rough weather, with rain seriously 
cutting Tuesday’s crowd and other- 
wise bringing cool evenings. Ex- 
pected to be a strong entry, it 
grossed $42,000. Show had critical 
approval and good performances 
from Russell Arms, Dorothy Coul- 
ter, Michael Kermoyan; John 
Hensen, Beryl Towbin, Joseph 
Macaulay and Maury Tuckerman. 

Third entry opened last night 
(Mon.), “Babes in Toyland.” 


King’ $30,000, Not Bad; 
6th Week in Detroit 


Detroit, July 5. 

“King and I” grossed a good 
$30,000 last week; its sixth and 
final stanza at thé 2,050-seat Shu- 
bert. Theatre now goes dark for 
the remainder of summer. 

The 1,482-seat Cass relights next 
Wednesday (13) with “Can-Can,” in 

















Stock Grosses 
———s Continued from page 6 eee 


adelescent role’ originated on 
Broadway by Julie Harris. 


Annie $13,000, Warwick 
Warwick, R. I., July 5. 

Rhode Island’s newest strawhat, 
the Warwick Musical Theatre’s 
2,000-seater tent, opened auspi- 
ciously with a first week take of 
nearly $13,000. The preem bill 
was “Annie, Get Your Gun.” Tent 

is scaled from $1.20 to $3.60. 


Maggie Phillips 5G, Olney 
Oiney, Md., July 5. 

Olney Theatre opened its season 
last week with a comfortable 
$5,000 for its initial stanza of the 
George Bernard Shaw comedy, 
““cou Never Can Tell,” starring 
Margaret Phillips. s 

Play is currently in its second 
and final week. 


Group 20 


=———ew Continued from page 57 


























in Connecticut in 1948, the com- 
pany was granted a new charter in 
Massachusetts in January, 1954, as 


‘ The company follows the tradi- 
tion of ensemble playing, rather 


manently subsidized, but functions 
as a-self-sustaining operation. It 
started with a bankroll of $3,000 
raised by 20 college undergradu- 


Unique in its setting, Group 20 
Players is the only professional 
open-air theatre in New England. 
The hedgebanked theatre is mod- 
eled after the lines of the ancient 
Greek amphitheatre. The woods 





double as’ scenery for torchlight 
parades and wings. In the scope of 
the outdoor 
trances are often down the aisles. | 
The bugaboo of rain has been | 
solved, too. The audience can be 
whisked to an adjacent indoor the- 
atre in less than 10 minutes, j 


performances, en-j 4 


In St. Louis Heat Wave 


St. Louis, July 5. 

“Vagabond King,” running into 
the season’s first heat wave, sim- 
mered to a pale $36,000 gross last 
week at a top in the Municipal 
Theatre Assn.’s 11,937-seat al fresco 
ms Sgn in Forest Park. Cast 
eads were Gail Manners, Clifford 
Harout, Eddie Bruce, Gloria Lane, 
— Bowman and Edward Stin- 
nett. 

“Guys and Dolls” opened last 


night (Mon.) for a week’s stand’ 


with a cast including Jacqueline 
James, Norwood Smith, Betty 
Oakes, Sid Stone, Bobby Barry, 
Andy Sabilia and Vic Holbrook. 


Ist Week in D. C. 


.. Washington, July 5. 

Initial stanza of “Can Can” at the 
National Theatre last week drew 
a big $39,600, bettering expecta- 
tions. The citywide transit strike 
failed to dent weekend business, 
and the musical played to standees 
Saturday night (2). The Cole 
Porter show opened Tuesday night 
(28) and ‘worked in a Friday twi- 
light matinee to get eight shows 
for the week. 

Current (second) week of the 
musical should be much bigger, 
with 10 performances squeezed in 
before the company moves on to 
Detroit. Advance sale for the 
second, as of Sunday afternoon (3) 
was $42,000.. An early evening 
show was offered Sunday, in lieu 
of the second week Wednesday 
matinee, and two performances are 
Slated for next Sunday (10). 

Following “Can Can”, the Na- 
tional will go dark for one week, 
but reopens July 18 for a fortnight 
stand of the international revival 
of “Skin of Our Teeth”, starring 
Helen Hayes, Mary Martin, George 
Abbott and Florence Reed. 

Four-week stand of “King and I” 
opens Aug. 1, and already has a 
very promising advance sale. The 
musical will be scaled in an 
unique way for Washington, with a 
$4.40 top week nights and $4.95 
Friday and Saturday nights. : 


‘S.P.’ WOW $78,000 IN 7; 
DALLAS STOCK RECORD 


Dallas, July 5. 








The bottom fell out on Broad- 
way last week. As usual for the 
June-to-July move-in frame, prac- 
tically all shows took a severe b.o. 
beating. Even some of the prior 
smashes were clipped, with only a 
handful of shows getting capacity. 
Biz is expected to continue down- 
beat during the traditional July 
slump. 

There were two closings last 
week, “Almost Crazy” and 
“Seventh Heaven,” both flops. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other _parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars, 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (27th wk; 
214; $5.75-$4.60; 995; $23,339) (Vi- 
veca Lindfors, Eugenie Leonto- 
vich). Over $23,500 (previous 
week, $12,500. Cathleen Nesblitt 
replaced Miss Leontovich as costar 
last Monday (4) while the latter 
takes a two-month vacation. 

Ankles Aweigh, Hellinger (MC) 
(llth wk; 88; $6.96; 1,513; $55,- 


900). Almost $20,900 (previous 
week, $31,200). 
Anniversary Waltz, Booth (C) 


Under (previous week, 
wanes 


ad Seed, Coronet (D) (30th 
wk; 237; $5.75-$4.60; 998; $27,700) 


$7,000 


(Nancy. Kelly). Almost $9,500 
(previous week, $13,400). 
Boy Friend, Ruyale (MC) (40th 


wk; 315; $6.90; 1,050; $38,200). 
Over $22,100 (previous ~ week, 


29,000). 

Bus Stop, Music Box (CD) (18th 
wk; 142; $5.75-$4.060; 1,010; $27,- 
811). Over capacity,’ again, almost 
$28,000 (previous week, $28,100). 

Cat on a Hot Tin Roof, Morosco 
(D) (15th wk; 116; $6.90-$5.75); 
946; $31,000) (Barbara Bel Geddes, 
Burl Ives}. Over capacity again, 
Nearly $31,600 (previous week, 


“South Pacific” broke its own $31,500) 


record here last week, reaching a 
14-season mark of $78,000 for seven 
performances through Sunday’s 
(3) matinee at State Fair Musicals. 


Previous week had set a new high4 ‘Previous week, $50,800) 


of $62,400. Scaled at a new high of 
$3.75, tax exempt due to non-profit, 
civic status, the Rodgers & Ham- 
merstein revival starred Gisele 
MacKenzie and John Brownlee, 
with Fredd Wayne featured. Good 
weather break aided the b.o., with 
the mercury here still below 100 
degrees. 

“Pacific” easily beat the pre- 
vious locally-produced Musicals’ 
b.o. topper, “Call Me Madam,” 
whieh grossed $112,000 for 14 per- 
formances in August, 1952, with 
Joan Blondell and Gene Raymond 
starring. ‘‘“Madam” was scaled ta 
$3 top. 

Season’s third staging, “Bitter- 
sweet,” starring Jeanette Mac- 
Donald, opened last night (Mon.) 
for a fortnight’s run, 


‘Teahouse’ $47,400 in 5 
On Coast Split-Week 


Sacramento, July 5. 

“Teahouse of the August Moon,” 
starring Burgess Meredith and 
Scott McKay, got nearly $47,400 in 
a five-performance two-way split 
last week. The comedy set a new 
record for the Community Theatre, 
Berkely, grabbing $24,391 in two 
performances Tuesday-Wednesday 
(28-29). 

An-additional $23,000 was racked 
up in three performances at the 
Auditorium here Thursday-Satur- 
day (30-2). 








Current Road Shows 


(July 4-16) 

Can-Can—National, Wash. (4-9); Cass. 
Det. (11-16). 

ae Carte—Aud., Central City, Col. 
(1-16). 

King and ji (Patricia Morison)—Royal 
Alexandra. Toronto (4-16). 

Kismet (William Johnson, Elaine Mal- 


| bin)—Curran, S. F. (4-16). 
Pajama Game (Fran Warren, Larry 
Douglas, Buster West) — Philharmonic 
ud., L. A. (4-16) 


Solid Golg Caditlac-—-Geary, S. F. (4-16). 

Tea and Sympathy ‘Deborah Kerr)-- 
Biltmore, L. A. (4-9); Aud., Pertland, Ore. 
(12-14); Moore, Seattle (15-16). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay) — Aud., Fresno 
(6-9); Biltmore, L. A, (11-16). 


Damn Yankees, 46th St. (MC) 
(9th wk; 68; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Over 
capacity again, almost $50,800 


Desperate Hours, Barrymore 
(D) (21st wk; 164; $5.75-$4.60; 994; 
$27,200). Almost $12,100 (previous 
week, $18,900). 

Fanny, Majestic (MD) (35th wk; 
276; $7.50; 1,655; $62,968) ‘(Ezio 
Pinza,. Walter Slezak). Almost 
$59,000 (previous week, $63,800). 

Inherit the Wina, National (D) 
(llth wk; 84; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Over capa- 
city again, nearly $31,400 (previ- 
ous week, $31,600). 

Lunatics & Lovers, Broadhurst 
(C) (29th wk; 232; $5.75-$4.60; 1,- 
182; $29,500). Over $11,000 on 
twofers (previous week, $17,900 on 
twofers). 

Pajama Game, St. James (MC) 
(60th wk; 476; $6.90; 1,615; $52,- 
118) (John Raitt, Eddie Foy Jr., 
eHlen Gallagher). Almost $51,600 
(previous week, $52,100). 

Plain and Fancy, Winter Garden 
(MC) (23d wk; 180; $6.90; 1,494; 
$55,672). Over $39,200 (previous 
week, $48,500). 

Seven Year Itch, Fulton (C) 
(137th wk; 1,093; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Over 
$11,200 on twoferg (previous week, 
$14,200 on twofers). 

Silk Stockings, Imperial (MC) 
(19th wk; 148; $7.50; 1,427; 57,800) 
(Hildegarde Neff, Don Ameche). 
Around $48,300 (previous week, 
$58,400). : 

Teahouse: of the August Moon, 
Beck (C). (90th wk; 725: $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal). Nearly $29,100 (previ- 
ous week, $33,800). 

Witness for the Prosecution, 
Miller (D) (29th wk; 228; $5.75- | 
$4.60; 946; $23,248). Over capacity 
again, topped $23,500 (previous 
week, $23,600). 

MISCELLANEOUS 

Phoenix °55, Phoenix (R) (11th 
wk; 81; $4.60-$3.45; 1,181; $22,000) 
Almost $9,500 (previous week, $12,- 
000); tentatively set to close July 


(65th wk: 515; $4.60; 766; $20,000). | $4 





17, prior to playing the Carter Bar- | 
ron Amphi Theatre, Washington, 
the first two weeks in August. 
Closed Last Week 

Almost Crazy, Longacre (R) (2d! 
| wk; 16; $5.75; $1,101; $34,000). | 
|About $2,000 (previous week, $5.- | 
000 for first eight performances); | 
‘closed last Saturday (2) at an ap-| 





Bway Takes That Old July 4 Dive; 
Desperate’ $12,100, ‘Anastasia’ 9146, 
‘Limatics' 116 Seed’ 9146, ‘Waltz 76 


proximate $90,000 loss on a $75,- 
000 investment. 

Seventh Heaven, ANTA Theatre 
(MC) (6th wk; 44; $8.30-$7.50; 
Ricardo Montalban, Kurt Kasznar). 
1,177; . $50,200 (Gloria DeHaven, 
Nearly $11,200 (previous week, 
$20,000). Closed last Saturday (2) 
at an approximate loss of more 
than its $270,000 investment, in- 
cluding 20% overcall. 

OFF-BROADWAY 

(Figures denote opening dates) 

La Ronde, Circie in Square (2- 
27-55). 

Mornings At 
Lane (6-22-55). 

Trial, Provincetown (6-14-55). 


Kismet’ 466, S. F.; 
‘Cadillac’ $20,000 


: San Brancisco, July 5. 

Good weatkcr and summer visi- 
tors helped swell legit business in 
San Francisco last week, with two 
of the three operating houses 
showing hefty grosses. Only the 
Alcazar’s “Fifth Season,” ‘with in- 
different reviews, had poor box- 
office activity. 

Estimates for Last Week 

Kismet, Curran (1st wk) ($4.40; 
14758) (William Johnson, Elaine 
Malbin, Julie Wilson) Capacity 


6,000. 

Solid Gold Cadillac, Geary (2d 
wk) ($4.40; 1,550) (Ruth McDevitt), 
around $20,000, up $200 from 
opening stanza. 

Fifth Season, Alcazar (3d _ wk) 
($4.40; 1.477) (Joseph Buloff, Gene 
Raymond) About $10,000, down 
$800 from a slack second week. 


Tonight’ Record $85,400, 
Tea’ Perkles to $33,800, 
‘Shrike’ in Sad Fold, L.A. 


‘Los Angeles, July 5. 

Greek Theatre racked up its all- 
time high last on seven perform- 
ances of “3 For Tonight.” The 
show closed Sunday (3) to make 
way for the opening tomorrow 
(Wed.) of “Wonderful Town.” 

Local legit is booming on other 
fronts, too, with both “Pajama 
Game” and “Tea and Sympathy” 
continuing to smash _ grosses. 
“The Shrike” continued to shrink 
in its fourth and closing week, 
also having to refund $2,500 when 
it folded prematurely because of 
Isabel Bonner’s death on: stage. 

Estimates for Last Week 

3 For Tonight, Greek Theatre 
(1st wk) (4,400; $4.00) (Harry Bela- 
fonte, Marge and Gower Cham- 


Seven, Cherry 








pion), Record $85,400 for seven 
performances. 
Pajama Game, Philharmonic 


Aud (4th wk) (2,670; $4.90) (Fran 
Warren, Larry Douglas, Buster 
West, Pat Stanley). Another 
smash week, $64,500. 

Tea and Sympatiny, Biltmore (2d 
wk) (1,636; $4.40) (‘Deborah Kerr). 
Still powerful at $33,800. 

The Shrike, Carthay Circle (4th 
wk) (1,518; $3.30) (Dane Clark, 
Isabel Bonner). Week $10,300 for 
five performances, folding after 
Friday’s show, during which Miss 
Bonner died on stage. 


Trap’ Folds at $12,700; 
Chi Sets Fall Dates 


Chicago, July 5. 

“Tender Trap” tolded here Sat- 
urday night (2) after registering a 
so-so $12,700 for its final week. 
Comedy, starring Kent Smith, K. 
T. Stevens and Russell Nype, 
logged in 12 weeks at the 1,000- 
seat Harris at a $4 top. 

Exit of “Trap” leaves the Loop 
without a legit entry until Aug. 2, 
when “Can-Can” opens at the Shu- 
bert for a run and “Skin of Our 
Teeth” with Helen Hayes, Mary 
Martin, George Abbott and Flor- 
ence Reed, is due at the Blackstone 
for two weeks. The Windy City fall 
season is shaping up, with “Tea- 
house of the August Moon” set for 
Sept. 7 at the Erlanger as the first 
Theatre Guild-American Theatre 
Society subscription offering. 

“Solid Gold Cadillac” is slated 
for Oct. 10 at the Blackstone and 
“Anniversary Waltz” is due Oct. 
17 at the Harris. “Bus Stop” arrives 
Nov. 21 at the Selwyn. 














CONCERTS-OPERA 
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rkshire Fest Bowing 18th Season; 


B.0. May Better 


of Record-Breaker 





Lenox, Mass., July 5. 
The Berkshire Festival—Ameri- 
ca’s top summer. music event— 
bows its 18th season tomorrow 
(Wed.) at Tanglewood here, with 


one of its most imposing schedules 
to date. Prospects for this season’s 
six-week fest loom stronger than 
last year’s (1954) record-breaker, 
when an alltime attendance high 
of 135,775 persons paid $330,033 in 
admissions. (The 1953 attendance 
was 117,950 and receipts $311,600). 
Subscriptions for 1955 have run 
ahead of last summer’s. 


Where last season’s sked called 
for full symphony concerts (104 
players) all six weekends, the 1955 
setup has been changed back to 
one resembling the old. The first 
two weekends will comprise 4 
series of Bach-Mozart concerts by 
about 40 Boston Symphony Orch 
players in the Theatre-Concert 
Hall. The next four weekends will 
offer the full BSO contingent in 
the 6,000-seat Music Shed. 


The 24-concert sked of the Festi- 
val bows tomorrow night with a 
chamber music concert by the 
Kroll String Quartet, and subse- 
quent Wednesdays will offer the 
Beaux Arts Trio, New Music String 
Quartet, Isaac Stern and Alex- 
ander Zakin, Rudolph Serkin, and 
Gregor Piatigorsky and Ralph 
Berkowitz. 

The Bach-Mozart concerts (with 
the Bach B Minor Mass a highspot) 
will have Charles Munch, Leonard 
Bernstein, Thor Johnson and Hugh 
Ross as conductors and Jennie 
Tourel and Samuel Mayes as 
soloists. 

Munch, Bernstein and Pierre 
Monteux will share the podium for 
the four weekends of Shed con- 
certs, with soloists including Stern, 
Serkin, Piatigorsky, Margaret Har- 
shaw and Eugene Istomin. Con- 
certs will feature Beethoven’s 
music, including all nine sym- 
phonies, the violin concerto, two 
piano goncertos, “Fidelio” (Act II) 
in concert performance, and the 
Missa Solemnis (in memory of 
Serge Koussevitzky, late director 
of the BSO). 

Prices are the same as before. 
Tickets for the weekend Shed con- 
certs are $6.50 for boxes, and from 
$5.50 down to $2.50 elsewhere. 
Bach-Mozart tabs are $5 and $4. 
The Wednesday chamber conceris 
are $3 and $2. 

Change in the schedule from last 
year was dictated simply by the 
heavy duty of doubling between 
here and Boston by the bulk of the 
orch (some 65 men), who played 
Pops and Esplanade concerts in 
Boston the first part of the week, 
then commuted to Tanglewood for 
the latter part, and back again. It 
was not only tiring, but costly. 


Austria Nixes Visa Bids 
For Czech Orch, Quartet 


Vienna, June 28. 

Refusal by Austrian authorities 
to grant visas to the Czech Sme- 
tana Quartet and the Prague Phil- 
harmonic Society for appearances 
in. the capital during the festival 
weeks, has raised temperature in 
the cold war here. 


A few weeks ago it seemed as 
if the Czech authorities were will- 
ing to ease up on travelling re- 
strictions between the neighboring 
countries. Visas were obtained 
without much trouble for interna- 
tional football matches. For the 
last month, however, the Czechs 
have again adopted their anti- 
Austrian visitors attitude, so that 
the action of the Austrian govern- 
ment finds full approval here. 


Scranton Orch Maestro 


Back for German Dates 


Frankfurt, June 28. 

Dr. Frieder Weissman is back 
after a 21-year absence from Ger- 
many. Born is Berlin, the maestro 
returned to make a guest appear- 
-ance there conducting the Berlin 
Symphony Orchestra. Then he 
conducts the Rome Symphony 
Orchestra at the Basilica di Mas- 
senzio in mid-July, and returns to 
Germany to head the Munich Sym- 
phony Orchestra Aug. 14. 

Dr. Weissmann is regular con- 
ductor of the Scranton, Pa., Sym- 
phony Orchestra and for several 
years was also leader of the Havana 
(Cuba) Symphony. 








a 


Four More Al Fresco 
Orch Dates for Levant 


Oscar Levant, who returned to 
the concert field recently (June 24) 
as soloist with the National Sym- 
phony Orchestra, in Washington, 
after a three-year layoff, has four 
other dates this summer with sym- 
phony orchestras ::ranged by Ken- 
neth Allen Associates. Others are 
New Haven, Aug. 2; New York Mu- 
sical Festival at Randall’s Island, 
Aug. 6; Milwaukee, Aug. 11, and 
Buffalo, Aug. 16. 

The Allen management took Le- 
vant on last year for concert rep- 
resentation, but the pianist’s ill- 
health necessitated cancellation of 
a tour. 


World Preems of Two New 
American Operas on NBC 
Video Series for ’55-'56 


World premiere performance of 
two new American operas commis- 
sioned by NBC will be highlights 
of the seventh season of the NBC- 
TV Opera Theatre for 1955-56. The 
season will open with “Griffelkin,” 
by Lukas Foss, the first of the two 
NBC commissioned works, on Sun- 
day Oct. 30. The other new work, 
based on Baizac’s story, “La 
‘Grande Breteche,” and composed 
by Stanley Hollingsworth, will be 
given March 25. 

Another major offering will be 
Mozart’s “The Magic Flute,” in a 
new English version by H. 
Auden and Chester Kallman, com- 
missioned also by NBC. This will 
be given on Jan. 15, in observance 
of the bicentennial of Mozart’s 
birth. The season finale April 29 
will be Tchaikovsky’s “Eugen ‘One- 
gin,” in a new English translation 
by George and Phyllis Mead, com- 
missioned by NBC. 

Other two operas in the series 
will be Puccini’s “Madam Butter- 
fly” Nov. 27 and sixth repeat of 
Gian-Carlo Menotti’s “Amahl and 
the Night Visitors,” originally com- 
missioned by NBC, Dec. 25. 

Samuel Chotzinoff is producer, 
Peter Herman Adler music and ar- 
tistic director, Kirk Browning di- 
rector and Charles Polacheck as- 
sociate producer, on the series. 


Longhair Disk Reviews 


Nielsen: Violin Concerto, etc. 
(RCA Victor). Interesting work, 
lively, lean and rhythmic, though 
somewhat derivative. Yehudi Menu- 
hin gives it an impressive reading, 
with the Danish State Radio Orch 
aiding. Short Debussy, Ravel, Falla 
pieces on the -reverse. 


Sibelius & Matchavariani Violin 
Concertos (Colosseum), The Match- 
avariani, by a contemporary Russ 
composer, is very pleasant to hear, 
romantic, tuneful and showing 
strong folk-music strains. Maurice 
Vayman is the highly accomplished 
fiddler. Reverse has a sturdy read- 
ing of the Sibelius by the mfsterful 
David Oistrakh, although the re- 
cording is grainy. National Phil- 
harmonic backs both. 

Cavalcade of Music (Cavalcade). 
Conductor-arranger D’Artega in 
lush, soothing instrumentations, 
though a little too heavy and un- 
varied. Featured is Harkness’ 
rhythmic mood piece, “Safari,” 
with short pieces by Debussy, 
Chabrier and others on the reverse. 


Lehar: Land of Smiles & Paga- 
nini (Epic.) Highlights from two 
fragrant, melodious Lehar oper- 
ettas well sung by the Vienna Light 
Opera Co, 


Granados: Goyescas (Decca). 
Part 1, Los Majcs Enamorados, a 
flavorsome, rich, colorful suite, 
played by a skilled, imaginative 
pianist, Alicia de Larrocha. 

French Songs (Angel). Mezzo 
Nan Merriman’s companion album 
to her recent Spanish Songs has 
expressive renderings from De- 
bussy, Faure, Chausson, Bizet, etc. 
Choice disk. Bron. 
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Andor Toth, associate conductor 
of the Houston Symphony, has re- 
signed to join the faculty of Ober- 
lin (O.) College next Sept. 1. He 
will be a senior professor and first 
‘violinist of the Oberlin String 
, Quartet. He will conduct the Hous- 
|ton Summer Symphony this year 
‘as scheduled. 








Tranquil Music 
New Orleans, July 5. 

Composer Paul Nordoff. of 
New York has accepted the 
Edward B. Benjamin $1,000 
commission to write an origi- 
nal work which will be given 
its world premiere by the New 
Orleans Symphony during the 
1955-56 season. 

The commission _ specifies 
that Nordoff’s work will be “of 
a tranquil nature” in keeping 

. with Benjamin’s wishes to de- 
velop more music that can be 
so described. 


Colbert, Lauren 
Mgts. in Merger 


Two indie New York concert 
managements have combined ac- 
tivities, as of July 1, with the Col- 
bert-LaBerge Mgt. and Lauren & 
Hokanson merging under tag of 
Concert Associates Inc. Henry 
Colbert is prez, with Janet Lauren, 
Ruth Hokanson and Ann Colbert 
as veepees, of.the new firm. 

Colbert-LaBerge Nave specialized 
in chamber music, L&H in singers 
and small groups. Colbert’s big- 
gest name is Elisabeth Schwarz- 
kopf. The Colberts have been in 
business since 1948 and in ’52 ab- 
sorbed the list of the late Bernard 
LaBerge, who had been in the con- 
cert field for 30 years. L&H have 
been in biz since 52. The LaBerge 
absorption gave the Colberts a big 
chamber music as well as concert 
organist list. They have 21 of the 
latter on their roster. Lilian Mur- 
tagh, who was with LaBerge for 20 





years, and remained with Colbert, 


will continue to head the organist 
department in the new setup. 


HILDY IN SYMPH DEBUT 
AT CONN. AL FRESCO 


Bridgeport, July 5. 

Hildegarde will make her debut 
appearance with a symphony or- 
chestra Aug. 19. when she fronts 
the Connecticut Symph as feature 
of the organization’s summer series 
at Fairfield U. Field. Gus Haen- 
schen will conduct. 


Six-concert sked runs classic-to- 
jazz gamut: July 8, “Sigmund 
Romberg Night,” concertizing 
“New Moon” and “Desert Song,” 
with Emerson Buckley conducting 
and David Brooks producing-nar- 
rating; July 22, Tossy Spivakovsky, 
violinist; Natalie Ryshna and Ruth 
Steinkraus duo-pianists, and Frank 
Black conducting; July 29, Royal 
Danish Ballet mémbers, Thomas 
Scherman batoning; Aug. 5, con- 
cert version of “Carmen,” with 
Gloria Lane, Virginia Copeland, 
Louis Roney and Robert McFerrin, 
and Evan Whallon conducting: 
Aug. 19, Hildegarde; Aug. 26, Paul 
Whiteman’s Gershwin evening, 
with Shirley Harmer, soprano, and 
Buddy Weed, piano. 


Mozart Group Set for Big 
Symph Series at 23/36 


Tying in with the Mozart Bicen- 
tennial next season (’55-’56), Co- 
lumbia Artists Mgt. has racked up 
some interesting dates for its Mo- 
zart Concert-Opera Group. Most 
are as guests with orchestras in a 
concert version of the opera, “Cosi 
fan Tutte.” But one is in Kansas 
City, with piano accomp only, on 
the Seufert concert series, and Co- 
lumbia veepee Bill Judd fully ex- 
pects that this intro sans orch will 
lead to a full tour the following 
season on concert courses. 


Group opens with the San An- 
tonio Symph, with performances 
in Austin and San Antonio, Dec. 
2-3. Others they’ll appear with 
include the St. Louis, Cincinnati 
(in Ciney afd on tour with it in 
New Orleans), Minneapolis, Wichi- 
ta, Oklahoma City, Pittsburgh, 
Springfield (O.) and Bloomington 
(Ill.) symphs, winding up end of 
April. 

Artists participating are Phyllis 
Curtin, Helen George, Jan Hobson, 
David Lloyd, Mac Morgan and 
Kenneth Smith, Fees run from 
$2,500 to $3,000. 











Met basso Luben Vichey, who 
surprised the trade lagt week by 
buying National Concert & Artists 
Corp., will be on the NBC “Tele- 
phone Hour” next Monday (11), in 
his debut on that program. 





Independent Concert Mgrs. Assn., comprised of New York indie 
managements, elected a new slate of officers and directors recently. 
Kenneth L, Allen Jr. and J. H. Mayer were reelected prez and treas- 
urer, respectively. Herbert Barrett and Eastman Boomer were chosen 


vice-presidents and David Libidins secretary. Henry Colbert, Janet 
Lauren and Cesar Saerchinger were elected as directors. All officers 


are also directors, except Libidins. 





“Usher,” new ballet by Leonide Massine based on Poe’s “Fall of the 
House of Usher,” scored a critical and popular triumph last Friday 


night (1) in its preer 


in Buenos Aires, at the Teatro Colon. The U.S. 


Information Service will film the ballet in color as an American- 


Argentinian cultural contrib. 





The first New York appearance in five years of the Ballet Russe 
de Monte Carlo, with the Gotham premiere of the Antonia Cobos 
ballet, “The Mikado,” and the local debut of the young Argentina bal- 
lerina Irina Boftowski, is scheduled at Lewisohn Stadium July 9. Mia 
Slavenska'will be guest ballerina in “Swan Lake” and Frederic Frank- 
lin will dance, opposite as the Prince. 





Columbia U. will hold an American Mozart\Festival next April, in 
connection with the 200th anni of the composer’s pirth. Four-day 
fest, starting April 24, will offer concerts, lectures and exhibitions, 
with the Austrian government contributing Mozart memorabilia for 
exhib. Bruno Walter is: chairman of the honorary committee for the 


fest. 





Special Mozart Year Salzburg Tieup: 





See Winter Annual With Ski Slant 


Symph of Air Sets Six N.Y. 
Concerts for 2d Season 


Symphony of the Air, returned 
last weekend from a 10-week tour 
of the Orient, has set six concerts 
at Carnegie Hall, N. Y., for next 
season, to mark the second year 
of its new existence (it was for- 
merly the NBC Symphony). Dates 
are Nov. 9, Dec. 13, Jan. 6, Feb. 3 
and 29, and March 23. Orch will 
also be doing some of the NBC-TV 
Opera series, and make record- 
ings. It will also go out of town 
on dates. 

Officials of the Greater Miami 
Symphony Society are currently in 
N. Y., talking with Symphony of 
the Air execs on a Miami season 
next winter. Talks last winter fell 
through, but the Miami group has 
since reorganized and new officials 
are here as reps. 

Meantime, the symph has a busy 
summer sked, with four dates at 
Stony Brook, L. I., and a series 
about to’ be set for Ellenville, N.Y. 


Yugoslavs Teeing Off — 
Ist Int'l Ballet Fest 
At Genoa; U.S. Repped 


Genoa, July 5. 

The first International Festival 
of Ballet bows here Saturday (9), 
with some of the world’s top names 
listed for the fest, which runs 
through Aug. 8. Most of the events 
will be presented in the open-air 
theatre in the Municipal Park of 
Nervi, a seaside resort about 20 
miles from here. Some groups will 
appear at the Piccolo Teatro Citta 
here. Local patrons and the muni- 
cipality have provided the neces- 
sary funds for the fest, which it’s 
hoped will become an annual 
event, 

Fest bows with the National 
Yugoslav Ballet of Zagreb, in for 
three nights, with a symph orch 
conducted by Mladen Basic. Alicia 
Markova, partnered by Milorad 
Miskovich; Harald Kreutzberg; 
Grand. Ballet of Marquis de 
Cuevas; Azuma Kabuki Co. of 
Japan, and John Butler’s American 
Dance Theatre (in its first time in 
Europe), are also slated. 

Fest is under direction of Ugo 
Dell’Ara and Mario Porcile. Dale 
Wasserman of Hollywood is tech- 
nician, and aide to Ditta Giulio 
Lupetti, Trudy Goth, of New York 
and Florence, is pub _ relations 
head, 








GOLDEN CALF BALLET 


Cecil DeMille Using Haakon and 
Others in ‘Commandments’ 








Hollywood, July 5. 

Sextet of international ballet and 
dance headliners have been called 
by Cecil B. DeMille to appear as 
worshippers of the Golden Calf in 
his “10* Commandments,” in a 
sequence choreographed by LeRoy 
Prinz, 

Combo includes Paul Haakon, 
Anna Cheselka, Gregor Mondijian, 
Aaron Gerard, Lela Zali and Moshe 
Lazrah. 





By PAUL PIMSLEUR 
Salzburg, June 28. 


in longhair circles all over the 
world, the year 1956 will be known 
as Mozart Year. It will mark the 
200th anniversary of the com- 
poser’s birth. Since he was born 
in Salzburg, that Austrian city has 
a natural tieup for a special event 
in-honor of the occasion. A week 
of special programs is being 
planned for Jan. 21-30, ’56, to be 
run by the same city fathers who 
manage the Salzburg Music Festi- 
val every summer. 


The -big draw of Mozart week 
will be his opera, “Idomeneo.” It 
isn’t his best nor his most popular, 
but half of it was writgen in Salz- 
burg. The exceptional nature of 
the event, and the infrequericy 
with. which “Idomeneo” is pro- 
duced, figure to make it a good 
drawing card for that hard core 
of Mozart-lovers who will come 
from any place in the world to see 
a rare Mozart opera done in Salz- 
burg. There are at least enough of 
them to fill the houses for a week 
in the cold Salzburg winter—or at 
least that’s what the management 
is betting on. 


The cast of “Idomeneo” hasn’t 
been announced, but the conductor 
will be Karl Boehm, with direction 
by Oscar Fritz Schuh and scenery 
by Caspar Neher. All three are 
familiar names to Salzburg regu- 
lars. “Idomeneo” will get two 
performances at the Festival House 
(1,600 capacity), on Jan. 27 and 29, 
1956. The only other operatic of- 
fering will be Mozart's little comic 
opera, “The False Garden Girl” 
(La Finta Gardiniera). It will be 
conducted and directed by Bern- 
hard Paumgartner in the small 
Landestheater (625 capacity) on 
Jan. 21 and 25. 


The big attractions of Salzburg’s 
Mozart week, outside of the one 
big operatic production which al- 
ways draws most attention, will be 
four symphony concerts. The Lon- 
don Philharmonic and the Bam- 
berg (Germany) ‘Symphony are 
both coming down for event. Two 
concerts will be given by the Vi- 
enna Philharmonic, under Edwin 
Fischer and Boehm. The London 
orch will be batoned by Herbert 
von Karajan, and the Bamberg 
outfit by Joseph Keilberth, in one 
concert each. Importance of the 
event prestige-wise is shown by 
the willingness of a major orch 
like the London to make the long 
trip for one concert in Salzburg. 


Among the bigger-pame soloists 
for the week will bé pianists Wil- 
helm Backhaus and Edwin Fischer, 


A thought behind the January, 
1956, event, outside of the natural 
celebration motive, is the long- 
standing desire to let Salzburg in 
on the rich winter sport tourist 
season, which has so far passed 
them by in favor of towns like 
Zell-am-See and Kitzbuhl, which 
have good lifts and high slopes 
with sure snow. A new lift is 
planned for the Untersberg moun- 
tain near Salzburg, to put it in the 
running as a ski center. Together 
with the musical attraction, always 
powerful in Salzburg, they’re hop- 
ing to attract tourists who want 
music with their skiing, or vice 
versa. If this year’s event works 
out, it may become an annual, 
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Terrail’s Book on Tour D’Argent 

Claude Terrail, owner of the 
famed sixth floor chichi Paris 
restaurant La Tour D’Argent, has 
written a book, “Je Suis Restaura- 
teur”’ (I Am A_ Restaurateur), 


‘ which is a part of a collection of 


The Edition’s Conquistador called 
“Mon Metier” (My fession). In 
a breezy, personalized way Terrail 
spins an outline of his life and 
times and then goes into his con- 
cept of the restaurant business 
brightened by anecdotage and a 
eulogy to his father. 

For those in on the Continental 
circuit this would make pleasant 
browsing as it divulges a few se- 
crets of catering to the VIP trade, 
and also does some tongue-in-cheek 
satirizing of the inside biz tricks 
that make for sprightly passages. 





‘Marilyn Monroe (The Girl)’ 

“Marilyn Monroe (The Girl)” is 
a 35c Ballantine paperback treat- 
ing with the filming of “7 Year 
Itch”, photographed by Sam Shaw, 
foreword by George Axelrod, au- 
thor of the play from which the 
Charles K. Feldman (20th) produc- 
tion was adapted. 


Gleria’s ‘Love Poems’ 

“Love Poems,” a “culmination 
of 10 years’ work” by Gloria Van- 
derbilt ,currently starrying in a 
packaged strawhat production of 
“Picnic,” will be pubiished in Sep- 
tember. The actress, in an inter- 
view with Elaine Drooz over WPTR 
in Albany last week, said she had 
seen the galley proofs, and thought 
the ‘“‘very delicate pen drawings 
by Ann Bridges Groth to be so 
completely a part. of the poems 
that they would not be complete 
without them.” 

Miss Vanderbilt described the 
poems as “very feminine and del- 
icate.” .She added, “They come 
about from life and from things 
that I have experienced.” Some of 
the poems were published in a 
recent issue of Look, 


Faulkner To Japan 
William Faulkner will lecture at 
the third annual American Litera- 
ture Seminar to be held at Nagano, 
Japan Aug. 1 to 21. Seminar is be- 
ing sponsored by the American 
Embassy Exchange of Persons Pro- 


gram. 

The Nobel prize-winning author 
is expected to lecture on his own 
works and also those of other 
American prose fiction writers. Fol- 
lowing his . participation in the 
seminar in Nagano, he will deliver 
several public lectures in Tokyo 
and Kyoto. 


N. Y.’s Rumford Buy-in 
Francis N. Ehrenberg, president 
of the Blanchard Press Inc., New 
York, has been elected chairman 
of the board of directors of the 
Rumford Press in Concord, N. H., 











which prints a number of nation-- 


ally circulated magazines. 

J. Richard Jackman, president of 
Rumford Press, said Ehrenberg and 
his New York firm has acquired a 
“substantial interest” in the big 
New Hampshire printing establish- 
ment, but that there would be “no 
substantial change either in man- 
agement or production.” 


Ewen’s Gershwin Biog 

David Ewen, who has done juve- 
nile editions of modern composers, 
is working on a definitive work on 
George Gershwin for spring pub- 
lication by Holt. Ewen has been 
intimately locked in with Ira 
Gershwin for weeks at a time. Title 
will be “A Touch of Greatness.” 








Religioso Cook’s Tour 

A religioso note has been in- 
jected into the tour biz. The 
Council -of Liberal Churches is 
setting up a September tour called 
“Odyssey of Inspiration” with 
stress on visits to Europe’s major 
cathedrals, churches, synagogues 
and shrines. Under direction of 
religioso writer Roland Gammon, 
it’ll also include interviews with 
foreign religious leaders. 

Tour, through seven foreign 
capitals in a month, is set at a 20- 
person maximum and will cost 
each $1,252. 


Frank Scully’s 2 of a Biog 

Jae Greenberg, whe will publish 
Frank Scully’s “Cross My Heart,” 
has decided to add 16 pages of 
photos, including one of Sime 
Silverman, in itself a rare item as 
the founder of VARIETY, was not 
given to lensing, But since Scully 
talks so much about Sime “in the 
first half of my life and lack of 
loves, ending on the return of the 
native in 1933 after 16 years of a 
rather painful Odyssey” —as he 
puts it—the publisher insisted on 
a still of the top VARIETY guy of 
them all. 

Book has elicited interest from 


‘Metro and 20th, among other film 


studies, and also Reader’s Digest. 

Scully’s “Villa Variety,” in Nice, 
overlooking the Riviera, was a 
crossroads of the Cote d’Azur in 
the lush 1920s when he was a rov- 
ing correspondent for this paper. 
Upon his return, when he took up 

ermanent residence on the Coast, 
i so continued. Incidentally as 
a literati memo of no great mo- 
ment, excepting that this is more 
than the usual impersonal item for 
the record, it should be editorially 
footnoted, also for the record, that 
Scully is the most prolifically re- 


veep. When both were at Double- 
day, that firm published Willson's 
“And There I Stood With My Pic- 
colo,” but this fall will See the 
musician-author’s “Eggs I Have 
Laid” under the Holt imprint. It’s 
in the same offbeat humor as 
“Piccolo.” 2 
Another songsmith - humorist, 
Steve Allen, is also due. via Holt 
with “14 For Tonight,” being that 
short , stories, not a few cf 
them spawned by the bespectacled 
comedian’s closeup on the tv studio 
audiences that pass in the night. 
Alien also has a novel in work for 
Holt. The “14” shorts are slated 
for October publication. 
Alice-Leone Moats, who spent 
several months at Estoril, the re- 
sort outside of Lisbon, Portugal, 
interviewing the widow of ex-King 
Carol of Rumania, has -written a 





printed byliner VariETy has ever | 43 ; E on 
had. True, the Anniversary Num- | Gednitive biog of Ellena Lupes 


prt | ‘ lled 
bers inspire queries for reprint tac aenaeen a “A 
rights; and some of the pieces — Night To Remember,” the story of 
have found their way into sundry the Titanie and the night it went 
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New TV UNESCO Supplement 

UNESCO has put out a 50-page 
supplement to its 153 publication, 
World Survey”, 
compiled by Dr. Henry Cassirer, 
head of the video section. It 
brings to date the rapidly chang- 
ing tv picture on a world basis. 
Book shows that since 1953 the 
number of ty transmitters, world- 
wide, has tripled, and the number 
of sets in use have about doubled 
with 42,000,000 as against 25,000,- 
000 in 1953. 





Barnes’ Sports’ Books 


Among the new A. S. Barnes p 


publications is a postmortem an- 
thology of Grantland Rice’s poems, 
under the title of “The Final 
Answer,” selected and foreword by 
John Kieran; Babe Didrikson Zaha- 
rias’ autobiog, “This Life I've 
Led”; “Collier’s Greatest Sports 
Stories,” edited by. Tom Meany, 
and including pieces by Walter 
Camp, H. C. Witwer, Budd Schul- 
berg, Ring Lardner, Knute Rockne, 
Grantland , Damon Runyon, 
Gene Tunney and Jimmy Demaret; 
Red Grange’s “My Favorite 
Stories’; -Sports Afield gun editor 
Pete Brown's “Guns and Hunting.” 

Another Barnes book, due Oct. 
5, is radio-tv writer Jerry D. Lewis’ 
anthology of the world’s greatest 
poker stories,” under the title 
Dealer’s Choice,” and including 
33 pieces by byliners such as 
Achmed Abdullah, John O’Hara, 
Robert Benchley, F. P. Adams, 
Somerset Maugham, Russel Crouse, 


C. S. Forester, James Thurber, D 


Robert Ruark, Ernest Hemingway. 
Male fashion columnist Bert Bacha- 
rach also has “Right Dress (Success 
Through Better Grooming)” due in 
November via Barnes. 





2 Show Biz Novels 

Two novels with show biz back- 
grounds are on the early summer 
lists. One is Clemence Dane's 629- 
page bonanza, “The Flower Girls” 
(Norton; $4.95), a July Book-of-the- 
Month Club selection. A more 
modest entry is “Leaps the Wild 
Thunder” by Garald Lagard (Mor- 
row; $3.50). 

Like | her classic, “Broome 
Stages, _Miss -Dane’s new work 
deals with a British theatrical 
family. However, this time . the 
setting is contemporary, and the 
story concerns a young man from 
the American branch of the acting 
Floristers who goes from Holly- 
wood to England to fall in love 
with one of his attractive relatives. 
The well-known Dane touch is 
manifested in characterization, 
dialog and descriptive passages. 
Despite its bulk, the novel moves 
swiftly and romantically. It seems 
inevitably destined for a splashy, 
all-color treatment in one of the 
wide-screen processes. 

Lagard writes in an_ historical 
vein, dealing with a traveling tent 
show that is trapped below the 
Mason-Dixon Line during the War 
Between the States. The book has 
two heroes, rebel Rack Ballard, 
dashing Dixie cavalier; and Col. 
Turpentine, a remarkable yellow 
tomcat who likes his whiskey 
Saucered neat. For villainy, in 
addition to damyankees, there is a 
surly lion tamer. The _heroine’s 
role is assigned to a comely tent 
show dancer. At times the plot 
seems to obscure the greater melo- 
dramas of civil war and show biz. 
but in the end all comes right. 
Definitely a hammock contender 
for B-picture possibilities. Down. 





More Show Biz Books 
_Maestro-composer-author Mere- 
dith Willson has followed William 
E. Buckley from Doubleday to 


Henry Holt & Co., of which the on the use of tv in connection with | 
} was among those to be saved. 


latter is now the trade department 


| White and others are included. 
| Also via Holt will come “Ambas- 
‘sador Extraordinary,” biog of 
Clare Boothe Brokaw Luce, which, 
despite the author’s association 
with the U. S. Ambassador to Italy, 
which dates back to 1924, plus his 
intimate work with Mrs. Luce in 
Italy, is not to be considered an 
“authorized” biography. 





CHATTER 
Mike Todd profiled in current 
,issue of Saga mag under tag, “The 
Man Who Can’t Go Broke.” 

Seymour Lawrence made direc- 

tor and Nancy E. Reynolds man- 
aging editor of Atlantic Monthly 
ress. 
David Heyler, pioneer Beverly 
Hills realtor who was BH Man of 
the Year in 1953, purchased BH 
News Life, a daily. 

Jim Bishop, author of the cur- 
rent bestseller, “The Day Lincoln 
Was Shot,” is doing a $1 book on 
Jackie Gleason for Simon & 
Schuster. : 

Neil Douglas, U. S. writer and 
lecturer, o.o’ing Auld Lang Syne 
beauty and interest spots, and 
lensing scenes for a film “The 
Glories of Scotland.” 

President of France conferred 
Chevalier of Legion of Honor on 
B. H. Morgan, ma g director 
of French office of the Edinburgh 
publishing firm of Thomas Nelson 
& Sons. 

Bill Watters’ has been named 
Coast managing editor for The 
Diplomat, American society mag- 
azine, published in Washington, 
. C. Watters will continue to 
serve as Hollywood editor for The- 
atre Arts magazine in addition to 
his new assignment. 

Press agent Jack Egan again 
doubling as columnist for several 
Westchester weeklies for which he 
did a pillar for 10 years before 
World War II. Chatter and anec- 
dote column starts this week. 
Papers include the Hastings Press, 
Dobbs Ferry Sentinel, Greenburgh 
Independent, Ardsley Recorder and 
Yonkers Press. 

Mimi Sheraton, home, food, and 
shopping editor of Seventeen mag 
for the last six years, named man- 
apne editor of House Beautiful’s 
‘Guide for the Bride,’ ‘Building 
Manual’ and ‘Practical Gardener.’ 

Art Settel, CBS Public Affairs in- 
formation specialist, has an article 
titled “Germany Makes Amends” 
in a forthcoming issue of Reader's 
Digest. Piece deals with German 
restitution to Israel. 


== Continued from page 3 =e 


Meanwhile, “The Constant Hus- 
band,” starring Rex Harrison and 
Margaret Leighton, is being ped- 
died for theatrical distribution fol- 
lowing its projected preem on one 
of the NBC spectaculars. There is 
a strong feeling that, although at 
least one distributor (United 
Artists) has already made it clear 
it wouldn’t handle a pic that’s 
“orened” on tv, plenty ‘of distrib 
interest still attaches to “Hus- 
band” on the theory that the tv 
show may act more as a trailer than 
a deterring factor. 

Industry observers are watching 
| with particular.interest the even- 
| tual fate of “The Magic Box” which 
is due for NBC airing in July on 
a coloreast. Film never caught on 
theatrically. If it’s reissued, and 
is successful, such popularity 
would immediately be ascribed to 
the giant tv “plug” and may well 
set the pattern for future thinking 




















) film exploitation, 





SCULLY’S SCRAPBOOK 


By Fr ank Scully 064000000800004 


Hollywood. 

Every time I hear an emcee remark, “This program is spontaneous 
and unrehearsed,” I feel a dissenting opinion rising until it has to be 
muffied before it breaks out into a Bronx cheer. Almost every great 
performance, if you research the thing far enough, seems to have had 
its share of rehearsals. 

Take the performance of Eddie Foy at the Iroquois Theatre fire 
back in Christmas week of 1903. It doesn’t get much footage in “The 
Seven Little Foys,” but without Eddie’s cool courage on that terrifying 
and disastrous occasion there might not have been any little Foys at all. 

He was 15 at the time. The Widow Fitzgeraid (the real name of the 
Foys) was living with a widowed daughter and her 18-months-old 
baby in a distri¢t where the north and south branches of the Chicago 
river separated the rich from the poor. 

They had come from New York to Chicago after Eddie’s father, who 
got shot in the shoulder in the second Battle of Bull Run, went insane, 
was rowed over to Blackwell’s Island to be “cared for’ and one day 
fell in the East River and was drowned. 


Foy, Lincoln And A Five 


Eddie’s first memory of Chicago was seeing Abraham Lincoln in a 
casket. His mother got a job nursing Mrs. Lincoln, whose mind be- 
came unbalanced at the loss of her husband and her son Tad. 

So by the time Eddie was a teenager, he was practically living a 
Russian novel. But he had never been called on to think himself out 
of a predicament until the Chicago fire began scorching the neck of 
the poor. . 

The second night of the fire Eddie was awakened by bells ringing 
at Decoven and Jefferson Sts. As the engines came tearing down the 
dusty streets, Eddie’s mother finally got him up. When she learned 
that the fire had leaped across the river near Polk St., she decided 
that something had to give. People were running in all directions. To 
be on the safe side, Mrs. Fitzgerald said, “Eddie, you take Bernard 
(the 18-months-old baby) and go up to the Jacksons till the fire is over. 
If our house doesn’t burn, come back here in the morning. If it does, 
we'll join you at the Jacksons.” 

The Jacksons lived at the corner of Lake and Dearborn, just south 
yof the main Chicago River. The fire would have to burn through the 
business section to reach them and that seemed impossible. 

Eddie took the baby and trudged northward, but he could see flames 
leaping in the air, and the farther he went the more he got scared. 
He looked back and was sure the fire had already taken their house. 

The tumult was growing worse on all sides. Men were hurrying 
about looking for wagons to save their furniture and when Foy reached 
the Jacksons he found they were moving out too. They wanted to 
know what im the name of heaven he was doing there with the baby. 

“Get across the river or down to the lake front, quick,!” they ordered. 


A Babe In Arms 


There he stood, dazed, holding a baby in his arms, but the flames 
were coming their way and sparks were carried far ahead by the wind. 
‘He feared he might even be cut off from an escape. It was clear to 
him that if the baby were to be saved he would have to do it un- 
assisted. Every bridge he headed toward was jammed with traffic. 
Everybody was cursing and screaming, crying and fighting. He kept 
beading eastward, but he ran into more trouble crossing streets be- 
cause drivers were utterly reckless of people on foot. 

Trying to shield the baby, he was knocked this way and that by 
hysterical refugees. Sparks and burning embers were flying across the 
heavens and falling in showers and poor Eddie was continually afraid 
that some of them would set the baby’s clothes on fire. He protected 
the baby’s head with the flap of his coat. This also muffled the baby’s 
cries, for terror had overcome infants as well as the adults. 

By the time Eddie reached Michigan Ave., that little bundle of joy, 
now a sad sack of terror, was getting painfully heavy. Eddie began to 
worry what had become of his mothers and sisters. If they were still 
alive, how would they ever find each other again? Wagonloads of 
household goods passed him in full gallop—some unaware that the 
rear of their loads were blazing. 

Taking a final chance, Eddie dashed across the last street to the 
lake shore and reached the water’s edge alive, This was not a guar- 
antee of safety, because many people, driven by the intense heat, went 
far out in the water and were-drowned. Eddie found a bed of men’s 
fine $10 suits which had been dragged to the shore and there he and 
the baby slept while the fire burned itself out. . ra 

It was reported that the south side had been spared and Eddie de- 
cided to go around that way, cross the river and come back on the 
west bank, hoping to find where their home had been. It turned out 
to be impossible to cross the business section, as even in ruins, these 
buildings were ‘still glowing hot. He zigzagged through the edge of 
the burned district, seeing thousands like himself wandering around 
looking for their families. 

Then it began to rain. Now he was afraid little Bernard would catch 
his death of cold. They were both ravenously hungry, and the baby 
cried incessantly. Eddie learned by asking around that his home 
neighborhood had been burned over completely. After a day of trying 
to get back to his home neighborhood, fagged out, soaking wet from 
the rain, he noticed that the churches were headquarters for refugees. 

He decided to stop at the next one he saw, which happened to be 
four or five miles away. He staggered to it and sank down on the steps 
exhausted. Kind women gathered around the dismal pair, took the 
baby from his arms and carried him inside where he could dry him- 
self before a stove. He grew drowsy and fell asleep, surrounded by 
people nearly as badly off as himself and all nevertheless helping each 
other. 

Refreshed after 12 hours sleep, he was awakened by the smell of 
hot coffee. He asked one of the women to take care of Bernard while 
he went to see what happened to his family. 

“No, you stay right here,’ she commanded. “We’ll try to do that 
for you. You’d never find them wandering around. We have already 
organized a sort of identification service.” 

The Foys United, the Fire Out 

The waiting with nothing to do was agony for Eddie. About 36 hours 
later, a man with a paper in his hand came to him and said, “Are you 
Eddie Fitzgerald?” 

“Yes sir,” said Eddie. 





Madison and Holstead.” 

Eddie almost collapsed again under the good news. When you con- 
sider they had no telephones, that ail news had to be carried by mes- 
senger, it was a marvelous example what people can do in an emer- 
gency. 
| Assuming his family had heard news of him, Eddie burst in on them, 
| the baby in his arms, and gave them the shock of their lives. They 
| wept and kissed each other over and over again, and who wouldn't? 

With this experience behind him, it is easy to see why Eddie Foy 
was able to keep his head trying to calm those 2,400 people packed 
| in a brandnew theatre built to seat 1,600. That only 602 of them were 
| burned or crushed to death in that Iroquois Theatre fire can be laid 





| to the man who in a ridiculous, abbreviated Mother Hubbard dress 


| and a clown’s hat kept telling them, “Take your time, folks. Don’t get 
excited. If you keep cool, you'll be in no danger.” 

The fire was out in eight minutes, but those who didn’t listen to 
| Eddie Foy died at nearly the rate of 100 a minute. 
He, the last man on the stage to leave, following his own counsel 


“Your mother and sisters are at the Scammond School, corner of , 
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The Arthur Hornblow Jrs. sailed 
‘for Europe last week on the Nieuw 
Amsterdam. 

Syd Eiges, NBC veep in charge 
of press, barged into his 15th year 
at the network as of July 1. 

Francis L. Sullivan, who starred 
in “Witness for the Prosecution,” 
gailed for London yesterday (Tues.) 
on the Mauretania. 

It was Ed and Pegeen Fitzger- 
ald’s 25th wedding anniversary and 
their 15th as the pioneer Mr. & 
Mrs. team on radio-tv. 

Luise Rainer off to Genoa last 
week on the Saturnia accompanied 
by her husband, Robert Knittel, 
and daughter Francesca. 

Glynis Johns, Theatre Guild 
exec Jerry Whyte and pianist 
Thomas Brockman in from Europe 
= (Tues.) on the Queen 

ary. 


Sidney Kaye is now sole owner 
of the Russian Tea Room, 57th St. 
longhair and ballet mecca, having 
bought out his longtime partner, 
Phil Bender. 

Stanley Kolbert, Interboro Cir- 
cuit exec, serving as Motion Pic- 
ture Division chairman of the 1955 
Sister Elizabeth Kenny Polio 
Foundation fund-raising campaign. 

Luba Malina en route to Cannes 
on the Andrea Doria accomped by 
husband Myron Sulzberger Jr. Also 
abroading on same ship is res- 
taurateur Vincent Sardi Sr. and 
Mrs. Sardi. They'll debark at 
Genoa. 

Hal Kanter, having completed 
scripting-staging chores on the 
“George Gobel Show” for the sea- 
son, motoring to New York by way 
of Savannah, his hometown, with 
his two older daughters. His wife 
ent poly join him in Gotham later 


Burns & Allen and the gJack 
Bennys (Mary Livingstone) planed 
in from the Coast Monday (4) with 
the Bennys in for a “stage wait” re 
the impending motherhood of 
their daughter. Joan (Mrs. Seth 
Baker) and B&A in for that as well 
as to cut some film in their CBS- 
TV series. 

Ethel Merman planing into town 
Sunday (10) from her Denver home 
to tune up for femcee role on CBS- 
TV's “Toast of the Town” (July 
17) as pinchhittress for vacationing 
Ed Sullivan, and while here will 
do a few radio on to plug 
her book, “Who Could Ask for 
Anything More?” released last 
week. 

Henry Sell, editor of Town & 
Country, invented the hotel open- 
ing junkets back in the depressed 
1930 period, when everything from 
the Waldorf and the French Line 
to the Castle Harbour Hotel (Ber- 
muda), the Furness Whitney Line’s 
hotels and the Flagler hostelries 
were hypoed by “blue blood blues 
singers” (socialite canaries). 


a 
Philadelphia 
By Jerry Gaghan 
Georgie Shaw opens at the 
Sands, Las Vegas, July 6. 
The O’Connor Twins dropped 
their femme partner to work as a 


uo. 

Billy Root, local saxophonist, to 
a Buddy Rich outfit in New 
ork. 

Helen Grayco in to Plug latest 
Label X recording, “What Do You 
See In Her.” 

Dan Bucceroni, former heavy- 
weight contender, now managing a 
combo, the Musketeers. 

The Scots Guard Band makes its 
first local appearance at the Arena, 
Oct. 28, under S. Hurok’s aegis. 

Gaeton Moliere, Philly violist 
and Curtis grad, leaves the Hous- 
ton Symphony for first viola desk 
with the Minneapolis Symp. 

Herb Goldstein, former promo- 
tion manager for Columbia Rec- 
ords, takes over reins for Vince 
Carson’s releases on Victor's label 


Chan Parker, widow of Charles 
“Yardbird” Parker, sponsoring 
eontemporary jazz series Monday 
nights at the Bucks County Aqua- 
club, near New Hope, Pa. 

Hugh Walsh, boxoffice man at 
the Academy of Music, will be at 
his post for the next week to han- 
dle advance sales for run of Sad- 
ler's Wells Ballet, due in October. 


Madrid 


. By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Fernanda Montel warbling at 
the Pavillon. 

Guitarist Andres Segovia and 
Rosario & Her Spanish Ballet the 
biggest draws at last week’s festi- 
val in Granada. 

Jose Ferrer reportedly coming 
here to star in a film based on the 
life of Spain’s late and most 
famous matador, Manolete. 

New films: Universal's “Flame of 
Araby” at the Rex and Beatriz: 
RKO s “Appointment in Honduras” 
at Rialto; Fernandel starrer, “Uni- 











formes et Grandes Manoeuvres,” at 
the Pompeya and the Palace. 

Maria Felix in for a few days 
last week en route to Havana, and 
from there to her native Mexico 
to film “La Escondida” (The Hid- 
den One) with Pedro Armendariz, 
ong direction of Roberto Gaval- 

on. 

Photographer Wallace Seawell 
(Paul Hesse exec) whose cameras 
have recorded the faces of the 
who’s who of show biz and big 
business, flew in from the Istanbul 
opening on the last lap of a Eu- 
ropean tour he is making for 
Scandinavian Airlines. 


Paris 
By Gene Moskowitz 


(28 Rue Huchette; Odeon 49-44) 

Agatha Christie in town for a 
vacation. 

Duncan MacGregor, of the Paris 
Theatre in NY, nere to ogle pix 
for future bookings. 

Gina Lollobrigida in on a quick- 
ie visit, then back to Rome to fin- 
ish her present pic, “The - Most 
Beautiful Woman.” 

Lisa Ferraday in as press agent 
of the “Oklahoma” company an 
stays on for role in “Trapeze” be- 
fore rejoining troupe. 

Simone Simon signed for Anglo 
pic, “Extra Day,” opposite Richard 
Basehardt, with Peter Fairchild to 
direct. Pic will concern the film 
milieu. 

Gloria Swanson in to spend few 
weeks with daughter Michele 
Farmer Amon. She'll not do a pic 
with Vittorio De Sica in Italy for 
story wasn’t right. 

Preston Sturges starts his two 
version (French-English) pic, “Les 


Carnets De Major Thompson,” in | C 


July, with Jack Buchanan and 
Martine Carol starring. , 
Robert Mitchum busy ogling 
Paris spots before heading for 
Nice to begin his star stint in 
Sheidon Reynoids’ first full length 
pic, “Foreign Intrigue” (UA). 
Academie De Jazz gave its top 
kudos this year to Sarah Vaughan, 
with Martial Solal winning the 
Django Reinhardt prize for the 
best Gallic soloist of the year. 


London 


Tony Hancock back in cast of 
“Talk of the Town” after some 
weeks’ illness, 5 

Yolande Donlan’s book, “Dust in 
My Mink,” being published in daily 
diary form in the Daily Express. 

Bedford Theatre, one of the old- 
est London vaude housés, being 
demolished to make way for a pub- 
lie library. 

Alfred Drake victim of laryngitis 
which cancelled three of his ap- 
pearances in “Kismet,” breaking a 
20-year record. 


Megs Jenkins planing to Holly- 
wood to appear in her original role 
in “A Day By the Sea” in new 
Huntington Hartford theatre. 

Lawrence H. Lipskin,- Columbia 
publicist, in town for brief span 
after attending their European- 
Middle East Convention at Venice’s 
Lido. 

An extra $1.20 weekly pay been 
awarded film technicians working 
for Assn. of Specialized Film Pro- 
ducers, who make shorts documen- 
taries and tv_pies. 

Les Compagnons de la Chanson 


g| teamed up with Les Petits Chan- 


teurs a la Croix de Bois for a three- 
week season at the Palace which 
opened lasst week. 

Alexander Ince in town confer- 
ring with Eric Glass. re Broadway 
cast of “The Firstnighters,”’ the 
American version of Philip King’s 
“On Monday Next.” 

Don Bailey, recently with Fran- 
cis, Day & Hunter, joined Mills 
Organization as assistant to Griff 
Lewis, its professional manager. 
He’ll take care of British music in 
Mills subsidiary B. F. Wood Music 

0. 


Istanbul 


By N. Zarar 

French diseuse Maria D’Alpha 
at the swanky Cinar nitery. 

Muhsin Ertugrul, director of the 
State Theatre, off to London. 

Hindu dancers Sitka & Rabia at 
the Fish Alive eatery, with Span- 
er singer. Gloria Marlova heading 





Elsa Maxwell signing copies of bill 


her book, “J’Ai Recu Le Monde 
(I Received The Whole 
World), on a boat on the Seine 
hired especially for the p se. 

Mistinguette’s memoirs, “Toute 
Ma Vie” (All My Life), will owe 
ably ‘be made as a Franco-U.S. co- 


production; ssible leading play- 
will be Jeanmaire and Danny 
aye. 


“Tea And Sympathy” may be a 
next season legit entry with Ingrid 
Bergman and Yves Vincent at the 
Athenee, and “Witness for the 
Prosecution” slated for Edouard 
VII Theatre. 

Sacha Guitry’s next pic, “Si 
Paris M’Etait Conte” (If Paris 
Were Told Me), will be narrated 
by himself, also written and di- 
rected by -himself with $2,000,000 
production nut. 

Bernard Hilda heads for L.A. 
July 28 for three-month stint at 
Beverly Hilton. He'll form an 
orch there and is taking only at 
Gallic chantoosy, Paule Dejardin. 
He. goes to Rome for a four-week 
club date before heading State- 


Atlantic City 


By Joe W. Walker 

Kay Martin with her Bodyguards 
plus Flame Moore back into Bam- 
boo Club. 

Back into Brighton Punch bowl 
for season, Joe Stern orchestra 
plus Bill and Giner Phillips. 

Ritz Carlton Merry-Go-Round 
lounge featuring Joe Loco plus 
Bonnie Lee, the Melodians. 

Ralph and Buddy Bonds featured 
in Ambassador Hotel’s 22 Club 
with songstress Nancy. Noland. Disk 
eee Eddie Newman at Ambie 

ar. 

President Hotel’s Round the 
World Room opened Friday (1) 
night with Bobby Roberts Orch 
and Jose Pillado and his Mambo 
crew featured. 


Las Vegas 


By Bill Willard 

Wally Cox pacted to follow Dick 
Haymes into the Dunes with chirp 
Eileen Barton also on the John 
Nesbitt playbill. 

Hank Henry will do some bits 
for Jack Donohue and Bill Miller 
on their Colgate tv late in July 
and two slots in August. 

Stubby Kaye and John Silver 
casing the Royal Nevada, where 
“Guys and Dolls’ will play, if 
Equity, AGVA and hotel ops come 
to terms, 

Show shoppers due to have a 





ball this week with five major 
openings: Jane Froman, Desert 
Inn; Joe E. Lewis, El Rancho 


Vegas; Tallulah Bankhead, Sands; 
Piaf & Harry Belafonte & Harry 
Mimmo, Riviera, and Dorothy Col- 
lins, Thunderbird, 


July 1. 





Turkish folk dancer “Black Ser- 
pent” heading attractions at the 
chichi Sadirvan Room of the Istan- 
bul-Hilton. 

Legit actor Haldun Dormen 
signed to play lead in new Turkish 
comedy, “The Guest From Egypt”. 
Rehearsals start July 15. 

Pianist Ilham Gencer and his 
singer wife, Ayten Alpman, con- 
tracted for the whole summer by 
Borivaj, the Bosphorous nitery. 

Max Meinecke’s production of 
Beaumarchais’ “Marriage of Fig- 
aro”, opened at the Gulhane Park 
Comedy has Nedret Ari- 
burnu and Muzaffer Arslan as its 
stars. 

The Open Air Theatre con- 
tracted the Ankara State Co. for 
August. Plays to be presented 
will be “Montserrat”, “Volpone”’, 
“L’Invitation au Chateau”, and 
“Othello”. 

Legit comedian Munir Ozkul 
will start working in Atlas Films’ 
“Tus” as soon as he finishes his 
role in the same company’s com- 
edy-thriller, “The Lucky Number.” 
Both films directed by Sadan 
Kamil. 

Pictures and stories about Holly- 
wood actress Terry Moore continu- 
ing in every, paper in town, after 
the actress’ photography scandal 
that took place during her stay, as 
Cenrad N. Hilton’s guest at the 
opening of his Hotel. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800 211) 


Nicholas Bros. toplining at Cas- 
ina delle Rose alfresco nitery. 

Jan Peerce to Spain after re- 
cording stint for Italian RCA. 

Tourist-about-Rome: Ann Miller, 
Diana Lynn, Judy Holliday, Irene 
Dunne, Gordon Scott. 

Minerva-Excelsa has four Cine- 
maScope color items on its season 
agenda, to be produced by Carlo 
Ponti. 

Gina Lollobrigida to Paris and 
back to receive her second Victoire 
award, based on French magazine 
popularity poll. 

Kerima signed for new Franco- 
Italian co-production, ‘“Goubiah,” 
which rolls middle July in Yugo- 
slavia, on Adriatic coast. 

Richard Basehart, current in 
“The Swindlers,” goes into an Eng- 
lish production, “Extra Day,” in 
late summer. Simone Simone has 
femme lead. 

Maria Gambarelli, who only re- 
cently received a head cut requir- 
ing stitches dyring a film stint, 
narrowly escaped injury again 
when a spot crashed near her. 

Astrid and Janner Henning-Jen- 
sen, Danish filmmaking team, 
through Rome on way to Israel at 
invitation of that government, to 
look into possible pic production. 

Prince Vittorio Massimo, hus- 





band of Dawn Addams, played a 
bit role opposite his wife in her 


current starrer, “The Rommel 
Treasure,” a German-Italian co- 
production. 


Italo Silver Ribbon awards, top | 


local film kudos for year, wiil be 
awarded next month at Casona 
delle Rose ceremonies. Prizes are 
results of votes by Italo film crix 
association. 





Minneapolis 
By Les #ees 
Hotel Radisson Flame Room has 
chirper Helen O’Connell. 
Songstress Sarah Vaughan into 
the Flame nitery for 11 days. 


Exotic dancer Stella Dallas held 


over fifth week at St. Paul Alary’s | - 


nitery. 

Piano duetists Monroe Levin 
and Cameron McGraw here for 
concert. a 

Eddy Howard and WSM’s Webb 
Pierce and latter’s “gang” played 
Prom Ballroom one-nighters. 

“Solid Gold Cadillac’: booked 
for two nights at St. Paul Audi- 
torium as well as for eight days 
at local Lyceum in mid-August. 

Hermann Herz, Duluth, Minn., 
Symphony orchestra baton wield- 
er, guest conductor with Minne- 
apolis Pops orchestra for local 
park concert. 

John K. Sherman, veteran Min- 
neapolis Star drama, music and art 
editor-critic, played chauffeur role 
in Old Log strawhatter’s produc- 
tion of “Sabrina.” He previously 
appeared with company in “The 
Front Page.” 


Fire Island 


By Mike Gross 

The Gale Agency’s Al Wilde 
tagged his house Le Coq Eye. 

CBS John Henry Faulk has the 
only pet kid (goat) on the island. 

Burton Lane dropping pic cleff- 
ing for another crack at a Broad- 
way tuner. 

Jersey theatre owner Wilbur 
Snaper and wife, Eleanor Kilgal- 
len, summering at Sea View. 

Metro’s “Love Me Or Leave 
Me,” a big grosser in a two-day 
date at Ocean Beach Theatre. 

Arnold Horwitt made his Ocean 
Beach home-buy official with a 
house-warming shindig Saturday 


(2). ‘ : 

Herman Wolk back at his Sea- 
view home. His new tome, “Mar- 
my Morningstar,” is due in the 
fa 


Marilyn Monroe back a an- 
other look-see guesting with her 
Actors Studio teacher Lee Stras- 


msi ? 
ax Gordon (the nitery op) lin- 
ing up suggestions for a moniker 
for the old-fashioned ice cream 
parlor he’s opening in Gotham in 
the fall. R 
On the beach: Screen Gems 
Diane Young, legit designer Pete 
Larkin, NBC publicist Al Ryland- 
er, Warner Bros. pressagent Jack 
Tirman, playwright Ed (“Stalag 
17”) Trzcinski, and Pat Finch of 


Pittsburgh . 


By Hal V. Cohen 


William Mymetal home from hos- 
pital following major surgery. 

Bob Hope in today (Wed.) for 
a flying visit to plug his “Seven 
Little Foys.” 2 

Michael McHale named director 
for dramatic organization of U. of 
Pittsburgh. 

Kap Monahan, critic for the 
Press, to New York to catch up on 
the new shows. 

Jay Seiler into the Ankara after 
doing Scarecrow role in “Wizard of 
Oz” at Pitt Stadium. 

Singer-dancer Patsy O’Shea re- 
ceived a sparkler from Ray Schu- 
bert, of the Air Force. A 

Janice Norris to New York for 
tv auditions and preliminary 
screenings for film test. 

Gus Davis, SW booker, and Mary 
Davis, who used to work there, toa, 
celebrated their 20th anni. 

Sammy Walsh back to Miami 
Beach after a month of nitery 
engagements around here. 

Ralph Staub in town for couple 
of days shooting local footage for 
his Variety Clubs documentary. 

Maryetta Evans to Florida for 
week and rejoins rest of family 
Friday (8) for week at NY’s Palace 


Theatre. 
Washington 


A. Julian Brylawski, president 
of the Motion Picture Assn. of 
Washington and head of the Stan- 
ley-Warner real estate department 
for the Washington zone, has been 
presented with a plaque by the 
National Safety Council, for out- 
standing achievement in_ public 
safety education. He’s been chair- 
man of the Traffic Safety Commit- 
tee for Metropolitan Washington 
for the past 17 years, 





- Hollywood | 


Marjorie Rambeau stricken with 
strep throat. 

Marge McKay recovering after 
Major surgery. 2 
“ Robin Robin to Rockland, Me., 
for summer stock. 

Max Gordon in town from Col- 
umbia’s N.Y. office. 

Adam Darius, British choreog- 
rapher, visiting studios. 

Fred Briskin won Columbia stu- 
dio golf tournament with a 69. 





Larry Stewart joined Screen 
Gems as ass’t. casting director. 

George Liberace returned from 
‘national tour of radio-tv sponsors. 

E. J. Mannix back at Metro desk 
| after extended Honolulu vacash. 
Ingo Preminger abroading to set 
agency. reps in Paris and London. 

Mike Newman, Columbia pix ex- 
ploiteer, confined with slight heart 
attack. 

Loretta Young reported in good 
condition following surgery for ad- 
hesions. 

Sid Solow returned to Consoli- 
dated lab headquarters following 
Mexican biz trip. 

William Holden resigned from 


L.A. Park Commission due to pic- 
ture commitments. 
Frank Lovejoy to San _ Luis 


Obispo as grand marshal of the big 
Air Force celebration. 

Jules Sharr swung from N., Y. to 
Coast William Morris office in per- 
sonal appearance dept. 

Ernest Rufino,' 2 eg a thea- 
tre chain exec, visited Paramount 
studios for confabs_on VistaVision 
installations. 

Joseph P. Hoenig feted by 
Southern Cal. Variety Club, Tent 
25, on eve of his resigning manag- 
ing directorship. of Ambassador 
Hotel. 

The new Mt, 
netted $31,875, topping all anticipa- 
tions, from the nefit preem of 
Stanley. Kramer’s “Not As A 
Stranger,” held at the Stanley 
Warner Beverly Theatre before a 
crowd of filmites. 

Six new alternate members of 
the Screen Directors’ Guild’s Board 
of Directors have been appointed, 
to serve one-year terms. Lineu 
includes H. C. Potter, Dick Powel 
Nicholas Ray, John Rich, John 
Sturges and Norman Taurog. 





San Francisco 
By Bill Steif 

Mari Blanchard here ballying 
“Son of Sinbad.” 

Edna Wallace Hopper revisitin 
girlhood sights and sites. ' 

Harry Press, SF News reporter, 
won a Nieman Fellowship. 

Flu bug caught Peggy Lee, but 
she didn’t miss a show at the Fair- 
mount. 

Met Opera’s Franca Duval here 
for “pop” concert with Arthur 
Fiedler. 

Lloyd Nolan showing off beard 


Last Hunt.” 

Maya Angelou, back from “Porgy 
and Bess” tour in Italy, resumed 
at Purple Onion. 

Lilli-Ann Corp. bought out 
house for “Fifth Season” at Alcazar 
one. night, treating staff to the 


ay. 

It could have been a producers’ 
convention: in town at same time 
were Max Gordon, Richard” Koll- 
mar and Edwin Lester. 

Sam Rosey, ex-booker for Bim- 
bo’s 365 Club and now Russ Mor- 
gan’s personal manager, in town 
to plug Morgan records. 

Mort Sahl acquires a new pride 
(Susan Bablor), a new agent (Dave 
O’Malley) and a new hometown 
(Los Angeles) all in a fortnight. 

Randolph Hale, producer back- 
ing legit version of Barnaby Con- 
rad’s “Matador,” says play won't 
pA reeds: for the stage before late 
all, 

Dore Schary herded Frank 
Sinatra, Kathryn Grayson, George 
Murphy, Peggy Ryan up from 
Hollywood for banquet closing UN 
sessions. 

Saul Vaentz, promotion director 
of Fantasy Records, just back from 
cross-country tour in which he 
made contact with 20 independent 
distributors 





Houston 


Ballerina Nina Coppola back 
home from New York. 

Deejays Paul Berlin (KNUZZ', 
Don Estes (KPRC-TV) doing week: 
ly record columns. in local papers. 

Houston’ entertainment agent 
Phil Lampkin now booking acts 
for La Riviera Hotel in Las Vegas. 

Jimmy Stewart, who'll be here 
next week to boom his “The Man 
From Laramie,” will look in on a 
financial interest, Galveston's 
KGUL-TV. He’s a stéckholder. 

Shamrock Hilton’s Shamrock 
Room initiates Sunday matinees 
July 3-August 14 to let kiddies see 
Wilma & Ed Leary ice show, which 
opened in the room for eight 





weeks June 23, 


Siani Hospital. 


he’s grown for next film, “The . 
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JOHN U. REBER 

John U. Reber, 61, radio-tv vice- 
president of the J. Walter Thomp- 
son ad agency and for 38 years a 
member of the company, for which 
he developed numerous shows and 
stars, died in Reading, Pa., July 3. 
He is survived by his wife, the 
former Milena Miller, three sons 
and a daughter. 

Further details in Radio-TV sec- 
tion. 





ISABEL BONNER 

Isabel Bonner, 47, actress, col- 
lapsed and died July 1 on the stage 
of the Carthay Circle Theatre in 
Los Angeles during a performance 
of “The Shrike,” a play written by 
her husband, Joseph Kramm. Doc- 
tors said death was the result of a 
brain hemorrhage. 

Tragedy struck while Miss Bon- 
ner was playing a hospital scene 
with Dane Clark near the end of 
Act 1. As she fell over the bed 
where Clark was lying, he sensed 
that something was wrong and sig- 
nalled to ring: down the curtain. 
The audience, thinking it was part 
of the play, was unaware of her 
death until it was announced from 
the stage. 

Miss Bonner’s career began as 
a child in her father’s stock com- 
pany near Pittsburgh. She had 
further dramatic training in New 
York where she studied with Maria 
Ouspenskaya and Alexander Koi- 
ransky of the Moscow Art Theatre. 

On the Broadway stage she ap- 
peared in such plays as “Let Free- 
dom Ring,” “Processional,” “Uncle 
Harry,” “Trojan Women,” “Medi- 
cine Show,” “Liliom,” “Foolish No- 
tion,” “Laura,” “The Biggest Thief 
in Town” and a revival of “The 
Front Page.” 

It was on Broadway where she 
first played in “The Shrike,” por- 
traying the role of Dr. Barrow. 
Later, on the road tour and Ed 
Sullivan’s television show, Miss 
Bonner played Ann Downs, the 


~ OBITUARIES 








ALBERT A. HESSE 

Albert A. Hesse, 78, who oper- 
ated the only zither faetory in the 
world, died June 28 in Washington, 
Mo. He started to work for the 
Frank Schwarzer zither factory. in 
1893 and in 1925 he was 
queathed the plant upon the death 
of Herman Grobe, who inherited it 
from Schwarzer. 

In 1950, when the background 
music to the film, “The Third Man,’ 
brought renewed: interest’ in zith- 
ers, Hesse refused to cash in on 
the boom. He said that to hire un- 
skilled labor would be like stamp- 
ing the Stradivarius name on a bar- 
gain violin: 4 

His wife and sister survive. 


‘DAVE’ PAGLIA 

Ludovico (“Dave”) Paglia, fore- 
man of the shop of the Eaves Cos- 
tume Co. for the last 50 years, died 
June 28 in Brooklyn, N. Y. Known 
to his associates as Mr. “Dave,” he 
was active in the designing and 
manufacturing of ~costumes for 
most of Broadway’s major produc- 
tions from Florenz Ziegfeld and 
Charles B. Dillingham to the Thea- 
tre Guild and Rodgers & Ham- 
merstein. 

Surviving are his wife, three 
sons, four daughters, two brothers 
and a sister. 








JOE BAHM - 
John Bahm, 70, prominent figure 
in Pittsburgh’s “~~ 6 for the 
last decade, died June 28 in Mc- 
Keesport, Pa., after a short illness. 
At the time of his death, he was 
greeter and floor manager for 
Lenny Litman’s downtown: cafe, 
the Copa. 
Previous to that, Bahm had 
worked for Litman at the old Mer- 
cur’s Music Bar, switching to the 
Copa when that other spot burned 
down and went out of business. 


LUN CHO YOUNG 
Lun Cho Young, 46, longtime 


IN LOVING MEMORY 
Of My Dear Husband 


HANS BARTSCH 





who passed away July 10th, 1952 
Always in my thoughts 


Wife, IRENE PALASTY BARTSCH 


part she was enacting when death 
struck. She also appears in UI’s 
film version. 

In addition to her stage per- 
formances Miss Bonner was seen 
in numerous television dramas on 
Philco Playhouse, Studio One, Om- 
nibus, Armstrong Circle Theatre, 
Suspense, Show of Shows, Colgate 
Comedy Hour, Ford Theatre, 
Schlitz Playhouse and Danger. She 
also made many appearances on 
radio, e : 

At the Carthay Circle “The 
Shrike” closed its skedded four 
week stand Saturday night (2), 
after two performances with her 
understudy, Edith Reis Merin, 
playing the Ann Downs role. 


JOHN L. HENNESSY 

John Lawrence Hennessy, 69, 
vicepresident of the Hilton Hotel 
Corp., died July 2 of a heart at- 
tack in Washington. He was stricken 
in the Union Station while waiting 
to board a train. He started as an 
operator of a freight elevator in 
the Iroquois Hotel, Buffalo, rose to 
become steward in that inn and in 
1914 assumed a similar position at 
the Buffalo Statler. In 1928 he be- 
came a veepee in that chain, and 
in 1945 assumed the position of 
chairman of the board. 

After retirement from his Statler 
post, Hennessy became president 
of the Childs Co., eatery operators, 
and later formed his own hotel 
management consultant firm which 
ultimately took on managements of 
the Sheraton and Western Hotel 
chains. He also served as a direc- 
tor of the Kirkeby hotel circuit. 

During Hennessy’s tenure in the 
banquet departments of the various 
hotels he managed, he was virtual- 
ly interested in the attractions that 
the hotels brought in, using the 
talent as a lure for the banquet 
and convention trade. Among other 
posts he held at the time of his 
death were directorships in the 
Childs Co., Louis Sherry Inc. and 
the Pittsburgh Hotels Inc. He suc- 
ceeded to the Hilton vicepresiden- 
cy at the beginning of the year. 

Survived by his widow, two sis- 
ters. a brother and two half- 
brothers. 











nitery operator and civie leader, 
died June 23 in Honolulu after a 
heart attack. He was_president 
and manager of Tai Ping Co., 
operators of LeRoy’s dining room 
and former prez and manager of 
Wa. Hing Co., ex-operators of Lau 
Yee Chai dining room 

Wife, two sons and two daugh- 
ters survive. 


JIMMY HOLLYWOOD 

Jimmy Hollywood, 60, one of 
the original Radio Rogues, died 
July 2 at the Camarillo (Cal.) State 
Mental Hospital following an 18- 
month illness. He was a member of 
the Rogues until his confinement 
at the institution. He was an in- 
active national board member of 
the American Guild of Variety 
Artists. 

_His wife and 
vive. 


MRS. FRANCES B. KRAUSS 

Mrs. Frances Butt Krauss, 33, 
KGO radio newswriter, died in a 
San Mateo, Cal., hospital June 25 
following childbirth complications. 
Her infant son also died. 

_Mrs. Krauss wrote for the Asso- 
ciatéd Press radio wires in Chi- 
cago, Indianapolis and San Fran- 
cisco before going to work for the 
San Francisco ABC outlet. 

Her husband and four children 
survive. 


six children sur- 





AGNES MEYER 

Mrs. Agnes Meyer, 98, opera 
singer and widow of veteran actor 
Otto Meyer, died July 1 in Sea 
Cliff, L. I. Born in Germany, she 
came to the U. S. at the age 
of 21 and later joined the Metro- 
ee chorus. She retired 


Mrs. Meyer, a contralto, occa- 
sionally emerged from retirement 
in recent years to make guest ap- 
pearance on radio program. 

Surviving is a daughter. 


CHARLES H. NEWMAN 
Charles H. Newman, 74, longtime 
theatre treasurer, died June 19 in 
Seattle after a long illness. He was 
named treasurer of the Moore 
Theatre when that house opened in 





Seattle in 1907 and later served 
in a similar capacity with the Cort 
Theatre, San Francisco. His twin 
brothed, Frank Newman, who died 


| several years ago, was manager of 


the Pantages Theatre,- Salt Lake 
City. 
A sister survives. 


WALLACE H. SHIPSTAD 
. Wallace H. Shipstad, 50, brother 





game, Cal., following a long illness. 
A native of St. Paul, Minn., he was 
warehouse superintendent for the 
ice show. 

Shipstads & Johnson in addition 
to his brothers, Roy and Eddie, he 
leaves three other brothers; his 
wife, a son, a daughter and a 
sister. 





SAM DELEWESE 

Sam Delewese, 69, co-owner of 
the Club Gloria, which he had 
managed in Columbus, O., for 30 
years, died of pneumonia June 28 
in that city. - 

Survivors include his wife, three 
sons, four daughters, two brothers 
and a sister. One of the brothers, 
Rocco, is co-owner of the club. 


LOWELL C. BAXTER 

Lowell C. Baxter, 47, Columbus, 
O., pianist and organist, died June 
29 of a heart attack in that city. 
He had been a staff pianist with 
radio station WCKY, Covington, 
Ky. and also performed with sev- 
eral bands. 

Survivors include his 
daughter and two sisters. 


HARRY ORMISTON 

Harry Ormiston, 60, member of 
Universal exploitation staff for 30 
years, died of a heart attack July 
1 in Hollywood. He worked in the 
company’s N. Y. office prior to 
joining studio advertising-exploita- 
tion dept. in 1938. 

He is survived by his wife and 
two daughters. 


Clarence W. (Dutch) Schmidt, 63, 
former Des Moines booking agent, 
died of a heart ailment June 25 in 
Phoenix, Ariz. After selling his 
booking business, he retired to 
Phoenix in 1952. His wife and a son 
survive. 





wife, a 











Gaylord W. Hensold, 58, former 
commentator for KGMB Sunday 
Music Hour program in Honolulu 
and Honolulu Symphony violinist 
for 17 years, died June 14 in Mis- 
soula, Mont., after being stricken 
on a train. 





Mrs. Cora Claiborne Higgins, 
concert singer known profession- 
ally as Cora Claiborne, died June 
30 in Pearl River, N. Y. Surviving 
are her mother, a son, and two 
daughters. 





Wilson Benege, 80, film character 
actor known for his portrayal of 
butler roles, and past president of 
the Hollywood Troupers Club, died 
July 1 in Hollywood. 





Harold V. Barry, 60, former head 
of RKO construction dept. for 22 
years, died June 30 in Glendale, 
Cal., after a prolonged illness. His 
wife, a daughter and a brother 
survive. 





Martin A. (Marty) Komertz, ac- 
cordionist and bandleader, died 
June 25 in Albany. His wife, two 
sons and a daughter survive. 

Wife, 65, of Tot O’Regan, magi- 
cian and revue producer, -died 
June 27 in Ottawa. Also surviving 
are 10 chilren, two sisters and a 
brother. 





Eddie Borden, 67, vet stage and 
screen comedian, died* July 1 in 
Hollywood. He had been in mo- 
tion pictures since 1921, after a ca- 
reer in vaudeville. 





Wife, 55, of Harold D. Hayes, 
engineer in charge of the Chicago 
office of the Federal Communica- 
tions Commission, died June 30 in 
that city. 





Wife, 33, of Edward S. Fendler, 
conductor of the Mobile (Ala.) 
Symphony Orch, died June 27 in 
that city. 





Mrs. Mae Burke Wolff, of Col. 
exchange staff in Pittsburgh since 
1930, died in that city June 23 af- 
ter a long illness. 





R. A. Breare, 76, president of 
the Harrogate Operatic Players for 
goers, died recently in Harrogate, 

ng. 





Louis Siegel, 69, concert violin- 
ist and composer, died June 23 in 
Rochester. Surviving are his wife 
and a sister. 





Aleksander Zeiwerowicz, 78, Pol- 
ish actor, director and producer, 
died June 18 in Warsaw. 


Verne 





Mother of Smith, an- 


of two of the founders of the “Ice | 
Follies.’ died June 28 in Burlin- | 


nouncer for “Ozzie and Harriet 
Show,” died June 28 in Hollywood. 





Wife of Paramount prop man 
Joseph Cowan died June 21 in 
Hollywood. 





Father of Owen _ Brannigan, 
noted concert singer, died June 17 
in Annitsford, Eng. 

Wife, 63, of sportscaster Sam 
Taub, died June 24 in New York. 


MARRIAGES 


Carol Campbell to Don Acker- 
man, Pittsburgh, July 2. Bride is 
a band vocalist. 

Gaby Monet to Coleman Jacoby, 
New York, June 17. Bride’s a 
dancer; he’s a tv comedy writer. 


Patricia Norman to Art Farrar, 
Pittsburgh, June 25. He’s a band- 
leader. 


Audrey Esselmeyer to Paul You- 
kers, Pittsburgh, June 25. She’s 
with WB. 


Carole Brown to Lester G. Mag- 
rill, New York, July 1. Bride is 
with the Lew & Leslie Grade 
Agency, N. Y. 

Helene Weiss to Arthur Rosen, 
Paris, June 26. He’s a Stanley 
Warner exec and son .of Samuel 
Rosen, SW exec v.p. 


Kaye Darlene DeLand to. Thomas 
Leman Hall, Hollywood, July 4. 
Bride is daughter of Kenneth De- 
Land, vet film. unit manager. : 

Mary Smart to Sydney Waller, 
Manchester, Eng., June 25. Bride 
is manager of Mancunian Film 
Corp. Studios and- of Blakeleys 
Productions. 


BIRTHS 


Mr. and Mrs. Tom Conlon Jr., 
son, Hollywood, June 25. Father is 
a UI film cutter; mother skated in 
Sonja Henie ice show under name 
of Dorothea. O’Brien. 

Mr. and Mrs. Bill Weinstein, son, 
New York, June 27. Wife, Mary- 
beth, is staffer of N. Y. Times 
magazine section; father is a CBS 
public affairs producer. 

Mr. and Mrs. Bernard Weitzman, 
son, Hollywood, June 30. Father is 
assistant to Martin Leeds, Desilu 
exet vp. 

Mr. and Mrs. Arthur Cantor, 
daughter, New York, June 30. Fa- 
ther is a pressagent. 

Mr. and Mrs. Ben Loveless, son, 
Glendale, Cal., June 28. Father is 
- California studio transportation 

ept. 

Mr. and Mrs. Tom Smyth, son. 
Hollywood, June 29. Father is a 
UI special effects technician. 

Mr. and Mrs. Robert Leder, 
daughter, New York, June 28. He’s 











Mr. and Mrs. Leo F. Samuels, 
daughter, New York, June 23. 
Father is prez and general sales 
manager of Buena Vista Distribu- 
tion Co. 

Mr. and Mrs. Ken Coleman, 
daughter, Cleveland, June 28. He’s 
tv Indian sportscaster. 

Mr. and Mrs. noy~Rowan, son, 
Hollywood, June 24. Father is CBS 
staff announcer. 

Mr. and Mrs. James Spaniel, 
daughter, Pittsburgh, June 23. Fa- 
ther’s a bandleader. 


qu Continued from pase 1 = 
tributed slightly over $4,000,000. 


That was approximately the same 
as this year’s first quarter payoff. 

















tributions. 

The over 
net expected this year is the new 
peak in the steady growth of the 
Society’s income over the past 15 
years. In 1940, the year before 
the broadcasters’ blacked  .out 
ASCAP tunes, ASCAP’s distribu- 
tion was slightly over $5,000,000. 
A decade later, it just about dou- 
bled to the $10,000,000 level. 

The rapid growth of ASCAP’s 
income since the end of the war 
is directly traceable to the growth 
of television. Where radio used 
to be the main source of ASCAP 
income, video has now replaced it. 
But while the tv take has grown 
sharply, the ASCAP take from ra- 
dio in the past few years has re- 
mained more or less stable. 

The growth of performance coin 
|for ASCAP members increasingly 
| reflects the 





'the U. S. music industry. In Eu- 
|rope, sales of sheet music have 
|long since become subsidiary to 
|the take from licensing fees. The 
same process has been occurring 
in this country since the growth of | 
|mass media, such as radio and 
'television, while increasing per- 
formance coin has cut sharply into 
piano-playing, and other amateur 
music-making, in the American 
home. 


topper of radio station WINS, N. Y.|.. 


The 1955 dividends are running | 
about 10%-ahead of last year’s dis- 


$16,000,000 ASCAP| 


“Europeanization” of | 


Ee 


Dramatic Mirror 
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Savoy (London) Grill because of a 
VARIETY column that was a slap 
heard around the world. 

Sime didn’t aim for this sort of 
“pickup” — the world press has 
been almost too generous with 
credits to VaRIEtTy, but his natural 
journalistic showmanship. produced ~ 
a dividend beyond expectation. 


The ‘Times Square Daily’ 


Certainly when Sime founded 
the illfated Times Square Daily 
(2c a copy in the early 1920s)— 
“the world’s worst daily”—he pio- 
neered an intimate brand of Broad- 
way chatter which was the fore- 
runner of today’s brand of gossip 
chitchat. The Skirt (Hattie Free- 
man) likewise pioneered the wom- 
an’s angle on show biz fashions, 
and that goes back virtually to the 
cradle days of the paper. 

Skigie—the late Sid Silverman— 
at 7 “the world’s youngest critic” 
(as recently detailed here) was in 
that same idiom. Sime’s reviews, 
in dialog with “The Head of the 
House” (Hattie), was more of his 
brand of offbeat trade paper cov- 
erage. (Remember, these things 
were 40 years and more ago.) 


When the UBO issued its first 
play-or-pay contracts, Sime saluted 
E. F. Albee editorially and made 
the United Booking Office story 
Page 1, even though he was tra- 
ditionally battling the Keith-Albee 
vaudeville trust for general iniqui- 
ties to the average vaudevillian. 

The paper gave generous space 
to a series of Vox Pops and major 
editorials by Sime on “What Are 
the Best Steps for the Artist’s Pro- 
tection?” 

Loved Baseball 


—_ 

_ In between the paper had organ- 
izéd an all-show biz Baseball 
League (Sime was a great fan), 
with many of the major music pub- 
lishing houses entering their teams. 
They proved, better pluggers than 
batters in their jousts with the’ 
Comedy Club, Friars, Lambs and 
kindred associations. (In later 
years that’s how Jack Conway 
(Con) and George Paige, now a 
N. Y. Fire Dept. Lieutenant, came 
on the paper—we needed a good 
pitcher and the ringers were 
groomed either for the editorial or 
ad staffs.) 


Sime was always partial to the 
music business. He was an intimate 
of or frequent gadabout with musie 
men like Harry Von Tilzer, Joe 
Keit, Jerome Remick, Louis Bern- 
stein, Maurice Shapiro, Henry Wa- 
terson, Irving Berlin, Max Wins- 
low, Phil Kornheiser, Edgar Bit- 
ner, Leo and Gus Edwards, Mose 
Gumble, Maurice Abrahams, Ed 
Marks, Joe Stern, Fred Fisher, Joe 
McCarthy, Al Bryan, Saul Bourne, 
Will Von Tilzer, Ben Bornstein, 
Jack Mills, ‘Gene Buck, Dave 
Stamper “Wolfie” Gilbert, Leo 
Feist, Rocco Vocco, Al Beilin, Ben- 
ny Davis and many more like that. 


That’s why he gave generous 
space, as early a3 the Jan. 4, 1908, 
issue, to Victor Herbert’s pitch that 
all the veteran members of The 
Friars join him (Herbert) in help- 
ing along the Copyright Bill which 
would secure for American com- 
| posers and authors the right to 
demand payment from mechani- 
cals. This had nothing to do with 
ASCAP, which didn’t come into 
being in 1914, but referred to the 
Copyright Act of 1909 which finally 
edicted a statutory 2c mechanica) 
royalty fee from reco-dings. 

In the same idiom of unconven- 
tional (for Sime) journalism was 
the then struggling founder’s pub. 
lication giving himself a plug. Ii 
| Was in a box on the Editorial Page 
|—a testimonial to VARIETY’s in- 
| tegrity signed by George Fuller 
| Golden, respected leader of The 
| White Rats, the vaudeville actors 
| organization which in that period 
|enjoyed Sime’s respect, before 
Harry Mountford came into the 
| picture as the executive secretary 
and dominant voice. More surpris- 
ing was the publisher’s acquies- 
cence to have his name mentioned 
by name, coupled with the VARIETY 
plug, but quite obviously in. those 
parlous 1908 days Sime needed all 
the help he could get. 

One thing was sure—they read 
it. That was the main idea. A paper 
without readership in the proper 
places would be indeed a still voice 
of small potency to serve as the 
conscience of the indusiry it 
i covers, 
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